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 À̧ÆZÀ£ÉUÀ¼ÀÄ : 1. F ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ J¯èÁ UÁAiÀÄ£À, vÀ§¯Á ºÁUÀÆ ¹vÁgÀ 
«zÁåyðUÀ½UÉ C£Àé¬Ä¸ÀÄvÀÛzÉ. 

    2. LzÀ£ÉÃ (V) ¥Àæ±ÉßAiÀÄÄ PÀqÁØAiÀÄªÁVzÉ. 

 s̈ÁUÀ - J 

I. F PÉ¼ÀV£À ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÀ½UÉ £Á®ÄÌ ¥ÀAiÀiÁðAiÀÄUÀ¼À£ÀÄß ¤ÃqÀ¯ÁVzÀÄÝ, 
CzÀgÀ°è ¸ÀjAiÀiÁzÀÄzÀ£ÀÄß DAiÀÄÄÝ §gÉ¬Äj. (5 × 1 = 5) 

  1) ‘«¥ÀAa’ ªÀÄvÀÄÛ ‘ªÀ®èjÃ’ JA§ JgÀqÀÄ ¥ÀæPÁgÀzÀ «ÃuÉUÀ¼ÀÄ F PÁ®zÀ°è 
¥ÀæZÀ°vÀzÀ°èzÀÝªÀÅ.  

   a) ªÉÃzÀ PÁ®  b)  ªÀÄºÁ¨sÁgÀvÀ PÁ® 

   c)  gÁªÀiÁAiÀÄt PÁ®  d)  ªÉÃzÀ¥ÀÆªÀð PÁ® 



26 (NS)   
-2-

  2)  ¥ÁæaÃ£À ¸ÀAVÃvÀ±Á¸ÀÛçdÕgÀÄ JµÀÄÖ UÁæªÀÄUÀ¼À£ÀÄß G¯ÉèÃT¹zÁÝgÉ? 

   a)  £Á®ÄÌ  b)  LzÀÄ 

   c)  ªÀÄÆgÀÄ  d)  K¼ÀÄ 

  3) MAzÀÄ ¸À¥ÀÛPÀzÀ°è MlÄÖ ±ÀÈwUÀ½ªÉ. 

   a)  07   b)  08 

   c)  22   d)  12 

  4) ‘ªÉÄÃ®’ ±À§ÝªÀÅ AiÀiÁªÀ ¸ÀAVÃvÀzÀ°è §¼ÀPÉAiÀÄ°èzÉ? 

   a)  »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ  b)  PÀ£ÁðlPÀ ¸ÀAVÃvÀ 

   c)  eÁ£À¥ÀzÀ ¸ÀAVÃvÀ  d)  zÀÄæ¥ÀzÀ ¸ÀAVÃvÀ 

  5) ¥ÀæPÀÈw ¤«ÄðvÀªÁzÀ vÀvÀéUÀ¼ÀÄ 

    a)  £Á®ÄÌ  b)  ªÀÄÆgÀÄ 

   c)  LzÀÄ   d)  DgÀÄ 

II. ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß vÀÄA©j.      (5 × 1 = 5) 

 6) gÁªÀiÁAiÀÄt PÁ®zÀ°è _________ ªÀÄvÀÄÛ __________ ¸ÀAVÃvÀ 
¥ÀæPÁgÀUÀ½zÀÝªÀÅ. 

  7) “±ÀÆæAiÀÄvÉÃ EwB __________”. 

  8) ‘¸ÀégÀ ªÉÄÃ¼À PÀ¯Á¤¢ü’ UÀæAxÀzÀ°è ªÀÄÄRåªÁV __________ xÁlUÀ½ªÉ. 

  9) G¸ÁÛzï C§ÄÝ¯ï PÀjÃA SÁ£ï _________ WÀgÁ£Á ¸ÁÜ¦¹zÀgÀÄ. 

  10) gÁUÀzÀ°è §¼ÀPÉAiÀiÁUÀzÀ ¸ÀégÀUÀ¼À£ÀÄß __________ ¸ÀégÀUÀ¼ÉAzÀÄ 
PÀgÉAiÀÄÄvÁÛgÉ. 
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III. PÀA¹£À°è PÉÆnÖgÀÄªÀ ¸ÀjAiÀiÁzÀ GvÀÛgÀªÀ£ÀÄß DAiÀÄÄÝ §gÉ¬Äj.  (5 × 1 = 5) 

 11) gÁUÀzÀ°èAiÀÄ C£ÀÄªÁ¢ ¸ÀégÀUÀ¼ÀÄ. [¸ÉÊ¤PÀ ¸ÀégÀ / ªÀÄAwæ ¸ÀégÀ] 

  12) ‘¥ÉÃ±ÁÌgï’ EzÀÄ AiÀiÁªÀ ¨sÁµÉ? [vÀ«Ä¼ÀÄ / ¥sÁgÀ¹] 

 13) ‘UÀgÀhÄ¯ï’ F ±ÉÊ°AiÀÄ ¥ÀæzsÁ£À gÀ¸À. [±ÀÈAUÁgÀ gÀ¸À / ©§vÀì gÀ¸À] 

  14) ¥ÀA. «µÀÄÚ ¢UÀA§gÀ ¥À®Ä¸ÀÌgï ºÀÄnÖzÀ ªÀµÀð. [1872 / 1860] 

 15) ‘ZËvÁ®’ zÀ ªÀiÁvÁæ ¸ÀASÉå.  [12 / 14] 

 s̈ÁUÀ - © 

IV. PÉ¼ÀV£À MAzÀ£ÀÄß PÀÄjvÀÄ QgÀÄ n¥ÀàtÂ §gÉ¬Äj.  (1 × 5 = 5) 

 16) zsÀªÀiÁgÀ. 

  17) l¥Áà. 

V. PÉ¼ÀV£ÀªÀÅUÀ¼À°è AiÀiÁªÀÅzÁzÀgÀÆ MAzÀ£ÀÄß §gÉ¬Äj.  (1 × 5 = 5) 

 18) PÉ¼ÀV£À ¨ÉÃPÁzÀ MAzÀÄ gÁUÀzÀ ¥ÀjZÀAiÀÄzÉÆA¢UÉ MAzÀÄ bÉÆÃmÁSÁå® 
CxÀªÁ gÀeÁSÁ¤ UÀvï£ÀÄß ¸ÀégÀ°¦ ¥ÀzÀÞwAiÀÄ°è §gÉ¬Äj.  

  a) AiÀÄªÀÄ£À 

   b) RªÀiÁd 

 19) wÃ£ÀvÁ®zÀ MAzÀÄ PÁAiÀiÁÝªÀ£ÀÄß £Á®ÄÌ ¥À¯ÁÖUÀ¼ÉÆA¢UÉ wºÁ¬Ä ¸À»vÀ 
vÁ®°¦ ¥ÀzÀÞwAiÀÄ°è §gÉ¬Äj. 
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VI. PÉ¼ÀV£À ¨ÉÃPÁzÀ M§â ¸ÀAVÃvÀUÁgÀgÀ fÃªÀ£ÀZÀjvÉæAiÀÄ£ÀÄß §gÉ¬Äj. (1 × 5 = 5) 

 20) ¥ÀA. ªÀÄ°èPÁdÄð£À ªÀÄ£ÀÆìgÀ 

  21) ¥ÀA. ¤T® ¨Áå£Àfð 

 22) ¥ÀA. ¸ÀªÀÄvÁ ¥Àæ¸ÁzÀ 

VII. 23) ‘¸ÀªÀiÁdzÀ°è ¸ÀAVÃvÀzÀ ¸ÁÜ£À’ PÀÄjvÀÄ ¤§AzsÀªÀ£ÀÄß §gÉ¬Äj.   
       (1 × 10 = 10) 

––––––———––––––––
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(English Version) 

 Instructions : 1. This question paper is common for all Vocal, Tabla and  
  Sitar Students. 

    2. Fifth (V) question is compulsory.  

PART – A 

I. Four alternatives given for each of the following questions, choose and write 
correct answer :    (5 × 1 = 5)       

  1) Two types of Veena’s ‘Vipanchi’ and ‘Vallari’ were popular during this 
period  

   a) Vedic Period b) Mahabharat Period 

   c) Ramayan Period d) Pre Veda Period 

  2) How many Gram’s were described by ancient musicologists? 
   a) Four  b) Five 

   c) Three d) Seven 

   3) Total Shruti’s are there in a Saptak 
   a) 07  b) 08 

   c) 22  d) 12 

  4) In which music is the word of the ‘Mela’ used?  
   a) Hindustani Music b) Karnatic Music 

   c) Folk Music d) Drupad Music 

   5) Nature made principles 
   a) Four  b) Three 

   c) Five  d) Six 
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II. Fill in the blanks :                         (5 × 1 = 5) 

 6) ___________ and ___________ music types are there in Ramayan period. 

 7) “Shruyate iti ___________”. 

 8) Mainly ___________ Thaat’s are there in ‘Swara Mela Kalanidhi’ book. 

 9) Ustad Abdul Kareem Khan  was founded ___________ Gharana. 

 10) The Swara’s that are not used in raga  are called as ___________ Swara. 

III. Choose the correct answers given in the brackets : (5 × 1 = 5) 

  11) Anuvadi Swara in Raga. [Soldier’s Swara / Minister’s Swara] 

 12) ‘Peshkar’ what language is this? [Tamil / Parsi]  

  13) ‘Gazal’ is main stay  of this style. [Shrungar Ras / Bibatsa Ras] 

 14) Birth year of ‘Pt. Vishnu Digambar Paluskar. [1872 / 1860] 

  15) Number of Matra’s in ‘Choutal’. [12 / 14]  

PART – B 

IV. Write short note on any one of the following. (1 × 5 = 5) 

  16) Dhamara. 

 17) Tappa. 
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V. Write any one of the following.   (1 × 5 = 5) 

  18) Write a Chotakhyal or a Rajakhani gutt with Raga Parichaya of the 
following Raga in Swara notation system. 

  a) Yaman 

   b) Khamaj 

 19) Write Teental Kayada with four Paltas ending with Tihayi in Tal notation 
system. 

VI. Biographical sketch on any one of the following Musician. (1 × 5 = 5) 

  20) Pt. Mallikarjun Mansur 

 21) Pt. Nikhil Banarji 

 22) Pt. Samata Prasad. 

  

VII. 23) Write an essay on ‘Place of Music in Society’. (1 × 10 = 10) 

––––––––——————–– 

  

   

  

 

 



26 (NS)   
-8-

  

  


