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1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on

the correct response against each item.

Example :

where (C) is the correct response.
5. Your responses to the items are to be indicated in the OMR

Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Number of Pages in this Booklet : 32 Number of Questions in this Booklet : 50

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö� ×®Ö¤ìü¿Ö
1. �ÃÖ ¯ÖéÂ�ü Ûêú �ú¯Ö¸ü ×®ÖµÖ�Ö Ã£ÖÖ®Ö ¯Ö¸ü �¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ� �
2. �ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö�ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü �
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ �Ö¯ÖÛúÖê ¤êü ¤üß �ÖÖµÖêÝÖß � ¯ÖÆü»Öê

¯ÖÖÑ�Ö ×´Ö®Ö�ü �Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ ÜÖÖê»Ö®Öê �Ö£ÖÖ �ÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖ�Ö
�ÖÖÑ�Ö Ûêú ×»Ö� ×¤üµÖê �ÖÖµÖëÝÖê, ×�ÖÃÖÛúß �ÖÖÑ�Ö �Ö¯ÖÛúÖê �¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö� �ÃÖÛêú Ûú¾Ö¸ü ¯Öê�Ö ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ�Ö

Ûúß ÃÖß»Ö ÛúÖê ±úÖ�Ìü »Öë � ÜÖã»Öß Æãü�Ô µÖÖ ×²Ö®ÖÖ Ã�üßÛú¸ü-ÃÖß»Ö Ûúß
¯Öã×Ã�ÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü �

(ii) Ûú¾Ö¸ü ¯ÖéÂ�ü ¯Ö¸ü �û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ Ûêú ¯ÖéÂ�ü �Ö£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê ���ûß �Ö¸üÆü �ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü � ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×Ã�ÖÛúÖ ×�Ö®Ö´Öë ¯ÖéÂ�ü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö �Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë �£ÖÖÔ�ÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×�ü¯ÖæÞÖÔ ¯Öã×Ã�ÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü �Ö£ÖÖ �ÃÖß ÃÖ´ÖµÖ �ÃÖê
»ÖÖî�üÖÛú¸ü �ÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ »Öê »Öë �
�ÃÖÛêú ×»Ö� �Ö¯ÖÛúÖê ¯ÖÖÑ�Ö ×´Ö®Ö�ü ×¤üµÖê �ÖÖµÖëÝÖê � �ÃÖÛêú ²ÖÖ¤ü ®Ö
�ÖÖê �Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß �ÖÖµÖêÝÖß �Öî̧ ü ®Ö Æüß �Ö¯ÖÛúÖê
�×�Ö×¸ü��Ö ÃÖ´ÖµÖ ×¤üµÖÖ �ÖÖµÖêÝÖÖ �

(iii) �ÃÖ �ÖÖÑ�Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜµÖÖ �ÃÖ ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ
¯Ö¸ü �Ó×Ûú�Ö Ûú¸ü ¤ëü �

4. ¯ÖÏ�µÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö� �ÖÖ¸ü �¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) �Ö£ÖÖ (D) ×¤üµÖê
ÝÖµÖê Æïü � �Ö¯ÖÛúÖê ÃÖÆüß �¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
�ÖîÃÖÖ ×Ûú ®Öß�Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü �
�¤üÖÆü¸üÞÖ :
�Ö²Ö×Ûúú(C) ÃÖÆüß �¢Ö¸ü Æîü �

5. ¯ÖÏ¿®ÖÖë Ûêú �¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú �®¤ü¸ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
�Ó×Ûú�Ö Ûú¸ü®Öê Æïü � µÖ×¤ü �Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú �»ÖÖ¾ÖÖ
×ÛúÃÖß �®µÖ Ã£ÖÖ®Ö ¯Ö¸ü �¢Ö¸ü ×�ÖÅ®ÖÖÓ×Ûú�Ö Ûú¸ü�Öê Æïü, �ÖÖê �ÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ �

6. �®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯Ö�Ìëü �
7. Ûú��ÖÖ ÛúÖ´Ö (Rough Work) �ÃÖ ¯Öã×Ã�ÖÛúÖ Ûêú �×®�Ö´Ö ¯ÖéÂ�ü ¯Ö¸ü Ûú¸ëü �
8. µÖ×¤ü �Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖ�Ö Ã£ÖÖ®Ö Ûêú �»ÖÖ¾ÖÖ �¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê�Ô ³Öß �êÃÖÖ ×�ÖÅ®Ö ×�ÖÃÖÃÖê �Ö¯ÖÛúß ¯ÖÆü�ÖÖ®Ö ÆüÖê
ÃÖÛêú, �Ó×Ûú�Ö Ûú¸ü�Öê Æïü �£Ö¾ÖÖ �³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸ü�Öê Æïü, µÖÖ ÛúÖê�Ô
�®µÖ �®Öã×�Ö�Ö ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸ü�Öê Æïü, �ÖîÃÖê ×Ûú �Ó×Ûú�Ö ×ÛúµÖê ÝÖµÖê
�¢Ö¸ü ÛúÖê ×´Ö�üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ �ÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
�µÖÖêÝµÖ �ÖÖê×ÂÖ�Ö ×ÛúµÖê �ÖÖ ÃÖÛú�Öê Æïü �

9. �Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯�Ö ÆüÖê®Öê ¯Ö¸ü ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ �¾ÖÓ ´Öæ»Ö OMR ¯Ö¡ÖÛú
×®Ö¸üßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê »ÖÖî�üÖ®ÖÖ �Ö¾Ö¿µÖÛú Æîü �Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯�Ö Ûêú ²ÖÖ¤ü
�ÃÖê �¯Ö®Öê ÃÖÖ£Ö ¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü �ÖÖµÖë � ÆüÖ»ÖÖÓ×Ûú �Ö¯Ö
¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯�Ö ¯Ö¸ü ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×Ã�ÖÛúÖ �Ö£ÖÖ OMR ¯Ö¡ÖÛú Ûúß �ãü¯»ÖßÛêú�ü
¯ÖÏ×�Ö �¯Ö®Öê ÃÖÖ£Ö »Öê �ÖÖ ÃÖÛú�Öê Æïü �

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ�Õ�ü ¯Öê®Ö ÛúÖ Æüß �Ã�Öế ÖÖ»Ö Ûú ȩ̈ü �
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê�ü¸ü) µÖÖ »ÖÖÝÖ �êü²Ö»Ö �Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ�Ö�Ö Æîü �
12. ÝÖ»Ö�Ö �¢Ö¸üÖë Ûêú ×»Ö� ÛúÖê�Ô ®ÖÛúÖ¸üÖ�´ÖÛú �ÓÛú ®ÖÆüà Æïü �
13. µÖ×¤ü �ÓÝÖÏê�Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê�Ô ×¾ÖÃÖÓÝÖ×�Ö ÆüÖê, �ÖÖê �ÓÝÖÏê�Öß ×¾Ö¾Ö¸üÞÖ

�Ó×�Ö´Ö ´ÖÖ®ÖÖ �ÖÖ�ÝÖÖ �

[Maximum Marks : 100Time : 1 1/4 hours]
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PERFORMING ARTS – DANCE / DRAMA / THEATRE  

Paper – II 

SPECIAL INSTRUCTIONS 

1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 

answer all the 25 questions of that Part only. Each question carries two 

marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 

Number which they have selected. 

PART – I 

Common to Dance / Drama / Theatre 

 

1. Assertion (A) : The Ramkein is an excellent example of the Indian Epic becoming a 

genuine local tradition in South East Asia. 

 Reason (R) : Thai rulers have been identified with Prince Rama. 

 Codes : 

 (A) (A) true (R) false (B) (A) and (R) true 

 (C) (A) and (R) false (D) (A) false (R) true  

 

2. The ancient monument bearing series of dance scenes sculpted on it is  

 (A) Udaygiri (B) Ajanta 

 (C) Bodhgaya (D) Guruvayur Temple 

 

3. Pick the odd one out : 

 (A) Malavika (B) Vasavadatta 

 (C) Madhavi (D) Shakuntala 

 

4. Match the List – I with List – II : 

  List – I List – II 

a. Ojapali i. Bengal 

b. Chhau ii. Assam 

c. Laiharaoba iii. Kashmir 

d. Bhand Jasna iv. Manipur  

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) ii i iv iii 

 (C) iii ii iv i 

 (D) iv iii ii i 

 

 



www.ca
re

er
in

dia.
co

m

 D-65-14 3  Paper-II 

�����������	
����– ��
����/ �����	
�/ ���������� 

���������� – II 

 

��������������������

1.� �����������	�����-I	
��	
����	25	��������	
��	�����	���	�	����	�����	����������	���	�	�����������	�����-II	�����		

 �����-III	���	
��	�
�
��	 
�	�����	
��	
����	25	��������	
��	�����	���	�	���!���
�	������	
��	����	�"
�	�#�	�	

2.	 �����������	������	$������!�	�����	
���	OMR	�����	��%�	���	
��&'�	()��	
��	�"�
�!�	
����	�� 
 

������–�I 

��
�����������	
������������������ �	�
����� 

 

1. !���	
"��� (A) : �����*�	��+���	 ������	���	�������������	
��	��������	()��	���	�����!����	�����
�����	‘�����
����’	�$,-�	��������*�	���	�	 

 ��	#
�(R) : ���.�	���
�
���	
��	
�"/�"0�	���1�
2������	�����	
��	/�!�����	1��!��	���	� 

 	�
���: 
 (A) (A) 
����	(R) ��3�!� (B) (A) �����	(R) 
���� 

 (C) (A) �����	(R) ��3�!� (D) (A) ��3�!� (R) 
���� 

 

2. ����$����	
�����
�	���	��4!��	5����	6�4"7�3��	
��	��+8!����9	
����9	�#�	: 

 (A) ����������� (B) �1�"!�� 

 (C) /���0������ (D) ��()����2��	�������� 

 

3. ���&���	
���	�$��;��!�	
����	: 

 (A) ���3����
�� (B) ���
�������� 

 (C) ���0���� (D) ��
2��!�3�� 

 

4. 
�+$��	– I 
��	
�+$��	– II 
��	���3����	
����	: 

  ����� �– I ����� �– II 

a. ���<����33�� i. /�"���3� 

b. ,-�=� ii. �
��� 

c. 3��.������/�� iii. 
������� 

d. ���">�	1��
���� iv. ���*���2�� 

 	�
���: 
  a b c d 

 (A) i ii iii iv 

 (B) ii i iv iii 

 (C) iii ii iv i 

 (D) iv iii ii i 
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5. Give the correct sequence from South to North. 

 (A) Kummi, Tamasha, Lambadi, Ghumar 

 (B) Kummi, Lambadi, Tamasha, Ghumar 

 (C) Tamasha, Lambadi, Kummi, Ghumar 

 (D) Lambadi, Kummi, Ghumar, Tamasha 

  

6. Assertion (A) : The ideas of Tagore form a strong basis from which to approach 

contemporary dance and they are a take off point for the contemporary sensibility of 

a choreographer. 

 Reasoning (R) : Tagore was a great choreographer as well as poet, dramatist and 

philosopher. 

 Codes : 

 (A) (A) true (R) false. (B) Both (A) and (R) true. 

 (C) Both (A) and (R) false. (D) (A) false (R) true. 

 

7. The Dance form Candy is from 

 (A) Java (B) Burma 

 (C) Sri Lanka (D) Tibet  

 

8. Pick the odd one out : 

 (A) Natyashastra (B) Dasarupaka 

 (C) Abhinava Bharati (D) Ritusamhar 

 

9. Match the List – I with List – II : 

  List – I List – II 

a. Tchaikovsky i. Classical Ballet 

b. Sleeping Beauty ii. Ibsen 

c. Doll’s House iii. Playwright 

d. Barnard Shaw iv. Music Director  

 Codes : 

  a b c d 

 (A) iv i ii iii 

 (B) ii i iv iii 

 (C) iii ii iv i 

 (D) iv iii ii i 
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5. �����*�	
��	�����	
��	
?������2
����	$�2��� 	– 

 (A) 
2�����@	!�������@	3���/��>A��@	B�+���� 

 (B) 
2�����@	3���/��>A��@	!�������@	B�+���� 

 (C) !�������@	3���/��>A��@	
2�����@	B�+���� 

 (D) 3���/��>A��@	
2�����@	B�+����@	!������� 

  

6. !���	
"���� (A) : 
���
��3����	 ��4!��	 
��	 ��������	 
��	 �3� 	 '��������	 
��	 ���$����	 5�CA�	 ��0����	 ��������	 
���!��	 �#�	 1����9	 
��	

��������������D���	
��	
���
��3����	
�"��������	�������	����!��	���	� 

 ��	#
�(R) : '��������	 
�	�������	
��������������D���	
��	
����E
����	 
�	
����@	���'�
�
����	�����	���������
�	���	���	� 

 	�
���: 

 (A) (A) 
����	(R) ��3�!�	 (B) (A) �����	(R) ��������	
���� 

 (C) (A) �����	(R) ��������	��3�!� (D) (A) ��3�!�	(R) 
���� 

 

7. ‘
#�>��	��4!��’ 
����9	
��	���	: 

 (A) 1����� (B) /����� 

 (C) F��3�"
�� (D) �!�//�!� 

 

8. ���&���	
���	�$��;��!�	
����	: 

 (A) ���'G������
%�	 (B) ��
�()��
�	 

 (C) ��������	�����!�� (D) H�!�2
�"�����	 

 

9. 
�+$��	– I 
��	
�+$��	– II 
��	���3����	
���� : 

  ����� �– I ����� �– II 

a. $��.
�����

�� i. I3���
�
�3�	/��3�� 

b. 
3��J����	/��+'�� ii. ./
���� 

c. >��K3�G
�	���=�
� iii. �3�����.�'� 

d. /�����>��	���K iv. ���+�1�A
�	>�������I'��� 

 	�
���: 

  a b c d 

 (A) iv i ii iii 

 (B) ii i iv iii 

 (C) iii ii iv i 

 (D) iv iii ii i 
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10. Give the correct sequence in the order of age. 

 (A) Rukmini Devi Arundale, Indrani Rehman, Sanyukta Panigrahi, Malavika Sarukkai 

 (B) Indrani Rehman, Sanyukta Panigrahi, Malavika Sarukkai, Rukmini Devi Arundale 

 (C) Sanyukta Panigrahi, Rukmini Devi Arundale, Malavika Sarukkai, Indrani Rehman 

 (D) Rukmini Devi Arundale, Sanyukta Panigrahi, Indrani Rehman, Malavika Sarukkai 

 

11. Assertion (A) : “Nritta” is often used to communicate emotions in choreographic patterns 

that heighten ambience and effectively transmit the message of the work by a lot of 

modern choreographers. 

 Reasoning (R) : Nritta is bereft of any emotion. 

 Codes : 

 (A) (A) true (R) false (B) Both (A) and (R) true 

 (C) Both (A) and (R) false (D) (A) false (R) true 

 

12. Who among these is a Classical Dancer ? 

 (A) Meenakshi Sheshadri (B) Aishwaria Rai 

 (C) Manisha Koirala (D) Katrina Kaif 

 

13. Pick the odd one out : 

 (A) Sanchi (B) Pralokita 

 (C) Nimilita (D) Prakampita 

 

14. Match the List – I with List – II : 

  List – I List – II 

a. Padatik i. Pritadarshini Govind 

b. J.N. Manipur Dance Academy ii. Waman Kendra 

c. Kalakshetra iii. Upendra Sharma 

d. National School of Drama iv. Chetna Jalan 

 Codes : 

  a b c d 

 (A) iv i ii iii 

 (B) ii i iv iii 

 (C) iii ii iv i 

 (D) iv iii i ii 
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10. ����2	
��	��0����	����	��$�!�	
?���	$�2��� 	– 

 (A) ()
����*�	������	�()��>��3�@	.�L��*��	���������@	
�"��2I!��	����*�������@	���3����
��	
�MNI
��.�	� 

 (B) .�L��*��	���������@	
�"��2I!��	����*�������@	���3����
��	
�()I
��.�@	()
����*�	������	�()��>��3�	� 

 (C) 
�"��2I!��	����*�������@	()
����*�	������	�()��>��3�@	���3����
��	
�()I
��.�@	.�L��*��	���������	�	 

 (D) ()
����*�	������	�()��>��3�@	
�"��2I!��	����*�������@	.�L��*��	���������@	���3����
��	
�()I
��.�	�	

 

11. !���	
"��� (A) : ������O “��4��” 
��������������D��	 
�"/�"0��	 
�"�������	 
���	 
�"$�����!�	 
������	 
��	 �3� 	 ���������	 
���!��	 �#�	 �	����
�	
��0�2���
�	
��������������D���	������	��
�E���
�	
��	
�"�����	
���	�����������3��	C"���	
��	�����&�!�	
���!��	�#�	�	 

 ��	#
�(R) : “��4��” �
�
��	���	���
����	
��	
�"�����	
��	�����	���	� 

 	�
���: 

 (A) (A) 
����	(R) ��3�!� (B) 	(A) �����	(R) ��������	
���� 

 (C) (A) �����	(R)	�������� ��3�!� (D) (A) ��3�!�	(R) 
����	 

 

12. �������3��7�!�	���	
��	���
%����	��4!���"�����	$�2��� 	– 

 (A) ���������	���&���L� (B)  ��������	����� 

 (C) �����&��	
���.���3�� (D) 
��'�������	
��DA� 

 

13. ���&���	
���	�$��;��!�	
����	– 

 (A) 
��"$�� (B) ���3����
�!�� 

 (C) �������3�!�� (D) ���
�����!�� 

 

14. 
�+$��	– I 
��	
�+$��	– II 
��	���3����	
���� : 

  ����� �– I ����� �– II 

a. ������!�
� i. ����!���8�����	����J���� 

b. 1��P ��P	���*���2��	�
������� ii. �������	
���L�	 

c. 
�3�����%� iii. �����L�	������ 

d. �������3�	

+�3�	��KD�	>Q����� iv. $��!����	1��3���� 

 	�
���: 

  a b c d 

 (A) iv i ii iii 

 (B) ii i iv iii 

 (C) iii ii iv i 

 (D) iv iii i ii 
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15. Give the correct sequence as per age. 

 (A) Gopi Krishna, Saroj Khan, Remo D’Souza, Madhu Bose 

 (B) Saroj Khan, Madhu Bose, Gopi Krishna, Remo D’Souza 

 (C) Madhu Bose, Gopi Krishna, Saroj Khan, Remo D’Souza 

 (D) Madhu Bose, Saroj Khan, Remo D’Souza, Gopi Krishna  

 

16. Assertion (A) : The well-rounded actor of Sanskrit plays was expected to go beyond 

external representation of character through correct execution of (Angika) 

movement, (Vachika) speech and (Aharya) ornamentation. 

 Reason (R) : There  is always something invisible, ‘Sattva’ performance, an intangible 

quality, that transecneds externals and reaches the hearts and minds of the spectators 

through the process of Sattvika. 

 Codes : 

 (A) (A) and (R) true (B) (A) true (R) false 

 (C) (A) and (R) false (D) (A) false (R) true 

17. The concept of Nritta-Nritya-Natya was first elaborately discussed in 

 (A) Dhanajaya’s Dasarupaka (B) Saradatanaya’s Bhavaprakashana 

 (C) Viswanatha’s Sahityadarpana (D) Sagarnandin’s Natakalakshanaratnakosha 

 

18. Pick the odd one out : 

 (A) Abhinayadarpana (B) Natyadarpana 

 (C) Sahiittyadarpana (D) Niladarpana 

 

19. Match the List – I with List – II : 

  List – I List – II 

a. Bhana i. Imaginary circle on the front stage 

b. Brahmamandala ii. Verbal mode of Dramatic Presentation 

c. Bharati iii. The emotional and mental state 

d. Bhava iv. A dramatic pattern consisting of monologue 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) ii iii i iv 

 (C) iv i ii iii 

 (D) iii iv ii i 
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15. ����2	
��	���2
����	
?���	����$����	
���	$�2��� 	– 

 (A) �������	
4�&*�@	
�����1�	7�A���@	�������	�>�
�+1��@	��0�2	/���
�	 

 (B) 
�����1�	7�A���@	��0�2	/���
�@	�������	
4�&*�@	�������	�>�
�+1�� 

 (C) ��0�2	/���
�@	�������	
4�&*�@	
�����1�	7�A���@	�������	�>�
�+1�� 

 (D) ��0�2	/���
�@	
�����1�	7�A���@	�������	�>�
�+1��@	�������	
4�&*� 

 

16. !���	
"����(A) : 
�"

4�!�	���'�
�	
��	
�3��
����	
��	����	�����	
��	1��!��	���	�
�	����	�"��E����������@	����$�
��E���*��	�����	
�������E�3�"
����	
��	���0����	
��	$����%�	
��	��$�!�	���������	
����	�	 

 ��	#
�(R) : 
����	���
!�2�!�	��������	�5����	����!��	���@	����	���+!��	 ��2*������	
��	/��R	����������	
���	 �����	
���	�����
���	
��	 ���3�	
�����	���
!�&
�	!�
�	���29�$�	1��!��	���	�	 

 	�
���: 

 (A) (A) �����	(R) 
���� (B) (A) 
����	(R) ��3�!�	 

 (C) (A) �����	(R) ��3�!�	 (D) (A) ��3�!�	(R) 
���� 

 

17. 
�/�
��	����3��	�
�
����	“�����@	��4!��@	���'G���” 
��	���$����	
��	���
!�4!�	$�$���	
��	: 

 (A) 0���"1���	
��	��
�()��
�� (B) 
������!�����	
��	�����	���
������ 

 (C) �����������	
��	
�����!��	�����*� (D) 
��������������	
��	���'�
�3��������!����
���&� 

 

18. ���&���	
���	�$��;��!�	
����	– 

 (A) �������������*� (B) ���'G��������*� 

 (C) 
�����!�������*� (D) ���3�������*� 

 

19. 
�+$��	– I 
��	
�+$��	– II 
��	���3����	
���� : 

 ����� �– I ����� �– II 

a. ����� i. ��"$�	
��	
�������	
��3�����
�	��4�� 

b. /�?S���">�3� ii. ���'�
�	���
!�2�!�	�����7�
�	���0����	
�� 

c. �����!�� iii. ��������!��
�	�����	������
�
�	�
���!� 

d. ����� iv. ���'�
����	���
����	
��	 
��3���� 

 	�
���: 

  a b c d 

 (A) i ii iii iv 

 (B) ii iii i iv 

 (C) iv i ii iii 

 (D) iii iv ii i 
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20. Give the correct sequence : 

 (A) Mattavarani, Rangashirsha, Nepathya, Prekshakaniveshanam 

 (B) Prekshakaniveshanam, Mattavarani, Rangashirsha, Nepathya 

 (C) Mattavarani, Prekshakaniveshanam, Nepathya, Rangashirsha 

 (D) Prekshakaniveshanam, Rangashirsha, Nepathya, Mattavarani 

 

21. Assertion (A) : Acting is obviously a very important part of theatre, the social status of 

the actors does not seem to have been particularly high in ancient India. 

 Reason (R) : The Sanskrit actors were classed with bandits and prostitutes according to 

the most ancient authorities.  

 Codes : 

 (A) (A) true (R) false. (B) Both (A) and (R) true. 

 (C) Both (A) and (R) false. (D) (A) false (R) true. 

 

22. The character of “Shakar”, appears in the Sanskrit play 

 (A) Ratnabali (B) Malatimadhava 

 (C) Mrichhakatika (D) Malavikaagnimitram 

 

23. Pick the odd one out : 

 (A) Pithamarda-Patakanayaka (B) Pratinayaka-Dhirodhata 

 (C) Vidushaka-Narmasachiva (D) Kanchuki-Upanayaka 
 

24. Match the List – I with List – II : 

 List – I List – II 

a. Hasya i. Krodha 

b. Adbhuta ii. Jugupsa 

c. Roudra iii. Hasa 

d. Bibhatsa iv. Vismaya 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) ii iii i iv 

 (C) iv ii i iii 

 (D) iii iv i ii 
 

25. Give the correct sequence of the chapters of Natyashastra of Bharata : 

 (A) Worship of Deities, Dramatic compositions, Success of dramatic presentation, Gaits 

of different characters, Origin of Natya. 

 (B) Success of dramatic presentation, Worship of Deities, Dramatic compositions, 

Origin of Natya, Gaits of different characters. 

 (C) Worship of Deities, Gaits of different characters, Origin of Natya, Success of 

dramatic presentation, Dramatic compositions 

 (D) Origin of Natya, Worship of Deities, Gaits of different characters, Dramatic 

compositions, Success of dramatic presentation  
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20. 
����	
?���	$�2��� 	– 

 (A) ������������@	�"������&��@	��������@	������
������������� 

 (B) ������
�������������@	������������@	�"������&��@	�������� 

 (C) ������������@	������
�������������@	��������@	�"������&�� 

 (D) ������
�������������@	�"������&��@	��������@	������������ 
 

21. !���	
"����(A) : ��������	������'���	
��	���������+*��	�"��	���@	
������!�O	����$����	
��3�	���	
�3��
������	
���	
����1�	���	�$$�	

�����	�����!�	����T	���	�	 

 ��	#
�(R) : ����$����	��0�
�����	�����	
��	���2
����	
�"

4�!�	
�3��
����	��
��2	�����	����������	
��	
����	�����
4�!�	�
� 	�� 	�	 

 	�
���: 
 (A) (A) 
����	(R) ��3�!�	 (B) (A) �����	(R) ��������	
���� 

 (C) (A) �����	(R) ��3�!�	 (D) (A) ��3�!�	(R) 
���� 
 

22. “���
����” 
��	$����%�	
�"

4�!�	
��	�
�
�	���'�
�	���	���	: 

 (A) ��!�����3�� (B) ���3�!�����0��� 

 (C) ��4$,-
��'�
� (D) ���3����
���������%��� 
 

23. ���&���	
���	�$��;��!�	
����	– 

 (A) ���U������	- ��!��
�������
� (B) ����!������
�	- 0��������!� 

 (C) ����+�&�
�	- �����
��$��� (D) 
�V$�2
��	- ��������
�	 
 

24. 
�+$��	– I 
��	
�+$��	– II 
��	���3����	
���� : 
����� �– I ����� �– II 

a. ���
��	 i. 
?���0� 

b. ��G���2!� ii. 1�2��2�
�� 

c. ����L� iii. ���
� 

d. �����!
� iv. ���
���� 
 	�
���: 
  a b c d 

 (A) i ii iii iv 

 (B) ii iii i iv 

 (C) iv ii i iii 

 (D) iii iv i ii 
 

25. ����!�	
��	���'G������
%�	
��	�0�������	
��	��$�!�	
?���	$�2��� 	: 

 (A) �����!�����	
��	��+1��@	���'�
����	
�"��$����@	
�D�3�	���'�
����	���
!�2�!�@	���������	$����%���	
��	$��3�@	���'G���	
��	�!�����	� 

 (B) 
�D�3�	���'�
����	���
!�2�!�@	�����!�����	
��	��+1��@	���'�
����	
�"��$����@	���'G���	
��	�!�����@	���������	$����%���	
��	$��3�	� 

 (C) �����!�����	
��	��+1��@	���������	$����%���	
��	$��3�@	���'G���	
��	�!�����@	
�D�3�	���'�
����	���
!�2�!�@	���'�
����	
�"��$����	�	 

 (D) ���'G���	
��	�!�����@	�����!�����	
��	��+1��@	���������	$����%���	
��	$��3�@	���'�
����	
�"��$����@	
�D�3�	���'�
����	���
!�2�!�	�	
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PART – II 

DANCE 

26. Give the correct sequence in the chronological order of age : 

 (A) Uday Shankar, Chandralekha, Daksha Sheth, Ram Gopal 

 (B) Uday Shankar, Ram Gopal, Chandralekha, Daksha Sheth  

 (C) Chandralekha, Ram Gopal, Uday Shankar, Daksha Sheth 

 (D) Ram Gopal, Uday Shankar, Chandralekha, Daksha Sheth 
 

27. Match the List – I with List – II : 

  List – I List – II 

a. Ramakein i. Vietnam 

b. Hat boi ii. Thailand 

c. Pwe iii. Cambodia 

d. Ramaker iv. Burma 

 Codes : 

  a b c d 

 (A) ii iii i iv 

 (B) iii i iv ii 

 (C) i ii iv iii 

 (D) ii i iv iii 

 

28. Pick the odd one out : 

 (A) Chidambaram (B) Modhera 

 (C) Kumbhakonam (D) Somnath 

 

29. Assertion (A) : Why are Maths and Dance not at par ? 

 Reasoning (R) : Dance has most minute Mathematical fractions expressed through the 

body. 

 Codes : 

 (A) (A) true (R) false. (B) Both (A) and (R) false. 

 (C) Both (A) and (R) true. (D) (A) false (R) true. 

 

30. When did Zohara Segal die ? 

 (A) 2014 (B) 2001 

 (C) 1999 (D) 1985 

 

31. Assertion (A) : It is especially true for Indian classical dance forms that their creations are 

based on some past reference point as continuity with the past functions as the 

golden rule. 

 Reasoning (R) : Indian classical dance is old and cannot relate creatively to the present 

and future artistic needs of people. 

 Codes : 

 (A) (A) false (R) true. (B) (A) true (R) false. 

 (C) Both (A) and (R) true. (D) Both (A) and (R) false. 
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������–�II 

��
��� 
 

26. ����2	
��	
��3�
?������2
����	�������3��7�!�	
���	
����	
?���	����1� 	: 
 (A) �����	��"
���@	$��L�3��7��@	�����	
��U�@	�����	�������3� 
 (B) �����	��"
���@		�����	�������3�@	$��L�3��7��@	�����	
��U� 
 (C) $��L�3��7��@	�����	�������3�@	�����	��"
���@	�����	
��U� 
 (D) �����	�������3�@	�����	��"
���@	$��L�3��7��@	�����	
��U� 
 

27. 
�+$��	– I 
���	
�+$��	– II 
��	
�2����3�!�	
���1�  : 

� ����� �– I ����� �– II 

a. �����
���� i. �����!������ 
b. ���'�	/���.� ii. ���.�3��*>� 
c. ���� iii. 
��/����>���� 
d. �����
���� iv. /����� 

 	�
���: 
  a b c d 

 (A) ii iii i iv 

 (B) iii i iv ii 

 (C) i ii iv iii 

 (D) ii i iv iii 

 

28. ���&���	
���	��'��. 	: 
 (A) �$����/�����G (B) ����C����� 
 (C) 
2����
���*���G (D) 
���������� 
 

29. !���	
"����(A) : ���*�!�	�����	��4!��	/����/���	I����	����T	�#�	: 
 ��	#
�(R) : ��4!��	���*�!��!��
�	�3��!���	
�����	
��	7�*>���	!�
�	
���	
�����	
��	���0����	
��	�������I!�	
���!��	���	� 
 	�
���: 
 (A) (A) 
����	���	�����	(R) ��3�!�	���	� (B) (A) �����	(R) ��������	��3�!�	�#�	� 
 (C) (A) �����	(R) ��������	
����	�#�	� (D) (A) ��3�!�	���	�����	(R) 
����	���	� 
 

30. 1�A�������	
�����3�	
��	�������!�	
�/�	�2���	? 

 (A) 2014 (B) 2001 

 (C) 1999 (D) 1985 

 

31. !���	
"��� (A) : �����!����	���
%����	��4!��	()����	
��	
��/��0�	���	����	������&�
���	
����	���	�
�	���	�
�
��	������!���!��	
��	�3� 	
�!��!�	
��	
�"��8��!�	�/���2�	
��	1�2>A��	�2���	���	�1�
����	�!��!�	
��8*���	�������	
��	()��	���	���
�����	
���!��	���	� 

 ��	#
�(R) : �����!����	���
%����	
�"���!�	��2���!���	���	�����	����	
�41����!��
�	()��	
��	3�������	
��	��!�������	�����	������	
�3��!��
�	
���9��	
��	
��/���0�!�	����T	����	
�
�!��	�	 

 	�
�� : 
 (A) (A) ��3�!�	���	�����	(R) 
����	���	� (B) (A) 
����	���	�����	(R) ��3�!�	���	� 
 (C) (A) �����	(R) ��������	
����	�#�	� (D) (A) �����	(R) ��������	��3�!�	�#�	� 
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32. Give the correct sequence in the ascending order of the Matra-s : 

 (A) Ekatala, Rupak, Tritala, Jhaptala (B) Jhaptala, Tritala, Ekatala, Rupak 

 (C) Rupak, Jhaptala, Tritala, Ekatala (D) Rupak, Jhaptala, Ekatala, Tritala 

 

33. Pick the odd one out : 

 (A) Manduka Shabdam (B) Pushpanjali 

 (C) Toda-Tukada (D) Bhangi Pareng 

 

34. Match the List – I with List – II : 

  List – I List – II 

a. Appalachian Spring i. Charles Wielman 

b. Fire Bird ii. Martha Graham 

c. On my Mother’s side iii. Katherine Dunham 

d. Rites of Passage iv. George Balanchine 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) i iii ii iv 

 (C) ii i iii iv 

 (D) ii iv i iii 

 

35. Dr. Smt. Maya Rao was known for her special contribution in 

 (A) Modern dance (B) Dance writing 

 (C) Choreography (D) Bharatnatyam 

 

36. The Modern Dance festival “InterFace” is held at 

 (A) Delhi (B) Kolkata 

 (C) Guwahati (D) Trivandrum  

 

37. Assertion (A) : In 1838, the first professional Indian dance group made the long journey 

to the West for Marie Taglioni to attain fame as an Indian temple dancer in “La 

Bayadere”. 

 Reasoning (R) : To ensure that the Devadasi-s were not regarded as common dancing 

girls, they were presented as “Priestesses” and launched as the real “Bayadere”. 

 Codes : 

 (A) (A) false (R) true (B) (A) true (R) false 

 (C) Both (A) and (R) false (D) Both (A) and (R) true 
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32. ���%�����	
��	���������	
?������2
����	
����	
?���	����1� 	: 

 (A)  
�!��3�@	()��
�@	�%�!��3�@	<���!��3� (B) <���!��3�@	�%�!��3�@	 
�!��3�@	()��
�	 

 (C) ()��
�@	<���!��3�@	�%�!��3�@	 
�!��3� (D) ()��
�@	<���!��3�@	 
�!��3�@	�%�!��3� 

 

33. ���&���	
���	��'��.  : 

 (A) ��*>+�
�	��/����G	 (B) ��2&���"1��3� 

 (C) !���>A��E'2�
�>A�� (D) ��"���	���"��� 

 

34. 
�+$��	– I 
���	
�+$��	– II 
��	
�2����3�!�	
���1� 	: 

  ����� �– I ����� �– II 

a. �����3��$�����	J
���� i. $��3
��	���3>������ 

b. D������	/�>��	 ii. �������	�������� 

c. ��K��	���.�	������’
�	
��.>� iii. 
���������	>2������� 

d. ���.'G�
�	��KD�	���
��1�	 iv. 1��K1��	/��3���,-��� 

 	�
���: 
  a b c d 

 (A) i ii iii iv 

 (B) i iii ii iv 

 (C) ii i iii iv 

 (D) ii iv i iii 

 

35. >��KP	F����!��	������	�����	�
�
����	������	������&�	�����������	
��	�3� 	����
�W�	�#�	? 

 (A) ��0�2���
�	��4!��	 (B) ��4!��	3��7��� 

 (C) 
��������������D�� (D) ����!����'G�����G 

 

36. ��0�2���
�	��4!��	�!
���	“.*'���D��
�” ����!��	���	 

 (A) ���33�� (B) 
���3�
���� 

 (C) ����������'�� (D) �%����L���G 

 

37. !���	
"����(A) : 1838 ���, �������	������
�����
�	�����!����	��4!��	'���3��	���	����$���	
��	������	!�����3��������	
��	3��/��	���%��	

��	!���
�	“3��	/�����>�������” ���	��"�����	��4!��	
��	()��	���	7����!�	�����!�	
��	1��	
�
��	� 

 ��	#
�(R) : ����	��
�����	/�������	
��	�3� 	�
�	���������
�����	
���	���%�	
��������	��4!��	
������	���3��	/��3�� 9	��	
���<��	1�� @	�����	
“��21���������”	
��	()��	���	�����	�
����	�����	�����	�����9	���
!����
�	“/�����>�������”	
��	()��	���	��2MN��!�	
��	��.�	�	 

 	�
���: 

 (A) (A) ��3�!�	���	�����	(R) 
����	���	� (B) (A) 
����	���	�����	(R) ��3�!�	���	� 

 (C) (A) �����	(R) ��������	��3�!�	�#�	� (D) (A) �����	(R) ��������	
����	�#�	� 
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38. Assertion (A) : The dance was taught traditionally by erudite and learned Acharya-s who 

had firm grip on the technique and most of them never danced themselves. No fault 

could be attributed to their vision and dedication for their time. 

 Reasoning (R) : Now a new pedagogy is necessary, where the judicious development of 

not just the body, but also the mind and feeling is at the crux of learning. 

 Codes : 

 (A) (A) false (R) true (B) Both (A) and (R) false 

 (C) Both (A) and (R) true (D) (A) true (R) false 

 

39. Pick the odd one out : 

 (A) Potloi (B) Mellaka 

 (C) Talaisaman (D) Kasau 

 

40. The modern version of Bharatanatyam “Neo Bharatam” is the brain child of 

 (A) Rama Vaidyanathan (B) V.P. Dhananjayan 

 (C) Anita Ratnam (D) Priyadarshini Govinda 

 

41. Match the List – I with List – II : 

  List – I List – II 

a. Tomari Matir Konya i. Narendra Sharma 

b. Antim Adhyay ii. Mrinalini Sarabhai 

c. Manushya iii. Chandralekha 

d. Aangika iv. Manjushri Chaki Sarkar  

 Codes : 

  a b c d 

 (A) iv i ii iii 

 (B) i ii iii iv 

 (C) ii i iv iii 

 (D) iii ii i iv 
 

42. Give the correct sequence of the folk dances from East to West : 

 (A) Bihu, Santhali, Garba, Bamboo (B) Bamboo, Bihu, Santhali, Garba 

 (C) Bamboo, Santhali, Bihu, Garba (D) Garba, Santhali, Bihu, Bamboo 

 

43. Who choreographed the Ramayana Series in dance ? 

 (A) Smt. Rukmini Devi Arundel (B) Bharatiya Kala Kendra 

 (C) Birju Maharaj (D) Chandralekha 
 

44. Assertion (A) : We must have, Swadharma, Swadeshi and Swarajya in the kingdom of 

Arts for them to sustain, survive and flourish till infinity. 

 Reasoning (R) : This is true Renaissance. 

 Codes : 

 (A) Both (A) and (R) true (B) (A) true (R) false 

 (C) Both (A) and (R) false (D) (A) false (R) true 
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38. !���	
"���� (A) : /��2�F�2!�	�����	 ���X����	��$�����Y	 X�����	 �����������
�	 C"���	 
��	 ��4!��	 
���	 �
�7�3�����	 1��!��	 ���@	 �1���
��	
!�
����
�	����	������	��
�>A�	����!��	���	�����	������	
��	��0�
�!���	���	
����"	
����	��4!��	����T	 �
����	����!��	���	�	5��&'�	
������	
�����	
��	
������*�	
��	5��&'�
���*�	
��	�����	
���.�	����&�	����T	������	1��	
�
�!��	�	 

 ��	#
�(R) : �/�	�����	������	���
%�	���������+*��	���	 �1�
����	
����3�	�������	
��	���%�	������
�"��!�	���
��
�	���	����T	����	�����	
�����	�����*�!��	��0�����	
��	
����	����	��.�	���	� 

 	�
���: 
 (A) (A) ��3�!�	���	�����	(R) 
����	���	� (B) (A) �����	(R) ��������	��3�!�	�#�	� 
 (C) (A) �����	(R) ��������	
����	�#�	� (D) (A) 
����	���	�����	(R) ��3�!�	���	� 
 

39. ���&���	
���	��'��. 	: 
 (A) ����'��3���.� (B) ���33�
� 
 (C) !��3�
���" (D) 
�
���� 
 

40. ����!����'G�����	
��	��0�2���
�	()��	“�������	�����!���G” �
�
�
��	��$����	���	: 
 (A) �����	���Z�������G (B) ���P���P	0���"1����� 
 (C) ����!��	��!����G (D) ��������8�����	����������� 
 

41. 
�+$��	– I 
���	
�+$��	– II 
��	
�2����3�!�	
���1�  : 

  ����� �– I ����� �– II 

a. !���������	����!���	
������� i. ������L�	������ 
b. ���!���	�0����� ii. ��4*���3����	
��������.� 
c. ����2&�� iii. $��L�3��7�� 
d. �"���
�� iv. ��"1�2F��	$��
��	
���
���� 

 	�
���: 
  a b c d 

 (A) iv i ii iii 

 (B) i ii iii iv 

 (C) ii i iv iii 

 (D) iii ii i iv 
 

42. ��+���	
��	����$���	
��	��0����	����	3���
�	��4!����	
���	
����	
?���	����1� 	: 
 (A) /���+�@	
�"���3��@	����/��@	/���/�+ (B) /���/�+@	/���+�@	
�"���3��@	����/�� 
 (C) /���/�+@	
�"���3��@	/���+�@	����/�� (D) ����/��@	
�"���3��@	/���+�@	/���/�+ 
 

43. ��������*�	
��	��4!��	
��	
?����
�	
��������������D��	�
�
����	
��	���	? 

 (A) F����!��	()�I��*��	������	�M"N>��3�	 (B) �����!����	
�3��	
���L� 
 (C) �/���1�+	��������1� (D) $��L�3��7�� 
 

44. !���	
"����(A) : ����!�	!�
�	.����	���������	�������	1�����!�	�����	���
��
�!�	
������	
��	�3� 	
�3��	
��	
������1��	���	
��0����@	

��������	�����	
�����1��	
���	�����	������	3�����	�������	� 

 ��	#
�(R) : �����	���
!����
�	����	1������*�	���	� 
 	�
���: 
 (A) (A) �����	(R) ��������	
����	�#�	� (B) (A) 
����	���	�����	(R) ��3�!�	���	� 
 (C) (A) �����	(R) ��������	��3�!�	�#�	� (D) (A) ��3�!�	���	�����	(R) 
����	���	� 
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45. Pick the odd one out : 

 (A) Noh (B) Kathakali 

 (C) Purulia (D) Wayang Wong 

 

46. Who is the author of “Contemporary Indian dance” ? 

 (A) Dr. Sunil Kothari (B) Anne Marie Gaston 

 (C) Ketu H. Katral (D) Susan Foster  

 

47. Pick the odd one out : 

 (A) Rimli Abrahim (B) Aakash Odedra 

 (C) Akram Khan (D) Sanjiv Nair 

 

48. Bollywood style dance does not require training in any classical dance because 

 (A) it has its own vocabulary (B) it is natural dance 

 (C) it is performed mostly by film actors (D) All of above 

 

49. Match the List-I with List – II : 

  List – I List – II 

a. Zanak Zanak Payal baje i. Rabindranath Tagore 

b. Kalpana ii. Bhumi Trivedi 

c. Natir Puja iii. Gopi Krishna 

d. Ramlila iv. Uday Shankar 

 Codes : 

  a b c d 

 (A) iii ii iv i 

 (B) iv i iii ii 

 (C) iii iv i ii 

 (D) ii i iii iv 

 

50. Assertion (A) : The debut recital “Arangetram”, perhaps the first Devadasi ritual to be 

adopted into modern Bharatanatyam has become so important that other styles such 

as Kuchipudi and Odissi have also adopted the practice.  

 Reasoning (R) : Smt. Kalanidhi Narayana, a Brahmin dancer who first performed in 

1930s, was adamant that her debut recital was not an Arangetram. 

 Codes : 

 (A) (A) true (R) false (B) (A) false (R) true 

 (C) Both (A) and (R) true (D) Both (A) and (R) false 
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45. ���&���	
���	��'��. 	: 

 (A) ������ (B) 
���
�3�� 

 (C) ��2MN�3���� (D) ���"��E���"��	 

 

46. “
"�'�������������	."�>�����	>��"
�” 
��	3��7�
�	
�����	���	? 

 (A) >��KP	
�2���3�	
���U����� (B)  ���	������	���
'��� 

 (C) 
��'+�	 $�P	
��'���3�	 (D) 
�+
���	D���
'���	 

 

47. ���&���	
���	��'��. 	: 

 (A) �����3��	./�?������ (B) ��
����	���>��>���� 

 (C) �
�����	7���� (D) 
�"1����	�������	 

 

48. /��K3����2>�	���3��	
��	��4!��	
��	�3� 	�
�
��	���
%����	��4!��	
��	��������*�	�������!�	����T	���@	I�����
�	 

 (A) .
�
��	������	��/�����3��	���	� (B) ����	����
4��!�
�	��4!��	���	� 

 (C) .
��	�
����	�������!�����	X�����	�
����	1��!��	���	� (D) �������I!�	
���� 

 

49. 
�+$��	– I 
���	
�+$��	– II 
��	
�2����3�!�	
���1� 	: 

 ����� �– I ����� �– II 

a. <���
�	<���
�	�����3�	/��1�� i. ��/���L������	'�������� 

b. 
�3����� ii. ��+���	�%������� 

c. ����!���	��+1�� iii. �������	
4�&*� 

d. �����3��3�� iv. �����	��"
���	 

 	�
���: 
  a b c d 

 (A) iii ii iv i 

 (B) iv i iii ii 

 (C) iii iv i ii 

 (D) ii i iii iv 

 

50. !���	
"����(A) : “��"����'Q���” 
��	�������	���
!�2�!�, 1���	�������	�������	��������
��	������	���	�1�
��	��0�2���
�	����!����'G�����	���	
���������	�����@	.!����	���������+*��	����	��.�	�
�	
2�$����2>��	�����	����>�
��	1��
��	����	����3�����	���	.
��	�"���
����	
���	
�3����	���	�	

 ��	#
�(R) : F����!��	
�3������0�	��������*��@	 
�	/�?�S*�	��!��
��	�1�
����	�������	���
!�2�!�	1930 ���	���	���@	
��	�1�A��	���	�
�	
�
�
��	�������	���
!�2�!�	��"����'Q���	����T	���	�	 

 	�
���:�

 (A) (A) 
����	���	�����	(R) ��3�!�	���	� (B) (A) ��3�!�	���	�����	(R) 
����	���	� 

 (C) (A) �����	(R) ��������	
����	�#�	�	 (D) (A) �����	(R) ��������	��3�!�	�#�	� 
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PART – III 

DRAMA/THEATRE  

 

26. Match the characters in List – I with their Plays in List – II : 

List – I List – II 

a. Simon i. Waiting for Godot 

b. Lucky ii. Ghashiram Kotwal 

c. Nikshep iii. The Caucasian Chalk Circle  

d. Lalita Gauri iv. Ashad Ka Ek Din 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) ii iii i iv 

 (C) ii iv iii i 

 (D) iv i ii iii 

 

27. Arrange chronologically according to their time of directorship at National School of 

Drama : 

 (A) Ebrahim Alkazi, B.V. Karanth, B.M. Shah, Mohan Maharishi, Ratan Thiyam 

 (B) Ebrahim, Alkazi, Ratan Thiyam, B.V. Karanth, B.M. Shah, Mohan Maharishi 

 (C) Ebrahim Alkazi, B.V. Karanth, Mohan Maharishi, Ratan Thiyam, B.M. Shah 

 (D) Ebrahim Alkazi, B.M. Shah, B.V. Karanth, Mohan Maharishi, Ratan Thiyam  

 

28. Assertion (A) : A steady improvement may be experienced in the performance of Ibsen’s 

plays. 

 Reason (R) : Ibsen’s plays mostly work on sub-plots. 

 Codes : 

 (A) Both (A) and (R) are true  

 (B) (A) is true (R) is false 

 (C) (A) is false (R) is true  

 (D) Both (A) and (R) are false  

 

29. Pick the odd one out : 

 (A) Congress Sahitya Sangha  

 (B) Gana Natya Sangha 

 (C) Naba Natya Sangh  

 (D) Jana Natya Manch 
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������–�III 

�����	
������������� 
 

26. 
�+$��	– I 
��	���%���	
���	
�+$��	– II 
��	���'�
���	
��	
�2����3�!�	
���1�  : 

����� �– I ����� �– II 

a. 
��.���� i. ���J'���	D�����	�������� 

b. 3�I
�� ii. B��
�������	
���!����3� 

c. �������� iii. ��	
2�
���
�����	$��
�	
�
��3� 

d. 3��3�!��	������� iv. ��&��CA�	
��	 
�	����� 

 	�
���: 

  a b c d 

 (A) iii i iv ii 

 (B) ii iii i iv 

 (C) ii iv iii i 

 (D) iv i ii iii 

 

27. �������3�	

+�3�	��KD�	>Q�����	���	���
��	��������
�	
��	
�����	
��3�	
��	���2
����	
?���	
��	
?���/�W�	
���1�  : 

 (A) ./�?������	�3
��1�A�@	/��P���P	
���"���@	/��P ��P	�����@	��������	����8&�@	��!���	�������� 

 (B) ./�?������	�3
��1�A�@	��!���	��������@	/��P���P	
���"���@	/��P ��P	�����@	��������	����8&� 

 (C) ./�?������	�3
��1�A�@	/��P���P	
���"���@	��������	����8&�@	��!���	��������@	/��P ��P	����� 

 (D) ./�?������	�3
��1�A�@	/��P ��P	�����@	/��P���P	
���"���@	��������	����8&�@	��!���	�������� 

 

28. !���	
"����(A) : ./
���	
��	���'�
���	
��	���
!�2�!�	���	
������	
�20����	
���	���2����	�
����	1��	
�
�!��	���	� 

 ��	#
�(R) : ./
���	
��	��0�
�!���	���'�
�	���E
������
�	
��	$�3�!��	�#�	�	 

 	�
���: 

 (A) (A) �����	(R) ��������	
����	�#�	� 

 (B) (A) 
����	���	�����	(R) ��3�!�	���	� 

 (C) (A) ��3�!�	���	�����	(R) 
����	���	� 

 (D) (A) �����	(R) ��������	��3�!�	�#�	� 

 

29. ���&���	
���	�$��;��!�	
���1� 	: 

 (A) 
��9����
�	
�����!��	
�"B� 

 (B) ��*�	���'G���	
�"B� 

 (C) ���/��	���'G���	
�"B� 

 (D) 1���	���'G���	��"$� 
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30. Which of the following directors has directed Barnam Van, an adaptation of William 

Shakespeare’s Macbeth for National School of Drama, Repertory Company ? 

 (A) Barry John (B) Ebrahim Alkazi 

 (C) Ram Gopal Bajaj (D) B.V. Karanth 

 

31. Give the correct sequence of the following playwrights : 

 (A) Shakespeare, Sophocles, Seneca, Sardou, Shaw, Sartre  

 (B) Seneca, Shakespeare, Sophocles, Sardou, Shaw, Sartre 

 (C) Sartre, Seneca, Shakespeare, Sardou, Shaw, Sophocles 

 (D) Sophocles, Seneca, Shakespeare, Sardou, Shaw, Sartre  

 

32. Match the items in List – I with items in Lit – II : 

  List – I List – II 

a. Lines i. Mood and Atmosphere 

b. Selectivity ii. Spatial order 

c. Visual Rhythm iii. Visual movement 

d. Colours iv. Objectives of Art  

 Codes : 

  a b c d 

 (A) i iii iv ii 

 (B) iii iv ii i 

 (C) i ii iii iv 

 (D) iv i ii iii 

 

33. Give the correct sequence of the plays according to their performances by the Chorus 

Repertory Theatre, Imphal. 

 (A) Ritusamhara, When We Dead Awaken, The King of Dark Chamber, Macbeth, 

Chakravyuha 

 (B) Chakravyuha, When We Dead Awaken, The King of Dark Chamber, Macbeth, 

Ritusamhara 

 (C) Chakravyuha, Ritusamhara, When We Dead Awaken, Macbeth, The King of Dark 

Chamber 

 (D) Chakravyuha, Ritusamhara, When We Dead Awaken, The King of Dark Chamber, 

Macbeth 
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30. ����3�����	���I
��������	
��	���'�
�	‘���I/����’	
��	()����!���*�@	1���	�������3�	

+�3�	��KD�	>Q�����	
��	�������'����	
�������	
��	�3� 	

�
����	�����	���@	/���*���G	���*�	
��	����[�����	�
�
����	�
����	���	? 

 (A) /�����	1��K�� (B) ./�?������	�3
��1�A� 

 (C) �����	�������3�	/�1��1� (D) /��P���P	
���"��� 

 

31. �������3��7�!�	���'�
�
������	
���	
����	
?���	����1� 	: 

 (A) ���I
��������@	
���D���I3��1�A@	
�����
��@	
�����+�@	���K@	
��%�[ 

 (B) 
�����
��@	���I
��������@	
���D���I3��1�A@	
�����+�@	���K@	
��%�[ 

 (C) 
��%�[@	
�����
��@	���I
��������@	
�����+�@	���K�@	
���D���I3��1�A 

 (D) 
���D���I3��1�A@	
�����
��@	���I
��������@	
�����+�@	���K@	
��%�[ 

 

32. 
�+$��	– I 
��	������	
���	
�+$��	– II 
��	������	
��	
�2����3�!�	
���1�  : 

 ����� �– I � ����� �– II 

a. 3��.��
� i. ����������	�����	���!������*� 

b. $�����!��	\�
�3���I'����'��] ii. �%������	\
����'���3�]	
?��� 

c. 5����	3���	 iii. 5����	���!� 

d. �"��� iv. 
�3��	
��	� �̂���� 

 	�
���: 

  a b c d 

 (A) i iii iv ii 

 (B) iii iv ii i 

 (C) i ii iii iv 

 (D) iv i ii iii 

 

33. 
�����
�	�������'����	��� '���@	.�D��3�	X�����	���'�
���	
��	���
!�2�!�����	
��	
?���	
��	�����	
?���/�W�	
���1� 	: 

 (A) H�!�2
�"�����@	���;��	���	>��>�	����
���@	��	J
���	��KD�	>��
��	$���/���@	���I/����@	$�
?����+�� 

 (B) $�
?����+��@	���;��	���	>��>�	����
���@	��	J
���	��KD�	>��
��	$���/���@	���I/����@	H�!�2
�"����� 

 (C) $�
?����+��@	H�!�2
�"�����@	���;��	���	>��>�	����
���@	���I/����@	��	J
���	��KD�	>��
��	$���/��� 

 (D) $�
?����+��@	H�!�2
�"�����@	���;��	���	>��>�	����
���@	��	J
���	��KD�	>��
��	$���/���@	���I/���� 
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34. Assertion (A) : The theory of acting as developed by Stanislavski is not based on 

reasoning, so much as on experience. 

 Reason (R) : It is the result of years of experiment as actor and producer. 

 Codes : 

 (A) Both (A) and (R) are true  

 (B) (A) is true (R) is false 

 (C) (A) is false (R) is true  

 (D) Both (A) and (R) are false 

 

35. Pick the odd one out : 

 (A) B.M. Shah  

 (B) Shakti Samanta 

 (C) Sattu Sen  

 (D) Rajendra Nath 

 

36. The Actor-Director, who adapted the concept of Germany’s Grips Theatre into theatre-in-

Education in India is 

 (A) Joy Michel  

 (B) Kirti Jain 

 (C) Mohan Aghashe  

 (D) Rudraprasad Sengupta  

 

37. Give the correct sequence of the following plays of Bartolt Brecht. 

 (A) In the City of Jungle, The Three Penny Opera, The Exception and Rule, The Life of 

Galileo, The Caucasian Chalk Circle 

 (B) The Three Penny Opera, The Exception and Rule, The Life of Galileo, The 

Caucasian Chalk Circle, In the City of Jungle  

 (C) The Exception and Rule, The Life of Galileo, The Caucasian Chalk Circle, in the 

City of Jungle, The Three Penny Opera 

 (D) The Caucasian Chalk Circle, In the City of Jungle, The Three Penny Opera, The 

Exception and Rule, The Life of Galileo  
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34. !���	
"��� (A) : 
'�����
�3���

��	X�����	���
��
�!�	��������	
��	�
�W���!�	�1�!����	���2����	����	��0�����!�	�#�	�!����	���	!�
��	

����	�#�	�	 

 ��	#
�(R) :  
�	�������!��	�����	�������!��	
��	()��	���	��&��Y	
��	���2����	
��	����!�D�3�	���	� 

 	�
���: 

 (A) (A) �����	(R) ��������	
����	�#�	� 

 (B) (A) 
����	���	�����	(R) ��3�!�	���	� 

 (C) (A) ��3�!�	���	�����	(R) 
����	���	� 

 (D) (A) �����	(R) ��������	��3�!�	�#�	�	 

 

35. ���&���	
���	�$��;��!�	
���1� 	: 

 (A) /��P ��P	�����	  

 (B) ���I!�	
�����!� 

 (C) 
���+	
����  

 (D) ���1���L�	�����	 

 

36. ����	 �������!��E����[���
�@	 �1�
����	 1�������	 
��	 �����
�	 ��� '���	 
��	 ���0����*��	 
���	 �����!�	 ���	 ��� '���E.��E 1�2
������	 ���	

()����!����!�	�
����@	���	 

 (A) 1��K��	���.
��3�	 

 (B) 
��8!�	1���� 

 (C) ��������	������� 

 (D) ()L����
����	
������2�!�� 

 

37. /��!��[3'�	/�?�7!�	
��	�������3��7�!�	���'�
���	
���	
����	
?���	����1� 	O 

 (A) .��	 ��	 �
�'��	 ��KD�	 1�"��3�@	 ��	 ��_�	 ������	 ���������@	 ��	  I
�������	  *>�	 ()3�@	 ��	 3��.D�	 ��KD�	 ���3���3�����@	 ��	


��K
���������	$��
�	
�
��3� 

 (B) ��	 ��_�	 ������	���������@	��	 I
�������	 *>�	 ()3�@	��	3��.D�	��KD�	 ���3���3�����@	��	
��K
���������	$��
�	
�
��3�@	.��	��	

�
�'��	��KD�	1�"��3� 

 (C) ��	 I
�������	 *>�	()3�@	��	3��.D�	��KD�	 ���3���3�����@	��	
��K
���������	$��
�	
�
��3�@	.��	��	 �
�'��	��KD�	1�"��3�@						

��	��_�	������	��������� 

 (D) ��	
��K
���������	$��
�	
�
��3�@	.��	��	�
�'��	��KD�	1�"��3�@	��	��_�	������	���������@	��	 I
�������	 *>�	()3�@	��	3��.D�	

��KD�	���3���3����� 
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38. Match the Actors in List – I with their characters in List – II : 

  List – I List – II 

a. Manohar Singh i. Bladimir 

b. Uttara Baoker ii. Nana Fadnavis 

c. Nasiruddin Shah iii. Gandhari 

d. Mohan  Aghashe iv. Himmat Mai 

 Codes : 

  a b c d 

 (A) i iii iv ii 

 (B) iii iv ii i 

 (C) i ii iii iv 

 (D) iv iii i ii 

 

39. Give the correct sequence of the following : 

 (A) Stanislavski, Augosto Boal, Richard Schechner, Emile Zola 

 (B) Emile Zola, Augosto Boal, Richard Schechner, Stainslavski 

 (C) Emile Zola, Stainislavsky, Richard Schechner, Augosto Boal 

 (D) Emile Zola, Stainislavski, Augosto Boal, Richard Schechner 

 

40. Assertion (A) : Maeterlinck began by a marvellous instinct, with plays for Marionettes’, 

and, having discovered a forgotten secret. 

 Reason (R) : Monna Vanna is an attempt to be broadly human on the part of a man whose 

gift is of another kind.  

 Codes : 

 (A) Both (A) and (R) are true. (B) (A) is true (R) is false. 

 (C) (A) is false (R) is true. (D) Both (A) and (R) are false.  

 

41. Pick the odd one out : 

 (A) Nabanna (B) Karim Kutty 

 (C) Adhe Adhure (D) Mudra Rakshasa 

 

42. Sex, Morality Censorship, a play directed by Sunil Shanbagh in Marathi is based on the 

famous play : 

 (A) Khamosh Adalat Jari Hai (B) Mahanirvan 

 (C) Sakharam Binder (D) Ghashiram Kotwal 
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38. 
�+$��	– I 
��	�������!�����	�����	
�+$��	– II ���	���
��	X�����	�������!�	$����%���	
���	
�2����3�!�	
���1� 	: 

 ����� �– I ����� �– II 

a. ����������	J
���	 i. /3���������� 

b. ������	/����
��� ii. ������	D�>A������
� 

c. ��
��()^����	����� iii. ���"0����� 

d. ��������	������� iv. ������!�	���.� 

 	�
���: 

  a b c d 

 (A) i iii iv ii 

 (B) iii iv ii i 

 (C) i ii iii iv 

 (D) iv iii i ii 

 

39. �������3��7�!�	���	
��	
����	
?���	
���	�$��;��!�	
���1� 	: 

 (A) 
'�����
�3����

��@	���
!���	/���3�@	���$�>��	
��I����@	 ����3��	1�A��3�� 

 (B)  ����3��	1�A��3��@	���
!���	/���3�@	���$�>��	
��I����@	
'�����
�3����

�� 

 (C)  ����3��	1�A��3��@	
'�����
�3����

��@	���$�>��	
��I����@	���
!���	/���3� 

 (D)  ����3��	1�A��3��@	
'�����
�3����

��@	���
!���	/���3�@	���$�>��	
��I���� 

 

40. !���	
"��� (A) : ���'���J3�
�	‘��������������`�
�’	
��	�3� 	���'�
���	���	������	��G���2!�	��+3���4�!�	
��	���������	�
����	�����	 �
��	


������	
��	�
����	 
�	���
��4!�	�����	
���	7���1�	���
��3��	� 

 ��	#
�(R) : ��������	�������	 
�	 �
��	����2&��	
��	�����	
��@	�1�
�
��	�����4�!�	�
�
��	����	���
����	
��	���@	��27��!�O	�������	�������	


��	������
�	���	�	 

 	�
���:�

 (A) (A) �����	(R) ��������	
����	�#�	� (B) (A) 
����	���	�����	(R) ��3�!�	���	� 

 (C) (A) ��3�!�	���	�����	(R) 
����	���	� (D) (A) �����	(R) ��������	��3�!�	�#�	� 

 

41. ���&���	
���	�$��;��!�	
���1� 	: 

 (A) ��/������ (B) 
������	
2�`�� 

 (C) ��0��	�0�+��� (D) ��2L�������
� 
 

42. 
��I
�@	�������3'��@	
��
��������@	 
�	�����U��	���'�
�@	�1�
�
��	����[�����	
�2���3�	�����/����	���	�
����	���@	����	�
�
�	����
�W�	���'�
�	

����	��0�����!�	���	: 

 (A) 7��������	����3�!�	1�����	���	 (B) ������������*� 

 (C) 
�7�������	/��.">���	 (D) B��
�������	
���!����3� 
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43. Give the correct sequence of the following plays of Henrik Ibsen in ascending order of 

their publication : 

 (A) The Master Builder, A Doll’s House, When We Dead Awaken, St. John’s Night 

 (B) A Doll’s House, When We Dead Awaken, St. John’s Night, The Master Builder 

 (C) When We Dead Awaken, St. John’s Night, A Doll’s House, The Master Builder 

 (D) St. John’s Night, The Master Builder, A doll’s House, When We Dead Awaken 

 

44. Match the items in List – I with items in List – II : 

  List – I List – II 

a. Rehearsal Process i. Performance Text 

b. Scenography ii. Exploration and Practice 

c. Composition iii. Actor-Space Relationship  

d. Presentation iv. Visual Strength 

 Codes : 

  a b c d 

 (A) i iii ii iv 

 (B) iii i iv ii 

 (C) ii iv iii i 

 (D) iv ii i iii 

 

45. Give the correct sequence of the following Indian directors in the context of their first 

appearance : 

 (A) Ebrahim Alkazi, Nilam Mansingh Chaudhury, K.N. Panikkar, Bibhash Chakraborty 

 (B) Ebrahim Alkazi, K.N. Panikkar, Bibhash Chakraborty, Nilam Mansingh Chaudhury 

 (C) Ebrahim Alkazi, Bibhash Chakraborty, Nilam Mansingh Chaudhury, K.N. Panikkar 

 (D) K.N. Panikkar, Nilam Mansingh Chaudhury, Bibhash Chakraborty, Ebrahim Alkazi 

 

46. Assertion (A) : In 1987, a new milestone was laid down in the theatre Movement of 

Kashmir. 

 Reason (R) : With Degree from NSD Bhawani Bashir Yasir established Kalakaar 

Repertory Circle at Anantnag, Kashmir. 

 Codes : 

 (A) Both (A) and (R) are true. (B) (A) is true (R) is false. 

 (C) (A) is false (R) is true. (D) Both (A) and (R) are false. 
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43. ��������
�	./
���	
��	�������3��7�!�	���'�
���	
���	���
��	���
������	��&��	
��	��0����	����	���������	
?���	����1� 	: 

 (A) ��	���
'���	�/�3>���@	 	>��3�’
�	����
�@	���;��	���	>��>�	����
���@	
��'�	1��K�
�	���.'� 

 (B)  	>��3�’
�	����
�@	���;��	���	>��>�	����
���@	
��'�	1��K�
�	���.'�@	��	���
'���	�/�3>��� 

 (C) ���;��	���	>��>�	����
���@	
��'�	1��K�
�	���.'�@	 	>��3�’
�	����
�@	��	���
'���	�/�3>��� 

 (D) 
��'�	1��K�
�	���.'�@	��	���
'���	�/�3>���@	 	>��3�’
�	����
�@	���;��	���	>��>�	����
��� 

 

44. 
�+$��	– I 
��	������	
���	
�+$��	– II 
��	������	
��	
�2����3�!�	
���1�  : 

 ����� �– I ����� �– II 

a. �����
��3�	����
?���� i. ���
!�2�!�	���U� 

b. 5����	���0����	\
����������D��] ii. �������*��	�����	�����
�	 

c. 
�"��$���� iii. �������!��E�"�����"$�	
��3�	
��/��0� 

d. ���
!�2�!� iv. 5����E/�"0�	
��	����!�� 

 	�
���: 

  a b c d 

 (A) i iii ii iv 

 (B) iii i iv ii 

 (C) ii iv iii i 

 (D) iv ii i iii 

 

45. �������3��7�!�	�����!����	����[���
���	
���	���
��	
�����������	����[����!�	���
!�2�!�	
��	��0����	����	
?���	����1� 	: 

 (A) ./�?������	�3
��1�A�@	���3���	�����J
���	$���0����@	
��P ��P	�����I
���@	/�������	$�
?���!�� 

 (B) ./�?������	�3
��1�A�@	
��P ��P	�����I
���@	/�������	$�
?���!��@	���3���	�����J
���	$���0���� 

 (C) ./�?������	�3
��1�A�@	/�������	$�
?���!��@	���3���	�����J
���	$���0����@	
��P ��P	�����I
��� 

 (D) 
��P ��P	�����I
���@	���3���	�����J
���	$���0����@	/�������	$�
?���!��@	./�?������	�3
��1�A� 

 

46. !���	
"����(A) : 1987 ���	
�������	
��	�"�����"$�	�������3���	���	 
�	�����	�0�����	1�2>A���	�	 

 ��	#
� (R) :  ��P 
�P>��P	 
��	 �>�����	 �����!�	 ��������	 /������	 ���
����	 ���	 
�3��
����	 �������'����	 
�
��3�	����!������	 \
�������]	 ���	


������!�	�
����	�	 

 	�
���: 

 (A) (A) �����	(R) ��������	
����	�#�	� (B) (A) 
����	���	�����	(R) ��3�!�	���	� 

 (C) (A) ��3�!�	���	�����	(R) 
����	���	� (D) (A) �����	(R) ��������	��3�!�	�#�	� 
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47. Pick the odd one out : 

 (A) Madhyalya Bhinti (B) Ek Hathi Mulgi 

 (C) Balidan (D) Kamala 

 

48. Which of the following plays of Habib Tanvir is based on a story written by Vijaydan 

Detha ? 

 (A) Agra Bazaar (B) Charan Das Chor 

 (C) Hirma ki Amar Kahani (D) Mitti ki Gaadi 

 

49. Give the correct sequence of the following British Playwrights : 

 (A) George Bernard Shaw, Peter Shaffer, John Dryden, J.B. Priestly, Christopher 

Marlowe 

 (B) Christopher Marlowe, John Dryden, George Bernard Shaw, J.B. Priestly, Peter 

Shaffer 

 (C) J.B. Priestly, Christopher Marlowe, Peter Shaffer, John Dryden, George Bernard 

Shaw 

 (D) Peter Shaffer, George Bernard Shaw, Christopher Marlowe, John Dryden, J.B. 

Priestly 

 

50. Match the items in List – I with List – II : 

  List – I List – II 

a. Invisible Theatre i. Antonin Artaud 

b. Theatre of Cruelty ii. Richard Scechner  

c. The Fourth wall of China iii. Augusto Boal 

d. Performance Theory iv. Bartolt Brecht  

 Codes : 

  a b c d 

 (A) i iii ii iv 

 (B) iii i iv ii 

 (C) ii iv iii i 

 (D) iv ii i iii 
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47. ���&���	
���	�$��;��!�	
���1� 	: 

 (A) ��0���3���	J���!� (B)  
�	������	��23��� 

 (C) /��3������ (D) 
���3�� 

 

48. ��/��/�	!��������	
��	�������3��7�!�	���'�
���	���	
��	
�����	
��	���1��������	>�����	
��	
�������	����	��0�����!�	���	? 

 (A) �������	/��1����	 (B) $���*�	���
�	$�����	 

 (C) ��������	
��	�����	
������� (D) ���`��	
��	��a�� 

 

49. �������3��7�!�	�/�?�'���	���'�
�
������	
��	
����	
?���	
���	�$��;��!�	
���1�  : 

 (A) 1��K1��	/�����>��	���K@	���'���	���D���@	1��K��	>Q��.>���@	1��P/��P	����
'�3��@	�
?�
'���D���	�����3��� 

 (B) �
?�
'���D���	�����3���@	1��K��	>Q��.>���@	1��K1��	/�����>��	���K�@	1��P/��P	����
'�3��@	���'���	���D��� 

 (C) 1��P/��P	����
'�3��@	�
?�
'���D���	�����3���@	���'���	���D���@	1��K��	>Q��.>���@	1��K1��	/�����>��	���K 

 (D) ���'���	���D���@	1��K1��	/�����>��	���K@	�
?�
'���D���	�����3���@	1��K��	>Q��.>���@	1��P/��P	����
'�3�� 

 

50. 
�+$��	– I 
��	������	
���	
�+$��	– II 
��	������	
��	
�2����3�!�	
���1�  : 

 ����� �– I ����� �– II 

a. .������
�/�3�	��� '���	 i.  "'��������	��!��[�� 

b. ��� '���	��KD�	
?2� �3�'�� ii. ���$�>��	
��I���� 

c. ��	D������	���K3�	��KD�	$��.��� iii. ���
!���	/���3� 

d. ����D�����Y
�	��������� iv. /�!��[3'�	/�?�7!� 

 	�
���: 

  a b c d 

 (A) i iii ii iv 

 (B) iii i iv ii 

 (C) ii iv iii i 

 (D) iv ii i iii 
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