UGC NET 2021 Performing Art Dance Drama Theatre

Topic:- GP_Set4_A

1) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCs z0ld by two companies A and B from the year 2014 to 2019. Based
on the data in the table, answer the question

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs =old
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 5% 40%
2016 60 64 50% 5%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 30 60% 50%
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T (790 ) =1 wieer (%)
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%

What is the total number of PCs produced by Company A which remain unsold in all the six years together?

(1) 137400  (2) 144340
(3) 152200  (4) 168000
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(1) 137400 (2) 144340
(3) 152200 (4) 168000

[Question ID = 4582][Question Description = Q01_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17791]
2. 2 [Option ID = 17792]
3. 3 [Option ID = 17793]
4. 4 [Option ID = 17794]

2) The following table embodies details about the number of Personal Computer (PCs) produced
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on the data in the table, answer the gquestion

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs sold
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%
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T (79 ) =1 e (%)
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%

What is the ratio of the number of PCs sold by Company B in 2018 to the number of PCs that remained unsold by Company A
in the year 2015?

(1)5:2  (2)4:1
(3)5:3 (4 4:3
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(1) b:2 (2 4:1

(3) “oy (4 4:3
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[Question ID = 4583][Question Description = Q02_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17795]
2. 2 [Option ID = 17796]
3. 3 [Option ID = 17797]
4. 4 [Option ID = 17798]

3) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCs =o0ld by two companies A and B from the year 2014 to 2019. Based
on the data in the table, answer the gquestion

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs sold



Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 5%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 30 60% 50%
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2014 40 45 60% 50%
2015 52 48 5% 40%
2016 60 64 50% 5%
2017 70 62 80% 60%
2018 T2 65 40% 80%
2019 a0 20 60% 50%

What is the difference between the total number of PCs sold and the total number of unsold PCs of Company B in all the six
years together?

(1) 68700  (2) 70500
(3) 72100  (4) 73800
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(1) 68700 (2) 70500
(3) 72100 (4) 73800

[Question ID = 4584][Question Description = Q03_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17799]
2. 2 [Option ID = 17800]
3. 3 [Option ID = 17801]
4. 4 [Option ID = 17802]

4) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PCs =o0ld by two companies A and B from the year 2014 to 2019, Based
on the data in the table, answer the question

Year-wise Production and Sale of PCs

Year Number of PCs produced by | Precentage (%) of PCs s0ld
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%




2018

40%

2019

90 30

60% 50%
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A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 90 80 60% 50%

The number of PCs sold by Company A in 2015 is what percentage of the number of PCs sold by Company B in the year

2019?

(1) 82.5%
(3) 90%

(2) 87.5%
(4) 97.5%
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(1) 82.5%
(3) 90%
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(4) 7.5%

[Question ID = 4585][Question Description = Q04_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17803]
2. 2 [Option ID = 17804]
3. 3 [Option ID = 17805]
4. 4 [Option ID = 17806]

5) The following table embodies details about the number of Personal Computer (PCs) produced
and the percentage of PC= =o0ld by two companies A and B from the year 2014 to 2019, Based

on the data 1n the table, answer the question

Year-wise Production and Sale of PCs

Year Number of PCz produced by | Precentage (%) of PCs s0ld
Company (in Thousands) by Company
A B A B
2014 40 45 60% 50%
2015 52 48 75% 40%
2016 60 64 50% 75%
2017 70 62 80% 60%
2018 72 65 40% 80%
2019 a0 20 650% 50%
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A B A B
2014 40 45 60% 50%
2015 52 48 5% 40%
2016 60 64 50% 75%
2017 70 62 80% G0%
2018 72 65 40% 80%
2019 90 80 60% 50%

The number of PCs sold by Company A in year 2017 is what percentage more than the number of PCs unsold by Company B
in year 2016?

(1) 250%>  (2) 200%

(3) 120%  (4) 80%
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(1) 250% (2y  200%

(3) 120% {4y 80%

[Question ID = 4586][Question Description = Q05_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17807]
2. 2 [Option ID = 17808]

3. 3 [Option ID = 17809]
4. 4 [Option ID = 17810]

Topic:- GP_Set4_B
1) Which level of teaching is also designated as ‘exploratory understanding’?

(1) Memory level (2) Understanding level
(3) Reflective level (4) Autonomous development level

(1) = (2) FFEE =
(3) famsfi-faam == (4) T fawm =

[Question ID = 4587][Question Description = Q06_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17811]
2. 2 [Option ID = 17812]
3. 3 [Option ID = 17813]
4. 4 [Option ID = 17814]

2) ldentify the characteristics of ‘Field-independent learner’
(A) Seeks guidance and demonstrations from teacher

(B) Focuses on details of curriculum materials

(C) Likes to compete

(D) Relates concepts to personal experience

(E) Can organize imformation by himself or herself

Choose the correct answer from the options given below :

(1) (A), (B) and (C) only (2) (A), (C) and (D) only
(3) (B), (C) and (E) only (4) (C), (D) and (E) only

BT~ SATERTHRAl i TemeaT

(A) Ttz o or 29 27 W ueeE R wme w2



(B) =Tt i gER@e W eI Higd Fa 2l

(C)  Ofeeadl &1 w62 F4a 2|
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(1) F& (A), (B) 3 (O)
(2) A (A), (C) 31 (D)
(3) = (B). (C) 1 (E)
(4) === (C), (D) ¥ (E)

[Question ID = 4588][Question Description = Q07_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17815]
2. 2 [Option ID = 17816]
3. 3 [Option ID = 17817]
4. 4 [Option ID = 17818]

3) Match List | with List Il

List | List Il

(Teaching Method) (Examples)

(A) Monologic teaching method (I) Cybernetics and computer-aided instruction
(B) Dialogic teaching method (Il) Case studies and tutorials

(C) Action based teaching method (lll) Team teaching and demonstration

(D) Self study based teaching method (IV) Simulation and role playing

Choose the correct answer from the options given below :

(1) (A)-(I), (B)-(1), (C)-(D), (D)-(IV)  (2) (A)-(ll), (B)-(1), (C)-(IV), (D)-(1)
(3) (A)-(1), (B)-(1V), (C)-(I), (D)-(II1)  (4) (A)-(IV), (B)-(1), (C)-(lI), (D)-(IT)

Ft-1 % Ty g=t-11 =1 e Hif
=1 11
(e fafr) (SaTEon)
(A) TR frem &t (I) T i Sz -meread s
(B) war forem fafy (IT) =3z wema o1 smfme
(C) =Fra-ararfa faem fafy (ITT) == foreor affs et
(D) =EEAE - AT (IV) =135 31 giEe e

Hi= fou o fahet @ @ wE 39w == it

1) (A)-ID. B-AID. (O)-d). (D)-AV)
@) (A)-(ID). (B)-AI). (C)-AV). (D)D)
3 (A)-D. (B-AV). (O)-AD). D)-AID)
@) (A)-IV). B)-(I). (C)-(ID), (D)-(II)

[Question ID = 4589][Question Description = Q08_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17819]
2. 2 [Option ID = 17820]
3. 3 [Option ID = 17821]
4. 4 [Option ID = 17822]

4) Given below are two statements :

Statement | : Engagement in the learning process refers to the amount of time students devote to learning in the classroom.
Statement Il : Formative assessment is formal whereas summative assessment is informal.

In the light of the above statements, Choose the correct answer from the options given below :



(1) Both Statement | and Statement Il are true. (2) Both Statement | and Statement Il are false.
(3) Statement | is true but Statement Il is false. (4) Statement | is false but Statement Il is true.
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[Question ID = 4590][Question Description = Q09_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17823]
2. 2 [Option ID = 17824]
3. 3 [Option ID = 17825]
4. 4 [Option ID = 17826]

5) Given below are two statements : One is labelled as Assertion A and the other is labelled as Reason R.

Assertion (A) : Teaching support system as provided by ICT based gadgets is intended to optimise learning and interest in
learning material.

Reasons (R) : Any meaningful support in teaching has to be instrumental in augmenting learning conditions and outcomes.
In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both (A) and (R) are correct and (R) is the correct explanation of (A). (2) Both (A) and (R) are correct but (R) is NOT
the correct explanation of (A).
(3) (A) is correct but (R) is not correct. (4) (A) is not correct but (R) is correct.
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[Question ID = 4591][Question Description = Q10_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17827]
2. 2 [Option ID = 17828]
3. 3 [Option ID = 17829]
4. 4 [Option ID = 17830]

6) Data of research take the forms of words or pictures with the researcher as the key instrument in which of the following
studies?

(1) Participant observation based Studies  (2) Ex Post Facto Studies
(3) Experimental Studies  (4) Descriptive survey Studies
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[Question ID = 4592][Question Description = Q11_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17831]
2. 2 [Option ID = 17832]
3. 3 [Option ID = 17833]
4. 4 [Option ID = 17834]

7) Identify the characteristic features of ‘Hypothetico-deductive research’ paradigm :

(A) Researcher is detached from the study to avoid bias

(B) Researcher becomes immersed in the research situation present or past

(C) The researcher seeks to establish relationships and explains causes of changes in measured social facts
(D) Actual settings are the direct source of data

(E) An attempt is made to set up universal context free generalizations.

Choose the correct answer from the options given below :

(1) (A), (B) and (C) only  (2) (B), (C) and (D) only
(3) (A), (C) and (E) only  (4) (C), (D) and (E) only

fFeTAT-3TaTiE a0 o 2 EaE # ged et # e fife
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(1) T (A). (B) 37 (O)
(2)  Fad (B), (C) 3R (D)
(3)  =ae (A), (C) R (E)
(4) A= (C). (D) ¥ (E)

[Question ID = 4593][Question Description = Q12_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17835]
2. 2 [Option ID = 17836]
3. 3 [Option ID = 17837]
4. 4 [Option ID = 17838]

8) Match List | with List Il

List 1  Listll

Research Types Goal of Research

(A) Fundamental Research  (I) Appraising impact of interventions

(B) Applied Research  (ll) Amelioration of a given situation

(C) Action of Research  (lll) Exploring applicability of already established principles
(D) Evaluative Research  (IV) Advancing the corpus of knowledge in a field
Choose the correct answer from the options given below :

(1) (A)-(1), (B)-(I), (C)-(1n), (D)-(IV)  (2) (A)-(IV), (B)-(Il), (C)-(I1), (D)-(1)
(3) (A)-(i), (B)-(1V), (C)-(D, (D)-(1)  (4) (A)-(I1), (B)-(1), (C)-(IV), (D)-(ll)

F1-1 % o g=i-11 =1 faam Fif
-1 AL
Q) ilfer srgEr () =& = 9T 1 A
(B) =FaEd IFHAH (ID W= afifeafs § gam =@
(C)  TorTen® TgaY™ (1) v wonfm fagrat 1 T = =

(D) Hea=FA WA SEEEH (IV) &F-Taem o 39 Fi9 =1 gag
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1) (A)-@. (B)-ID. (C)-(III). (D)-AV)
@) (A)-AV). (B)-(III), (C)-(II). (D)-(I)
(3)  (A)-(II), (B)-IV). (C)-(I), (D)-(IT)
@) (A)-aD. B)-I). (C)«IV). (D)-(IID)

[Question ID = 4594][Question Description = Q13_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17839]
2. 2 [Option ID = 17840]
3. 3 [Option ID = 17841]
4. 4 [Option ID = 17842]

9) Given below are two statements :

Statement | : At every step of research genuineness is to be vouched. Hence the issue of research ethics becomes
germane.

Statement Il : ICT application in research is supportive and facilitative rather than mandatory and absolute.
In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both Statement | and Statement Il are correct. (2) Both Statement | and Statement Il are incorrect.
(3) Statement | is correct but Statement Il is incorrect. (4) Statement | is incorrect but Statement Il is correct.
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[Question ID = 4595][Question Description = Q14_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17843]
2. 2 [Option ID = 17844]
3. 3 [Option ID = 17845]
4. 4 [Option ID = 17846]

10) Given below are two statements : One is labelled as Assertion A and the other is labeled as Reason R.
Assertion (A) : Research Hypothesis (H1) cannot be directly verified.

Reasons (R) : Null Hypothesis (HO) is helpful in making a claim by the researcher that his/her findings are not fortuitous or by

chance.
In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both (A) and (R) are correct and (R) is the correct explanation of (A). (2) Both (A) and (R) are correct but (R) is NOT

the correct explanation of (A).
(3) (A) is correct but (R) is not correct. (4) (A) is not correct but (R) is correct.

49 21 w9 Bu nE 2 ;v wfaeud (Assertion A) % =4 H feifad 2 df T 35 FF (Reason R) %

BOH :
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(1) (A) 3R (R) 2 "8 311 (R), (A) i =&t = 2

(2 (A) I R) I = E, A (R). (A) T FE = 169 2
(3) (A =# 2, dfF (R) =wdt 747 2

(4) (A=A FE B, @ (R) FE R

[Question ID = 4596][Question Description = Q15_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17847]
2 [Option ID = 17848]
3 [Option ID = 17849]
4 [Option ID = 17850]

AN wnN -

11) Which type of Communication is most difficult in gearing message to an audience?

(1) Interpersonal Communication  (2) Mass Communication
(3) Intrapersonal Communication (4) Group Communication

AT 79 99 TEE % H23 F T9F a9140% e 27

(1)  sTe=afes = (2) = EER
(3)  =iadatEe gEn (4) T TEW

[Question ID = 4597][Question Description = Q16_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17851]
2 [Option ID = 17852]
3 [Option ID = 17853]
4 [Option ID = 17854]
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12) Given below are two statements :

Statement | : Audience noise is potent when the message is controversial.

Statement Il : It is impossible for any communication to convert an audience from one viewpoint to another.
In the light of the above statements, Choose the correct answer from the options given below :

(1) Both Statement | and Statement Il are true. (2) Both Statement | and Statement Il are false.
(3) Statement | is true but Statement Il is false. (4) Statement | is false but Statement Il is true.

I 21 =y e o 2

=4 (D) : Hew feaeeus 51 a1 AarE! %1 wieed U6 7 S 2l
F (1) o it fam-3fe 9 ufads fFe off g=m § o 2 2

ST YA = AT °, 4 30 70 epew 3§ #8301 == i

(1) == (I) 31 (II) g1 &g 2

(2) A () 3R (1) SHT 37 7

(3) = (I) Oeda &, e e (1) 180T &
(4)  FA (1) FEA 2, AfF F9A (1) Ted 2

[Question ID = 4598][Question Description = Q17_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17855]
2 [Option ID = 17856]
3 [Option ID = 17857]
4 [Option ID = 17858]
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13) Given below are two statements : One is labelled as Assertion A and the other is labeled as Reason R.
Assertion (A) : Research has shown that the two-step flow theory is oversimplified for every field of interest.
Reasons (R) : People tend to make great use of the media now in their respective interest.

In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both (A) and (R) are correct and (R) is the correct explanation of (A). (2) Both (A) and (R) are correct but (R) is NOT
the correct explanation of (A).



(3) (A) is correct but (R) is not correct. (4) (A) is not correct but (R) is correct.

= 2t wum f2u e B ;v wiHEes (Assertion A) % &9 ® Tfad T 35 FW (Reason R) &

ENH :

SATHFRA (A) : wgEgE ® e e B ovem w=fu-gm & fou fgoaofm wEm fagm =
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FT (R) : ST AW O &= HifEar w1 FTh S9ET 1 |@Ed 2
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(1) (A) 3 (R) 2T =& F 317 (R). (A) 1 ol = 2

@) (A) R (R) A T E, T ®R). (A Fr wd = T 2
(3) (AT R, A R) T 79 ¢

@) (AT FE R, @ (R) FE R

[Question ID = 4599][Question Description = Q18_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17859]
2. 2 [Option ID = 17860]
3. 3 [Option ID = 17861]
4. 4 [Option ID = 17862]

14) Physical barriers to communication are rapidly disappearing, but psychological obstacles remain owing to which of the
following?

(A) By formal language

(B) By visual presentation

(C) By use of technology

(D) By emotional appeal

(E) By cultural attitude

Choose the correct answer from the options given below :

(1) (A), (D) and (E) only (2) (A), (B) and (C) only
(3) (B), (C) and (D) only (4) (C), (D) and (E) only
T=w HEdl Wifqsw s oft @ faegm 2 o £ g Fefea 8 @ feen gug same smaae o 27
(A)  sfio=ies g A
(B)  7va wegla A
(C)  wienfishi 3w |
(D) HEATeHE AT |

(E) oesias wifaght ®

I f2u 70 fa=edi § @ H9E 39 1 =999 Fiew

(1) === (A). (D) 311 (E)

(2) =& (A), (B) #1 (C)

(3)  =ae (B), (C) #1 (D)

(4) @A (C). (D) w1 (E)
[Question ID = 4600][Question Description = Q19_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17863]
2. 2 [Option ID = 17864]

3. 3 [Option ID = 17865]
4. 4 [Option ID = 17866]

15) Match List | with List II.



List 1 Listll

Elements of Communication Characteristic feature

(A) Source (I) Means used to convey the message

(B) Receiver (I) Set of verbal and nonverbal cues from a source

(C) Message (Ill) A person who interprets the message

(D) Channel (IV) A person or an event which provides verbal/non verbal cues.
Choose the correct answer from the options given below :

g1 % = -1 = e Fifm
-1 Tl
[N = ded Ty fasraans
(A) w0 (I) =39 guitd 34 g 9 a1
(B) w9 (1) =d | ar== 3R W-aras 5
(C) === (III) &3 =i = FHa =i
(D) == (IV) =faes /Ti-anfees Teha 34 =T =i S79ET

HeAl

= fau o fameat ® @ @ s 9o Fifw

(1) (A)-(II). (B)-(I). (C)-(IV), (D)-(1II)

(2) (A)-(D). (B)-(II), (C)-(ILT), (D)-(IV)

(3) (A)-(IIT), (B)-(IV). (C)-(I). (D)-(II)

(4) (A)-(IV). (B)-(ITT). (C)-(IT). (D)-(T)
[Question ID = 4601][Question Description = Q20_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17867]
2. 2 [Option ID = 17868]

3. 3 [Option ID = 17869]
4. 4 [Option ID = 17870]

16) If the selling price is doubled, the profit triples. What would be the profit percentage?

(1) 25%  (2) 50%
(3) 100%  (4) 125%

o o7 e 2 2 W A faT B S At e feea = v

(1) 25% (2) 50%
(3) 100% (4) 125%

[Question ID = 4602][Question Description = Q21_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17871]
2. 2 [Option ID = 17872]
3. 3 [Option ID = 17873]
4. 4 [Option ID = 17874]

17) Mohan buys a second hand television at a cost of Rs. 7,500 and spends Rs. 500 on its repair. Later on he sells it at a
cost of Rs. 9,000. How much profit he gets in this process?

(1) 7.5%  (2) 12.5%
(3) 20%  (4) 25%

HigT 4 7,500/ ®AC H U QAT Selifae @ifer ot SEe 9Umd WS00/- 9T @e fhu) wig H, 3w
9,000/ - ®qu # s 27| 36k o 1 gfcerd T 27

(1) 7.5% (2) 12.5%
(3) 20% (4) 25%

[Question ID = 4603][Question Description = Q22_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17875]
2. 2 [Option ID = 17876]
3. 3 [Option ID = 17877]
4. 4 [Option ID = 17878]



18) The cost price of 10 items is same as the selling price of N items. If the profit is 25%, then the value of N is?

(1) 8%  (2) 16%
(3) 20%  (4) 25%
SR 10 FEGAT 1 @I 9od N FEgat & [Gsa-9oa o sUe & S @19 25% = af N & 9o 9= 2

(1) 8% (2) 16%
(3) 20% (4) 25%

[Question ID = 4604][Question Description = Q23_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17879]
2. 2 [Option ID = 17880]
3. 3 [Option ID = 17881]
4. 4 [Option ID = 17882]

19) The average age of A, B and C is 25 years. If the average age of A and B is 22 and that of B and C is 23. Then what is
the age of B?

(1) 15 years (2) 20 years

(3) 25 years (4) 30 years

A, B #lt C i =i/Ed 35 25 99 2| W A 3 B = =7igq 39 22 99 #iK B 991 C =i 23 =9 =, a1 B =i
3g 27

(1) 1539 (2) 20"
(3) 259 (4) 3099

[Question ID = 4605][Question Description = Q24_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17883]
2. 2 [Option ID = 17884]
3. 3 [Option ID = 17885]
4. 4 [Option ID = 17886]

20) In a cricket match, in the first 20 overs run rate was 4.5. What should be the run rate in the remaining 30 overs to
meet a target of 3257?

(1) 6.24 (2) 7.83
(3)5.94 (4) 8.21

T TRt ke o § Tum 20 ST 1 T SAEE 4.5 B, A 325 1 ®ET WIH B 6 o 9w 30 e o
T i gt o BT =Ry ?

(1) 6.24 (2) 7.83

(3 5.94 (4) 8.21
[Question ID = 4606][Question Description = Q25_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17887]
2. 2 [Option ID = 17888]

3. 3 [Option ID = 17889]
4. 4 [Option ID = 17890]

21) Which of the following statements is true regarding two contrary propositions?

(1) They can both be true  (2) The truth of one entails the falsity of the other
(3) They cannot both be false  (4) The falsity of one entails the truth of the other

=t Tl wfamfya = ooy 8 Feifea @ @ FiE-m afasys o 27

(1) =i = 71 a9 2

(2) o F e g A wEe W A 2

(3) =Ml rEea T & g

(4) U F A ZE A Heaal F UEe Al 2

[Question ID = 4610][Question Description = Q29_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17903]
2. 2 [Option ID = 17904]
3. 3 [Option ID = 17905]
4. 4 [Option ID = 17906]



22) Given below are two statements :

Statement | : An informal fallacy is one that may be identified through mere inspection of the form or structure of an
argument.

Statement Il : Formal fallacy is one that can be detected only through analysis of the content of the argument.

In the light of the above statements, Choose the most appropriate answer from the options given below :

(1) Both Statement | and Statement |l are correct. (2) Both Statement | and Statement Il are incorrect.
(3) Statement | is correct but Statement Il is incorrect. (4) Statement | is incorrect but Statement Il is correct.

= g Fm R e E

w2 (I) : ST BT 98 2 O 39 o % T 21 99 o RRiEw ' ¥ i
o =1 T 2

Fod (1D : SR BeaaE A7 3 AEhl TEAW ok H AvE-awd % fave wmoH o
AT 2l

SULRE YA % ST 4, e 50 T e w 4 6 geE Suw S 0 w4 i

(1) = (D) 3= (A1) 3+ =6t 3
@) = (1) 3 (1) 21 e #
(3) = ()= 2, < w99 (1) 7 2
4) = (1) T B, ST A (1) 98 2

[Question ID = 4611][Question Description = Q30_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17907]
2. 2 [Option ID = 17908]
3. 3 [Option ID = 17909]
4. 4 [Option ID = 17910]

23) Which of the following statements about blogs in network communication is True?

(1) The content of a blog can be edited by anyone. (2) A blog is a synchronous communication system that allows people
to chat in real-time.

(3) A blog consists of posts in reverse chronological order. (4) A blog is a history of web pages that you have visited,
maintained by an ISP.

J2T HEW H, 540 % ®0 § [EIEa § 3 FE-9 F99 "5em 27

(1) == i wmwdt =i =5 o Gieg Fawa 2l
(2) = U GESE G GUTE 2 S ST 1 qead Ga1g i gl 92 #al 2|

(3) =T o W Touid FrerEn | A 2
(4) = UH A% g A SR A 2 o T g 2 iR fore st ssuedt ® Erar 2

[Question ID = 4612][Question Description = Q31_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17911]
2. 2 [Option ID = 17912]
3. 3 [Option ID = 17913]
4. 4 [Option ID = 17914]

24) ldentify the correct order of the following INTEL processors in the increasing order of speed.
(A) 80486

(B) 8085

(C) Dual Core

(D) Pentium-llI

Choose the correct answer from the options given below :

(1) (A), (B), (C), (D)  (2) (B), (A), (D), (C)
(3) (A), (B), (D), (C)  (4) (A), (C), (D), (B)

2 #F AT UTHER W 3 a7 % #E H smaegd Hirau

(A) 80486



(B) 8085

(C)  w3He FN

(D)  dfem-III

= fau U AT § | wE 39 =99 Fira

(1) (A, (B). (C). (D)
(2) (B (A). (D). (C)
(3) (A (B). (D). (C)
4) (A (0. (D). (B)

[Question ID = 4613][Question Description = Q32_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17915]
2. 2 [Option ID = 17916]
3. 3 [Option ID = 17917]
4. 4 [Option ID = 17918]

25) Given below are two statements :

Statement | : Bus, Ring, Star, and Mesh are types of network protocols.

Statement Il : A short-range radio communication standard that transmits data over short distances upto approximately 30
feet is known as Bluetooth.

In the light of the above statements, Choose the correct answer from the options given below :

(1) Both Statement | and Statement Il are true. (2) Both Statement | and Statement Il are false.
(3) Statement | is true but Statement Il is false. (4) Statement | is false but Statement Il is true.

et 31w g e #

=94 (D) T, To1, R o 59 Sead e TF B

F (1) : = 30 iz g% fit Z0 § 321 unfed e A v A TER F sy & F9H

AT A R

I T F AT R, A= 2 0 e 8 | "El 39 % =999 A

(1) =eA (1) 3% (ID) S o3 7
(2) =y (1) # (ID) 21 =38es 7
(3) 9 (1) Oea 2, =it =9 (1) 3789 2

(4) = (1) 3@ 2, w9 (1) 903 2

[Question ID = 4614][Question Description = Q33_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17919]
2. 2 [Option ID = 17920]
3. 3 [Option ID = 17921]
4. 4 [Option ID = 17922]

26) Which of the following group of statements in the context of Information Technology (IT) is correct?
(A) Mouse, Keyboard, and Plotter are all input devices.

(B) Unix, Windows, and Linux are all operating systems.

(C) Register, Cache Memory, and Hard Disk are all memory modules.

(D) Montior, Printer, and Scanner are all output devices.

Choose the correct answer from the options given below :

(1) (A) and (B) only  (2) (A) and (D) only

(3) (C) and (D) only  (4) (B) and (C) only
A1 U % e |, FeifE § § we-a 9w aE @w A v
(A) TEE, FI-AE R T SR T A

(B) =i, e iR formm s faeem 2|



(D) wifer, iz 3f T afreege 30 2|

=9 f2v 1o faweT § | R 39 R =9 Fire

(1) === (A) #7 (B)
(2)  F&EA (A) 37 (D)
(3) == (C) = (D)

(4  Fad (B) 3R (C)

[Question ID = 4615][Question Description = Q34_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17923]
2. 2 [Option ID = 17924]
3. 3 [Option ID = 17925]
4. 4 [Option ID = 17926]

27) Match List | with List Il

List 1  List 1l

(Computer Terms) (Description)

(A) Processor  (I) Part that runs executable programs

(B) RAM  (ll) Part that stores files permanently

(C) Hard Disk  (lll) Part that stores instructions and data temporarily for use
(D) Compiler (IV) Part that translates source program to executable program
Choose the correct answer from the options given below :

(1) (A)-(1), (B)-(l), (C)-(1), (D)-(IV)  (2) (A)-(IV), (B)-(ll), (C)-(I), (D)-(I)
(3) (A)-(I), (B)-(D), (C)-(11D), (D)-(IV)  (4) (A)-(1), (B)-(Il), (C)-(IV), (D)-(llT)

g1 = wrer gei-11 =1 faerm fifsg
-1 Teft I
(A) TEE (I) uFsREe T S FAEE fE
(B) 1§ (A1) ETEAT R TP T W =R wEET R
(C) == o= (ITT) 332711 271 321 =M ITFM =+ foqu el =0
(D) FuTEer (IV) &9 0T i UFAgas TR w5

J= f5u o fasei @ | W 3T o == it

(1) (A)-(D). (B)-(IID). (C)-(II). (D)-(IV)
(2) (A)-(TV). (B)-(IIT). (C)-(IT). (D)-(T)
(3) (A)-(II). (B)-(I). (C)-(I11). (D)-(IV)
(4) (A)-(D). (B)-(II). (C)-(IV), (D)-(I1T)

[Question ID = 4616][Question Description = Q35_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17927]
2. 2 [Option ID = 17928]
3. 3 [Option ID = 17929]
4. 4 [Option ID = 17930]

28) A coal fired thermal power plant has an efficiency of 35%. The electricity from the power plant is used entirely for
lighting purposes with average efficiency of 20%. What is the overall efficiency of conversion form coal to lighting?

(1) 15%  (2) 55%
(3)70%  (4) 7%

U FHEACT-Aed amEEga 599 6 3| 35% 2| fHEs wEm A gl fawet = s 20% #F T e

* T THEHET F WS H BT 2| SiTE o TR § S i ey 2ear 991 27



(3) T0% 4) 7%

[Question ID = 4617][Question Description = Q36_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17931]
2. 2 [Option ID = 17932]
3. 3 [Option ID = 17933]
4. 4 [Option ID = 17934]

29) As per Sustainable Development Goal 3, one of the targets is to reduce under-5 mortality per 1000 live births to at
least as low as

(1) 50  (2) 40
(3) 25>  (4) 15

gumeitr fawm @eg-3 F AR, UF @5 99 1000 Sfifad vee W s 99 # #5935 & w= A gegs A
HZ HH W A TR T = e e

(1) 50 (2) 40
(3) 25 4) 15

[Question ID = 4619][Question Description = Q38_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17939]
2. 2 [Option ID = 17940]
3. 3 [Option ID = 17941]
4. 4 [Option ID = 17942]

30) In a polluted urban area, which of the following constituents of photochemical smog has the least concentration (parts
per billion by volume)?

(1) CO Carbon monoxide (2) Nitrogen dioxide
(3) Hydrocarbons (without methane) (4) Ozone

TEfiT TR & H, U2i-THER T F FA W 9E FEE FH AT (AEGS ° 0 o6 w0 5 o) | w8l

(1)  CO =5+ HHIHFEES (2) eI SEATHEES
(3)  wEsEEd (i) (4) =

[Question ID = 4620][Question Description = Q39_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17943]
2. 2 [Option ID = 17944]
3. 3 [Option ID = 17945]
4. 4 [Option ID = 17946]

31) For drinking and irrigation purposes, the availability of suitable water out of earth’s total water supplies is about less
than

(1) 1% (2) 5%
(3) 6% (4) 10%

U7 2 fime % Wi 2g, get f F S § °@ 30 Je f SUeea ¢

(1) 1% (2) bH%
(3) 6% (4) 10%

[Question ID = 4621][Question Description = Q40_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17947]
2. 2 [Option ID = 17948]
3. 3 [Option ID = 17949]
4. 4 [Option ID = 17950]

32) The Indian council of Social Science Research was established for :
(A) strengthening different disciplines

(B) promoting researches in social science

(C) enhancing quality of social science as a discipline

(D) providing a platform for discussion on social scientists’ concerns

(E) supporting seminars and conferences organized by Universities



Choose the correct answer from the options given below :

(1) (A) and (C) only  (2) (B) and (C) only
(3) (A) and (B) only  (4) (B) and (D) only

ridta T e aEe afg i T o

(A) fafiys faamant = worfeR %—@

(B)  @um a5 § SHEYE & "@9gd =
(C) T faen % =9 ¥ gurs fagm &1 o = w97 7 5
(D) =aTs et = e & o 5= suesy e eg

= T2 v fereweal # @ @E 3T H =EA it

(1) === (A) = (C)

(2) A (B) #E (C)

(3) A (A) 3 (B)

(4) e (B) 3R (D)
[Question ID = 4622][Question Description = Q41_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17951]
2. 2 [Option ID = 17952]

3. 3 [Option ID = 17953]
4. 4 [Option ID = 17954]

33) The first regulatory body in higher education in India was set up under the rubric of :

(1) UGC  (2) MCI
(3) BCI  (4) AICTE

qrd # 397 Toren gadt wam Fams GEm f wne o seta £ e
(1)  fava faenea sqem (2) T
(3) e (4) vaEHEE

[Question ID = 4623][Question Description = Q42_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17955]
2. 2 [Option ID = 17956]
3. 3 [Option ID = 17957]
4. 4 [Option ID = 17958]

34) Who among the following was the Chairman of University Education Commission (1948)?

(1) Dr. D.S. Kothari  (2) Maulana Abul Kalam Azad
(3) Dr. Zakir Hussain  (4) Dr. S. Radhakrishnan

fatamre foen i (1948) =1 sieme) Fented 5 5 =0 917
(1) =1 3. . Hied (2) WM AYH FEH AR
(3) =1 R g (4) 31 8. TaEIH

[Question ID = 4624][Question Description = Q43_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17959]
2. 2 [Option ID = 17960]
3. 3 [Option ID = 17961]
4. 4 [Option ID = 17962]

35) For maintenance of standards of teaching examination and research and coordination of University Education which of
the following section of UGC act should be referred to?

(1) Section 28  (2) Section 25
(3) Section 15  (4) Section 12

- - \ e ~ - T I T e T ~ . - -



TR e HAET AR =6l 06D H H = 9T 6l 1=3EdEierd Jell = [ev, i,

(1) qTHT 28 (2) ©NT 25
(3) g 15 (4) €T 12

[Question ID = 4625][Question Description = Q44_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17963]
2. 2 [Option ID = 17964]
3. 3 [Option ID = 17965]
4. 4 [Option ID = 17966]

36) The NEP 2020 prioritises the increase in the GER in preschool to secondary level by 100% by the year
(1) 2025 (2) 2030
(3) 2035 (4) 2040
7% T fifa-2020 7, FaeE-3 il weafrs o @ S S o H 100% 3G =1 w5 e ad 5% = fan
T T R

(1) 2025 (2) 2030
(3) 2035 (4) 2040

[Question ID = 4626][Question Description = Q45_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17967]
2. 2 [Option ID = 17968]
3. 3 [Option ID = 17969]
4. 4 [Option ID = 17970]

37) Which fallacy 1= committed in the argument — “Sound is a quality because it is visible™?
(1) Asryasiddha (2) Vyapyatvasiddha
(3) Svarupasiddha (4) Sadhyasiddha
" T 1 R FACE AR IR 27 IS F - R 2
(1)  namEag (2) =ATFCEHg
(3)  TEEEg (4) =rETEg

[Question ID = 4627][Question Description = Q26_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17971]
2. 2 [Option ID = 17972]
3. 3 [Option ID = 17973]
4. 4 [Option ID = 17974]

38 ; : ; 53 2
) Which kind of inference 1z illustrated when one argues that sound must be a quality because

it cannot be a substance or an activity or a relation and so on?

(1) Sesﬁvata (2)y Purvavata
(3) Samanyaodrsta {4) Both Purvavata and Samanyatodrsta
e UF T B AR T T vl TR sue dEd AU T9 9 A6l B @Al & a5 § e TR

HHT SATEAE 7

r

(1)  Imag (2) o=
(3)  TEEERE (4) I v BEEAAGE IEl

[Question ID = 4628][Question Description = Q27_GP_21NOV_S2_SHAAN_Shift2]
1. 1 [Option ID = 17975]
2. 2 [Option ID = 17976]
3. 3 [Option ID = 17977]
4. 4 [Option ID = 17978]

39) " Under which of the following conditlons an inference may be categorized as Kevalanvayi ?

(1) When it 1s based on middle term which is only positively related to the major term

(2) When it 15 based on middle term which 1z only negatively related to the major term



(o) When 1t 18 based on middle term which 18 both posifively and negatively related to the
major term

(4) When middle term and major term have the relationship of identity (tadatmaya)
between them

frifea & o fe ofiftafemt & sgom =t A=t & =0 8 gofiga B =1 o= 27

(1) =@ 7% 999 UF W AW 8 7 §eT 1% ¥ Fad FHAAE §9 # g6g 2

(2) @ TR O UF W A4 B 7 9T U5 ¥ Hae THEeET ' § T6g Bl

(3) =@ 7% B UZ W ATING B A T U2 8 Hae AHAAT A THAER ZE1 E0 ¥ 56 2

(4) =@ %7 U2 3N g7 U5 % HEA AEcAT H Hed =

[Question ID = 4629][Question Description = Q28_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17979]
2 [Option ID = 17980]
3 [Option ID = 17981]
4 [Option ID = 17982]

AN wN -

40) Tidal range (R) iz a critical factor in determining whether an estuary would be useful for

tidal power generation as energy (E) available per tidal cyvecle depends on scales with R as

according to the following relation :
(1) ExR () E « R”

(3) E « R? (4 E« R?

= foem 999 =0 sansEE I 2F sEar 96, w9 Few 1 sarE e (W) o aEey wE

BIA1 2 FIF Uid =09 a1 (E) F1 3uetsaar F=it+a & #7380 R F1 =3sar W 8 #df 2

1 E=R 2 Ex r%

(3) Ex R® 4 Ea« r°

[Question ID = 4630][Question Description = Q37_GP_21NOV_S2_SHAAN_Shift2]
1 [Option ID = 17983]
2 [Option ID = 17984]
3 [Option ID = 17985]
4 [Option ID = 17986]

A W N -

Topic:- GP_Set4_C

1) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

What is the main determinant of time allocation in cooperative learning?

(1) Time devoted to group work (2) Time devoted to all groups
(3) Time devoted to presentation of reports (4) Complexity and the number of tasks involved



TR F FEE § T THE % FEAEAl F I0-TT0E 521 5 FE F WA F 6 S awq 2
qETET T F FH ° I, [Gan 3R S g9 3 O0E FE B A6 A7 AHAE 59 g%l 2| o
A Tl = faery o Seadi =0 1 5eE A o4 92 SR Al & 4iavs |4 HiE W He sEgs A
YO T TE AN THEA:, 56 FH ° AR T S J9E F A H G A 5EE S Sias aiond
1 AT AT 2FT| 38 WHRE A, TEhAl A9 FEEAT 4 aizd 799 F 60 °H 80% =
u-Tad=m | fawitsm e S =fey, @i B9z FE F Uha AfGH 9iiG § 9ueE 5 o S 56 A
o v F o ouE T on wnm we-famei-ae fi Jwe s @ e w s e e
AR HEART AR (S HYE 7, FAEET AR 55 H A 519an A ot 5F 1) F H5eg § 39 GE w oA
% foIw wam T | U, S 5T FA F URE § 15 AYEn 20 e W mem o sEeEl e
APY=ATF 3T T8 drEd F o 3t wans 990 TEH F uEreE O i S g g wm 2

HEATTERS AT | FHY AAEe F g Fuis a0 99 2 7

(1) THs F@ F o0 aafd a7

(2) =t wE F et THa

(3)  frued Fi weafa # fo wmafea @
(4)  iEe T Aerar S EE

[Question ID = 4631][Question Description = Q46_GP_21NOV_S2_SHAAN_Shift2]
1.1
[Option ID = 17987]
2. 2
[Option ID = 17988]
3. 3

[Option ID = 17989]
4. 4

[Option ID = 17990]

2) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

What can disrupt group work?

(1) Difficulty of task  (2) A whole class discussion
(3) Discussions which involve emotions  (4) Arguments on various points
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[Question ID = 4632][Question Description = Q47_GP_21NOV_S2_SHAAN_Shift2]
1.1
[Option ID = 17991]
2. 2
[Option ID = 17992]
3.3

[Option ID = 17993]
4. 4

[Option ID = 17994]

3) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

A major chunk of time in cooperative learning is devoted to which of the following?

(1) Individual group presentation  (2) Whole class discussion
(3) Individual group work  (4) Debriefing
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[Question ID = 4633][Question Description = Q48_GP_21NOV_S2_SHAAN_Shift2]
1. 1

[Option ID = 17995]
2.2

[Option ID = 17996]
3.3

[Option ID = 17997]
4. 4

[Option ID = 17998]

4) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

The members of cooperative learning team should be given enough time to

(1) reflect  (2) discuss
(3) ask questions  (4) present new ideas
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[Question ID = 4634][Question Description = Q49_GP_21NOV_S2_SHAAN_Shift2]
1. 1

[Option ID = 17999]
2.2

[Option ID = 18000]
3.3

[Option ID = 18001]
4. 4

[Option ID = 18002]

5) Read the passage carefully and answer the question that follow:

How much time should you allot for group work? It depends on task complexity, but you must make some more refined
estimates as well. You need to determine the time to devote to group work and time to devote to all groups coming
together to share their contributions. This latter time may be used for group reports, a whole-class discussion, debriefing to
relate the work experiences of each group to the end product, or some combination of these tasks. Group work can easily
get out of hand in the excitement, controversy, and natural dialogue that can come from passionate discussion. This
possibility requires you to place limits on each stage of the cooperative learning activity, so one stage does not take time
from another and leave the task disjointed and incomplete in your learners’ minds. Most time naturally will be devoted to
the work of individual groups, during which the major portion of the end product will be completed. Individual group work
normally will consume 60% to 80% of the time devoted to the cooperative learning activity. The remaining time must be
divided among individual group presentations and/or whole class discussion and debriefing that places the group work into
the perspective of a single end product. If you plan both group reports and whole class discussion for the same day, be
aware that the discussion probably will get squeezed into a fraction of the time required to make it meaningful. To avoid
this, the group discussion or debriefing for the following class day may be so scheduled so that class members have ample
time to reflect on their group reports and to pull together their own thoughts about the colloborative process, which may or
may not have occured as intended. Providing 15 or 20 minutes at the begining of class the next day is usually enough time
for students to have acquired the proper distance to reflect meaningfully on their experiences of the day before-and to
learn from them.

The most appropriate caption for the passage will be :

(1) Guidelines for cooperative learning (2) Procedure for cooperative learning
(3) Precaution in the conduct of cooperative learning (4) Limitations of cooperative learning
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[Question ID = 4635][Question Description = Q50_GP_21NOV_S2_SHAAN_Shift2]
1.1

[Option ID = 18003]
2.2

[Option ID = 18004]
3.3

[Option ID = 18005]
4. 4

[Option ID = 18006]

Topic:- Drama_A

1) Which among the following is the first Indian English play?
forgstferf3ae 3 3 Plel AT ollcd USCIl HIRARI 3i3)GHl ollcd & ?

[Question ID = 6610][Question Description = S2_qSNz_PG_PDT_QO01]
1. Is this civilization?/sst f&1 RBifdemssioet [Option ID = 25903]

2. Damage/3dst [Option ID = 25904]

3. The Persecuted/s uwftaries [Option ID = 25905]

4. Sextet/Iazee [Option ID = 25906]

2) Who said, "Unteachable” discipline - and one of the first in Theatre curricula - playwrighting?

forgotferRae 3 3 A fbaot el o b SRl "Sol¢ueiiRI faeRT 3 3iiR olicT AT UIgRIasd o1 A user faerr 3 ?

[Question ID = 6611][Question Description = S2_qSNz_PG_PDT_Q02]
Palti P. Gillespie/uctt di. fiferedt [Option ID = 25907]

Michael Wright/amsaet ase [Option ID = 25908]

Michael M. O'Hara/#sae va. 3l ar1 [Option ID = 25909]

Oscar G. Brockett/sifx@z sft giade [Option ID = 25910]

A WN =

3) Who wrote the book "Modern Acting"?
‘#isol efddsl’ yzam bl el ol &l ?

[Question ID = 6612][Question Description = S2_qSNz_PG_PDT_QO03]
H. Chalmers/ea. areert [Option ID = 25911]

S. Cheyney/wa. dor [Option ID = 25912]

H. Clurman/wa. gerdlet [Option ID = 25913]

L. I. E. Coger/uet. 3. $. @R (@BR) [Option ID = 25914]

A w N =

4) Who is the father of mobile theatre in Assam?
3R ¥ acia (s1ferefier) sircd @ Siold ®lat I ?
[Question ID = 6613][Question Description = S2_qSNz_PG_PDT_QO04]

Barul Islam/arset seemi [Option ID = 25915]

Shafi Inamdar/ et semeiGr [Option ID = 25916]
Achyut Lahar/srga ez [Option ID = 25917]

Lokendra Arambam/elidog sremar [Option ID = 25918]

A w N =

5) Who wrote the play Narmedh?
GIRAN¢EI ollcd @ FARIAT Ddiot & ?
[Question ID = 6614][Question Description = S2_qSNz_PG_PDT_QO05]

Satyadev Dubey/3=iga gd [Option ID = 25919]

Badal Sircar/acer 3r@rR [Option ID = 25920]

Giriraj Kishore/Bif3rst fdseliz [Option ID = 25921]
Nandkishore Acharya/sieefepollz st [Option ID = 25922]

A w N =

6) The 'Azhar Ka Khab' is based on which play?
‘315162 I WAl o olled Uz smenfsa 3 ?



[Question ID = 6615][Question Description = S2_qSNz_PG_PDT_Q06]
1. Enemy of the People. /ufoifdr s g diuer [Option ID = 25923]

2. Arms and the Man./sm=i vos g dla [Option ID = 25924]

3. Pygmalian./fdsmiferrer [Option ID = 25925]

4. A Street Car Named Desire. /31 3dic @R oFs femrr [Option ID = 25926]

7) Who wrote the play '‘Parashuram Vijaya'?

"URORIAH fdSRI' olicas DI Foll bl o off ?

[Question ID = 6616][Question Description = S2_qSNz_PG_PDT_QO07]
Shahaji/emssit [Option ID = 25927]

Gajapati Kapilendra Deva/smsmufer afticlog ¢a [Option ID = 25928]

Raja Raja Narendra/3msm 26 ai¥sg [Option ID = 25929]

Jayapa Senani/srm Jeieit [Option ID = 25930]

A w N =

8) Which among the following elements is NOT used by Brechtian Actor?
Jod @ sifdrorar of forsifeilR3aa i A fova aca o1 Su=let ol fobem 2 ?

[Question ID = 6617][Question Description = S2_qSNz_PG_PDT_Q08]
1. Mime/sa aifdiorr (susar) [Option ID = 25931]

2. Bound script/gza suera (ass Bae) [Option ID = 25932]

3. Songs/sfia [Option ID = 25933]

4. Masks/apdler (ae) [Option ID = 25934]

9) In which play of Mahakavi Bhasa, the episode of 'Slaying of Bali' appears?
HBIDIid HRT @ 5 sliee 3 'qrell aer’ oI gedled Y aldl 3 ?

[Question ID = 6618][Question Description = S2_qSNz_PG_PDT_Q09]
1. Pratimanatakam/yfemreicasey [Option ID = 25935]

2. Avimaraka/sifaemee [Option ID = 25936]

3. Pancharatram/dazigar [Option ID = 25937]

4. Abhiskekanatakam/sifémie stieaser [Option ID = 25938]

10) It is a minor or sub-plot, which runs parallel to the principal plot, according to Sanskrit Dramaturgy.

AT FACAARIGRAR S TP ¢l AT IUBATGID 3 Sil IR DAGID D AR Al &

[Question ID = 6619][Question Description = S2_qSNz_PG_PDT_Q10]
1. Preksanaka/ggmrs [Option ID = 25939]

2. Prasthana/ygzemer [Option ID = 25940]

3. Pataka/uammr [Option ID = 25941]

4. Pravrttaka/ygas [Option ID = 25942]

11) Which stock character of Commedia dell'arte, is a trickster and insufferable soldier, usually from Spain, who constantly
boasts of his victories in war and love, but is always discovered to be a pathetic coward and terrified of women?

PIATAT Seired DI Blol AT WG Ul FUal DI TP &RATS 3R 3RIG6HRI 3ford 3, Sl foRoaR g 3k Ya 3 srucil fasrmemensii &t Sler Arar 3, u=
S9N GoiiRI, DRI ud Rl 2 S $311 UrIT ST 3 ?
[Question ID = 6620][Question Description = S2_qSNz_PG_PDT_Q11]

. Harlequin/areiazger [Option ID = 25943]
. Capitano/@dierel [Option ID = 25944]

. Arlecchino/smcrdiall [Option ID = 25945]
. Brighella/gael [Option ID = 25946]

A WN -

12) In the Prologue of Greek Old Comedy, a "happy idea” was put forth, then the merits of the idea were argued and
debated. What are we referring to?

Yriiol Yollofl DRIGH (31Ics PREIST) @ Ydldoell 3 U (3Ul mRIfSAT') Fq1 Dol aich AR yaifad o SR o1, acudrd 331 KR & sadar u
aw® ud faranz fosn srm e & bt Iccia w2 W@ E ?

[Question ID = 6621][Question Description = S2_qSNz_PG_PDT_Q12]

1. Dithyramb/3ca sfia [Option ID = 25947]

2. Komos/@wiRt [Option ID = 25948]

3. Stasimon/3tR amer (arflaor) [Option ID = 25949]
4. Agon/ (usilel) anc ferarg [Option ID = 25950]

13) What is the title that Stanislavski gave to his system?
Ferforrcrazdl of iuel R31Fca @) o= oid 3o 3 ?

[Question ID = 6622][Question Description = S2_qSNz_PG_PDT_Q13]



. The Grammar of Dramatic Art/g s sifw sm@fe® 3ind [Option ID = 25951]

The Elementary Grammar of Dramatic Art/g ofe@ic} sper sifw sm@ifed aind [Option ID = 25952]
. The Basic Steps in Acting/g aR1® ¥¢w sot uiecar [Option ID = 25953]

. The Codification of Actor's Art/g @ifSfsderer sifts wacst sud [Option ID = 25954]

A W N -

14) Which among the following is NOT a form of scenery?
forgoiferiRaa 3 37 Dol 29w frerot (:Alordt) o1 U o1l 3 &

[Question ID = 6623][Question Description = S2_qSNz_PG_PDT_Q14]
Box setting/difa=1 Afdsr [Option ID = 25955]

Drop-and-Wing setting/siu-us-fder Jf¢ar [Option ID = 25956]

Unit setting/fore 3if¢st [Option ID = 25957]

Balance setting/dcia 3fsr [Option ID = 25958]

A w N =

15) Which among the following is NOT a type of Cyclorama?
forgatferRaea 3 3 Plat AacRE (R1s) @1 grou ol 3 ?

[Question ID = 6624][Question Description = S2_qSNz_PG_PDT_Q15]
C-Cyc/=i-Bro [Option ID = 25959]

Linnebach Cyc/fererda B [Option ID = 25960]

Tab Cyc/2a R [Option ID = 25961]

Trip Cyc/fu B [Option ID = 25962]

A W N -

16) Which is the chemical base used with hydrochloric acid to produce 'smoke effects'?
'FHID sBAC 3IcUool Ml D o180 SEIIACIRD I D ATA Dol AT IRRIfGID UGTef IURMBT 3 oIkl ST 3

[Question ID = 6625][Question Description = S2_qSNz_PG_PDT_Q16]
1. Ammonia/smforr [Option ID = 25963]

2. Hydrogen/srssiser [Option ID = 25964]

3. Sulphur/3ewz [Option ID = 25965]

4. Potassium/dierfSrir [Option ID = 25966]

17) Which among the following is NOT a play penned by Eugene lonesco?
forgotferRaa 3 3 Plet-A1 Yohlel RN R feil¥ad sired o1dt 3 ?

[Question ID = 6626][Question Description = S2_qSNz_PG_PDT_Q17]
1. The Bald Prima Donna/f& sres ysar steit [Option ID = 25967]

2. Hunger and Thirst/me vs e [Option ID = 25968]

3. The Killer/f& faserz [Option ID = 25969]

4. Happy Days/3audt 351 [Option ID = 25970]

18) A Restoration Comedy which is gay, witty, sophisticated, and usually set against a background of aristocratic or well-to-
do society. Which comedy are we referring to?

U 3R BIAE St 6, gfigarangul, uftsepda 3 siik Aniea: sifdsaasita ar ercft Jemmst Bt geoyPr # smenfeda aidt 3 &3 dlor-2f Brash
DI el B WB B 7

[Question ID = 6627][Question Description = S2_qSNz_PG_PDT_Q18]

Comedy of Manners/®fst sifw dterf [Option ID = 25971]
Comedy of Humours/@®st sifw gt [Option ID = 25972]
Comedy of Intrigue/®idst sifw sféer [Option ID = 25973]
Comedy of Sensibility/®i#st sifw 3iRifaferdt [Option ID = 25974]

A WN -

19) In a play by William Shakespeare, Petruchio in a speech beginning, "Thus have | politically begun my reign."” tells how
he is going to continue treating Katharine. The images of the discomfort he expects to cause her to give him considerable

pleasure. Which play is being referred to?

faferpr AaARRR & v oiice #, UCRRI " 331 YR ol Asolifcre 3U A UGl 9IRTel 3RH fdpe 3" 9recl A 9 3T 3ol HIHUT 3 adrdr 3 oo
Dol A 96 DAT RGBR SIZI FWBN  Iol ADCilBl Sl ds I Soll UGl 3, DI BITAT IA URITH 3Mielc Seil & ABT Dol A ollcd DI Iccid bt it
Ww3?

[Question ID = 6628][Question Description = S2_qSNz_PG_PDT_Q19]

Romeo and Juliet/Afdri 6s Fferee [Option ID = 25975]

Taming of the Shrew/fe 23t sifw f& gf [Option ID = 25976]

King Lear/fdpsr ferr [Option ID = 25977]
As you like it/wst 3 ems® se [Option ID = 25978]

A W N -

20) Who among the following advocated the theory of acting in which it is argued that great actors do not experience the

emotions they are displaying?
sotdl 3 fopoalal 3if¥ror @ 3 Rigloa o1 Aerele v 3 el w1s srar i stirar @ b J1era Sifdretar fSrear sraoctsli ol sifircad o2 & Jaf

IO DI 3IoIHd oISl @l ?
[Question ID = 6629][Question Description = S2_qSNz_PG_PDT_Q20]



1. Jaques Copeau/Sma1 oy [Option ID = 25979]

2. Denis Diderot/3fort swss3le [Option ID = 25980]

3. C. S. Stanislavsky/=fl.e21. Faiforemeed! [Option ID = 25981]

4. Mikhail Shchepkin/firarser sdufdser [Option ID = 25982]

21) Which three among the following are professional actors and actor managers associated with Commedia dell'arte?
A. Luchino Visconti

B. Glan Ciacomo Colli

C. Giovan Battista Guarini

D. Olly Crick

E. Flaminio Scala

Choose the correct answer from the options given below:

forgotferfiaa 3 A wlar A el IR 3ifdelar ud ifGRT - Yders Bt Sard A Hder 3 :
A. geficll fRIBisdt

B. surel bRl it

C. Rriare aferar spmsisl

D. siicit fg

E. wamiioh Foren

il feu s1u fareedl 3 A A8 IR @1 TRIel B :

[Question ID = 6630][Question Description = S2_qSNz_PG_PDT_Q21]

B, C and D only/a@act B, C sfiz D [Option ID = 25983]
A, D and E only/@aet A, D siiz E [Option ID = 25984]
B, D and E only/dact B, D siiz E [Option ID = 25985]
A, B and C only/daet A, B siiz C [Option ID = 25986]

A wWw N =

22) In which way the female bodies are known when the text is masculine property, which reference to a feminist point of
view:

A. Represented

B. Gestural reconstruction
C. Objectified

D. Improvisation

E. Sexualized

Choose the correct answer from the options given below:

SIRIAIS] zfécmlIvr 3 91 YY AUl & 131 oIl 9”1k @I -

A. fafea foean strar 3

B. 1cusil @1 yoifofafor fepam sirer 3

C. g u e sirem 3

D. arcmiférd srevr

E. ®® JoIRI ST 3

ofi o s1u fwedl & A A8 IR BT wRI6l HIfvrT :

[Question ID = 6631][Question Description = S2_qSNz_PG_PDT_Q22]

. A and B only/dae A siiz B [Option ID = 25987]

. B and C only/dsaer B siiz C [Option ID = 25988]

. A, Cand E only/daet A, C siiz E [Option ID = 25989]
. A, B, C and D/a@aet A, B, C siiz D [Option ID = 25990]

A W N -

23) Identify from the following, three requisites for Human Sound (Voice) Production.
A. Body capable of vibration - Paired vocal bands

B. Energy applied to body - Air (breath)

C. Body capable of vibration - Reeds, skins, strings

D. Medium for transmission- Air



E. Medium for transmission - Air, water, solid masses

Choose the correct answer from the options given below:

forgsiferRae 31 21 e eafor Icurcot bl dlel smagA@ansil ol usafon :

A. ®3ucl @ fere Fraret 9Bk - YTl FaR de) (UBRS dibal §320)

B. 98k wr gy oftp - Al

C. @ud o ferw et o8z - of3, @9l, ar

D. 3iamRur @1 A - a1

E. Jarur o1 #Aed - gdl, Uleil

il feu aru farsedl 3 A A8 IR D1 WRIet B :

[Question ID = 6632][Question Description = S2_qSNz_PG_PDT_Q23]

A, B and C only/d@act A, B siiz C [Option ID = 25991]
B, C and D only/a@5aa B, C sfiz D [Option ID = 25992]
C, D and E only/a>aer C, D 3iiz E [Option ID = 25993]
A, B and D only/@aet A, B 3iiz D [Option ID = 25994]

A w N =

24) Which of the following are wrongly matched?
A. Swang - Rangla

B. Jatra - Vivek

C. Yakshagana - Oddalya

D. Bhand Pathar - Maskara

E. Bhavai - Karyal

Choose the correct answer from the options given below:

forgatferi¥aa 3 A @il stea JaAfera s ?

9T - VIl

A.

B. siqr - faaw
C. agpIe - 3gica

D. #is UreR - #APRI

E. s/af - oxaa

ofi o s1u fwsedl & A A8 IR BT wRI6T BT :

[Question ID = 6633][Question Description = S2_qSNz_PG_PDT_Q24]

1. Aand B only/@aet A siiz B [Option ID = 25995]

2. Aand C only/d@aer A siiz C [Option ID = 25996]

3. Aand D only/d@aet A siiz D [Option ID = 25997]

4. Aand E only/dac A siiz E [Option ID = 25998]

25) In which way did the rise of IPTA bring some life to the theatre in India during 1943-44?
A. It made a significant effort to bring drama and theatre closer to common people

B. Western outlook

C. Narrow, Sectarian attitude

D. Entertainment to Englishmen

E. Its approach to form and technique

Choose the correct answer from the options given below:

1943-44 95 gizrat suct (IPTA) @I 361 MRA @ PRI I BB YIUT I R TAID:
A. 336l ol 3R PRI DI ATATG clIvll D UIRI cliol DI Arefed g e

B. u2pft zftcmivur

C. Jidbivi AiygIRie eligfa

D. 3id)sil @I HAcliZsiol



E. yoR 3R awmolle ®1 3uPE
il fou s1u fyeseul 3 2 & 3= goi ¢
[Question ID = 6634][Question Description = S2_qSNz_PG_PDT_Q25]

B and C only/a@qet B siiz C [Option ID = 25999]
C and D only/aaet C 3fiz D [Option ID = 26000]
A and E only/aaet A iz E [Option ID = 26001]
B and D only/dact B sfiz D [Option ID = 26002]

A W N -

26) Which among the following are three plays written by Bhavabhuti, the Sanskrit playwright?
A. Avimaraka

B. Malati Madhava

C. Mahaveercharita

D. Uttar Ramacharita

E. Pancharatra

Choose the correct answer from the options given below:

forgotferRaa 3t 3 Plet A ol slrcd AUFMA D SlicPDR AT SR Waa 3 ?

A. e

B. serciismera

C. Jsrdiateg

D. sawmpmEiyq

E. daerg

oifd fu sru frapeul 3 A Al IR DI TR DIfSTU ©

[Question ID = 6635][Question Description = S2_qSNz_PG_PDT_Q26]

A, D and E only/@aa E, A siiz D [Option ID = 26003]
B, C and D only/daet B, C siiz D [Option ID = 26004]
C, D and E only/asaet C, D iz E [Option ID = 26005]
A, C and E only/d@aa C, E 3iiz A [Option ID = 26006]

A WN =

27) Which among the following are wrongly matched?
A. Kavalam Narayana Panicker - Karim Kutty

B. Habib Tanvir - Charan Das Chor

C. Sarveshwar Dayal Saxena - Mahanirvan

D. Mani Madhukar - Rasgandharva

E. Satish Alekar - Leela

Choose the correct answer from the options given below:

forgatferRaa 3 3 Plat stera FAfera 3 ?

A. darcid SIRRIVI uiferd?

B. &dla dordlz - @Rol o1 AR

C. Fd2ar carel AdRIoll - HsIfoRaIvT

D. #fdr sggp? - ¥ soerd

E. Jrefior srciap ~cftenr

il f3u s1e fraseul 9 A W) 3R DI wRIoT Pl :

[Question ID = 6636][Question Description = S2_qSNz_PG_PDT_Q27]

A and C only/d@act A siiz C [Option ID = 26007]
C and E only/a@ae C iz E [Option ID = 26008]
. Aand E only/daet E 3fiz A [Option ID = 26009]
C and D only/dsaet C siiz D [Option ID = 26010]

A w N =

28) ldentify three weight bearing elements connected with a pillar in the Vikrishta Madhyam Natyagruha:

A. Vyala



B. Dwara

C. Salabhaiijika
D. Yavanika

E. Safijavana

Choose the correct answer from the options given below:

farapee a1ezmt oliceys 3 Tagsil A I3 el sRardl acdl &t usare &3 :

A. e

B. gr

C. omemfSTm1

D. zaformr

E. Jisiger

i) feu s1u farmedl 3 A A8 IR @1 WRIet BRI :

[Question ID = 6637][Question Description = S2_qSNz_PG_PDT_Q28]

A, C and D only/daer D, A siiz C [Option ID = 26011]
A, Cand E only/@aet A, C iz E [Option ID = 26012]
A, B and D only/daet B, D iz A [Option ID = 26013]
B, C and E only/@qe C, E siiz B [Option ID = 26014]

AW N =

29) Which are the salient points of Ratan Thiyam's Chorus Repertory Company?
A. Creation of plays that were about style rather than context

B. To evolve 'an Indigeneous theatrical idiom'

C. Superficial and uniformed use of the traditional performing arts

D. Employing the art and culture of Manipur

Choose the correct answer from the options given below:

3ol BRI & gocolrel JUEst Bucil & A 3491 8 &

A. ¥ sireol o1 foratur Sit yRie ol afew Oieft @ Jrewser o off

B. v racoft opidi Fgera? @1 famlREa @ &

C. uruf¥® ygoleicaad went oI MR iR sRIfIAa YT

D. #fdrgz @ et 3iR FHFDier oI GRIBT Dol

ofid o s1u fwedl & A A8} IR BT wRI6l HIRIU :

[Question ID = 6638][Question Description = S2_qSNz_PG_PDT_Q29]

A and C only/@aer A siiz C [Option ID = 26015]

A and B only/@act A 3iiz B [Option ID = 26016]

A, B and C only/@aet A, B iz C [Option ID = 26017]
B and D only/@aet B 3iiz D [Option ID = 26018]

A W N -

30) Which among the following are the distinct characteristic features of Farce and not of Tragi-comedy?
A. Serious and leads to the expectation of catastrophe

B. "Stuffed” with improbable events and farfetched coincidences

C. Depends on quick tempo and flawless timing by the actors

D. Ends solemly or at least not fatally

E. Audience is not allowed time to think things through

Choose the correct answer from the options given below:

forgatfcri¥aa 3 A Dlel-H diol fadludae wrRi &f 3 3k Seil-wist o o1él 8 ?
A. sn1iR 3R sroref I smeimT &Y 3R < ST 3

B. srisirea acersil i srannfae e A "Feus” dldar 3

C. BePRI GRI gd o 3R AAD DIcRds (crsfiipr) ur fonfz wzar



D. sisfieargul a1 @a A DA YUTETdD BU A AAH ofdl Bler

E. golwl @I acolisii oI Ygl avs AMAsIel DI A ofdl fdreran

ofi o s1u fwedl & A A8 IR BT wRI6l HifvrT :

[Question ID = 6639][Question Description = S2_qSNz_PG_PDT_Q30]

. A, B and D only/dsaet A, B siiz D [Option ID = 26019]
. B, Cand D only/daea B, C siiz D [Option ID = 26020]
. B, Cand E only/@aet B, C siiz E [Option ID = 26021]
. C, Dand E only/aact C, D siiz E [Option ID = 26022]

A W N -

31) Which among the following are the three distinct characteristics of Epic theatre and not of Dramatic theatre?
A. Narrative in curves

B. Each scene for itself

C. Forces spectator to take decisions

D. One scene makes another

E. Provides spectator with sensation

Choose the correct answer from the options given below:

forgotferi3aa 3 A Plel-l ol fadlud uftid Rrecs &l & 3z gifee Rrues &l ofél & ?
A. garca® quie

B. g 93 3ol 3 yui

C. ol o forvi ciol 3q e wzar &

D. v z9a g3 op1 forafor e &

E. g9l 3 Itisiell Icusol @l &

ofi o s1u feul 3 A A8t 3= ot :

[Question ID = 6640][Question Description = S2_qSNz_PG_PDT_Q31]

A, B and C only/@aet A, B 3iiz C [Option ID = 26023]
A, C and E only/dae A, C 3iiz E [Option ID = 26024]
B, D and E only/a>aet B, D siiz E [Option ID = 26025]
A, C and D only/daer A, C 3iiz D [Option ID = 26026]

A WN -

32) Identify from the following, organs of our breathing apparatus which function actively in the production of voice and
speech.

A. The abdominal and intercostal muscles
B. The liver and the gall bladder

C. The diaphragm and the lungs

D. The kidneys and urinary bladder

E. The bronchial tubes and the trachea

Choose the correct answer from the options given below:

forgatferRaa saeter Suasull o 3ish 3 31 amfl siiz diclt Scucel @21 I A 3ivh @Y fafsea Hifsru :
A. 3583 3iiR siaqerugfes Ofdrt

B. @ siir Rrererx

C. sigUe 3R BHST

D. syet siiz Fquerx

E. earrorcht sk arIgume

ofid o s1u faseal # A A8 IR BT wRI6T BT :

[Question ID = 6641][Question Description = S2_qSNz_PG_PDT_Q32]

A, B and D only/@aet A, B 3iiz D [Option ID = 26027]
A, C and E only/@aet A, C iz E [Option ID = 26028]
A, B and E only/adaet A, B 3iiz E [Option ID = 26029]
C, D and E only/@saet C, D sir E [Option ID = 26030]

A wWw N =

33) Match List | with List Il



List | List Il

IA. Alexander Tairov

I. 'Acting is Action- and Dance is the poetry of Action'

B. Gordan Craig Il. Synthetic Theatre

C. Antonin Artaud [lll. The Third Theatre

D. Eugenio Barba |IV. The Theatre of Ecstasy

Choose the correct answer from the options given below:

It -1 oot gt -1 21 gifera difere ¢

oxelt - | et -1
A. SICIasIlos? |. sif$rorr feprmeaiep sifSrcafte 3 siiz gpcw fogzn bt wrccad
CRRYA sifdrcafes &

B. sliSel B a1 Il. Rreafewd firoce

C. sidlforar sidlc [lll. ¢ o foes

D. gfoiforst amaf ||V, g fRruer siiw waereR

il fou s1e frpeul 3 ¥ A IR gfor ©
[Question ID = 6642][Question Description = S2_qSNz_PG_PDT_Q33]

1. A-1l,B-1,C-1V, D - lll [Option ID = 26031]
2. A-IV,B-1l,C-1ll, D -1[Option ID = 26032]
3. A-1ll,B-1V,C-1,D- Il [Option ID = 26033]
4. A-11,B-1V,C-1,D-Ill [Option ID = 26034]
34) Match List | with List Il

List | List Il

A. Aristophanes |l. Trachiniae

B. Seneca Il. Seven against Thebes|
C. Aeschylus Ill. Hercules Furens

D. Sophocles  |IV. Plutus

Choose the correct answer from the options given below:

it -l oot 3 -1l A Fgafera HifSie :

Rredt - et -1l

A. ehnBiorr I. Sfepoilx

B. Jorp1 Il. Jaet sEI< oflear
C. CaDRICRT Ill. 33a=gerd Bioaa
D. Arwiferert IV. weat

oifa feu oru faaedl 3 A A 3R gforu :
[Question ID = 6643][Question Description = S2_qSNz_PG_PDT_Q34]

A-1l,B-11,C-1,D - IV [Option ID = 26035]
A-1,B-1ll,C -1V, D- I [Option ID = 26036]
A-1V,B-1ll, C-1I, D - | [Option ID = 26037]
A-1V,B-1,C-1I, D - lll [Option ID = 26038]

A w N =

35) Match List | with List Il
List | List Il
A. Acharya Chudamani |[I. Kulashekhar Verman

B. Tapti Samvarana

Il. Vatsaraja

C. Tripurdaha

lll. Shaktibhadra

D. Prabuddha Rauhineya

IV. Ramabhadramuni

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 Rxeh -1l

A. ARt ggEIoT |. Ger9RR ol
B. aefl Jiearur Il. arRE=

C. fuzcrs lll. orftparg

D. gge=r 3dfdoa IV. emiggfor

oif<l feu ore fedl 3 A A8 3R gfore :
[Question ID = 6644][Question Description = S2_qSNz_PG_PDT_Q35]

1. A-1IV,B-1I,C-Ill, D - | [Option ID = 26039]
2. A-1,B-1ll,C-1V,D- Il [Option ID = 26040]
3. A-Il,B-1IV,C-1,D-Ill [Option ID = 26041]
4. A-1ll,B-1,C-1l,D-IV[Option ID = 26042]



36) Match List | with List Il

List | List Il

A. Cole, Toby and Chinoy |[I. My Life in Russian Theatre

B. Nemirovich Danchenko |ll. The Theatre and its Double

C. John Willett lll. Directors on Directing

D. Antonian Artaud IV. The Theatre of Bertolt Brecht
Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

oxet -1 et -1l

A. it it siiz RreifRn |. ¢ as® o1 WRRIG oz
B. cifdriferer srolomt Il. ¢ froes Us s saa

C. Sifer farere Ill. srRRac sifol SRRfACsT
D. sfediform 3iidlc IV. g fruez 3ifw acice §a

il fou s1e frseul 3 ¥ A8 IR gforw ©
[Question ID = 6645][Question Description = S2_qSNz_PG_PDT_Q36]

A-1V,B-1,C-II, D - lll [Option ID = 26043]
A-1,B-1l,C-1ll, D - IV [Option ID = 26044]
A-11,B -1V, C-1ll, D - | [Option ID = 26045]
A-1ll,B-1,C-1V, D - Il [Option ID = 26046]

A W N -

37) Match List | with List Il

List | List Il

A. Oranaments that to be fixed by piercing the limbs [Il. Aropya

B. Oranaments that to be tied up Il. Praksepya
C. Oranaments that to be worn lll. Bandhaniya
D. Oranaments that to be put round IV. Avedhya

Choose the correct answer from the options given below:

el -1 Bt 3l -1l A AR Hife

et -1 et -l

A. 9IlT Bl qiel P2 UBIIT SiloidIcl 3T3HUT l. sRIzT
B. 9RR UR Uz dif] STrolarcl 3T3EUT 1. ggrer
C. uaal Silol drcl 313 HYT Ill. soeriia
D. Uz A i) ol arel 3I3HUT IV. srraea

il 3w o1 fycul 3 A At I gfom :
[Question ID = 6646][Question Description = S2_qSNz_PG_PDT_Q37]
1. A-1lI,B-1l,C-1,D-IV[Option ID = 26047]
2. A-1V,B-1Il, C-1l, D - I [Option ID = 26048]
3. A-I,B-1V, C-Ill, D- Il [Option ID = 26049]
4. A-1l,B-1,C-1V,D-lll [Option ID = 26050]
38) Arrange the following characters of Shakespeare's play ‘Twelfth Night' in the order of their appearance in the script.
A. Valentine
B. Maria
C. Viola
D. Duke Orsino

E. Curio

Choose the correct answer from the options given below

INRARRR D slIcd 'cdetbd olise’ D ol afdgl (argi) &bt 2aet 3 ot nfpifa S A ERIR *Iaf¥ud 6Hifse :
A. dctocrsat

B. anf¥n

C. foriren

D. sy siiR=ilel



E. agf=n
ofid f&u s1u farapeul 3 A 2t FR DI TR DI
[Question ID = 6647][Question Description = S2_qSNz_PG_PDT_Q38]

A, C, B [Option ID = 26051]
, C, B, A [Option ID = 26052]
C, E, D [Option ID = 26053]
E, B, A [Option ID = 26054]

AN
N>mo
OwmoOm

39) Arrange the following theatre groups according to their geographical locations from South to North.
A.The Phoenix Players

B.Bhasa Centre for Performing Arts
C.Adi Shakti Theatre Group
D.Aneek Theatre Group

Choose the correct answer from the options given below

JoRia @ foreifciRad el B o1 oD FeIrel & eI ST A IR B au i eI :
A. g ffora?t wrRt

B. st Jie? Wik urwifer amced

C. anfeorftp Rruez s[u

D. smwfiw fRreez spu

ofi 3w o1 feseal & A A8 IR BT wRI6T HIfdIT :

[Question ID = 6648][Question Description = S2_qSNz_PG_PDT_Q39]

. C, A, B, D [Option ID = 26055]
B, C, D, A [Option ID = 26056]
. A, B, C, D [Option ID = 26057]
C, B, A, D [Option ID = 26058]

)

A w N =

» By

40) Arrange the following parts of the counterweight system from top to bottom, in context of various parts of Proscenium

stage.

A. Turn Buckles

B. Head Block

C. Counterweight

D. Counterweight Arbor

Choose the correct answer from the options given below

®I3eR de RBRed o foofalRaa smeil ol U= A offd D g A YRilfor 3e¢a1 @ fafdcor well @ e 3 =af¥ea o3 :
A. cof swca

B. 33 =i

C. o2 dc

D. &z de R

il fou s1u frpeul 3 2 & IR BT a6l HIfSIE ©

[Question ID = 6649][Question Description = S2_qSNz_PG_PDT_Q40]

B, A, C, D [Option ID = 26059]
D, B, C, A [Option ID = 26060]
C, B, A, D [Option ID = 26061]
B, A, D, C [Option ID = 26062]

A W N -

)

41) Arrange the following theatre groups according to their geographical locations from North to South.
A. The Tadpole Company

B. Motley Theatre

C. Samhara

D. Koothu-P-Pattarai

Choose the correct answer from the options given below



JoRia @ foreiiiRaa sl B o1 siisNierd ool & R 3az A 3T & o 3 P :
A. g Zsula Busht

B. dicer firoes

C. dsr

D. @y - tt - umrE

il fou o1 fraseul 3 3 I IR BT w6l HIfSIE :

[Question ID = 6650][Question Description = S2_qSNz_PG_PDT_Q41]

. C, D, A, B [Option ID = 26063]
B, C, D, A [Option ID = 26064]
. D, C, B, A [Option ID = 26065]
A, B, C, D [Option ID = 26066]

A W N -

)

42) Choose the correct sequence of the following Sandhi-Junctures of Plot construction.
A. Nirvahana-sandhi

B. Pratimukha-sandhi

C. Vimarsha-sandhi

D. Mukha-sandhi

E. Garbha-sandhi

Choose the correct answer from the options given below

Durel foratur @ forgatifdpa IRNsell @ HEl B BI TRl HIfSIU ©

A. foratur Jifer

B. yftragza afser

C. ferot Afoer

D. g Afeer

E. anf afoar

il fou s1u fRrapeul 3 2 & IR BT a6l HIfSIE ©

[Question ID = 6651][Question Description = S2_qSNz_PG_PDT_Q42]

1. B, E, C, A, D [Option ID = 26067]
2. D, B, E, C, A [Option ID = 26068]
3. E,C, A, D, B [Option ID = 26069]
4. A, D, B, E, C [Option ID = 26070]

y &y

» Uy Dy

43) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : In his production of Moliere's ‘Don Juan', Meyerhold removed the front curtains and the footlights and built a
semi-circular proscenium with stage and auditorium lit, so that it resembled a vast ballroom.

Reason R : The whole production was regarded as a triumph of theatricality, as well as a challenge to the Moscow Art
Theatre.

In light of the above statements, choose the correct answer from the options given below

offdI ot Pl f[Gu arw 3 @ U 3iftrperet (A) @ wu 3 felRaa & I grRI 37D dRuT (R) DU 3 @

sifdrperet (A) : IRREICS of ARR D clrcd 'Siot 316l ' DI gqfer B R Ao & Uct aar ucdiul ol ae f&am e v sief garer QrRiforer
I foraivr @2 PR 3R Ygisys 3 A9l 2 & daIfdp A6 gad dIciRed SIAT Yedid 8l

@Rt (R) : a19gui gqfer ol siricdbRar (Rredl o fére) & siia A6 SR aen $3ol ARD! 3¢ Ruce @ AL U Jolldl gIdd DI
SWRID DUl D 3MIcli® 3, ikl [Su are fdmedl 3 A AR IUYTD IR DI TRIel DI :
[Question ID = 6652][Question Description = S2_qSNz_PG_PDT_Q43]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) glsil 3= & 3iiz (R), (A) @t &t sameen & [Option ID = 26071]
2. Both A and R are true but R is NOT the correct explanation of A/(A) iz (R) g6l 31 & wag (R), (A) &l 3@ =aren orét & [Option ID = 26072]
3. Ais true but R is false/(A) 31 & u3sqg (R) 3ri=x 8 [Option ID = 26073]
4. Ais false but R is true/(A) sric1 8 wog (R) a=x @ [Option ID = 26074]

44) Given below are two statements



Statement I: Shakespeare mixed poetry and prose, and ignored the rule that verse should be reserved for the nobility and
prose for the lowly.

Statement II: In 'Twelfth Night', sea captains spoke in prose, and the Countess Olivia spoke blank verse.

In light of the above statements, choose the correct answer from the options given below

oflar <Y averet feu s1e 3 ¢

Bl - | : IGARRRE o uer 3iiR srer ot Bifdfa e aen 331 forEI 6l sl & s uer o aeflorast @ fere iz a1 @I forac aawm! & fere
FA1a xen anfae

@l - || : 'cacwe orse’ A APG PHI6T 9l I dietd 3 3R DA 3MIciifern scie a=i (fa9y &¢) & dleredl 3
SWRIFD Dol D 3MIelld #, ofld 8w 31w frpedl 3 A AR IuYeP IR DI TRIol HIFIT ©
[Question ID = 6653][Question Description = S2_qSNz_PG_PDT_Q44]

Both Statement | and Statement Il are true/eret | 3z || Gloil 311 8 [Option ID = 26075]

Both Statement | and Statement Il are false/@ermr | 3iiz || Siaif spicr & [Option ID = 26076]
Statement | is true but Statement Il is false/@emol | a1 @ , fpoq @eret |l sRir & [Option ID = 26077]
Statement | is false but Statement Il is true/memwr | sRicr & , fbog @erel || A= & [Option ID = 26078]
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45) Given below are two statements
Statement I: The Elizabethan dramatist adhered to the classic unities and the dictums of Aristotle and Horace.
Statement II: Elizabethan playwrights showed violent action on the stage, instead of merely talking about it.

In light of the above statements, choose the correct answer from the options given below

ofi &1 perer Ru sme 3 :

@l - | : CfersiTder o1 B siicapdRI of 3R 3R 8NA &I o= sifsaferil siie srgfepil @I urcrel fipam 3
ool - || : ofersiaer o1 @ olicddRI of & meeil B daet aKt dol D T6IRI 33 A UR FFrRr
SWRITP Pl @ 3MIclld #, ofld 3w s1u Rrpedl 3 A AR IuY IR PI TRol HIRIT ©

[Question ID = 6654][Question Description = S2_qSNz_PG_PDT_Q45]

Both Statement | and Statement Il are true/erer | 3z |1 Sloil 31 8 [Option ID = 26079]

Both Statement | and Statement Il are false/@emr | siiz || Si6il srir & [Option ID = 26080]
Statement | is true but Statement Il is false/@ere1 | 31 @, fpoq @eret |l sRir & [Option ID = 26081]
Statement | is false but Statement |l is true/wesl | sRI=I 8 , fbog et |l = & [Option ID = 26082]
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Topic:- Drama_B

1) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama’ and 'applied theatre’ gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes ‘applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘'intervention, communication,
development, empowerment and expression when working with individuals or specific communities.' This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to ‘non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is 'part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the



different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

aTeEnion ufeu 3z ofid f3u st gestl & Ia= difsr:
SIYRID olicd / 39T @t 3 ?

'3IGIYTP ollcd 3I1R '3eyYgep I 91ec 1990 @ corm d 3iféras Yeretol 3 3mu 3iiz digifdre a Iwera A FHdfda fagreil siie ofifer - forarfarnsii @
dla ol [ ge sl d3Ia: URUR® IRRIERT @ PRIRI el A das? &I oic SRR @ w4l o1 quis wel & e v gor &f
amoyferftr @ su # ol @I YRIleT v 3iiz Sil a9 Hu A cafep:il, AHSRI a AATSI DI cIHIfoad DA T YYD olIc/BHd D HYTD 916G A
fafrer gfern onfdrer 8, Screevr & U 3 Pien i arca fAren a PR, Fared ren 3 PR, IerT 3 PRA, PRPIR 3 PRI, ARISIRG PRI,
fRrrIa e iz ATHRUI PR PR D Fol FUl 3 A gAD D A6l Rigid, ac fam i st fafdrse gitri & st sgen v gand 3 fiear 3
d gofel 3R AR fisiell, el Airmiiam R, ARraiiae splic, 18, Aelifdse], AT 9N 3R JidsIret Sccieel & , of fafteor
orrarsil 3 ofer A Yra w2 3 3R AT 3 olieed, Wi 3R Ygolel 3r¢RIcr 3 oner 3 APIGIel B & G 9I6c] 3 YYD ollcd 3R IR 3id:
forerft a fifd)a gferai 3 sircr @l sroras auf A g, RifdsilR iz IR uf¥dor 3 wriza & ueq YYD ollcd ', YYD o
3R oolt It "SIoyTP Ygolol' SIRY 916Gl BT 3631 3ol SIg) D ATARNDVI 3= Fol fAfdioor gieril A Hdfera v AwIer Al i IsHifrs
WAPRI A ole BN A By @I Ida 3

AP IGIYRITP SlIcd d IeIYRITP IV USID ol 916G 3, 3: 33 AR 3 PBIS ARAIID M1 AsA o8l 3 5 Ford1 DA YRIeI b sie
YIP ollcd d B I Ica 181 urgRIapdl @ frarvuT fioel U 6l 3R ARG yeidia @ 3 cicel Red Aeca Fma 31w Fdia us gpn
Y eP PR DI gitl @I ‘caftpl srerar fafdrse AAGRIT B AT DRI DI FIRT T34, AIYUUI, [dpRI, At 3R sificaftp & 3u 3
quicl wI & AR faafdencrt oI oilcm faueT 3ff 21 @I yfdealora war 3 Siel '3k ursuiya Ferell 3 HlHidiad AR & fere 1Rt DI
€13 Dol Dl JoIbl Tdoldgel d FATel (FUA) 3R dcrell Dl Asolifel U= 3R Surer det f$ar sk 8 siiegfern 3 siaRicERa sifel crsol Stofel 'utenss
Rrocs ek’ Icmwoiiftis su A ffIs IR 3, S T8 MY ollcd ®I ‘912 URul¥e el 3 - APcrT 3 Fuia, =murR a Jeler 3 PR, Isoifin
are-faare 3R fogpn @ i, Siidel WwRica foren a ferernsier 3 3w o wu # avia a1 3 oJSficis @i foren dqrert siferp ofifer aféra 3 s as
gIdl @l 3 b IeIYRIP Pmi 181 3 ollcd @ gaar AR oI 3idT 3 3R 333 'R, PRURC R AR ufdder 3 ®RI ool onfdret 3 sl
6 FUtc g b dact AYYP ollcd A I3 HATell iR i &I dArerar iR snwignu f31eo1 f3ieo1 3 31ftig ot AT J3T olic gieril bl Is7 off
st frga 3

SIATD SIS URiIs of 391 fop=n 3, SIIyIepI ollcd / WEHA D ol eId ool - f¥iool usll oI v Jarel fafdrsedr, sADT iaRISERAr &
faotam: caftp:al @ Siide 3 AUR d JeaR AATSIL DI W6l 3 licd DI GBI Dol DI AMICIET TDRIS of eIYITP Wd D 3ol auicl 3 gfpar
35914 3R ygoferrcares gferil, Sioil 1 onfiret fdpm 3 Ioalol 33 &1 B 3iold ool wIaRMRIDI bl U H3TeT enumsil 1 AR ot Y fpen 3

From which year, applied drama and applied theatre gained currency?

YITP ollcd d 3JYRITP wwid fop1 ad A sifere yarcer 3 smu ?

[Question ID = 6655][Question Description = S2_qSNz_PG_PDT_Q46]
1985/1985 [Option ID = 26083]
1995/1995 [Option ID = 26084]
1990/1990 [Option ID = 26085]
2000/2000 [Option ID = 26086]
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2) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama’ and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes ‘applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘'intervention, communication,
development, empowerment and expression when working with individuals or specific communities.' This tone is echoed by



the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is 'part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

3TEni9r ufeu 3 ofidr 3w s1e gestl & Iar difse:
YYP ollcep / oL o=t 3 ?

'GP ollcd 3R 3eyYeh PrE 916¢ 1990 & corep 3 3iferes Yaeror 3 3me 3iiR digifdres a Iswia A Adf2a gl sz ofifer - forarfarsii &
dla ol [ ge Riedlel d3aa: URUR® IRRAERT @ PRIR el A ds2 &I oc SRRl @ w4l o1 quis @l & e v gor &f
smoyferfts @ su # ol @I YRIleT v 3iiz Sil fadg su A cufep:dl, AHSRI a AATSI DI cIHIfodd DA & YYD olIg/BHd @D HYTD 916G A
fafrer gfern onfdrer &, Screevr & U 3 e i arca fAren a Bpia, Fared ren 3 PR, erT 3 PRiA, PRPIR 3 PRI, ARISIRG PRI,
RrrIa e iz AT PR BRI D so FUl 3 A gD D 36l Rigid, ac famk ik srcafere fafdree gt & it sgen v g 2 fiear 3
d gofel 3R ARG fisiell, el Airmiiam sermeEl, ARraiiae splic, 18, Aellidse], AT I 3R JisIIel Jccieel & , of ffteor
orrarsil 3 ofer A YA w2 & 3R AT 3 oliced, Wi 3R Ygolel 31¢RIor 3 oner 3 APIGIel Bq & g3 9I6c] 3 IGIYYTD ollcd 3R I 3ier:
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According to the passage, applied drama and theatre practices include:

STEN9l @ 3eRIR 3GIYRITP ollcd d IIerd gferil 3f onfdrer 3 :

[Question ID = 6656][Question Description = S2_qSNz_PG_PDT_Q47]
Drama education and theatre in education. /sc 181 @ foren 3 Jswia [Option ID = 26087]
Street theatre/ga®s siice (Ike freez) [Option ID = 26088]

Children theatre /et @i [Option ID = 26089]

Street theatre and happenings/gams sl a acome [Option ID = 26090]
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3) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama’ and 'applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes ‘applied performance’ signals a renewed interest in the professionalisation of these fields



and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.’ This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is ‘part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.
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Match List | with List Il

List | List Il

A. The Central School of Speech and Drama I. Intentionality

B. University of Manchester, Drama Department [Il. Non-traditional contexts
C. Applied Theatre Researcher Ill. Politics of space

D. Judith Ackroyd IV. Intervention

Choose the correct answer from the options given below:

et -l oot 3 -1l A Fgafera HifSre :

Rret -1 oreht -

A. JAoga T i Tdla U3 eI I. sférgrr

B. Fiice: faeafdencra sircr et Il. 317 - uRufs® et

C. 3y Iep PR omerelt lll. oot (F0=1) i AsTeiifeT
D. JfSu vpRs IV. sFagiu

il fou s1e frseul 3 3 A8 IR o ©
[Question ID = 6657][Question Description = S2_qSNz_PG_PDT_Q48]



-1, B-Il,C-1ll,D-IV/A-1,B-1l, C-1ll, D -1V [Option ID = 26091]
-1V, B-1I,C-1,D-1/A-1V,B-IlIl, C-1l, D-I[Option ID = 26092]
-1, B-1L, C-1V,D-1/A-11,B-1ll, C-1V, D -1 [Option ID = 26093]
-1, B-1V,C-1,D-U/A-1I,B-1V,C-1,D- Il [Option ID = 26094]
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4) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term 'applied drama’ and 'applied theatre’ gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes 'applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘'intervention, communication,
development, empowerment and expression when working with individuals or specific communities.' This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is 'part of the wider discipline of Drama in
Education' and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.
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fafaer gitri onfirer 3, 3ceuT & Bu A 9181 3 aIrc 18 a PP, Fare o1 3 PR, PRI 3q PR, PRPIR 3 P, ARGIRID IEI,
RRRIA S 311z JFTARVI BT PEIa B 3o BUl A A YA @ uel Rigia, ai Rars 3z scaftie Ridre giiei & St agen v g 3 oo §
a gofor aie s Rsiol, Riowl v e, Aivaiie ypia, Ris, AolfisTor, TSt 9 A JRisior scait ¥ , B Rfiioer
orrar3il 3 ofer A Yra w2 3 3 At 3 offew, 3w A Ygolol sierIol o ofier 3 APIGTol B 3 A3 9166l 3 IYATD ollc 3ii? FPIei 3ict:
forerft @ fifdfa gferai 3 sircar el srolas adf A g, falpeii siie IR uf¥dor i wrRiza & ueq IFGYITD ollcd ', IGYYT 9T
3R Polt ot "SIoIyTP Ygofol' SIRY 9rcl b1 3671 3ol SIg) D ATARNDT 3= Fol fAfioet gieril A Hdfia v ARIe JAgifre i Ischfrs
WIPRI 3 o1e BR A BT @ 3ida &

oD ICIYRITD SIIc d JMoYRIXD DI USHD oI 916 &, Ad: A aR 3 DIF dRdfdd 1A Al o181 & fb SoTdT DA YT fepa s
3IOIYRITP ollc d PN I I 181 UIgIapdl @ fAarvT foeol U eI 3R ARAT Ygidia @ & cicel R-era Uogear e 3w FUla us gem
eYYTP PR B gftl o1 ‘caftpal srerar fafdrse APSRIT @ AT BRI BT FIRT FIALU, AFYUYI, faorR1, Aerftpd2ur iR sificafs & su i
quict @ 3 JiiRe? frafdencrr @1 slicd fawimeT off st @ gfereafsra @war 3 Sief 31k ursufye rerell sz Mridiapa Agcrll @ fere pia ot
€T19] 3ol bl Ioldbl adeldgdl d FeUTel (FUA) AR derell Dl Asofifer U= 3R SRAICT e & s 3 siizefern # siarisd sifol crsal Sola 'owenss
fRrue? ferls’ Jrswliferes Fu A Sifered 3R 3, S a6 AP ollcd DI ‘31 URUR® el 3 - IR 3 PRI, IR a 32ieT 3 PR, Isuifrs
dre-fdarc 3iiR g @ i, Sfider wRica forg a feernsier 3 B @ U # avia @xar & oJSiicis @1 1918 dquert siférp oiifer afera 3 s a6
SIAI DI 3 1b YYD PRI {18 3 Sllcd D oo AR DI 3137 3 3R 36 'RIMUR, PRURC 3R ARG ufsder 3 Rl w2l onfdret 3 st
s Tuse & fop dact AU oliced A S ITeurell iz il &bl sedar iR suwigne et f3eot 3 3iftg So1ad 1er ST stica gferil &bt Is7 oft
st frga 3

SIATD SIfSe IS of 191 fopan 3, SIIUYehI ollcd / IMEHA @ ol lold ool - ool ugll &I was Hdrel fafdrsedr, sAdI siaqRisERIAar &
fardrae: cafipal @ Sfiaot 3 JYR T Jea= AT Bl G I GlIcd BT YAPRT B! Bl ARICITT TBRIS of YYD IR d e auier 3 gfpar
3og1 3R ygolorrcar gieril, SIoil @1 onfiret i 3 Ioalol 33 &1 B 3ol ool RIGRIRIDI I U 3Tl enRumsil @I AR off Ygd fown 3



What is Applied drama and theatre, according to the passage?
A. Interdisciplinary

B. Hybrid practices

C. Interdisciplinary and Transdisciplinary

D. Transdisciplinary and Hybrid practices

E. Intertextual

Choose the correct answer from the options given below:

STEN9l @ ORIR 3IGIYRITP ollcd d IWIRI oIl 3 ?
A. soa: forerit

B. faifora gferri

C. sia: forerft q uer - fRrerit

D. siet: foreRft @ farfdye gfern

E. sia: ue

il feu sru fareedl 3 A A8 IR D1 WRIel B :

[Question ID = 6658][Question Description = S2_qSNz_PG_PDT_Q49]

1. Band C only/a@aer B siiz C [Option ID = 26095]
2. Cand D only/dsae C siiz D [Option ID = 26096]
3. Dand E only/aaet D siiz E [Option ID = 26097]
4. Aand B only/@act A siiz B [Option ID = 26098]

5) Read the passage given below and answer the questions
What is Applied Drama/Theatre?

The term ‘applied drama’ and ‘applied theatre' gained currency during the 1990s, finding particular favour with academics,
theatre practitioners and policy-makers who have used them as a kind of shorthand to describe forms of dramatic activity
that primarily exist outside conventional mainstream theatre institutions, and which are specifically intended to benefit
individuals, communities and societies. Included in the portmanteau of applied drama/theatre are practices as diverse as,
for example, drama education and theatre in education, theatre in health education, theatre for development, theatre in
prisons, community theatre, heritage theatre and reminiscence theatre. Each of these forms of theatre has its own
theories, debates and highly specialised practices which often are rather different from one another. They also draw on
research in different branches of philosophy and the social sciences, notably cultural studies, cultural geography, education,
psychology, sociology and anthropology, as well as contributing to research in drama, theatre and performance studies. In
other words, applied drama and theatre are interdisciplinary and hybrid practices. Drama practitioners have been working
in educational, therapeutic and community settings for many years, but the emergence of the terms 'applied drama’,
‘applied theatre’, and sometimes 'applied performance’ signals a renewed interest in the professionalisation of these fields
and in reviewing common theoretical and political concerns which accompany their various practices.

Because applied drama and applied theatre are relatively new terms, there is no real consensus about how they are used.
Descriptions of higher education courses in applied drama and theatre reveal different inflections and interpretations. The
Central School of Speech and Drama in London describes the practice of applied theatre as ‘intervention, communication,
development, empowerment and expression when working with individuals or specific communities.' This tone is echoed by
the Drama Department at the University of Manchester, where there is a further emphasis on the politics of space and
dispossession in their commitment to apply theatre to 'non-traditional spaces and marginalised communities'. In Australia, the
international online journal Applied Theatre Researcher is more politically eclectic, describing applied theatre as 'theatre
and drama in non-traditional contexts- theatre in the community, theatre in lifelong education and learning'. The New
Zealand Ministry of Education is more policy-driven, claiming that applied theatre is ‘part of the wider discipline of Drama in
Education’ and that it involves work 'in business, corporate and community settings'. What is evident here is not only the
different values and aspirations of the institutions and practitioners involved in applied drama but the wide range of
dramatic practices with which they are accompanied.

One of the common features of these many different facets of applied drama-theatre is, as Judith Ackroyd has pointed out,
its intentionality- specifically an aspiration to use drama to improve the lives of individuals and create better societies.
Ackroyd, who includes both process-oriented and performance practices in her description of applied theatre, helpfully
sums up the common beliefs of many different practitioners in the field.

3TeErior ufeu 3iiR oiil fSu are yesll @ 3R difsra:
3IGIYRITP ollced / PRI T & ?

'AYRITD olicd 3R "YU PR 9156 1990 @ g9 3 3iferd Yacre 3 3mu 3R 91givre a BEia A Adfda gl sii= ofifer - forerfansii &



i oo iR gu Ricdiel d3aa: uRufye et & PRk dvenrsll A ase & o sifafafitrl @ wdl @I qufsr @l & e v YR &t
3Ife1ft @ HU i sol @I YeI v 31k Sl fadiy 3u 3 aftneil, AASRIl d A DI cirifodd i 8 YT olIicl/ B @ AYT 9166 I
fafaer gitri onfirer 3, 3cevT & Bu A 9181 3 arc 18 a PP, Fare o1 3 PR, PRI 3q PR, PRPIR 3 PEE, AVIGIRID IEI,
forrRIa e 3k AW PR PR B sol HUl # A YD D 36l Rigid, a famk iz sraftres fafdrse gftrni & st ager v g 3 fieer
d colel 3iik ARNRIP fRsel, Rl Agierm sierel, Agpier ypiie, 1, delfise, s R 3R gfdsire! Scodofi 3 , &I faftoor
orra3il 3 oner A Yra w2 3 3R A1 3 offew, 3w AR Ygolol sierIol o ofier 3 APIGTol B 3 A2 91661 3 YYD ollc 3iiR FPIe 3ict:
forerft @ fifdfa gferai 3 strcr el sroras adf A g, falpeil siiz IR uf¥dor i wriza & ueq ISGYITD olicd ', 'IGIYYT 9T
3R Polt Dot "SIoIyRITP Ygofel' SIRY 91cl I 361 3ol Sig) D ATARNDI 31z gol fAfioet gierl A Hdfia v ARIe Agifre i s
MWIPRI 3 o1e BR A By @ 3ida &

UfD YYD ollcd d 3IOIYRITD PRI UG olC 916G 3, 3IC: 3A dR A DI ARANID 31 AL ofdl 3 [ sordI DA YIeT fop=n shre
3OIYRITP ollc d W 3 < 181 UIgapdl @ fIarvT foeol U eI 3R T Ygidia @ & cical R-era logear et 3w Ul us gemn
YYeP PRId DI gftl o1 ‘cafepal srerar fafdrse AYSRIT @ AT BRI BT FIRT FIAL, AIYYYI, faprRI, Aerftpd2ul iR sificafts & su 3
quict @l 3 i< frafdencr @I slicd et i sl @1 gfereafsra @mar 3 S8l 31k ursulye rarell sk Midiapa AgcrIl @ fore pia ot
€T19] 3ol Bl Ioldbl Tdeldgdl d FUTel (FUA) AR el Dl Asofifer U= 3R SAICT e & srm 3 siizgfern & iR sifol crsal Sela 'wenss
s ferls’ Jrsmliferes U A Sifrd 3R 3, S a8 AP ollcd DI ‘312 URUR® el 3 - IWIGRI 3 i, SIMUR a 32ie! 3 PR, Iseifs
dre-fdare SiiR g @ wEiE, Siidel WwRicd 19181 a faersier 3 B o wu d avial @a1 & oJgiicis @I 19181 didqrert iférp oiifer afera 3 s a8
SIAI DI 3 fob YYD IPIIRI 18T 3 Sllcd D o AR I 3191 3 3R 36 'RIMUR, PRURC 3R AFSIRIe ufsder 3 Rl wn onfdret 3 st
s Tusce & fop dact AU ollced A IS ITeurell iR il &bl deadar iR suwigne fieot oot 3 3iftig So1ad 1er ST slicy gferil &bt Io7 oft
cafeie fega 3

Sifep Sif3e vapiRrs of $BIA b= 3, 3oy ehl olicd / BRI D 3ol oI ool - fitool sl Bl v 36l fafdrsear, sl siariedar 3
oo cafepRal @ Siiaet d JUR T JaaR Al Bl Gl H olicd DI GRIIBT B! Dl UM SRS of GYRTD I @ 3ol quiel 3 gfegam
3og1 3R ygolorrcard gieril, SIoil @1 onfiret fipm 3 Ioalol 33 &1 D 3Mold iIool RIaRIRIDI I U ATl enRuIsil @I AR off Yged o 3

Trace the odd one out.
forraiferRaa & A fauar (3ifs) @ g

[Question ID = 6659][Question Description = S2_qSNz_PG_PDT_Q50]
. Applied drama/3myrep sires [Option ID = 26099]

. Applied arts/smpugep @en [Option ID = 26100]

. Applied theatre/swygep 3swa [Option ID = 26101]

. Applied performance/ sy ygoler [Option ID = 26102]

A wWN =

Topic:- CD_A

1) Which one of the following is a rod puppet theatre of Java?

forgsiferRae 31 3 Pblel sirar @1 v s ule Rrec? (891 woyrcdl Bppa ) 3?7
[Question ID = 6660][Question Description = S2_qSNz_PG_PAC_QO01]

. Wayang golek/cziist siiete [Option ID = 26103]
. Wayang kulit/azrisr gfera [Option ID = 26104]
. Wayang krveil/awist qgefer[Option ID = 26105]
. Wayang gung/aziist sjet [Option ID = 26106]

A W N -

2) Which among the following is the original name of Bhishma?
forgatferRaa 3 3 ol b1 et 1 Blot 21 8 ?

[Question ID = 6661][Question Description = S2_qSNz_PG_PAC_Q02]
Satyavrat/3erga [Option ID = 26107]

Devavrat/daga [Option ID = 26108]

. Gautam/siiaer [Option ID = 26109]

. Gyanvrat/sireiga [Option ID = 26110]

A WN -

3) Brihadaranyaka Upanishad is associated with which of the following Vedas?
gaeRuAD Juforvc fosiferan 3 2 fopar dg 21 Hdfa 3 ?

[Question ID = 6662][Question Description = S2_qSNz_PG_PAC_Q03]
Samveda/3mrds [Option ID = 26111]

Rigveda/sserds [Option ID = 26112]

. Krishna Yajurveda/gwr =5jde [Option ID = 26113]

. Shukla Yajurveda/get =5jds [Option ID = 26114]

A w N -

4) Who was popularly known as Indrajit?
forratferRaa 3 A1 Pl sogella @ U A dIbiR er

[Question ID = 6663][Question Description = S2_qSNz_PG_PAC_Q04]
. Meghnad/d=eie [Option ID = 26115]

. Devraj Indra/gazrmet sog [Option ID = 26116]

. Kumbhakaran/mgstm2ur [Option ID = 26117]

. Vibhisan/fasfiwur [Option ID = 26118]

A WN -



5) Which of the following is a folk form of Bangladesh?
forgotferfR3ae 3 3 Dlal diveS9r Bt U b et & ?

[Question ID = 6664][Question Description = S2_qSNz_PG_PAC_QO05]
1. Nadagam/amssm1 [Option ID = 26119]

2. Kunqui/@br [Option ID = 26120]

3. Cham/da [Option ID = 26121]

4. Kavigan/ferer [Option ID = 26122]

6) Which of the following is a dance form of Bangladesh?
forgotferRiae 3 A Diol FISCISI B o e DI TD YbR & ?

[Question ID = 6665][Question Description = S2_qSNz_PG_PAC_Q06]
1. Cham/da [Option ID = 26123]

2. Bangsawan/dsriaet [Option ID = 26124]

3. Bounach/am3era [Option ID = 26125]

4. Angura/seRr [Option ID = 26126]

7) Which of the following is NOT a theatre form?
forgotferRaa 3 A Dol WU DI B YdR oidl & ?

[Question ID = 6666][Question Description = S2_qSNz_PG_PAC_Q07]
Noh/sits [Option ID = 26127]

Butoh/gdls [Option ID = 26128]

Cai Luong/@r gjsiist [Option ID = 26129]

Cheo/tsi [Option ID = 26130]

A w N =

8) Which folk dance of Haryana rooted back to the days of Mahabharat?
shwon & e diborcar &t oIS HemIRA oIet 3 3 7
[Question ID = 6667][Question Description = S2_qSNz_PG_PAC_QO08]

Dhamal dance/emtet o [Option ID = 26131]
Chhathi dance /&3t o [Option ID = 26132]

Khoria dance/=dif$=n gt [Option ID = 26133]
Ghoomar dance/ggr g [Option ID = 26134]

A w N =

9) Which one is NOT the Adivasi/Tribes of Jharkhand?

forgotferRaa 3 A Dol SRS @ snfearfl/storsifer oidt 8 ?

[Question ID = 6668][Question Description = S2_qSNz_PG_PAC_Q09]
1. Mundas/gst [Option ID = 26135]

2. Santhals/3iemer [Option ID = 26136]

3. Oraon/sirmil [Option ID = 26137]
4. Paite/de [Option ID = 26138]

10) Devarattan folk dance is still preserved in which district of Tamil Nadu?
oz di ofcd Il afdrcrons @ fop=a foret 3 ufid@a 8 ?

[Question ID = 6669][Question Description = S2_qSNz_PG_PAC_Q10]
1. Tanjavur/dsngz [Option ID = 26139]

2. Chidambaram/Rge=a [Option ID = 26140]

3. Madurai/#ig3 [Option ID = 26141]

4. Pannanalur/usetelicz [Option ID = 26142]

11) Which typical dance is connected with the death ceremonies of Bhotiya Tribes of Uttarakhand?
forgotferi¥aa 3 A ®lel AT YSUl ofe ITRRAES DI HifeAn SiersiniaT & g AARIE A Adia g ?

[Question ID = 6670][Question Description = S2_qSNz_PG_PAC_Q11]

Barada Nati/arar aiét [Option ID = 26143]

Dhurang and Dhuring/¢Rier a gf¥st [Option ID = 26144]
Langvir Nritya/efisrdlz grear [Option ID = 26145]
Pandav Nritya/uisa ofcr [Option ID = 26146]

A wWw N =

12) Who from the following was NOT an actor in 'Ancient Indian Theatre'?

forgotferRaa 3 A ol Yreliol MRl o< o U Sifdrelar o8t e ?

[Question ID = 6671][Question Description = S2_qSNz_PG_PAC_Q12]
Sailusa/3igru [Option ID = 26147]

Sailalin/3euferst [Option ID = 26148]

Bhima/sftar [Option ID = 26149]

Kusilava/@gzfiera [Option ID = 26150]

A W N -



1

3) Imitation is not simply a photographic representation. It is a sort of re-creation through imagination which is governed

by the subject, the medium and the mode of imitation. Who advocated for imitation through such a comment?

SIbel A, BICIFIbd YfeReUvT o1dl & 3t A6 Dodell d ATEAH A TP YR DI Yol: Ydiel 3 Sil ddl, oibel D AL 3R YR A 9niR1a siar
g 3u azg &I feuuvht & Frezar A fooalol sidber B Yool 3 arbod ST e :

[Question ID = 6672][Question Description = S2_qSNz_PG_PAC_Q13]

1. Plato/wre [Option ID = 26151]

2. Socrates/gm2d [Option ID = 26152]
3.
4

Aristotle/sr¥q [Option ID = 26153]
. Cronce/@fa [Option ID = 26154]

14) Two square areas on either side of the rangapitha, each having four pillars, one in each of its corners, forming

additional acting area as interpreted by Prof. Goverdhan Panchal, are known as:

Jo1dio @ Sloll 31 JI TBIHBR giq RTotdt A Y 3 arR I3l 3l. 33D YRAD Dlol 3 Ub Il ool 3l BRI Y siaslal uidre @ oregl 3 siferfed

A W N -

3if3GRI &Y Fol Sl 3 3 ORI al SIdl & -

[Question ID = 6673][Question Description = S2_qSNz_PG_PAC_Q14]

. Mattavilasa/#« faemet [Option ID = 26155]
Mandapa/#wsu [Option ID = 26156]
. Mandala/awset [Option ID = 26157]
. Mattavarani/#raareft [Option ID = 26158]

15) According to Natyasastra, when the meaning of a sentence or the sentence itself is indicated first by the sattva and

gestures, and then a verbal representation is made, it is called:
SIICRIIRT @ 3IGIRAR, ORI aIa=T AT 3AD 312l @I usdl Alfcam de IRII® A3l GRI RIS B2 Yol UR Yol: 9rec] A 3l a1 DI D5 B2

SIGAoIl DECIIT 3 -

[Question ID = 6674][Question Description = S2_qSNz_PG_PAC_Q15]

1. Svagata/asta [Option ID = 26159]
2. Sucha/zgar [Option ID = 26160]

3. Suchya/3=a [Option ID = 26161]
4. Sattaka/g® [Option ID = 26162]

16) Bharata has used the word 'Shobhahetu' for beautification in which context?

MR ol AlgATasur & ferg ol orsg 1 YIaT fepar Fgel 3 fovan 3 :

[Question ID = 6675][Question Description = S2_qSNz_PG_PAC_Q16]

1. Vrutti/qfer [Option ID = 26163]

2. Nritta/gpe [Option ID = 26164]

3. Kavya/wmrea [Option ID = 26165]
4. Pravrutti/ygfer [Option ID = 26166]

17) The Art which transmits the simplest feelings of common life accessible to all men in the whole world is the universal
art the example of which is Moliere's Comedies. Who said this in the context of Art as Communication?

AId3iifdies cenr as et 3 Sl ATENRVI clell bt 3ifer Ao ATdeIsil ol fara o st cllell & fore Jo1eT oll $ $ADT IGERYT Al BIASIST &
JIYYUT D U 3 Dent D 2ol I s pssiol war 3 ?
[Question ID = 6676][Question Description = S2_qSNz_PG_PAC_Q17]

Morris Weitz/a facar [Option ID = 26167]
Leo Tolstoy/fern ercierr [Option ID = 26168]
Eugene Veron/fStet a3te [Option ID = 26169]
Joyce Cary/sm a5t [Option ID = 26170]

AW N =

18) The absence of scenic devices to indicate or suggest the place of the dramatic action on the stage, necessitates
another kind of technique, which Bharata descibes by ‘Imaginary Division of the Stage’, is technically known as:

IR UR SIIchRI 3IfSerRI @ FeTel I JRIA AT YAIfdd Dol B [0 sl 3um=vll @ 311 3 =il 31ea R & Priyuiredt &i smagzradar sicdl
3 9d a1 aviet s @1 dIcuford fassiol’ @ U 3 B 3, ddeildl 3U A Siiell ST 3 -

[Question ID = 6677][Question Description = S2_qSNz_PG_PAC_Q18]

Nepathya-Vidhana/awesr faemer [Option ID = 26171]
Kaksya-Vidhana/wmg=n faemet [Option ID = 26172]

. Apvaritaka/smaif¥as [Option ID = 26173]

. Lakshana-Vidhana/egwr-faemst [Option ID = 26174]

A w N -

19) 'He strongly believed that the art experience is unique, which can not be explained through any kind of perception-
true, false, doubt or resemblance. He conveyed this idea by the analogy of a picture of a horse." Who is he?



d eeargde As freart o 9 b o ds sifedi sopa 3 BRI A, IRICT, AR AT AdATordl ol off YR @ sradlerel & A A AASIRIT
S8l S ADdI Ioslol 33 AR @I #A1s & R Are9Aar @ A A RIb fpar & d blol 3 ?

[Question ID = 6678][Question Description = S2_qSNz_PG_PAC_Q19]

Bharatamuni/s=agfor [Option ID = 26175]
Bhatta Lollata/s1g ciceie [Option ID = 26176]
. Sri Sankuka/gf siae [Option ID = 26177]

. Abhinavagupta/asiférerasya [Option ID = 26178]

A WN =

20) According to Natyashastra, offense against the King or the teacher, a view of wild beasts, a stormy day, dark night,
deserted house are the Vibhava, which give rise to the following Sthayi Bhava:

SRR, D 3HGRIR ST AT 3Bolol D YIel MURIEl Dol, BID Sledeolet, qwioll o1 aar 3if3t AU IeTAre &= 36 d fawia 3 Sl forvorfeiRaa
FOARM 911G DI IcUcol B & -

[Question ID = 6679][Question Description = S2_qSNz_PG_PAC_Q20]

Krodha- Wrath/a@er [Option ID = 26179]
Utsaha- Vigor/3=s [Option ID = 26180]
Bhaya- Fear/srr [Option ID = 26181]
Jugupsa- Disgust /g [Option ID = 26182]

A w N =

21) Who, among the following, were the rulers who patronised music?
A. Aurangzeb

B. Chandragupta

C. Samudragupta

D. Mohammad Ghazni

Choose the correct answer from the options given below:

forgotferfiaa 3 A1 fopar 31 oIl of Jsfia @1 gt &= ?

A. 3R

B. dogera

C. wggH

D. diiasare aratolt

il fou o1 fraseul 3 3 I IR BT T6Tl HIfSIE ©

[Question ID = 6680][Question Description = S2_qSNz_PG_PAC_Q21]

. Aand B/@aer A siz B [Option ID = 26183]

. B and C/@ae B aiiz C [Option ID = 26184]
C and D/ C ik D [Option ID = 26185]
. Aand D/@acet A siiz D [Option ID = 26186]

A W N -

22) Who were the parents of Abhimanyu?
A. Arjun

B. Bheema

C. Draupadi

D. Subhadra

Choose the correct answer from the options given below:

31f¥RIey & AT - frar @let & ?

A. sfa

B. sftor

C. Qudt

D. 31

iy feu aru famedl 3 A A IR @1 TRIe B :

[Question ID = 6681][Question Description = S2_qSNz_PG_PAC_Q22]



. A and C only/daet A siiz C [Option ID = 26187]
. A and D only/dact A siiz D [Option ID = 26188]
. B and C only/dac B siiz C [Option ID = 26189]
. B and D only/d5acr B siiz D [Option ID = 26190]

A W N -

23) Who were the parents of Ghatotkach?
A. Bheema

B. Arjun

C. Draupadi

D. Hidimba

Choose the correct answer from the options given below:

#lcebd @ AT - frar dlet a7

A. ofiar

B. srsfot

C. Qudt

D. fRf3Far

il feu sru el 3 A A8 IR D1 WRIel HIfSIE :

[Question ID = 6682][Question Description = S2_qSNz_PG_PAC_Q23]

A and C only/d@act A siiz C [Option ID = 26191]
B and D only/asaet B siiz D [Option ID = 26192]
B and C only/dact B sfiz C [Option ID = 26193]
. Aand D only/@aet A aiiz D [Option ID = 26194]

A w N =

24) Who two donated a village to the puppeteer?
A. Viparula Kondapa

B. Gandapa

C. Neelkantha Pandit

D. Balijas

Choose the correct answer from the options given below:

forgaiferRaa 3 3 lat A <l wufepl of woydcll BeldR Bl Ud 9 giel b o ?
A. Rousen wistar

B. sfistar

C. dffcrpia dfda

D. srcfisir

il fou s1u freseul 3 A A& IR BT a6l HIfSIE ©

[Question ID = 6683][Question Description = S2_qSNz_PG_PAC_Q24]

A and B/daet A siiz B [Option ID = 26195]
A and C/dsaet A dfiz C [Option ID = 26196]
A and D /e A siiz D [Option ID = 26197]
B and C /e B siiz C [Option ID = 26198]

A W N -

25) Which Ragas are used for beginning and ending of a puppet show?
A. Nata

B. Shivaranjani

C. Mukhari

D. Surati

Choose the correct answer from the options given below:

woydcil Ygolol I 3R 3R HATH Dol D feru fepot eIl oI YRIET fopan Sirer 3 ?

A. @i



B. fora3stoil

C. gl

D. pfer

ofi o s1u fwedl & A A8} IR BT wRI6l HifvrT :

[Question ID = 6684][Question Description = S2_qSNz_PG_PAC_Q25]

A and D only/a5act A siiz D [Option ID = 26199]
A and B only/dact A siiz B [Option ID = 26200]
A and C only/d5act A siiz C [Option ID = 26201]
C and D only/@aet C siiz D [Option ID = 26202]

A W N -

26) Which two of the following are theatre forms of Korea?
A. P'ansori

B. Shimp'aguk

C. Shinguk

D. Shinpa

Choose the correct answer from the options given below:

foraotifce 3 21 Dlol GI DIfRN B U 3 ?

A. di' smeAiRt

B. Biu ' smpw

C. RRID

D. fdreur

il fou s1u frpeul 3 A & IR BT a6l HIfSIE ¢

[Question ID = 6685][Question Description = S2_qSNz_PG_PAC_Q26]
1. A and B/dact A iz B [Option ID = 26203]

2. Aand C/dact A aliz C [Option ID = 26204]

3. B and C/@ae B iz C [Option ID = 26205]

4. B and D/dact B 3iiz D [Option ID = 26206]

27) Which two, of the following, are the dances of Bali?
A. Gambuh

B. Sarugaku

C. Legong

D. Shinguk

Choose the correct answer from the options given below:

forgstifepe 31 3 Plot A arcll d gpea 3 ?

A. s15gs

B. Irsong

C. ceiier

D. R

ofid 3w s1u fwseal & A A8 IR BT <RIl HIRIT :

[Question ID = 6686][Question Description = S2_qSNz_PG_PAC_Q27]

A and B/t A siiz B [Option ID = 26207]
A and C/a5aet A siiz C [Option ID = 26208]
B and C/dbaer B sfiz C [Option ID = 26209]
B and D/daet B sfiz D [Option ID = 26210]

A W N -

28) Which two, of the following, are the dance forms of Japan?
A. Kagura
B. Sinakulo

C. Shinpa



D. Topeng

Choose the correct answer from the options given below:

forgatferRaa 3i 3 PBlel A STl & o D YPR oldl 3 ?

A. oBRI

B. Rroiraeit

C. Breuw

D. Axder

il feu sru el 3 A A8 IR DI WRIet B :

[Question ID = 6687][Question Description = S2_qSNz_PG_PAC_Q28]

A and B/d@qet A siiz B [Option ID = 26211]
A and C/daer A siiz C [Option ID = 26212]
B and C/@ae B iz C [Option ID = 26213]
B and D/dqet B siiz D [Option ID = 26214]

A w N -

29) Which among the following are the three governing factors associated with Imitation, according to Aristotle?
A. Subject

B. Beauty

C. Medium

D. Intuition

E. Manner

Choose the correct answer from the options given below:

3R D 3IMGAR 3IIdT A AdferT o1 9t ara sorel A Blot Dot A & ?

A. =

B. dicd

C. srezan

D. sicsiiel

E. smrRur

ofi o s1u fwedl & A A8 IR BT wRI6l HifvrT :

[Question ID = 6688][Question Description = S2_qSNz_PG_PAC_Q29]

. A, Cand D/@ae D, A, C [Option ID = 26215]
. A, Cand E/aaa A, C, E [Option ID = 26216]
. A, B and D/a@qet B, D, A [Option ID = 26217]
. B, Cand E/ssae C, E, B [Option ID = 26218]

A W N -

30) Which among the following are the three Vyabhicharis, belonging to Veer Rasa, according to Natyashastra?
A. Dhruti- Poise

B. Trasa- Turbulence

C. Mati- Learning

D. Glani- Exhaustion

E. Garva- Arrogance

Choose the correct answer from the options given below:

SIICANRIIGIRAR Sotdl A Plot A ol cafdrarst Az x=1 A Adfera 3 ?
A. gfex

B. gr1

C. afx

D. semfor

E. ord



oiia fu s1u farpeul 3 A 2t IR BT TR Diferu
[Question ID = 6689][Question Description = S2_qSNz_PG_PAC_Q30]

A, B and D/dae B, D aiiz A [Option ID = 26219]
B, C and E/dae C, E diiz B [Option ID = 26220]
A, C and D/daer D, A aitz C [Option ID = 26221]
A, C and E/daa A, C aiiz E [Option ID = 26222]

A W N -

31) Which among the following are the three Atodyas according to Natyashastra?
A. g@a dhaivata

B. smorg avanaddha

C. @a ghana

D. IR sushira

E. stierr gandhar

Choose the correct answer from the options given below:

SIICARFJIGRIR 3o1dl A el 3irarer Bbiol - PBlol A 3 ?

A. faa

B. smaoig

C. gal

D. afe

E. stiem=

oifY feu s1u famedl 3 A A IR @1 TRIe B :

[Question ID = 6690][Question Description = S2_qSNz_PG_PAC_Q31]

1. A, B and E/a@act E, A siiz B [Option ID = 26223]

2. B, C and D/daar B, C aiz D [Option ID = 26224]

3. C, D and E/®aa C, D 3iiz E [Option ID = 26225]

4. A, D and E/d>qe D, E siiz A [Option ID = 26226]

32) According to Natyashastra, which are the three characteristics of Natyadharmi?
A siferara=afepiRias - Exaggerated dialogues and actions

B. cfien sioreR sifderi - Acting with graceful angharas

C. ¥a= 3rcipR Y - Conventional enunciation

D. oot =t guu-3nepa - Depends on men and women of different types
E. orga-sifamd - Simple and not artificial

Choose the correct answer from the options given below:

IO D AR SicAerdl @ o1l A ol fafdrscarg mior - wlet 21 & ?

A. 3RIT3ATGI arcRITactt denn fpart

B. cfietr 31 g 3PTERI aer c1givl A b fcd

C. Fa? den 3cipRrl Gt JFoaafderd AsToln 3

D. fafSfoot gay aem ¥ft urq 3t

E. w1esft siiz fren arsst fzarace arer

ofid fou o1 fesedl & A A8 IR BT WRI6T BT :

[Question ID = 6691][Question Description = S2_qSNz_PG_PAC_Q32]

A, B and C/@aet A, B siiz C [Option ID = 26227]
B, C and D/t B, C siiz D [Option ID = 26228]
C, D and E/a@aet C, D siiz E [Option ID = 26229]
A, D and E/@ae D, E siz A [Option ID = 26230]

A w N =

33) Which, among the following are the three Rupakas that have innovative plot or story?
A. Prakarana

B. Natak



C. Prahasana
D. Vyayoga
E. Bhana

Choose the correct answer from the options given below:

$o1dl 3 Dol Dlol A cilel UMDY 3 IJcUlEl BATAI] AT Baloil 3 ?

A. gmzur

B. siied

C. ygarat

D. arier

E. smor

il feu s1u faresedl 3 A A8 IR D1 TRIet B :

[Question ID = 6692][Question Description = S2_qSNz_PG_PAC_Q33]

B, C and E/daa B, C diiz E [Option ID = 26231]
A, C and D/daer A, C airz D [Option ID = 26232]
A, C and E/daa A, C aiiz E [Option ID = 26233]
A, B and D/dae A, B iz D [Option ID = 26234]

A wWw N =

34) Match List | with List I

List | List Il

A. Brahmacharyasram |l. Devoting to religious pursuits
B. Grihasthasram Il. In quest of Moksha

C. Vanaprashthasram [lll. Rearing a family

D. Sannyasasram IV. Educational stage

Choose the correct answer from the options given below:

et -1 B e -1l A g i

et -1 et -1

A. SererRIToE |. enfifes @RIt @ fere Jaftia
B. spsrermos Il. stgr b Areron

C. arergzemop Ill. af¥ar T 91201 - Ulyor
D. IR IV. 91eiforep srazem

il fou o1 frpeul 3 3 A I gforw ©
[Question ID = 6693][Question Description = S2_qSNz_PG_PAC_Q34]

A-1,B-1I,C-Ill, D - IV [Option ID = 26235]
A-1V,B-1ll,C-1,D - Il [Option ID = 26236]
A-11,B-1,C- IV, D - Il [Option ID = 26237]
A-1ll,B-1V, C-1I, D - | [Option ID = 26238]

A W N -

35) Match List | with List I
List | List Il

A. Tuong |[l. Java

B. Bedaya |ll. Philippines
C. Kyogen |lll. Vietnam
D. Sinakulo IV. Japan
Choose the correct answer from the options given below:

et -l oot 3 -1l A Fafera HifSre :

oxet -1 et -l

A. gafisr |, Strar

B. dsrn 1. fsciidior
C. arIISIor 1ll. frrceteT
D. Rioiragell V. siraret

il fou s1e frseul 3 3 A IR gforw ©
[Question ID = 6694][Question Description = S2_qSNz_PG_PAC_Q35]

1. A-1,B-1I, C-1ll, D - IV [Option ID = 26239]
2. A-1I,B- 1V, C-1,D - Il [Option ID = 26240]
3. A-1ll, B-1,C- 1V, D - Il [Option ID = 26241]



4. A-1IV,B-IlIl, C-1lI, D-1[Option ID = 26242]

36) Match List | with List

List | List Il

A. It deals with three types of Kapata, Vidrava and Sringara. I. Vithi

B. It has thirteen limbs or parts with which it is built. Il.Prakarana
C. Its principal character is a brahmin, a family priest, a merchant or a royal councilor. Ill.Samavakara|
D. It is a one-act play whose hero does not happen to be a God, nor a King or a celebrated sage.|V. Vyayoga

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hife

et -

il

o

A. TB diiol YR @ ®uc, facrdr 3R 9PIR A Adfotrd &

I, dieft

B. s31d5 O35 3ieT 3 R dg JoIRI sRIT 3

Il. gepur

C. ST P31 af¥ Tb FIGI0T Uf¥dR ol Yoirsl, b Ul 3R A8l Aciisdr 3

1ll. Jerasr

D. a8 o> UmihiRI sllcd 3 [SRIDI SIRID of dl $5IdIel 3 ofl IS 312 ofl & Siloll dtell A1ef 3|V, carIET

oifl fSu are famedl 3 A A8 3R gfore :
[Question ID = 6695][Question Description = S2_qSNz_PG_PAC_Q36]

A-11,B -1V, C-1,D- Il [Option ID = 26243]
A-1ll,B-1,C-1l,D- IV [Option ID = 26244]
A-1V,B-1l,C-1ll, D - | [Option ID = 26245]
A-1,B-1ll,C-1V, D - Il [Option ID = 26246]

A WN -

37) Match List | with List Il

List |

List Il

A. It belongs to those people who are fond of music and dance and they like
graceful presentation.

I. Avanti Pravrtti

B. It belongs to that region, the females of which have curly hair.

Il. Daksinatya Pravrtti

C. The people of this region welcome the impact of full-blooded dialogue
gracefully delivered and appreciate wordy rhetoric.

Ill. Panchali Pravrtti

D. It belongs to those people, for whom violent and grand action has the best
appeal.

IV. Odhra-magadhi Pravrtti

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 e -1
A. 18 3ol ciiell A AFafserd 3 Sil Iofia ud ofcr A a183t Wfr 3ad ||, simaoedl
& iz enfercagul yraferit uzic @ & ggfe

o . . [Il. sf3romen
B. 18 33 &I A AFafoera 3 siaf Dbl Afdemsii D arer gorra 3l 3 _—
C. 331 8iq @ cfie1 gul Solf¥ad 2idarc @ g ol Fap @ 3 |l usarelt
iz orecor: afdarar &t g @t 3 ggfa
D. 18 3ot cliell A AFafotra 3 Rier! 3w siik a3 orf wiss aa |IV. sifg -
B e g

il fou o1 fyseul 3 A A8 IR gfom ©
[Question ID = 6696][Question Description = S2_qSNz_PG_PAC_Q37]

A-11,B-1,C-1V, D - Il [Option ID = 26247]
A-11,B-11,C-1,D- IV [Option ID = 26248]
. A-IV,B-1ll,C-1I,D -1 [Option ID = 26249]
A-1,B-1V,C-1l, D - Il [Option ID = 26250]

A wWwN -

38) Match List | with List I

List |

List Il

A. Art is the thesis, Religion is anti-thesis and Philosophy is synthesis.

l. Plato

the human soul.

B. Art awakens, nourishes and strengthens the feelings and passions which constitute an irrational aspect of |ll.Aristotle

catharsis.

C. The function of tragedy is not only to arouse the feelings of pity or fear but also to accomplish their

lll. Tolstoy

D. The concept of Religious Perception of Age.

IV. Hegel

Choose the correct answer from the options given below:




&t -l @1 3 -1l A gk Hifde

et -1 et -l

A. oot 9iter yaeer 3 erf gferast 3 iR Golol HAsuur 8 |. wrer

B. el Ilold @ HIA6IY Ud Jeled SiI Siferddbl efSedplvil @1 Jafea Il.

Dl 3, I Pl 3, famplia ik acaoncht gerd 3 BRI

C. JrRISI @1 BRI Bad A1 gAar iR 3R DI sraetsii df 3EMUA wor A |ll.

o181 & afcd Jord sdlcorIel @} forourfea el 3 o<t
. . V.

D. o1 & enfdfes sradierst &t ey Sorct

il fou o1 faseul 3 I A IR gom ©
[Question ID = 6697][Question Description = S2_qSNz_PG_PAC_Q38]

A-1l,B-1Il, C-1V, D - | [Option ID = 26251]
A-11,B-1v,C-1,D- 1l [Option ID = 26252]
A-1V,B-1,C-1l,D- Il [Option ID = 26253]
A-1,B-1l,C-1ll, D -1V [Option ID = 26254]

A W N -

39) Indicate the correct order of Indian folk dances from North to South of India.
A. Dalkhai

B. Karyala

C. Koliyattam

D. Kummi

Choose the correct answer from the options given below

forgoiferRaa siRedRI el ol d HRA 3 3= A 3T oI IEl @t P IS :
A. scraré
B. ®arer
C. oifermga

D. @it
il fou s1u Ryepeul 3 A W IR BT TI6l HIfSIE ©

[Question ID = 6698][Question Description = S2_qSNz_PG_PAC_Q39]
B, D [Option ID = 26255]

C, D [Option ID = 26256]
, D, C [Option ID = 26257]

D, C [Option ID = 26258]
40) Indicate the correct sequence of the following folk dances of India from South to north.
A. Kajri

B. Gond

C. Rouf

D. Kai Kotti Kali

Choose the correct answer from the options given below

uRd @ forgsiferf3aa el ofcl @I gf3ivr A Sz &l 3k D A8 B 3 P :

A. oot

B. aiis

C. ;BB

D. @15 oiélacit

il feu s1u farasedl 3 A A8 IR D1 TRIel B :

[Question ID = 6699][Question Description = S2_qSNz_PG_PAC_Q40]

B, A, C [Option ID = 26259]
C, B, D [Option ID = 26260]
, A, D, B [Option ID = 26261]
D, A, C [Option ID = 26262]

A w N =

)

41) Indicate the correct order of the following from head to toe of Kathakali aharya abhinaya.



A. Toda

B. Hastakadam
C. Chutti

D. Kiritam

E. Padiyaranja

Choose the correct answer from the options given below

forgarfeiRana 31 A Peamcil MRt sif¥iorr & R A Uk as & Adl @i @1 B[ difsr ©
A. dist

B. sxawmca

C.ak

D. fpfica

E. ufarst

il fou s1e freseul 3 A & IR BT T Pl :

[Question ID = 6700][Question Description = S2_qSNz_PG_PAC_Q41]

1. A, C, D, B, E [Option ID = 26263]
2. A, E, C, D, B [Option ID = 26264]
3. D, A, C, B, E [Option ID = 26265]
4. B, A, D, C, E [Option ID = 26266]

y Ay Uy

42) Choose the correct sequence of the following items of Poorvaranga.
A. Rangadvara

B. Chari

C. Prarochana

D. Nandi

E. Trigata

Choose the correct answer from the options given below

forgarferRaa gafsht & yoRl & A8l @at ol gfors ©

A. FIgR

B. ardt

C. YRIaer

D. oot

E. fopra

il feu aru fareedl 3 A A8 IR D1 WRIet BRI :

[Question ID = 6701][Question Description = S2_qSNz_PG_PAC_Q42]

1. E, B, C, A, D [Option ID = 26267]
2. A, C, D, B, E [Option ID = 26268]
3. B, D, E, C, A [Option ID = 26269]
4. D, A, B, E, C [Option ID = 26270]

43) Choose the correct sequence of the following aspects of ‘ekadash sangraha'.
A. Vritti

B. Rasa

C. Abhinaya

D. Bhava

E. Dharmi

Choose the correct answer from the options given below

'TIc9I Jss’ @ forFstifcoa ugll @ J8t oA @l gforw ©



E. et (eml)
sifal fou s1e frpeul 9 3 A IR DI TRI6l HIFIE ¢
[Question ID = 6702][Question Description = S2_qSNz_PG_PAC_Q43]

E, B, A, C, D [Option ID = 26271]
D, A, E, B, C [Option ID = 26272]
C, E, D, A, B [Option ID = 26273]
B, D, C, E, A [Option ID = 26274]

A W N -

44) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: Ben Johnson pointedly says that imitation is not 'slavish copying’; in art it acquires the character of an ideal or
perfection, which Aristotle had contemplated.

Reason R: Aristotle recognises imitation and includes the concept in his definition of tragedy. In his sense, imitation is ‘ideal
action or ideal characters’, creating which, the art brings perfection to the imperfect nature.

In light of the above statements, choose the most appropriate answer from the options given below

ofid A1 werol BT 1w 3 ;. uop sifdrverct (A) & wu 3 fiRaa 3 @ g1 3ud @Rl (R) & »a 3 :

sifdrperet (A) : ol Siferiel foifSte U A daa 3 15 3ol®2v1, Al DI il ATERYI ol 3, wal 3 W6 3G9l B e fidraar am gofar suifsfa
Dl 3 ORI 3R ol earorRY fopan er

BRUT (R) : 3R3 3IGdBUT DI HIGIAI YGIol B & IR $A AdcUell Bl g:¥led olicd bl ufdsirar 3 Afdafera v & Iordhl FAfer & sioRIR
‘31ofepuT 3G9l fopRm srerar srcof af¥e 3 BRIl Fael 3 et 3ryul ymier @I urIeIs! awm o 31l 3

SWRITD DUoll D 3MIelld #, ofld 16w 31w frpedl 3 A AR IUuYeD IR DI TRIol BT ©
[Question ID = 6703][Question Description = S2_qSNz_PG_PAC_Q44]

1. Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) clali 3@ 8 32 (R), (A) &t 3@ =m=n & [Option ID = 26275]

2. Both A and R are correct but R is NOT the correct explanation of A/(A) 3iiz (R) Sl 3& & udsq (R), (A) &t 3 = o1dt & [Option ID = 26276]
3. Ais correct but R is not correct/(A) 3t @ wog (R) @t ot & [Option ID = 26277]

4. A'is not correct but R is correct/(A) @t siéf @ wesg (R) 2t & [Option ID = 26278]

45) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: The primary construction materials in India from the earliest times have been bricks and wood in secular as well
as religious buildings and not stones.

Reason R: Bharata has said that the theatres were to be constructed with bricks and wood. The walls were to be made of
bricks. There is a total absence of the mention of the stone by the Natyashastra in the construction of the theatres even for
the King's Theatre.

In light of the above statements, choose the correct answer from the options given below

SiI<I ST ol fGu are 8 : uw i (A) o U I feilkada & dl grRI 33D PRI (R) D WU d @

sifdrpere (A) @ grediol @i A & sra 3 forerior &I graifire awqgil 3 epiforrus siiz enfife saRAl (sm@oil) @ fowiior o fere i va amst o1 gAeT
foser St e ucerRt @t ofdt

@RI (R) : 3d of @aI o {5 olrcre3ii bl Faol $<1 3R I3l A dlofl aifdw  Slari @I foeiivr $T1 3 ol aIfdu oA 3 SATCAATCIIS B
forartor 3, @@ 4l 2TSII3Ml DI oIIcI9MCl =il of 3l, UceRl @ YRIIST ®I 3ccikd fererayet sii o1dl &

SWRID DUl D 3Iclid 3, ikl fGu are fdmedl 3 A AT IUYTD IR DI WRIel DI :
[Question ID = 6704][Question Description = S2_qSNz_PG_PAC_Q45]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) glsil 3= & 3iiz (R), (A) &t 3t =men & [Option ID = 26279]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3iiz (R) cleil 31 & udoq (R), (A) &t 348 = ot & [Option ID = 26280]
3. Ais true but R is false/(A) 3= &, aifdpar (R) sRir & [Option ID = 26281]

4. Ais false but R is true/(A) srica 2, fdsar (R) 31 2 [Option ID = 26282]

Topic:- CD_B

1) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The



ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

3reri9l I ufeu 3R offd fSu s1e yesll @ Ik difere :

WQUI, ATATG Slol D [ spIdlel HIPIAA YRIUT 3 VT of Faii a8l 3 b d ATERUI Gl @ 3 37 ATRVI clloll GRI Yol SIid & HRRI clla-
el 3R AR ovr-Sietgffer o 12l cand 3 JJeiivr gigl 3 srerdol  Yrellel urduRIsil ol UccraonifaiRose &

FHBRIC, BT clicb BT GOUT bl IURTGI A A2 Yoirfed 3 fSRIeT SRR $3dl Aol & YR AT 9IRIG 3R i uscl 337 &1 3 3igpd fopan srRr
3 ollolEIe O ANTAIGeT AHICRT BT YR aRIed 37 ADHur & g APIeie 2516 A 3iar 3 30 30 B A DA d91 B X IASII3iL DY POUT BT oIl
3ol drcl @ U 3 Sloid 8 ABRISE, D Yrellol Sadl faget 3k uveyR 3ik @ o1dl siftig frey] siiz ol @ ol FdUleaR 3 Iold Afoge D Ul
3 Sfcraroft &1 Afdmr 3 SrR1a &1 e 3iiz AP & yiepn ard 3 331 8 @ < 9Iftp9IIcl AYSRI HAsloPd 3R dR®I BT DI IARID gl A
gold 8 facet I oo ASImIr 1l 31uel 911 b 31asi @2 IoRl fars fipr, U1 #ABRISE, A A YDPR IS &

Uoul @ BICIl ANTAIEl D SRI ABRISE, DI Japd-cllcp-23ID 2Idl 3N @ Hofe A Yipur-Berm cs MR Y ®dl 8 HBRISE, D clld-
DRI TR A HAled SITeI3ll 3 A TPD I AN DI YA ABICAD Ao URI SR IRI-ofcA Ol sff gaf 8 clid SMfoIdisil GRI $ADI TR
ftoto1 quicr stremail 3t 3 @l 3Ufda orél fopa St Adar 8 gol sl d @ fAgIe] cravil sidl & 3ga @I geol DI DI D & RBRIUR oidd /
SIcifopal aammen < Uz ygofol i &

Which among the following is a folk theatre influenced by Krishna in Maharashtra?
HERIE, A POUT D GRI Yerifad clied o1pd fogeifeiRaa 3 oler 3 ?

[Question ID = 6705][Question Description = S2_qSNz_PG_PAC_Q46]
1. Tamasha/aaen [Option ID = 26283]

2. Chhau/®ss [Option ID = 26284]

3. Gambhira/sm@sfier [Option ID = 26285]

4. Burrakatha/gfaen [Option ID = 26286]

2) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

STenior @1 ufeu 3R ofi U s1u yeoll & 3= SifSe ¢

QUI, AAIGRT STl @ [ Horalel §  HIBTad YRIUT 3 GSUT of IaRi @al 3 fob d ATEURUT Gt @ & 30 ATERVI ¢l GRI Yol Siid & HIediRI eflap-
el 3R AR GouI-Stetgffer & 12l o 3 JJeiivr Sigl 3 srerdol  grellel ureuRIsil T UccraonifaRose &

HBRICE, I clIcb I POUI Dl IURTGI A IFE[D PIfd 3 fSRI®DT SRR $3dl Aol D YR AT 9IRIG IR i usdl 337 &1 3 3igpd o= SR
3 ololEIe O ANTAIGeT HICRT BT YR aRIed 3k ADHur & Yl APIRID 9315 A Jiar 3 30 7 B A DA d91 S X ASIIIL DY DT BT oIl
3ol dIcl @ U 3 Slleld 8 ABRISE, @ Yreliol SadI faget 3k uveyz ik @ o1dl siftig fareyg sfiz ot @ ol WuledR & Iold Afoc: D Uiz
3 Sfcrarvit o1 AfSmor & SRIE &1 e iR AP DI Yiepn urd & 331 &I D <l 9IiTp9IIcil AYSRI AslofHd 3R dRMA GQEUT DI IARID LT A



goid & e bl Joor ISIpArd] BR1el 31ael 11 bl sras a2 IoRl [ddrs o1, BT #AsRIsE A 3 YdR J3d 3

UouT & BIc ANTAIEl D SRI HAGRIS, Dl Japd-cllds-2A3ID 2AdI e D e A ffpour-Berm s fcIfts Y ®cd1 8 HBRISE, B cllp-
DfeRIll GRI AI Hisd A3l # 3 b # AL DI Y1 A3 oo arIl SR IRI-gjca &l sl Traf 3 cip Sifdroransili SRI AT SIfioRI
ftorn1 avfer stremait 3 3 ot U1 o1dl fapan St Adar & 3ot smenait # oF fAgey aravil sfidl @ Iga ot geor Bt BIfdrer B T FBRIUR oid® /
oicifopet aemen a5a uR ygofol wad &

According to the passage, which of the following statements is NOT true?
STEN9I @ AR Blol BT A oSl 3 ?

[Question ID = 6706][Question Description = S2_qSNz_PG_PAC_Q47]

The Krishna tradition is a major tradition in urban areas only in India. /awr-uzsuer dact o 3 o163t a1l 9 v ast yer & [Option ID = 26287]
Bhagavat Purana states that Krishna is worshipped by ordinary people. /smsraa garor wadr 2 f&p aueor ddet vl cibil gl got sl & [Option ID = 26288]
Krishna theme influenced the Indian Folk art. /g ya2ur o sielr o @enr @l gonfad fsen [Option ID = 26289]

. Krishna is of humble origin. /g1 v et dor & & [Option ID = 26290]

A W N -

3) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

3reri9l @l ufeu 3R offd fSu s1u yesll @ Ik difere :

W@QUI, ATATG Slol D [ sPIdlel §  HIPIAA YRIUT 3 dOUT of Faii 8l 3 b d ATERUI Gl d F 3R ATRI clloll GRI Yol SIid & HRRI clla-
el 3R AR Dovr-Sietgffer o 12l T 3 JJeiivr gigl 3 srerdol  Yrellel urduRIsil ol UccraoiifaiRose &

HBRIC, BT clicb BT GOUT bl IURTGI A A2 YoIrfad 3 fSRIeT 3R $3dl Aol & YR AT 9IRIG 3R i usdl 337 &1 3 3igpd fopa srRr
3 SlIoHEIC T ANTAIGoT AMHICRT BT YR aRIed 37 ADHur & gfer APIeie 2315 A 3idr 3 30 30 B A DA d91 B X ISII3iL DY POUT BT oIl
3ol dIcl @ U 3 Slelid 8 ABRISE, D Yrellol Sadl faget 3k uveyR 3ik @ o1dl 3iftig frey] siiz Goul @ ol FdUleaR 3 Iold Afoge D Ul
3 Sfcraroft b1 Afdmr 3 SrR1a &1 e 3iiz AP & yiepn ard 3 331 &g ® <l 9Iftp9Ircl AYSRI HAsloPd 3R dR®I GEUT DI IIRID gl A
gold 8 facet I oo ASImIr] frR1el U6l 311 I 31asi @2 IoRI fiars fdbr, ™1 #ABRISE, A A YR IS &

Your @ BICIl Aol D HRI AGRISE, Dl Yaxd-clid-931D Il el @ oy 3 ofiyeur-frers 9)vo sifcaftp Yra wdlr 8 AsRIsg @ clld-
DRI GRI A HAlsd SITI3ll 3 A TP I AN DI YU ABICAD Ao URI SR IRI-ofc Ol off gaf 8 clid i3 oIaisil GRI $ADT iR
fStoro1 quicr srreail 3t 3 I UL ordl fopa ST APar 8 gol sNAL3l d 3 ATl cravil sfidl & 3ga Bl geol DI DI D & RRIUR odd /
oIcifopal aammen I Uz ygofol I &

Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: It is significant that a large number of Lavani's depict Krishna of the Mahabharata.
Reason R: Scholars look for the origin of the Lavani songs in the inscription of Naneghat.

In light of the above statements, choose the correct answer from the options given below

o O weror Ru s1e § 1 uep aifdrseret (A) @ wu @ fiRaa 3 aY gerr 3udd wrur (R) & wu i
sifdrperet (A) : a1 sscayyt 3 s craul o1 gaizcads ool ABPIRA @ vl BT RIqur wdar 3
@1t (R) : Rigol omorere & sifidra 3 cravft ofidl @ sgar acierd &

SWRID DUoll @ 3MIclid #, ofid f6u a1u famedl 3 A A IUYTD IR DI TWIol HIfSIT ©
[Question ID = 6707][Question Description = S2_qSNz_PG_PAC_Q48]



. Both A and R are true and R is the correct explanation of A/(A) 3iz (R) il 31 8 3l (R), (A) &I 38t =r=n & [Option ID = 26291]

. Both A and R are true but R is NOT the correct explanation of A/(A) 3l (R) 2lall 3= & woq (R), (A) ©1 3 sareen o1dt & [Option ID = 26292]
. Ais true but R is false/(A) 3= 3. afdbol (R) sRicr & [Option ID = 26293]

. Ais false but R is true/(A) srier 3, @fdpar (R) = @ [Option ID = 26294]

A W N -

4) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin
and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

STenior @1 ufeu 3R i f3u s1u yeoll & 3= SifSe ¢

QUI, ATAIGRT STl @ [T Horalel §  HIBTad YRIUT 3 GSUT of ¥aRi @al 3 fob d ATURUT Gt @ & 3i ATERVI cllvll GRI Yol Siid & HIediRI eflap-
el 3R AR GouT-Stetgffer & 12l o 3 JJeiivr Sigl 3 srerdol  grellel ureuRIsil T UccraonifaiRose &

HBRICE, I cllcb I QT Dl IURTGI A IfED PIfd 3 ORI 3RIR $3dl Aol D YR AT 9IRIG 3R i uscl 337 &1 3 3igpd o= SR
3 oloHEIe O ANTAIGeT HICRT BT YR aRied 3k AdHur & Y APIRID 9515 A Idar 3 30 0 B A DA d91 S X ASIIIL DY DT BT oIl
3ol dIcl @ U 3 Slleld 8 ABRISE, @ Yreliol SadI faget 3k uveyz 3ik @ o1él siftig faroyg siiz our @ ol FuledR & Iold Afoc: D Uiz
3 Sfcrarvit o1 AfSor & SrRIE 831 e 3iiR AP DI Yiepn urd & 331 &I D <l 9IiTp9IIcl AYSRI HAslofHd 3R dRMIA GQEUT DI IATRID LT A
gold 8 Tl Bl Ioc ASIDAR] fS1R16l 31u6l 1S Dl 31asil @2 3ok fiadre b1, U1 #ABRISE, A 3 YDPR IS &

UoUT @ BICI ATAIE D GRI AGRISE, DI Y- clld>-2DID AT 3T D e 3 Iffpoul-frere 9)vo ificaftd gra wcl & ABRISE, D clld-
DRI TR A dAlsd sreI3ll 3 A TP I AN DI YA AMBAD Ao URM SR IRI-ofc Bl sff aaf 8 clid SIS HoldI3il R $3ADT iR
fteropt auier smemsil 3 3 @1 Ufdra o8t fopan s Amar & ot sl A o fgro] cravil sfidl & 35 B gaol Bl PIfIrer B & FPRIUR orded /
SIcifopell qaIeN I U= ygofol a2 &

Which among the following are integrated Gathas?
A. Mention of Radha

B. Mention of Ravana

C. Mention of Rama

D. Mention of Rasa

Choose the correct answer from the options given below:

fogotferRaa 3t 3 Plat AAafea smend 3 ?

A. e @1 3Icci|a

B. Jravr &1 Iecka

C. 3 BI e

D. 31 @1 3ccra

oifd fu sru frapeul 3 A Al IR DI TR DIfSTU :

[Question ID = 6708][Question Description = S2_qSNz_PG_PAC_Q49]

1. A and B only/dact A siiz B [Option ID = 26295]
2. Aand D only/d@aet A siiz D [Option ID = 26296]
3. Band C only/@ae B siz C [Option ID = 26297]
4. Band D only/dac B siiz D [Option ID = 26298]

5) Read the passage given below and answer the questions that follow-

Krishna is the favourite god of the common people. In the Bhagavata Purana, Krishna himself says that he is of humble origin



and is worshipped mostly by the common people. Indian folk art and literature are permeated with Krishna love. The
ancient tradition still continues to flourish in the rural areas.

The folk theatre in Maharashtra is deeply influenced by the cult of Krishna whose impact has been felt in the region since
the beginning of the Christian era or perhaps even earlier. A Satavahana inscription of Naneghat opens with a benedictory
verse to Vasudeva and Sankarshana and we know of at least two kings of the dynasty bearing the name of Krishna. Vitthal of
Pandharpur, an ancient deity of Maharashtra, is nothing but a local version of Vishnu-Krishna. In the premises of his temple
there is a shrine of Rukmini in which we find the images of Radha and Satyabhama. Two powerful sects in the region, the
Mahanubhav and the Varakari, worship Krishna with great devotion. Krishna's links with Maharashtra are through Rukmini,
the beautiful princess of Vidarbha, who married him defying her brother.

In the collection of Maharashtrian Prakrit folk verses or Gathas by Hala Satavahana of Paithana, the Krishna myth finds its
rich expression. The first literary reference to Radha is found in one of the enchanting Gathas composed by the
Maharashtrian folk poets. The Ras dance too is mentioned. Its enactment by the folk actors who are mentioned in

the Gathas cannot be ruled out. In these Gathas many scholars try to seek the origin of the Lavani songs to which the
dancers perform on the Tamasha stage.

STeEnior 1 ufeu iz ofi 3 a1 yeoll & 3= SifSe :

QUI, ATATGR STol @ U #oralel §  HIvTad YRIUT A GSUT of ¥aRi @al 3 fob d ATEURUT Gyt @ 3 3i ATERYI cllbll GRI Yol SIid 3 HIedRI efiap-
el 3R AR GouI-Stetgffer & 12l o 3 JJeiivr gigl 3 srerdol  grellel ureuRIsil T UcciaonifaiRose &

HBERIC, P clIcd I POUT Dl IURTGI A Ife[d PoIIfed 3 fSRIDT 3RIR $3dl Aol & YR AT 9IRIG 3R i usdl 337 &1 3 3igpd o= SR
3 SlIoHEIC O ANTAIGeT HICRT BT YRF aRIed 3R ADHuT & Yl APIRID 9515 A i1 3 30 33 B A DA d91 B X IS DY DT BT oIl
3ol dIcl @ U 3 Slleid 8 ABRISE, @ Yrellol SadI faget 3k uveyz 3iik ©p o1dl siftig fareyg siiz ayour @ ol WdUleaR & Iold Afoce D Ul
3 Sfcraroit &1 afdmr 3 SrR1a &1 e ik ABIE O yiepn ard & 331 8 @ < 9Iitp9IIcl AYSRI HAslofHd 3R dRMIA GQEUT DI IARID LT A
Uoid & fage bl Pocr ISTAR! 316l ol s bl srasit o2 Jor fddrs fasan, Gour AERIcg A $H YbR J5d &

UoUT @ BICI ATAAIE D GRI ASRISE, DI Y- clld>-2DId AT 32T D Ioe 3 Iffpoul-frere 9)vo AMcAftd JIa dl &  ABRISE, D clld-
DRIl TR A dAled srensii 3 A Ud 3 AN DI YU AMfBeAD AooH urM SR IRI-gfca &l sff aaf 8 clid sifdoldaisil SR $3ADT 3ifioRT
freropt auier smemsil 3 3 @1 Ufdra o8t fopan s Amar & ot smensil 3 o fgro] cravil sfidl & 353 B gaol Bl PIfdrer B & PRIUR oided /
SIcifopell qaIeN I U= ygofol a2 &

Which two wings, among the following, are worshippers of Krishna in Maharashtra?
A. Satavahana

B. Mahanubhav

C. Vidarbha

D. Varkari

Choose the correct answer from the options given below:

AERISE, 3 DOUI-YeI! @ Brgerfeiaa # oo ot usr & ?

A. Arqarset

B. sraropia

C. forcst

D. ar®d

offa fou o1 frepeul 3 21 &l 3a= goi ¢

[Question ID = 6709][Question Description = S2_qSNz_PG_PAC_Q50]

B and C/daet B siiz C [Option ID = 26299]
A and B/dqet A siiz B [Option ID = 26300]
B and D/daet B afiz D [Option ID = 26301]
A and D/daet A siiz D [Option ID = 26302]

AN wnN -

Topic:- Dance_A

1) Which are the two types of Nritya described in Nartan Nirnay?
siclel forulRn ofa @1 @ioRl 3l YR 3 e wer 3 ?

[Question ID = 6710][Question Description = S2_qSNz_PG_DAN_QO01]
Tandav and Lasya/damwsa 3iiz em=r [Option ID = 26303]

Bandha and Anibandha/dzr siiz siforder [Option ID = 26304]

Vishama and Vikata/fewat ik fae [Option ID = 26305]

Nibaddha and Anibaddha/forag siiz siferag [Option ID = 26306]

A W N -



2) In Bhasa's play, which musical instrument does King Udayan play?
31 @D ollcd 3 IS 3GUol Dol AT Il dIEr eI & ?

[Question ID = 6711][Question Description = S2_qSNz_PG_DAN_QO02]
1. Tanpura/dameigz [Option ID = 26307]

2. Lute/cye [Option ID = 26308]

3. Sitar/Bmw [Option ID = 26309]

4. Sarod/3 [Option ID = 26310]

3) Which of the following is NOT an aspect of Manipuri dance?
forgotferRaa 3t 3 wlet ANV o o1 was st o1t 3 ?

[Question ID = 6712][Question Description = S2_qSNz_PG_DAN_QO03]
Raasa Leela/zrictier [Option ID = 26311]

Krishna Tandava/@wr awsa [Option ID = 26312]

Sankirtana/=icbidst [Option ID = 26313]

Padam/ug# [Option ID = 26314]

A W N -

4) Which Shabdam is performed in Kucchipudi repertoire?
Bfrggl Isruce A ®lot orecd Yoldia fepa sirar 3 ?

[Question ID = 6713][Question Description = S2_qSNz_PG_DAN_QO04]
1. Hamsa shabdam/gxgreca [Option ID = 26315]

2. Manduka shabdam/awswersssr [Option ID = 26316]

3. Simha shabdam/Ris geg# [Option ID = 26317]

4. Mriga shabdam /3prersgar [Option ID = 26318]

5) What is the dance of invocation called in Odissi dance style?
3NfSoft ofeer Oiedl 3 smr@Tet DI ofe o1 @ad 8 ?
[Question ID = 6714][Question Description = S2_qSNz_PG_DAN_QO05]

1. Pallavi/ucerdt [Option ID = 26319]

2. Mangalacharan/#isremrazor [Option ID = 26320]
3. Ashtapadi/smeuct [Option ID = 26321]

4. Mokshya/stter [Option ID = 26322]

6) Which one is NOT an element of Kathakali?
forgotferRac 3 ol weracll @I 3iaRId ofdl 3 ?

[Question ID = 6715][Question Description = S2_qSNz_PG_DAN_QO06]
1. Chutty/ggt [Option ID = 26323]

2. Kalasam/wememt [Option ID = 26324]

3. Sopanam/3iureRy [Option ID = 26325]

4. Tarchasi/a=it [Option ID = 26326]

7) What is the basic stance of Bharatanatyam?
RG] DT LMY VST AT S ?

[Question ID = 6716][Question Description = S2_qSNz_PG_DAN_QO07]
1. Sthanaka mandalam/zemer® swsey [Option ID = 26327]

2. Ayata mandalam/sirrd swser [Option ID = 26328]

3. Swastika mandalam/zai¥a® swsewy [Option ID = 26329]

4. Alidha mandalam/sirefie svserr [Option ID = 26330]

8) How many zonal centres are established by the Ministry of Culture, Government of India?
HRA IRPR D ATPIeI AGICRT GRI fpeol Siloter Bog et fopv a1e 3 ?

[Question ID = 6717][Question Description = S2_qSNz_PG_DAN_QO08]
4/4 [Option ID = 26331]
5/5 [Option ID = 26332]
6/6 [Option ID = 26333]
7/7 [Option ID = 26334]

A w N =

9) Identify the correct match.
A8l goar bl usarer Hifsre

[Question ID = 6718][Question Description = S2_qSNz_PG_DAN_Q09]
1. Rabindra Bharati and Kolkata/>fdeg st siiz @lermrar [Option ID = 26335]

2. Nrityagram and Hyderabad/ syt siiz 2a2rars [Option ID = 26336]

3. JNMDA and Mizoram/3i wor wat €t e iz faieer [Option ID = 26337]

4. Kalakshetra and Bhubaneshwar/@cugiq siiz gjdo=a= [Option ID = 26338]

10) What is the name of the solo presentation of Kumudini Lakhia, dwelling between the traditional and the new?
@dfeofl cilRaRr b 33 wwel Yqfer @I a1 o1 8 Sil URURI 3R oidlel @ #ER oadl 3 ?



[Question ID = 6719][Question Description = S2_qSNz_PG_DAN_Q10]
1. Dvandva/gsg [Option ID = 26339]

2. Dhabkar/ewrz [Option ID = 26340]

3. Dvaita/ga [Option ID = 26341]

4. Duvidha/gfden [Option ID = 26342]

11) Which production of Chandralekha has incorporated movements from Kalaripayettu?
Togeran &t st yqgfer A wenf¥oRg A sivrcfiensii ol form srm 3 ?

[Question ID = 6720][Question Description = S2_qSNz_PG_DAN_Q11]
Sharira/eR [Option ID = 26343]

Mahakal /#1eier [Option ID = 26344]

Angika/sifres [Option ID = 26345]

Angaja/sierst [Option ID = 26346]

A wWw N -

12) Which drama of Narendra Sharma utilised or employed the Chhau movements?
o1¥og 9t @ 3P ollcd 3 BIF SIRIl BT YT 3rerar forisiol fopan sri 3 ?

[Question ID = 6721][Question Description = S2_qSNz_PG_DAN_Q12]
1. Antim Adhyay/ sifer sieemer [Option ID = 26347]

2. Flying Cranes/uem$st@ sa[Option ID = 26348]

3. Conference/®mrowa[Option ID = 26349]

4. Atah Kim/3ms fdsat [Option ID = 26350]

13) Which apex body for school curriculum has established dance training in schools in India?
frencriter urgrrayd 3q b1 rdica fordRI of sIRd I fEnerll 3 oIea-giorgivT o Fenfid fos= ?

[Question ID = 6722][Question Description = S2_qSNz_PG_DAN_Q13]

1. National Board of Education/awelet @S sife wgjdere [Option ID = 26351]

2. Indian School of Education/sf=el ¥aet sifw ederet [Option ID = 26352]

3. National Council for Educational Research and Training/atoreiet @iforel wiz vejdoreic 3t 6s ¢fofsr [Option ID = 26353]
4. State Examinations Board/3c vasnfioiert a1 [Option ID = 26354]

14) In which course, dance is introduced as a subject recently?
fopa1 urgaRd 3 ofcw @l arcl & 3 v oo @ u 3 Afoafese g srm 3 ?

[Question ID = 6723][Question Description = S2_qSNz_PG_DAN_Q14]
Bachelor of Arts/dder sifw suczi [Option ID = 26355]

Bachelor of Mass Media/ddcrz sitw it #ifsenm [Option ID = 26356]

Bachelor of Mass Communication/ddcrR sife iR dwjfordore [Option ID = 26357]
Bachelor of Education/ddeR sifw ugjdorer [Option ID = 26358]

A W N -

15) Who are the architects of the world's largest built contemporary dance building of Laban Conservative of Music and

Dance?
Jiofid 3R oJea B cIrarel Wordfesd @ fra & AR a3 ol U AHADICHo! ofcd Hdol B frcudR wlot 3 ?

[Question ID = 6724][Question Description = S2_qSNz_PG_DAN_Q15]
Herzog and Laing O'Rourke/@sir s ¢l 3fd5 [Option ID = 26359]

Herzog and Pierre de Meuron/ssiwr s St #ikier [Option ID = 26360]

Herzog and Davis Langdon/zsier 6s 3fét clsrstar [Option ID = 26361]

Herzog and Macdonald/ssier 6s digsiencs [Option ID = 26362]

A w N =

16) To which language does the word 'Ballet’ belong?
‘qor' orec b simur I Aafoera 3 ?

[Question ID = 6725][Question Description = S2_qSNz_PG_DAN_Q16]
Italian/serferer [Option ID = 26363]

French/w a[Option ID = 26364]

Spanish/uferer [Option ID = 26365]

English/sfeter (si9stt) [Option ID = 26366]

A W N -

17) During which King did the French Court Ballet reach its peak?
fop21 e B 9IRTeIDIer A B adIE Jal sl PR uz ugar ?
[Question ID = 6726][Question Description = S2_qSNz_PG_DAN_Q17]

1. Louis XIII/gg Xl [Option ID = 26367]
2. Louis XIV/gg XIV [Option ID = 26368]
3. Henry VIlI/gsst VIII [Option ID = 26369]
4. Henry VI/3gat$t VI [Option ID = 26370]

18) Which among the following characters is NOT present in The Swan Lake?
'S Farel o 3 forroiferlRaa 3 A Dot AT urq Iufderd o8l 3 ?

[Question ID = 6727][Question Description = S2_qSNz_PG_DAN_Q18]



Rothbart/3reraré [Option ID = 26371]

Prince Siegfried/fJa1 feorwrss [Option ID = 26372]
Odile/sd€lctt [Option ID = 26373]
Carabosse/®r@ER [Option ID = 26374]

A W N -

19) Who trained the German dancer Hanya Holm, who settled in America?
ST3iol oJeAISTGII BIeT BIcd, SiI AP I IR g3, Pl fbdol Yidridia fpar ar ?

[Question ID = 6728][Question Description = S2_qSNz_PG_DAN_Q19]
Mary Wingman/a$ fosmier [Option ID = 26375]

Maud Allan/3iis wetet [Option ID = 26376]

Rudolf von Laban/sstew cmaat [Option ID = 26377]

Kurt Jooss/@¢ sirt [Option ID = 26378]

A w N =

20) Who introduced the theory of 'Fall and Recovery' in American Modern Dance?
3ot segfored ofca 3 'Bret 3R Rvadl' Rigoa ol feperel (yzanfaa) remfirse fop=m e ?

[Question ID = 6729][Question Description = S2_qSNz_PG_DAN_Q20]
1. Doris Humphrey/sif¥a1 st [Option ID = 26379]

2. Helen Tamiris/acter aefifyar [Option ID = 26380]

3. Isadora Duncan/szmskr sdat [Option ID = 26381]

4. Martha Graham/arerf spga [Option ID = 26382]

21) Who among these worked in collaboration with Martha Graham?
A. Isamu Noguchi

B. John Cage

C. Charles Weidman

D. Louis Horst

Choose the correct answer from the options given below:

forgotferRaa 3f 3 fop21 fopar ot awrerf sfea B BT A B fpa ar ?

A. somyy sliopedt

B. Sifet 5ot

C. arca disdiar

D. of ke

il 3w o1 et 3 A W& 3= goi ¢

[Question ID = 6730][Question Description = S2_qSNz_PG_DAN_Q21]
1. A and B only/dact A siiz B [Option ID = 26383]
2. Aand D only/dact A siiz D [Option ID = 26384]

3. Band C only/dac B aiiz C [Option ID = 26385]
4. B and D only/dact B 3iiz D [Option ID = 26386]

22) With which two personalities did Astad Deboo collaborate?
A. Pina Bausch

B. Jose Limon

C. Katherine Dunham

D. Anna Pavlova

Choose the correct answer from the options given below:

forearferRaa 3 A1 fopet 3l caufp=Il @ AT1eI 3R+ 3§ d AT FeIfud fopar ?

A. dlerr dier

B. S feralar

C. oot soled

D. woolr uraciiar

ofid o s1u fwedl & A A8 IR BT wRI6l HIfRIU :

[Question ID = 6731][Question Description = S2_qSNz_PG_DAN_Q22]



. A and B/dae1 A sliz B [Option ID = 26387]
. Aand C/daa A aiiz C [Option ID = 26388]
. B and C/dae B airz C [Option ID = 26389]
. Cand D/dqer C iz D [Option ID = 26390]

A W N -

23) Where, among these, are the two centers of ballet in Russia?
A. Ulan-Ude

B. St. Petersburg

C. Moscow

D. Irkutsk

Choose the correct answer from the options given below:

% 3 forFotfeiRad i A Bla A J JAD Bg 3 ?

A. Iere1-33

B. Joc dicfast

C. difvmr

D. 2™

il feu sru farsedl 3 A A8 IR D1 TRIel B :

[Question ID = 6732][Question Description = S2_qSNz_PG_DAN_Q23]

A and B/dsaer A aiiz B [Option ID = 26391]
B and D/daer B sitz D [Option ID = 26392]
B and C/daa B siiz C [Option ID = 26393]
A and D/daer A siiz D [Option ID = 26394]

A w N =

24) Laban dance combined 8 parts together to create a movement. Find any two of them out of the following.
A. Stretch

B. Glide

C. Float

D. Jump

Choose the correct answer from the options given below:

clidiol gfea-Ugler 3 3116 301l B HIRI Jaiic (31fer) Icucol &l Sircdl 8 forvarfeiRaa 3 21 f[bodl oI BT TR 3
A. T (Raama)

B. seirss (fiscrom)

C. weile (d=om)

D. swu (axgem)

il fou o1 freseul 3 3 I IR BT w6l HIfSIE ©

[Question ID = 6733][Question Description = S2_qSNz_PG_DAN_Q24]

A and B/daer A aiiz B [Option ID = 26395]
B and C/daar B siiz C [Option ID = 26396]
C and D/daer C iz D [Option ID = 26397]
A and D/de A sz D [Option ID = 26398]

A W N -

25) Which two are the dance-dramas written by Tagore?
A. Tasher Desh

B. Shapmochan

C. Chitrangada

D. Chandalika

Choose the correct answer from the options given below:

forgsifeiRae 3 31 3R of wlal 2l J Jr-onfedd ferxdl 3 ?
A. @ gor



B. omua3ierer

C. Riqister

D. ausiferst

ofi o s1u fasedl & A A8 IR BT RI6T BT :

[Question ID = 6734][Question Description = S2_qSNz_PG_DAN_Q25]

A and C/a@ae1 A siiz C [Option ID = 26399]
B and D/d@aer B iz D [Option ID = 26400]
C and D/a3qe C ik D [Option ID = 26401]
A and D/daet A siiz D [Option ID = 26402]

A W N -

26) Which of these are the productions of Mrinalini Sarabhai?
A. Manushya

B. Lilavati

C. Curse of Durvasa

D. Dhabkar

Choose the correct answer from the options given below:

forgetferlRae 3 21 Funfersll AR &bl ®lot 21t grqfern 3 ?

A. Fors1

B. citerracit

C. 3t 3ifw gafar

D. sramprR

il fou o1 frpeul 3 A & IR BT a6l HIfSIE ¢

[Question ID = 6735][Question Description = S2_qSNz_PG_DAN_Q26]
1. B and D only/dact B sfiz D [Option ID = 26403]

2. Aand D only/d@aet A siiz D [Option ID = 26404]

3. Aand C only/dact A iz C [Option ID = 26405]

4. Cand D only/daer C siiz D [Option ID = 26406]

27) Which among the following are productions of Daksha Sheth?
A. Yagna

B. Winds of Shiva

C. Falling Angels

D. Sensuality

Choose the correct answer from the options given below:

forrarferRaa & A1 ®let At geqferii s 916 &1 & ?

A. st

B. faga sifw forar

C. wifeidr Geleat

D. JAdsyuer&

ofid fou o1 fwseal # A A8 IR BT wRI6T BT :

[Question ID = 6736][Question Description = S2_qSNz_PG_DAN_Q27]

B and D only/d3aet B siiz D [Option ID = 26407]
A and C only/dbaet A siiz C [Option ID = 26408]
A and D only/d@act A siiz D [Option ID = 26409]
B and C only/asaet B siiz C [Option ID = 26410]

A wWw N =

28) Which statements are true for the Sattriya Dance?
A. The Sutradhara is most important in a dramatic performance.
B. Only Lasya elements are prominent.

C. Dance dramas are performed in Sattras.



D. The Sattras are religious monastries that taught Shaivism.

Choose the correct answer from the options given below:

AR ofcar @ forg fororfeiRaa 3 A et weror A 3?7

A. sirehRI ygofar 3 gqem AR sifere sacayef 3

B. daet e daca 3t fafdree &

C. gJca ol b1 ygolel 1 3 alar

D. u1q enfdfes 310 3 Sl daarg UGy 3

ofid fou a1 feeal & A A8 IR BT wRI6T BT :

[Question ID = 6737][Question Description = S2_qSNz_PG_DAN_Q28]

A and B only/d>qet A siiz B [Option ID = 26411]
A and D only/@act A siiz D [Option ID = 26412]
A and C only/@act A siiz C [Option ID = 26413]
C and D only/daet C siiz D [Option ID = 26414]

A w N =

29) Which are the two instruments played for Mohini Attam?
A. Pung

B. Edakka

C. Pakhawaj

D. Mridangam

Choose the correct answer from the options given below:

Aol 3rza D fo1w F=I SIr6T ardl St arERIod, Biol 3 ?
A. g3t

B. usawmr

C. ummEst

D. gca1e

il fou s1u freseul 3 3 I IR BT w6l HISIE ©
[Question ID = 6738][Question Description = S2_qSNz_PG_DAN_Q29]
1. A and C/daet A stz C [Option ID = 26415]

2. B and D/cac B aiiz D [Option ID = 26416]

3. Aand D/dsaet A siiz D [Option ID = 26417]

4. B and C/dac B 3z C [Option ID = 26418]

30) Identify the two correct matches.

A. Tanjore Quartet - Varnams

B. Kshetrayya - Shabdams

C. Annamacharya - Kirtanam

D. Dharmapuri Subbarayar - Jatiswaram

Choose the correct answer from the options given below:

31 3131 fdrerrell I uzaret Hifsme:

A. dsilz adiée - auigg

B. giqzan - orecd

C. arormarart - $idorag

D. epigst JearRR - Shfe Faze

il feu s1u famedl 3 A A8 IR @1 TRIet B :

[Question ID = 6739][Question Description = S2_qSNz_PG_DAN_Q30]

A and B only/dact A siiz B [Option ID = 26419]
A and C only/a@aet A siiz C [Option ID = 26420]
A and D only/d@act A siiz D [Option ID = 26421]
B and C only/d3aet B siiz C [Option ID = 26422]

AW N =



31) Identify the two pioneers of Kuchipudi.
A. Siddhendra Yogi

B. Sankara Deva

C. Swati Tirunal

D. Tirtha Narayana

Choose the correct answer from the options given below:

eilyst @ oI uer-ygoiml &I usarer difsra:

A. frgog el

B. giwz ga

C. zaifer fersuter

D. dief aeroT

il fou s1u frapeul 3 A I IR BT a6l HIfSIE ©

[Question ID = 6740][Question Description = S2_qSNz_PG_DAN_Q31]

A and D/daet A siiz D [Option ID = 26423]
B and D/d>qet B siiz D [Option ID = 26424]
A and B/d@aer A siiz B [Option ID = 26425]
C and D/@>qe C siiz D [Option ID = 26426]

A W N -

32) How does the Abhinaya Darpanam describe the audience (sabha)?
A. Vidvad Bhramara Shobhita - (as the bees)

B. Kalpataru - (as wishing tree)

C. Pushpasamskara - (like flowers)

D. Sarasagunayuto - (having pleasing virtues)

Choose the correct answer from the options given below:

aifSror1 gUvure 3 1911 I qufol A fopen srRm 3 ?

A. fage spr ofdra (argsRaRal &Y srifer)

B. wcuas (w6l g8l

C. youRiz®oR (godl & siifer)

D. aremRIA (21 o1 ard)

sifa fou s1e frpeul 9 A A IR DI a6l HISIE ¢

[Question ID = 6741][Question Description = S2_qSNz_PG_DAN_Q32]

A and B only/d>4qet A siiz B [Option ID = 26427]
B and C only/a@qet B siiz C [Option ID = 26428]
C and D only/aaet C 3fiz D [Option ID = 26429]
A and D only/@aer A siz D [Option ID = 26430]

A w N =

33) Match List | with List Il

List | List Il

A. Tanz Theater |l. Ballet Costume

B. Chance Theory [Il. Japanese Modern Dance

C. Tutu Ill. Dance Theatre of Germany
D. Butoh IV. Merce Cunningham
Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 et -1
A. dst RRIcz I. &a ufkermor

B. aizr RSt II. siraroft awsof siar

C. I1l. st RRIc? sifw swiolt
D. gdls IV. arf ofiersar

ofia f&u sru fpeal 3 A Al IR gfem :



[Question ID = 6742][Question Description = S2_qSNz_PG_DAN_Q33]

. A-1ll,B-1V,C-1,D -l [Option ID = 26431]
-1, B -1, C- 1V, D - Il [Option ID = 26432]
11, B-1,C-1ll, D - IV [Option ID = 26433]
<1V, B-1ll, C- I, D - | [Option ID = 26434]

AW
> > >

34) Match List | with List

List | List Il

A. Avinash Pasricha |l. Manipuri Dancer

B. Leela Venkatraman |ll. Music Composer and Singer
C. Ashit Desai Ill. Art Critic

D. Darshana Jhaveri |[IV. Dance Photography
Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

Rxeht -1 Rt -1l

A. sifererer usken I. #fOrg3 orelcbl

B. cficir dapczmeror Il. Fsfiadmr siiz sIRIG
C. anfdra Sars Ill. wen-afigiad

D. golor smast IV. sjca-srukiqur

il fou s1e frpeul 3 ¥ A IR gforw ©
[Question ID = 6743][Question Description = S2_qSNz_PG_DAN_Q34]

A-1V,B-1ll, C-1l, D - | [Option ID = 26435]
A-11,B -1, C-1V, D - | [Option ID = 26436]
A-1ll,B-11,C-1,D- IV [Option ID = 26437]
A-1,B-1l,C-1ll, D - IV [Option ID = 26438]

A W N -

35) Match List | with List Il

List | List Il

A. Choreography relating to preservation of the wildlife in Manipur |I. Sri

B. Choreography of Chandralekha based on Dasabhuja Il. Antim Adhyay

C. Choreography of Astad Deboo with the street children lll. Keibul Lamjao

D. Choreography of Narendra Sharma on the theme of death IV. Breaking Boundaries

Choose the correct answer from the options given below:

el -1 @ 3 -1l 31 Fafera bifSie

et -1 Rt -1l

A. #OTYR 3 dowr Siidel @ AEIUT Adel ofer ol I. of

B. <iogeiar o GATYST UR 3MENT¥d of eI ol Il. siferr sreamr=r
C. ABRI Tl D AT RIS &g Dl ojed ol Ill. dsger etrersIsil
D. 3 D DRI UR ol¥og 9wl DI o Il IV. §fepst1 assist

il 3w o1 fscul 3 A At IR gfom :
[Question ID = 6744][Question Description = S2_qSNz_PG_DAN_Q35]

1. A-1,B-1V, C-1I, D - Ill [Option ID = 26439]
2. A-1l,B-1ll, C-1,D - IV [Option ID = 26440]
3. A-1IV,B-1l, C-1ll,D - [Option ID = 26441]
4. A-1I,B-1,C-1V, D - Il [Option ID = 26442]

36) Match List | with List Il

List | List Il

A. Thanil Singh I. Kuchipudi
B. Raja Reddy Il. Chhau

C. Gopal Prasad Dubey |lll. Odissi

D. Mayadhar Raut IV. Manipuri

Choose the correct answer from the options given below:

et -1 B e -1l A g i

et -1 ret -l
A. erforer Ris |. @RgH
B. 3ot 353t Il. 813
C. shure YRIIG g I, snf3f
D. ARIER IS IV, aiforgst




offa fou o1 frpeul 3 3 A I gforw ¢
[Question ID = 6745][Question Description = S2_qSNz_PG_DAN_Q36]

A-1,B-1I,C-Ill, D - IV [Option ID = 26443]
A-1V,B-1,C-1l,D - Il [Option ID = 26444]
A-11,B-1ll,C- 1V, D - | [Option ID = 26445]
A-1ll,B-1V, C-1,D - Il [Option ID = 26446]

A WN -

37) Match List | with List

List | List 1l
A. Bhava Prakash |l. Bhanudatta
B. Rasa Manjari Il. Pundarika

C. Nritta Ratnavali [lll. Sharadatanaya
D. Nartan Nirnay |[IV. Jayasenapati
Choose the correct answer from the options given below:

It -1 ot gt -1 2 gifera difre ¢

Rredt - et -1l

A. H1d goprer |. sirofe

B. =1 Jisrst Il. gsfie

C. oyd 3comrafer Ill. ercrciorn
D. aiclot forofer V. SrRR¥emufer

oifa feu oru fedl 3 A 8 3R gforu :
[Question ID = 6746][Question Description = S2_qSNz_PG_DAN_Q37]

A-11,B-1,C-1ll,D- IV [Option ID = 26447]
A-11,B-1ll,C-1V, D - | [Option ID = 26448]
A-1lI,B-1,C-1V, D - Il [Option ID = 26449]
A-1l1,B-1,C-1l,D- IV [Option ID = 26450]

A w N =

38) Indicate the chronological order of the following dancers.
A. Daksha Sheth

B. Ishira Parekh

C. Madame Menaka

D. Kumudini Lakhia

Choose the correct answer from the options given below

forraiferRaa ordfepal o BIagpRRIR Adfira Hifse :

A. cgn Ao

B. 3forr1 urw

C. 33 JAorp1

D. ot enf3a=n

il fou s1u freseul 3 A I IR BT w6l HIfSIE ©

[Question ID = 6747][Question Description = S2_qSNz_PG_DAN_Q38]

1. D, C, B, A [Option ID = 26451]
2. C, B, A, D [Option ID = 26452]
3. C, D, A, B [Option ID = 26453]
4. B, D, A, C [Option ID = 26454]

» Yy

39) Find the correct sequence of the following art organisations of India from North to South.
A. Nrityagram

B. Bharat Bhavana

C. Kathak Kendra

D. Kalakshetra

Choose the correct answer from the options given below

Rd @ forgorferRad wetr JHsro6il @ a2 A cfdur & S Gt DI Udr o= ©



A. qpca o

B. s1ree1 sidot

C. ®ead dog

D. wengig

ofid o s1u fasedl & A A8 IR BT <RIl HIRIU :

[Question ID = 6748][Question Description = S2_qSNz_PG_DAN_Q39]

B, A, D [Option ID = 26455]
B, C, D [Option ID = 26456]
, A, D, C [Option ID = 26457]
A, C, B [Option ID = 26458]

A W N -

)

40) Indicate the ascending order of the matras of Jaatis.
A. Mishram

B. Tishram

C. Chatushram

D. Khandam

Choose the correct answer from the options given below

Stifer 1 ATGI3HL D1 RIS A ADfera Hifste ©

A. oo

B. feromer

C. agem

D. musy

il fou s1u frapeul 3 2 & IR BT a6l HIfSIE ¢

[Question ID = 6749][Question Description = S2_qSNz_PG_DAN_Q40]

1. C, A, B, D [Option ID = 26459]
2. A, C, B, D [Option ID = 26460]
3. B, C, A, D [Option ID = 26461]
4. C, D, A, B [Option ID = 26462]

» Yy

41) ldentify the order of these ornaments from head to toe of Bharata Natyam dance style.
A. Chengala

B. Chutti

C. Jhumiki matal

D. Odyanam

Choose the correct answer from the options given below

IRCAGIICIH oJ I INetl D BRIz A A2 TR D 3I5IS AD D Fol JMyEVIl D I Bl Usdrforu :
A. doren

B. g&t

C. bl s

D. sif3rore

ofid fou o1 faseal & A A8 IR BT <RIl HIRIT :

[Question ID = 6750][Question Description = S2_qSNz_PG_DAN_Q41]

C, D, A, B [Option ID = 26463]
B, C, D, A [Option ID = 26464]
A, C, D, B [Option ID = 26465]
D, A, B, C [Option ID = 26466]

)

A w N =

» Ay

42) Identify the correct order of the Shirobhedas according to Abhinayadarpanam.
A. Utkshiptam

B. Alolitam



C. Udvahitam
D. Parivahitam

Choose the correct answer from the options given below

3if¥reRI cUUIH @ 3ol fARINGI w1 A8 wa ferd :

A. feeraa

B. smeifercar

C. sgifgaan

D. uf¥arfdasr

il feu sru el 3 A A8 IR D1 WRIel B :

[Question ID = 6751][Question Description = S2_qSNz_PG_DAN_Q42]

. A, C, B, D [Option ID = 26467]
A, D, C, B [Option ID = 26468]
. C, B, A, D [Option ID = 26469]
B, C, D, A [Option ID = 26470]

’

A w N =

y &

43) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : As far as most of America was concerned, there was no such thing as serious as dance in the 19" century and
the little that did exist clearly was less exhilarating.

Reason R : To produce great dance in America, it was necessary to start from the beginning since ballet was an imported art
here.

In light of the above statements, choose the correct answer from the options given below

ofid <1 werol fSu a1 3 : U sifdrperct (A) & wu 3 filaa 3 @ ga1 sud orr (R) & »a 3 :

sifSreperet (A) : STt a® sif2rpar 3RRI®T oI Ade 3, IoolRIdl 9rAred] 3 gl sishiz ofer St @ ol oidl ar Afe ofisT aga @ o 3ft a6 Fute WU
3 P AATPHl ear

@RI (R) : 3EI®T 3 3163 FAIRI JRIDC YIdd Dol D 18 YRFH A IR Dol MMARAD AT GRIIfD At Jcl v rnfera e off

SWRITP Pl @ 3Mrelld #, ofld [3u s1u Rapedl 3 A AR IuYh IR DI RIol HIRIT ©

[Question ID = 6752][Question Description = S2_qSNz_PG_DAN_Q43]

Both A and R are true and R is the correct explanation of A/(A) iz (R) g¥ail 311 8 3z (R), (A) &6t 3& e 8 [Option ID = 26471]

Both A and R are true but R is NOT the correct explanation of A/(A) 3iz (R) clell 3 & waq (R), (A) &t 36 wen oidt 8 [Option ID = 26472]
A is true but R is false/(A) 31 2 wog (R) sri=x & [Option ID = 26473]

A is false but R is true/(A) sricr & wog (R) a=a & [Option ID = 26474]

A w N =

44) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: Executing the choreography, which sometimes is gestural and sometimes abstract, they become
personifications, not only of the specific human beings whose words they amplify but of humanity itself.

Reason R: Nobody is simply performing steps: The dancers invest every action, no matter how simple or how athletic, with
emotional intensity.

In light of the above statements, choose the correct answer from the options given below

ofld A werol fou a1 3 : U sifdrerct (A) & wu 3 fiRaa 3 @ gar1 3ud orI (R) & »a 3 :

sifdrperet (A) : ofca Fael @t foroufea e gu it oot AHlfgen 3z w3t st 3l 8, & of Daer Jof fafdrse o=l & AKIDa FU I & frord
9recl oY A forarR 3a 3 siftrg @ Fa=i AreTadT & HU Fol S &

@R (R) : @I 9ft AL Uc HdIcTol oIl @2 6T ANl 3; ofdids YA gz &, 91 & dg foberofl & et srerar ormmed 3, HIAHD figer T foraer
[seT ]

SWRIFP Pcll D 3Mrelld #, ofld 3w 31u frpedl 3 A AR IuYTP IR DI TRIol HIFIT ©

[Question ID = 6753][Question Description = S2_qSNz_PG_DAN_Q44]

Both A and R are true and R is the correct explanation of A/(A) iz (R) g¥ail 311 & 3z (R), (A) &t 38 =mzn 8 [Option ID = 26475]

Both A and R are true but R is NOT the correct explanation of A/(A) siiz (R) glail 31 & weag (R), (A) P 3@t s oidt & [Option ID = 26476]
A is true but R is false/(A) 31 2 wog (R) sri=x & [Option ID = 26477]

A is false but R is true/(A) sriI 8 wog (R) A= & [Option ID = 26478]

A W N -

45) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : The lines of Gita Govinda vibrate with rhythm and music, that match the dancing feet for generations.



Reason R : Jaidev choreographs his songs to the best advantage of the performer, providing a wide range of dramatic
possibilities inherent in the text for stage representation till today.

In light of the above statements, choose the correct answer from the options given below

Sii<l <1 ool fCu are 3 : uw 3iftrped (A) @ U 3 feilRaa 3 dl grI 33D PRI (R) D U @
aifdrperet (A) : ofia alifdes &I uftp=i o 3iiR dsiia @ Arer Fufea 2l 8 Sil iRl ad ofca a2 3¢ wadl A Jdfera siar WBon

®RYI (R) : SRICT 3ruel 3fidl @ Jicel @ fé1u sfe 3 sioafsifda siredia Asiraeiisii I =mae Is1 Ygrol @ g8 3i1el it oidoml &l sifermaa Jfaen
3 oI oIl b @l &

JURITP Dol D 3ATElD 3, ofldl fGu 318 faaeul 3 A AR IWRITD a2 DI ol DIfSTT ©
[Question ID = 6754][Question Description = S2_qSNz_PG_DAN_Q45]

. Both A and R are true and R is the correct explanation of A/(A) 3iz (R) il 31 8 3l (R), (A) &I 38t =ir=n & [Option ID = 26479]

. Both A and R are true but R is NOT the correct explanation of A/(A) 3l (R) clall 31 & woq (R), (A) &1 3 wae=n o1dt & [Option ID = 26480]
. Ais true but R is false/(A) a1 8 weog (R) sri=x & [Option ID = 26481]

. Ais false but R is true/(A) sri1 8 wesg (R) 3= & [Option ID = 26482]

A WN -

Topic:- Dance_B

1) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgotferlRaa srerior @ eagd® Ugd? ofl U s1e Yyl & 3= difste ©

si¥dor 3 ayour @t qufar siiedi foreuvr &t anferarr sierd dicht & sif2reora adr & wu 3 b s 3 SIafd i TR U= IR I &I 3
IferaR sierd 33T ufesapd, HYyid U & IRT goIdel dol @ sarcil Pl aRrIl A Iag & STafs aiferart slotid ERMI @ gitur ASIGER BT JSRIgut
U & Usc U A Al MR ofed il &ff 3iiv g 31 ISIGIAR D oicip ordfcpai aenfu Sloll wap &1 apouT ot o snfawia & sf¥der @ oarRild
IEARI I quicl 3 &b - anferarr 9ietl 3 sfccRI B2 AT SIIT & 3R] &3 DQUUI IICA @ AsYid AST DI AdHSIol I ASRIAT fIrelt

e, JAHiciyde af¥ens &Rl fbu v sl Jia uz gydor ol 3 3k sruol a1 3 fore well ol R 3l 3 afe as sifSremsii & forsuvr @ e
snofidast @ &6 P JIRIel Bl 3, Al drEIgos ol Bl 3 A I W DI ARICIH! AT BRIPBI 31 Aocs 3 A& & AbBornefast sia o aref
I 9if3resil @ Sif¥rerRT @ e A 3oIfed Dol 3 URSI, D U 3 quiel v sr 3

AT, oIciepl BT U E YA9I Bl & Sl Rvdlder & su 3 s fafdieet ofe Faremsil o1 ygofar wear 3 spca A A ARRD ofc B 3, 9jaen
3 d 31 AT U TP QAT oIl 3, cIIdel A Up g bl Dfedl U 312 33 B2 v RR1dl St 29 yrgd @ 3 3l siadisiear d 31el - 31eisl
390l DI9IeT BT Ygolol 2 3 [ORY e mal SIdr 3 QAT HAlell SIIT 3 &b 361 qgoreT Fareisli o Hdofl, 33, RBrydefl, fercaa, dor®I a sea
AA=I31I of Ygofol fdp=m e

Which of the following statements describe Chalikya?

A. Chalikya Gandharva is danced by Gopa girls.

B. Chalikya Gandharva is performed in the court of Dwaraka.
C. Chalikya Gandharva is a Krishna Theatre on the folk level.
D. Chalikya Gandharva is a well-designed theatrical form.

Choose the correct answer from the options given below:

forgotfciRaa & A dlol A Derel arfera=r 1 avfol wa 3 ?
A. =fera sierd 3 sNftRIT ofer waell



B. anferarr sierd &1 ggofel g1 & UsicaR 3 fos=n sirar en

C. afera=r sierd el I3 DI QI oI 3

D. anferar sierd uep orchl - siifer sifdropfoua i a3

il fou s1u freseul 3 2 I IR BT a6l HIfSIE ©

[Question ID = 6755][Question Description = S2_qSNz_PG_DAN_Q46]

A and C only/@act A siiz C [Option ID = 26483]
B and D only/ddct B sfiz D [Option ID = 26484]
A and B only/d>aet A siiz B [Option ID = 26485]
C and D only/a@act C sfiz D [Option ID = 26486]

A W N -

2) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forraiferRaa srerior ol earolgdes ugm? ofld f&u s1u yesil & Ia= SifSe :

sf¥dor 3 ayour @1 avuier sirediRr foreunt 6 anferar sierd et @ siféreora Jaar @ »u 3 oo s 3 SIafds cis TR UR IR BOVT IIcT 3
aifera=r sierd AT uf¥tayd, i U 3 IR GoIdol dol B varcll Bl ¥Rl A Iag 3 Safds arferarr seerd GR®T B FRuT ISR BT JHFagut
U 3 uscl BU HA e SR ofc Bkl oft 3z g 3 IsIgear & oideb ordfipan denfi Siell U & aouT oircar & snfamifa & sf¥dor & orarfid
sreara 3 avfor 3 b - anferar diefl 3 sfecraad DA [ ST 3 3T B BOVI GIICA D A AT DY AASTol A ABRIAT fIrepf

gerd1, dicAyde uf¥ere emvr fRpe v siddl aa uz gaor wxcdt 3 siiz sraer a1 3 fore well ! e St 3 Afe g sifSremail & foreuur & amer
snefldesl @ ®og I JIRIel Bxil 3, dl drEIgoc dHiol WBell 3 3id 3ol IFUT DI ARICI AT PSRIBT 337 AocH 3 A& 8 Afiormelast sia @ sref
DI HIPTHISI a eI D ATEIH A 3fSA Dol I URdId, @ U 3 qvuiel fopen R 8

AcUAId, olcdl DI Td AHPE YdoI Bl & 5l fvdleer & su # sid faf¥icoel opcr Ja6insil I Ygolol wdr 8 aca d A AHRD ofca B &, el
3 d BIeI ATl U U QACH Folld 3, CIATSe 3 U g3 Dl DIl UR 312 1M B2 U faRIUl SIAAT 293 Ydd @ & 311R iadisledr d 31eiel - 3[c1dT
3190l PI9IeT DI Yg9lol D & ORI eI dal SIIdl & UAT ATl SIdl 8 &b $of @Orel I3l I SHdofl, 331, Brydell, fercimen, eI a e
3rCRI3il of ygofol fapam e

Which form is connected to the cowherd settlements in the Vrindavana?
forgsiferRae 31 3 Plel AT U Geraed i sarcil Hl alrIl A dfera 3 ?

[Question ID = 6756][Question Description = S2_qSNz_PG_DAN_Q47]
Chalikya/=nfera= [Option ID = 26487]

Ras/3r1 [Option ID = 26488]

Hallisaka/sfeerim [Option ID = 26489]

Pindibandha/ faws} der [Option ID = 26490]

A W N -

3) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance



collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgatferi¥aa srenor ol &Aogde uGm? ofld féu 31w gwsil @ Iwr IS :

ai¥dor 3 ayour oI quiel sl foreuvT I anferart sierd dicil @ IIf2coId adl @ wU I {1 SR & SIEfh i IR U= IRT GI SIIc &
arferar sierd 3T ufssaad, Hyid U & IRT JoIdel dol @ sarcil &l alaril A Jeag & safds aiferasr sioerd gReT1 @ gitur Iscar o JsRigot
U Uscl BU # A SNRI ofc Bl off 3z g 3 IsIGeaR & oicdep orcdfipan aenf el U & aouT oircr & snfamifa & si¥dor & orarfid
sreara 3 avfor 3 o - anferarr dietl 3 sfecraaa B b ST 3 531 Bl BOVT GIICA @ i AT DY AASTol A AsRIAT fIrcpf

gerd1, diciyde uf¥ere emvr pu v il aia uz gdor wcdt 3 silz sraer a1 3 fore well @ e St 3 Afe g sifSremsil & foreuur & amer
snefidersl @ ®66 P JIRIel Bl 3, dl drEIgoc ol Bell 3 Jid 3roldpd WU DI ARICI AT BRIBT 331 Aoc 3 A& 8 Abormelast sia @ aref
ol 9if3rersii a sifdrer @ AreAA A 3folfd @l 3 URSId, @ U 3 quiel o srR 3

ACURII, oIl DI U AP YAl Bl 3 Sl fvdider @ su 3 s fafdieor ojer eelisli oI Ygolel wdr 3 dfca 3 A ARYRD ofer a2 3, e
3 d BreI UTel U WP QFCH Folld 3, cIArel 3 U ¢ bl DIl UR 3121 1 B2 U feRIUl SIAT1 293 Ydd = & 3R iadisledr d 3feiel - 3[cIdT
3ol WBIYIET BT Ygofol @ 3 fOrRY Slerd sl SIdar 3 VAT HAlell SIIdT & & so1 oreT Faemsil o1 Hdofl, 3a, Rrydll, frcie, dorm! a siea
ARSI of ygofel fpem e

What is the meaning of Sabhinayarthatajnya, according to the passage?
STENi9l @ 3[ofAR AlMoRIATdS P ar 31ef 3 ©
[Question ID = 6757][Question Description = S2_qSNz_PG_DAN_Q48]

1. Beautifully attired/3ficeiyde ufsenet emur fbe ge [Option ID = 26491]

2. Scattering flowers on the stage/sia w weil @ fRdzon [Option ID = 26492]

3. Acting out the meaning with gestures/aref @ sifsrsit @ 2mer siféiefia aon [Option ID = 26493]
4. The song sequence/sfia srgfaer [Option ID = 26494]

4) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgotferfRa srerior @ earIgdd Ugdm? ofl U s1e Yyl & 3= difsme ©

si¥dor 3 ayour @t qufar sicdi forReuvt &t anferarr sierd dicht & sifereord adn & »u 3 v orn 3 SIafds I TR U IR T &I 3
arfera=n sierd s3I ufysdyd, Iid 3U 3 IRT gaIdol dol @ vdicil Pl alRrIl A Idg 3 i arferarr sleerd gR®I @ gitur IsIcar @ JBfagut
U 3 Uscl U A AT MR ofed il i 3fiv g3 31 ASIGIAR D oicip olcdfcpai Aenf Sloll Uap &1 ol ol o 3nfauia & sf¥der @ o@rRild
3EARI 3 quict 8 & - anfera=r 9ictl 3 sfccRId B2 [bAT ST & 3R] &3 QOUI olIcA D AYid AST DI AISIo!l I ASRIAT fIclt

e, Alcigdes ufiemot emrur fipu v orcddhl st uz ydor @l 3 3ii? et arex 3 fore well ol fordz Sl 3 aIfe as 9ifdremsit & foreuvr & arer
3nefiderel @ ®o¢ ®I 3IRIol il 3, dl drElgod dlol Bl & diid DR H IWFHI DI APIGIol AT SRIDI 57 oo A Al &1 Afderneiast sfiia o aref
I 9if3remsil @ sif¥rorT @ e A 3roIfed Dol 3 URSK, D U 3 auiel v sr 3

ACURII, oIl DI TP W YAl Bl 3 Sl Rivdlder @ su 3 s faftieor oje Faeiisli oI ygolel war 3 afcd 3 A ANIR® ofe dd 3, e
3 A 31 AT U TP QACI JoIldl 3, cIAIEel 3 Up g bl Dfedl UR 312 3 B2 v 1l Sixar g9 yrga @ 3 3ii? siadisiear d 31eI - 31eisl
3ol DI9IeT BT Ygolol 2 3 ORI e sl Sidar 3 UAT HAlell SIIAl 3 &b so1 qgoreT Faeisli a1 Hdofl, 331, Ry, fercaa, dor®I a sea
AA=1311 of Ygofel fdpem e

Match List | with List Il

List | List Il
A. Gulma I. Dance while holding hands and forming a chain




B. Srinkhala |ll. Holding waists to form a creeper-like composition
C. Latabandha |lll. Dance in a group

D. Bhedyaka |[IV. Solo skillful dancing

Choose the correct answer from the options given below:

et -1 B e -1l A g Hife

Rreht -1 Rt -1l

A. 3fcH I. Br1ell @l udsS gu U 9jacir bl Il DI Y oJc DI
B. oizgcnr |ll. @fedl @I ups v v feradl il saen

C. camie |lll. AE® gea

D. et |IV. ueber @9 i

it fou o1 frpeul 3 3 At 3= gforw ¢

[Question ID = 6758][Question Description = S2_qSNz_PG_DAN_Q49]

A-1l,B-1,C-1l,D-IV/A-1Il,B-1,C-1I, D - IV [Option ID = 26495]
A-1,B-1l,C-1ll,D-IV/A-1,B-1l,C-lll, D - IV [Option ID = 26496]
A-1,B-1V,C-1,D-1/A-11,B-1V,C-1,D- Il [Option ID = 26497]
A-IV,B-1ll,C-1,D-1/A-1V,B-1lIl,C-1l, D - | [Option ID = 26498]

A WN =

5) Read the passage below and answer the questions

The Harivamsha describes Krishna as a presiding deity of the Chalikya Gandharva style of dramatic representation.
While Ras is Krishna theatre on the folk level, Chalikya Gandharva is its sophisticated, elite version. Ras is associated with
the cowherd settlements in the Vrindavana forests, while Chalikya Gandharva was the elegant theatrical form of the royal
Vrishni court of Dwaraka. The former was danced by the simple Gopa girls and the latter by the dancers at the royal court.
However, both were manifestations of the same Krishna theatre. The eighty-ninth chapter of Harivamsha describes
how Hallisaka is performed in the Chalikya style. This will help us in understanding the elite aspect of the Krishna theatre.

First, a dancer, beautifully attired, enters the stage and scatters the flowers in her hand. If she happens to sing a
benedictory verse delineated by gestures, the orchestra remains silent. The song sequence was a contribution of Rambha
who is aptly described in the context as Sabhinayarthatajnya, skilled in translating the meaning of the song through
gestures and acting.

Then enters the group of dancers who perform various dance formations known as pindibandhas. In gulma they dance
collectively, in srinkhala they hold hands and form a chain, in latabandha arms are put around each other's waists to form a
creeper-like spectacle and ultimately they individually exhibit their skill which is called bhedyaka. These skillful patterns
were supposedly executed by Urvashi, Hema, Misrakeshi, Tilottama, Menaka and other Apsaras.

forgatferRaa srerior ol eareIgde ugd? ofd fu s gesil & 3az A ©

sf¥dor 3 ayour ot avior siredbin foreuut &t anferarr sierd dicht & sifereord Sadn & u 3 v s 3 SIafds i TR U A GBI oI 3
aiferar sierd s3aapT uf¥sdyd, sid U 3 IR JoIdl dol D varell Bl ¥Rl A IAag 3 Safes arferart sleerd GR®T & giuT AsIcarR o Iyt
U 3 uscl BU A el MR ofc Bl oft 3k g 3 IsIcear @ oI ordfeban aenfl Sieill ueb & ouT olic @ snfemifa & si¥dor & orarfid
3eARI 3 quicl 8 & - anfera=r 9icht 3 sfceRI B2 v ST & 3R &3 HOUT olicH @ AsYid AST DI AISIol I ASRIAT el

gerd, Alciyda uf¥ensl &Rl fbu ww sicddl Jia uz ydor @l 3 31z sruol a1 3 fere well ol fdRaz el 3 Al as sifdremsii @ forsuvr @ rex
39fidtel @ Bog DI SIRIGI D¢l 8, dl dIEldog ol eIl & JMid oIy I DI APIGIl AT [SRIDI 3 AHocs! A BT & AfderRIeias sfia o aref
DI HIBTHISI T IIMIGRI B HATERIH A 3ISfSd Dol 3 URSIA, ® U d aviel fopar s &

ACUEIA, Sl DI UD AT Y9I Dl 8 SiI fiudider @ U 3 i [Afticel ofca Iaolisll ®I Ygofol wcl & 3cd 3 A ARRBD oA Dl 8, et
3 d BIeI AT U WD QFACH Folld 3, cIATEel 3 U g3 bl il Uz s1eI 3 ®2 U fa=1dl St 29 ydd @3 & iR iddisledl d 3fetel - 3[c19T
3ol DI9IeT BT Ygolol bl 3 ORI e sl Sl 3 VAT HAlell SIIAT 3 {6 361 qgoreT Faeisll o1 Hdoflt, 331, Rrydf, ferclaa, dor®! a sea
=131l of Ygofel fap=m e

Who among these is NOT an Apsara?
forgarfeiRaa 3 A1 Bl =T oidl 3 ?

[Question ID = 6759][Question Description = S2_qSNz_PG_DAN_Q50]
Chandika/dfs®rt [Option ID = 26499]

Tilottama/ fereiresm [Option ID = 26500]

Misrakeshi/figadeft [Option ID = 26501]

Menaka/drerrt [Option ID = 26502]

AW N =







