UGC NET 2021 Music

Topic:- Muc_ KM_A

1) The mudra used by Subbaraya Sasthri:
YARRI Il TRI YAPI Bl 31 JgT &

[Question ID = 308][Question Description = S2_qSNz_PG_MKM_QO01]
1. Venkatesa/dmesr [Option ID = 1229]

2. Kumara/ggart [Option ID = 1230]

3. Venkata Krishna/d@e gueon [Option ID = 1231]

4. Ramadasa/mrern [Option ID = 1232]

Correct Answer :-
® Venkatesa/daear [Option ID = 1229]

2) The hymns of Alwar were called as:
3ICIAR D 1SIoll Pl sl SIIdl T &

[Question ID = 309][Question Description = S2_qSNz_PG_MKM_QO02]
1. Vedam/dga [Option ID = 1233]

2. Thirumurai/feges [Option ID = 1234]

3. Pada/ug [Option ID = 1235]

4. Pann/uset [Option ID = 1236]

Correct Answer :-
e Vedam/dga [Option ID = 1233]

3) Vishnusiddhar was the original name of:
frougRrg? feperamT Het otmat o ?

[Question ID = 310][Question Description = S2_qSNz_PG_MKM_QO03]
1. Nammazhvar/sw@amsaz [Option ID = 1237]

2. Periazhvar/uf¥msm@az [Option ID = 1238]

3. Kulasekharazhvar/geadraesaz [Option ID = 1239]

4. Peyazhvar/t=msmaz [Option ID = 1240]

Correct Answer :-
o Nammazhvar/sw@amsaz [Option ID = 1237]

4) The following Yati pattern
Srisaaraspade
rasapade
sapade
pade
belongs to:

forgarferRaa afer Ueot

off ArRAUS
R4S
Jquag
ug
SorI Jefera 3 ¢
[Question ID = 311][Question Description = S2_qSNz_PG_MKM_Q04]
1. Sama Yati/zmer e

[Option ID = 1241]
2. Gopuchcha Yati/slyce et

[Option ID = 1242]
3. Srotovaha Yati/Jjidiqar ufer

[Option ID = 1243]
4. Vishama Yati/ fear =ifer

[Option ID = 1244]



Correct Answer :-
® Sama Yati/zmwr fer
[Option ID = 1241]
5) A collection of hundred compositions by Bhadrachalam Ramadas is known as:
SIGIAICIH AAGRI I Al dfSoll B Fiadelol Pal ST 8 :
[Question ID = 312][Question Description = S2_qSNz_PG_MKM_QO05]
Dasarathi Satakam/zrerfr oramar [Option ID = 1245]
Padmanabha Satakam/ustemsn orawmar [Option ID = 1246]

Narayana Satakam/smrivr oidma [Option ID = 1247]
Rama Satakam /2w grdaer [Option ID = 1248]

AW N =

Correct Answer :-
e Dasarathi Satakam/zrerfer ordwmar [Option ID = 1245]

6) Veena with 2 strings:

QI aRl arcil divm @1 waa 3 :

[Question ID = 313][Question Description = S2_qSNz_PG_MKM_QO06]
1. Rudra/>g

[Option ID = 1249]
2. Sharvari/ed$t

[Option ID = 1250]
3. Nakula/sragen

[Option ID = 1251]
4. Pinaki/fdomdbt

[Option ID = 1252]
Correct Answer :-
e Rudra/sqr
[Option ID = 1249]

7) 'Bhoothavethalavakuppu' is written by:

‘yYeraeneramuy. I Fel fdpor &I off ?

[Question ID = 314][Question Description = S2_qSNz_PG_MKM_QO07]
1. Muthu Thandavar/#cejsicast

[Option ID = 1253]
2. Ponniah Pillai/dtetenfireet

[Option ID = 1254]
3. Ramaswami Sivan/zmezanf fras

[Option ID = 1255]
4. Arunagirinathar/sunfRieierst

[Option ID = 1256]

Correct Answer :-
e Muthu Thandavar/gegsicdot
[Option ID = 1253]

8) Sangita Samaya Sara is the work of:

Jofia Jre AR forgorferRaa &bt oo 3 :

[Question ID = 315][Question Description = S2_qSNz_PG_MKM_QO08]
1. Sarngadeva/arsca [Option ID = 1257]

2. Parsvadeva/urdda [Option ID = 1258]

3. Narada/amar [Option ID = 1259]

4. Matanga/aden [Option ID = 1260]

Correct Answer :-

® Sarngadeva/3msica [Option ID = 1257]

9) Select folk orchestra from the following:
forraiferRaa 3 A Wi 3rasIgy @1 gforw ¢

[Question ID = 316][Question Description = S2_qSNz_PG_MKM_QO09]



Panchavadyam/daarewt [Option ID = 1261]
Naiyandi Melam/3izeiied! et [Option ID = 1262]
Thayampaka/darmeumt [Option ID = 1263]
Panchari Melam/dar$t dcer [Option ID = 1264]

A W N -

Correct Answer :-
® Panchavadyam/uaarem [Option ID = 1261]

10) Pick the odd one.
fereer bl usaret o3 :

[Question ID = 317][Question Description = S2_qSNz_PG_MKM_Q10]
Mizhavu/fsmss [Option ID = 1265]

Tantipanai/asdiuret [Option ID = 1266]

Pulluvan Kudam/gegaet @ggat [Option ID = 1267]

Bramha Talam/qz1 arca [Option ID = 1268]

A W N -

Correct Answer :-
e Mizhavu/fismss [Option ID = 1265]

11) A desi kriya:
up Soft fopam ©
[Question ID = 318][Question Description = S2_qSNz_PG_MKM_Q11]

Dhruva/¢ga [Option ID = 1269]
Avapa/3mamar [Option ID = 1270]
Nishkrama/forsagt [Option ID = 1271]
Krishna/@wm [Option ID = 1272]

A W N -

Correct Answer :-
e Dhruva/ga [Option ID = 1269]

12) 'Sooryamoorte' in the raga Saurashtra, tala Dhruva, is a composition of:

IR1 ARISg, drel ga A RiFfel forgarfeRaa i dfger 3 :

[Question ID = 319][Question Description = S2_qSNz_PG_MKM_Q12]
1. Saint Thyagaraja/?id @R [Option ID = 1273]

2. Muthusvami Dikshithar/greart cifdmar [Option ID = 1274]

3. Syama Sastri/gamm omft [Option ID = 1275]

4. Muthaiaha Bhagavalhar /g smeramr [Option ID = 1276]

Correct Answer :-
e Saint Thyagaraja/?id @R [Option ID = 1273]

13) Manipravala Kritis are those which have:
® P T

[Question ID = 320][Question Description = S2_qSNz_PG_MKM_Q13]
Multiple Charanas/sfeie @zt 3k 3 [Option ID = 1277]

. Lyrics with multiple languages/smwi@ st 3 2ifia aiar & [Option ID = 1278]

1.
2
3. Multiple Sections/smwi® s 8kt & [Option ID = 1279]
4. Multiple Mudras/smel® #ige aidt & [Option ID = 1280]

Correct Answer :-
® Multiple Charanas/smweia arut 2id & [Option ID = 1277]

14) A Bhashanga Raga similar to Pan Kausikam:
o] BHIIpH A Brerar-Serdar sirsst 301 3 :
[Question ID = 321][Question Description = S2_qSNz_PG_MKM_Q14]

Mukhari/#arst [Option ID = 1281]

Ahiri/s@i3t [Option ID = 1282]
Nadanamakriya/sicemmifegzn [Option ID = 1283]
Bhairavi/dixdt [Option ID = 1284]

A wWw N -

Correct Answer :-

e Mukhari/gast [Option ID = 1281]

15) 6t Chapter of Natyashastra is tiltled as:
SIICANR( D TS 3eART DI oficiap 3 :

[Question ID = 322][Question Description = S2_qSNz_PG_MKM_Q15]



Purvavidhana/ydfeemet [Option ID = 1285]
Rasavikalpa/21 fa@cu [Option ID = 1286]
Bhavavyanjaka/smacisia [Option ID = 1287]
Samanyabhinaya/zwrr sifdorer [Option ID = 1288]

A W N -

Correct Answer :-
e Purvavidhana/gdfeeret [Option ID = 1285]

16) ldentify the author of Sangita Saramruta.

Jofld AR & cRas 6 usdare Hifsie
[Question ID = 323][Question Description = S2_qSNz_PG_MKM_Q16]

1. Raghunatha Nayak/3geter s [Option ID = 1289]
2. Tulajaji/qgemmsit [Option ID = 1290]

3. Shahuji/=msstt [Option ID = 1291]

4. Ekoji/sowstt [Option ID = 1292]

Correct Answer :-
e Raghunatha Nayak/ggmer siries [Option ID = 1289]

17) Which is NOT a wind instrument?
forgotferRaa 3t 3 Plet-a1 ary arer g oidl 3 ?

[Question ID = 324][Question Description = S2_qSNz_PG_MKM_Q17]
1. Tiruchinnam/fersfreotet
[Option ID = 1293]
2. Bhuri/efs
[Option ID = 1294]
3. Davandai/cracicrr
[Option ID = 1295]
4. Magudi/amest

[Option ID = 1296]

Correct Answer :-
e Tiruchinnam/fersfRicomet
[Option ID = 1293]

18) One tala, among the 108 talas, Bindumalika has the angas:

108 areii 3 A v aret fdgaferdt @ 31 &

[Question ID = 325][Question Description = S2_qSNz_PG_MKM_Q18]
Guru and Plutam/3® sii? tegaet [Option ID = 1297]
Laghu and Guru/ewg 3iiz 355 [Option ID = 1298]

Guru and Drutam/sp iz gaet [Option ID = 1299]
Drutam and Anudrutam/gad1 siiz siojgaet [Option ID = 1300]

A wWw N =

Correct Answer :-
e Guru and Plutam/sps 3iiR wyeet [Option ID = 1297]

19) Nedunkuzhal is a long vertical flute which belongs to:
oigolcpsict U cidl AHleft aigd 3 fSramr Ader forotferRaa A 3 :

[Question ID = 326][Question Description = S2_qSNz_PG_MKM_Q19]
. Karnatic Music/aaifea Jisfta [Option ID = 1301]

. Folk Music/elie 3sfia [Option ID = 1302]

. Western Music/uf2mft 3sfia [Option ID = 1303]

. Arabic Music/srdt Jsfta [Option ID = 1304]

A WN =

Correct Answer :-
® Karnatic Music/a@aifcas Jisfia [Option ID = 1301]

20) Select the Karnatak Music Tala which is equivalent to Dadra of Hindustani Music.
33 Pollce AHdlla drel @I wrIol @3 il Egrareil Jsia o s @ WaDer 3 ©

[Question ID = 327][Question Description = S2_qSNz_PG_MKM_Q20]
. Triputa/gqge [Option ID = 1305]

. Adi/anfs [Option ID = 1306]

. Roopakam/zuma [Option ID = 1307]

. Chapu/ary [Option ID = 1308]

A W N -

Correct Answer :-
e Triputa/qye [Option ID = 1305]



21) A popular Varna in Athana Raga by Swati Thirunal:
Faifer fersolled GIRT 3IoToll T 3 Aferd cliasfiRr quit 3
[Question ID = 328][Question Description = S2_qSNz_PG_MKM_Q21]

Saarasayata/zramria [Option ID = 1309]

Sri Kumaranagara/ offgareprR [Option ID = 1310]
. Sarasijanabha /o [Option ID = 1311]

. Sri Raja Raja/eft st 3t [Option ID = 1312]

A w N =

Correct Answer :-
® Saarasayata/zramria [Option ID = 1309]

22) Thyagaraja pays homage to Bhadrachalam Ramadas in the Kriti:

IPRTS of b1 Gfer # sigactd WASRT @1 9gisifer siftfa & ?

[Question ID = 329][Question Description = S2_qSNz_PG_MKM_Q22]
1. Ramakatha Sudha/zm@en g [Option ID = 1313]

2. Samanamevaru/mmeEias [Option ID = 1314]

3. Kshirasagara Sayana/sfiRemer 2rmen [Option ID = 1315]

4. Rama Nannu Brova/2m1 sieep gar [Option ID = 1316]

Correct Answer :-
e Ramakatha Sudha/zmresen 3¢ [Option ID = 1313]

23) Agni-Sri is the mnemonical representation of the scale:

31f3o1-9f} forgatfeiRaa Ustrol @I IFRICAD YdildT &

[Question ID = 330][Question Description = S2_qSNz_PG_MKM_Q23]
1. Vakulabharanam/agemmaviswer [Option ID = 1317]

2. Chakravakam/aaarma [Option ID = 1318]

3. Kiravani/&amft [Option ID = 1319]

4. Gaurimanohari/siidt #eitent [Option ID = 1320]

Correct Answer :-
e Vakulabharanam/aagetravierr [Option ID = 1317]

24) Choose the musician who flourished with GNB Bani.

33 oflast @I gol [BrRIbI Ioeifer Sii wor < amfl @ rer g3 :

[Question ID = 331][Question Description = S2_qSNz_PG_MKM_Q24]
1. M. S. Subbalakshmi/us1. w3t Jearcigait

[Option ID = 1321]
2. D. K. Pattamal/sl. & ugware

[Option ID = 1322]
3. M. L. Vasanthakumari/w#. wel. qeicagart

[Option ID = 1323]
4. K. P. Sundarambal/@®.dl. Jocrere

[Option ID = 1324]

Correct Answer :-

e M. S. Subbalakshmi/weaL w2t Jeareigatt
[Option ID = 1321]

25) A Varna in Sudha Saveri composed by Muthaiah Bhagavatar:
AT HPIAAR R BUIST fbT 318 9L Aras i v quf :

[Question ID = 332][Question Description = S2_qSNz_PG_MKM_Q25]
1. Jagadeesa Srijana/sercor sffsten

[Option ID = 1325]
2. Sri Mahabala Saila/oft sramaren dtet

[Option ID = 1326]
3. Ennathuku/uvserga

[Option ID = 1327]



4. Sankara Gangadhara/9i@®? semeR
[Option ID = 1328]

Correct Answer :-

® Jagadeesa Srijana/swIcior fison
[Option ID = 1325]

26) Swati Tirunal in his work "Mahanaprasandya-prasadi vyavasta" describes the prosocial rules based on the compositions
of:

Zaifer fersotret rueil gzae 'HlsogRIicd - Y1 xrazel 3 forrorfeiRad 3 21 el Faon o meR W ifde formadl o1 quia o 3 ?
[Question ID = 333][Question Description = S2_qSNz_PG_MKM_Q26]

Thyagaraja/cmrrst [Option ID = 1329]

Bhadrachalam Ramadas/sigarcta 2ercri [Option ID = 1330]
Sadasiva Brahmendra/zcif$a getog [Option ID = 1331]
Margadersi Sesha lyengar/amioff dmmsriemz [Option ID = 1332]

A w N =

Correct Answer :-

e Thyagaraja/®mwrmst [Option ID = 1329]

27) A regular Chitta swara, wherein some portions, instead of the solfa syllables, appropriate Jatis are introduced and sung,
is known as:

forafia Rz 7=, PRI T a1t AewI Ta2 6 TSR SURIT SHieRIT 9Rs @2 oE SIrdl 3, 308 Dad 3
[Question ID = 334][Question Description = S2_qSNz_PG_MKM_Q27]

Sangati/3ifer [Option ID = 1333]
Manipravala/afrgarer [Option ID = 1334]
Solkattusvara/olieirpg ¥a= [Option ID = 1335]
Pallavi/ucerdt [Option ID = 1336]

A W N -

Correct Answer :-
e Sangati/3wifer [Option ID = 1333]

28) Dhruvatala takes the angas:
gladret 3 forFotferRad 351 3Id 3 ©
[Question ID = 335][Question Description = S2_qSNz_PG_MKM_Q28]
1. Laghu, Drutam, Laghu, Laghu/eg, gad, g, oy
[Option ID = 1337]
2. Laghu, Laghu, Drutam, Laghu/ewg, c1g, gad, cg
[Option ID = 1338]
3. Laghu, Anudrutam, Drutam, Laghu/emg, sejgas, gaa, g

[Option ID = 1339]
4. Laghu, Drutam, Anudrutam, Laghu/erg, gad, srelgad, g

[Option ID = 1340]

Correct Answer :-
® |aghu, Drutam, Laghu, Laghu/emg, gas, o, cg
[Option ID = 1337]
29) A work that is NOT included in Ettuthogai
wgael 3 onfdrer bt o1 pfey o1dt &
[Question ID = 336][Question Description = S2_qSNz_PG_MKM_Q29]
1. Paripadal/uf¥urser [Option ID = 1341]
2. Agananooru/spreige [Option ID = 1342]

3. Purananooru/yuiigRs [Option ID = 1343]
4. Thirukkural/fesaget [Option ID = 1344]

Correct Answer :-
e Paripadal/uf¥urser [Option ID = 1341]

30) When the Madhyama of Gourimanohari is taken as Shadaja, the resultant scale is:
SId 3NSIICNEIT @ AIEHAT DI Ugsl D U 3 fopar sirar 3 df ulvmeft ¥de aiar 3 :

[Question ID = 337][Question Description = S2_qSNz_PG_MKM_Q30]



. Vachaspati/arazufer [Option ID = 1345]

. Kalyani/@camft [Option ID = 1346]

. Charukesi/arsaeft [Option ID = 1347]

. Natakapriya/streafien [Option ID = 1348]

A W N -

Correct Answer :-
® Vachaspati/arazufer [Option ID = 1345]

31) Raave Himagiri - Todi raga - Adi tala

Kamakshi Anudinamu - Bhairavi raga - Chapu tala
Kamakshi nee - Yadukulakambhoji raga - Chapu tala
These three compositions composed by Syama Sastri are:

I afify - axsl 21 - snfe ara

el 3ifeanyy - Nl eI - =g aret
el ofl - AgpermdIsil LT - 1Y, drel
AT AR FRI BIUlST Bl 31 A et dfSor 3 :

[Question ID = 338][Question Description = S2_qSNz_PG_MKM_Q31]
1. Tana Varnas/dret auf

[Option ID = 1349]
2. Pada Varnas/ug quf

[Option ID = 1350]
3. Kritis/@ferit

[Option ID = 1351]
4. Swara jatis/zazsnferit

[Option ID = 1352]

Correct Answer :-
e Tana Varnas/dror auf
[Option ID = 1349]

32) A tala, believed to be introduced by Syama Sastri:
g drd ORI 93BN IRl GRI RIS 61T SR HATG SITdT 3 ©

[Question ID = 339][Question Description = S2_qSNz_PG_MKM_Q32]
1. Chapu tala/arg ar [Option ID = 1353]

2. Simha nandana/Riz siegat [Option ID = 1354]

3. Lakshmi tala/cestt arer [Option ID = 1355]

4. Sarabha nandana/9rRs sicot [Option ID = 1356]

Correct Answer :-
® Chapu tala/ary aret [Option ID = 1353]

33) Pick the odd one.
forgarfeiRaa 3 fower o fRifga @2 :
[Question ID = 340][Question Description = S2_qSNz_PG_MKM_Q33]

. Rudra/=g [Option ID = 1357]

. Bramha/gen [Option ID = 1358]

. Tumburu/g#gz [Option ID = 1359]
. Meru/aw [Option ID = 1360]

A WN =

Correct Answer :-

e Rudra/sg [Option ID = 1357]

34) The chapters of the treatise "Sangita raja” is classified as:
"FoflaRIe 3jer & 31eARIl @I fooa Bu i aeffaszur foven sk 3 ?

[Question ID = 341][Question Description = S2_qSNz_PG_MKM_Q34]
. Adikaranas/snfgmrur [Option ID = 1361]

. Karanas/rur [Option ID = 1362]

. Vivekas/fade® [Option ID = 1363]

. Ratnakosas/3corpter [Option ID = 1364]

AWN—\

Correct Answer :-
e Adikaranas/sufémrur [Option ID = 1361]



35) Which of the following ragas are "Nishadanya"?
A. Navaroj

B. Nadhanamakriya

C. Punnagavarali

D. Jingala

Choose the correct answer from the options given below:

fogatferRaa 3t 3 Plet A eI " 3 :

A. Rl

B. cirerommifagzn

C. YoolPrarIcil

D. fferem

i) feu s1u faredl 3 A A8 IR D1 WRIet B :

[Question ID = 342][Question Description = S2_qSNz_PG_MKM_Q35]

1. Aand C only/ddet A 3iiz C [Option ID = 1365]
2. Aand D only/@aet A siiz D [Option ID = 1366]
3. B and C only/ddaa B siiz C [Option ID = 1367]
4. B and D only/daet B 3fiz D [Option ID = 1368]

Correct Answer :-
e Aand C only/a>act A aiiz C [Option ID = 1365]

36) Two varieties of Nagasvaram
A. Mukhavina

B. Otu

C. Bhuri

D. Timiri

E. Bari

Choose the correct answer from the options given below:

GIPIYGRHA D 3l YR 8 :

A. Fadion

B. 3iig

C. gy

D. ferfrst

E. arst

il fou o1 fraseul 3 3 I IR BT w6l HIfSIE ©

[Question ID = 343][Question Description = S2_qSNz_PG_MKM_Q36]

1. Band C only/a@ae B siiz C [Option ID = 1369]
2. D and E only/daea D siiz E [Option ID = 1370]
3. Aand E only/a@aet A siz E [Option ID = 1371]
4. B and E only/d@>ae B siiz E [Option ID = 1372]

Correct Answer :-
e B and C only/daa B siiz C [Option ID = 1369]

37) Pick out two padavarnams from the following:
A. Sarasijanabha in Kamboji

B. Savamarusha in Khamas

C. Indachowka in Bilahari

D. Pankajakshipai in Kamboji

E. Eranapai in Todi

Choose the correct answer from the options given below:



forgatferi¥aa 3 1 ucavil @I Jol :

A. ¥l A RRSEmen

B. mairst & Aqemr

C. re1sdl 3 socdim!

D. ®rash 3 desnsius

E. aidt 3 wereus

ofi o s1u fwedl & A A8 IR @I <RI BT :

[Question ID = 344][Question Description = S2_qSNz_PG_MKM_Q37]

A and B only/@aet A siiz B [Option ID = 1373]
B and C only/dact B sfiz C [Option ID = 1374]
C and E only/a@ae C sl E [Option ID = 1375]
B and D only/@aet B siiz D [Option ID = 1376]

A W N -

Correct Answer :-
e A and B only/dact A siiz B [Option ID = 1373]

38) Two of the following composers are related by blood with each other.
A. Kotiswara Ayyar

B. T. Lakshmana Pillay

C. Kavi Kunjara Bharati

D. Mysore Vasudevachar

E. Thenmatam Varadachariyar

Choose the correct answer from the options given below:

forgsiferRae 31 2 Q1 IFMADPRI @I v G D ATy 3P Ade 3 ¢

A. P8R IR

B. &. agavr Rrect

C. ofd @RI uRedl

D. dorad azcrafRiR

il feu sru faeedl 3 A A8 IR D1 WRIel B :

[Question ID = 345][Question Description = S2_qSNz_PG_MKM_Q38]
1. Aand B only/@act A siiz B

[Option ID = 1377]
2. Aand C only/daer A siiz C

[Option ID = 1378]
3. B and D only/@act B 3iiz D

[Option ID = 1379]
4. Cand E only/a@ac C sz E

[Option ID = 1380]

Correct Answer :-
e Aand B only/dact A 3iz B

[Option ID = 1377]

39) Choose from the following, two Kritis which have Chitta Swaras.
A. Sreevaralakshmi in Sri

B. Nimadi Challaga in Anandabhairavi

C. Samanamevaru in Kharaharapriya

D. Paradevatha in Dhanyasi

E. Eevasudha Nivanti in Sahana

Choose the correct answer from the options given below:

forgsiferlRae 3 21 3 Dferil @l gol el R ¥ar 3 ¢



A. oft & oftarcigdit

B. smeic 1=l 3 fornfs acerer

C. mesAtpn 3 AAGEHaS

D. goaril # uwgaar

E. >1eron 3 $azgen ofiddl

ofid 3w s1u feseal & A A8 IR BT wRI6T BT :

[Question ID = 346][Question Description = S2_qSNz_PG_MKM_Q39]
1. Aand C/A sz C

[Option ID = 1381]
2. Band E/B aiz E

[Option ID = 1382]
3. CandE/CalR E

[Option ID = 1383]
4, DandE/D 3R E

[Option ID = 1384]

Correct Answer :-
e AandC/Asiz C

[Option ID = 1381]

40) Pick out two compositions composed by Bhadrachalam Ramadas in Kalyani.
A. Pranatartihara

B. Nannu Brova manu

C. Ramadayajudave

D. Ninnuvina

E. Nijadasavarada

Choose the correct answer from the options given below:

G WASRT FRI DAt 3 M Q1 JHsfia et got :

A. gorardfs:
B. stoogiadicy
C. WcASsA
D. forogyeiton
E. forseriassr
il feu sre fareedl 3 A A8 IR @1 WRIet B :

[Question ID = 347][Question Description = S2_qSNz_PG_MKM_Q40]
1. Aand B/A sz B

[Option ID = 1385]
2. BandD/B sz D

[Option ID = 1386]
3. Band C/B aie C

[Option ID = 1387]
4. Cand E/C 3R E

[Option ID = 1388]

Correct Answer :-
e AandB/AsiizB

[Option ID = 1385]

41) Dvimukha Vadyas:
A. Mridangam

B. Ghatam

C. Ganjira

D. Tavil



E. Moresingh

Choose the correct answer from the options given below:

fegmare 3 2

A. g3om

B. aca

C. distizr

D. ardle

E. smf3ier

il feu s1u faredl 3 A A8 IR @1 WRIel B :

[Question ID = 348][Question Description = S2_qSNz_PG_MKM_Q41]

1. Aand B only/d>act A siiz B [Option ID = 1389]
2. Aand C only/dsaet A siiz C [Option ID = 1390]
3. Aand D only/daer A siiz D [Option ID = 1391]
4. Aand E only/@act A siiz E [Option ID = 1392]

Correct Answer :-
® A and B only/daet A 3iiz B [Option ID = 1389]

42) Pick out two vivadi melas from the following.

A. Shadvidha Margini

B. Namanarayani

C. Tanarupi

D. Navanitam

E. Varunapriya

Choose the correct answer from the options given below:

forgorferf3aa 3 A1 < fardl dieil ol gfore :

A. usfaer anfsfuft

B. o1 IRRIVE

C. drorsdl

D. cracfiasr

E. asuiftRn

il fou s1u frapeul 3 2 & IR BT w6l HIfSIE ©

[Question ID = 349][Question Description = S2_qSNz_PG_MKM_Q42]
1. Aand B/A iz B

[Option ID = 1393]
2. Band C/B aie C

[Option ID = 1394]
3. Cand D/Csie D

[Option ID = 1395]
4. Cand E/C3RE

[Option ID = 1396]

Correct Answer :-
e AandB/AsizB

[Option ID = 1393]

43) Kriti in Darbar Raga:
A. Momujupa

B. Pranatarthiharam

C. Nee Padamulanu

D. Smara Manasa

E. Sarasijakshi



Choose the correct answer from the options given below:

AR o1 A pfer 3 ¢

A. agsa

B. gurardicza

C. oft urcgereg

D. ¥R ot

E. afmusht

il fou o1 frpeul 3 A & IR BT a6l HIfSIE ¢

[Question ID = 350][Question Description = S2_qSNz_PG_MKM_Q43]

1. Aand C only/dact A siiz C [Option ID = 1397]
2. Band E only/a@aet B siiz E [Option ID = 1398]
3. Aand D only/dbae A siiz D [Option ID = 1399]
4. CandE only/a@aer C 3iiz E [Option ID = 1400]

Correct Answer :-
e Aand C only/a>aet A siiz C [Option ID = 1397]

44) Pick out two wrong options from the following.

A. Syamalangi

B. Kantamani

C. Hemavati

D. Dharmavati

E. Latangi

Choose the correct answer from the options given below:

forgatferi¥aa 3 A < s1era faeal &t ol :

A. oarsretistt

B. wiamfor

C. ot

D. erafacht

E. craieit

ofi o s1u fwsedl & A A8} IR BT wRI6l HIfdIT :

[Question ID = 351][Question Description = S2_qSNz_PG_MKM_Q44]
1. Aand B/A 3z B

[Option ID = 1401]
2. Aand C/Asiz C

[Option ID = 1402]
3. Band E/B aiz E

[Option ID = 1403]
4. Cand D/Caie D

[Option ID = 1404]

Correct Answer :-
e AandB/AsizB

[Option ID = 1401]

45) Composers of Tamil Nadu:
A. Gopalakrishna Bharathi

B. Arunachala Kavirayar

C. Purandaradasa

D. Annamacharya

E. Bhadrachalam Ramadasa

Choose the correct answer from the options given below:



afdrcrong @ Feliaor (Bulsr) 3 :

A. STurcrayeuT siredt

B. srevuirie ofdzar

C. g

D. sooterEmrRt

E. sigracn RBIGRY

il fou s1u freseul 3 A I IR BT a6l HIfSIE ©

[Question ID = 352][Question Description = S2_qSNz_PG_MKM_Q45]

A and B only/dbaet A 3iiz B [Option ID = 1405]
B and C only/dqct B sfiz C [Option ID = 1406]
C and D only/daet C siiz D [Option ID = 1407]
D and E only/d@act D siiz E [Option ID = 1408]

AW N -

Correct Answer :-
® A and B only/d@aet A siiz B [Option ID = 1405]

46) Who are the recipients of Magsaysay Award?
A. Sudha Raghunathan

B. T. M. Krishna

C. Sanjay Subrahmanyam

D. M. S. Subbalakshmi

Choose the correct answer from the options given below:

forgsiferRae 31 A f[pod A9 YR YId 31T ©

A. e goiee

B. &. wa1. @youn

C. S/ JPHwRIH

D. war. w1 Fearaigaft

ofid fou s1u fwseal # A A8 IR BT <RIl BT :

[Question ID = 353][Question Description = S2_qSNz_PG_MKM_Q46]

A and D only/dac A siiz D [Option ID = 1409]
B and C only/@aet B siiz C [Option ID = 1410]
B and D only/dqct B sfiz D [Option ID = 1411]
C and D only/dsaet C siiz D [Option ID = 1412]

A wWw N =

Correct Answer :-
e Aand D only/daet A siiz D [Option ID = 1409]

47) Match List | with List Il

List | List Il
A. Shadajam |[l. Uzhai
B. Rishabam Il. Kural

C. Gandharam |lll. Jhulham
D. Madhyamam |IV. Kaikilai
Choose the correct answer from the options given below:

et -1 1 e -1l A e Hife

Rt -1 Rt -1l
A. asSIaH I. 3vers
B. spusa Il. @arex
C. sneRa Ill. sicaa
D. Freemn IV. ddct

ofiax fRu o1 el 3 A At I gfom :

[Question ID = 354][Question Description = S2_qSNz_PG_MKM_Q47]
1. A-,B-I,C-1l,D-IV



[Option ID = 1413]
2. A-11,B-1l,C-1V,D- I

[Option ID = 1414]
3.A-UL,B-IV,C-1,D-Il

[Option ID = 1415]
4. A-1,B-1,C-1,D-1IV

[Option ID = 1416]
Correct Answer :-
e A-1,B-Il,C-1ll,D-1IV
[Option ID = 1413]

48) Match List | with List Il

List | List Il
A. Chittaranjini I. Dvitiya Khanapanchaka
B. Ritigoula Il. Arohana vakra

C. Kuntalavarali Ill. Chamaram
D. Shanmukhapriya [IV. Nishadantya raga
Choose the correct answer from the options given below:

It -1 ot gt -1l 21 gifera difsre ¢

Rret -1 oreht -l

A. Rrafroft |. f&ciiRr saerdamT
B. Rfewiien Il. 3RIson aay

C. qacarrcit lll. areArE

D. sogzaftRn IV. Rrurcica 31

offa feu aru faasedl 3 A 8 3R gforu :

[Question ID = 355][Question Description = S2_qSNz_PG_MKM_Q48]
1. A-IV,B-1,C-1l,D-1I

[Option ID = 1417]
2. A-lILB-1,C-1V,D-Il

[Option ID = 1418]
3. A-1lL,B-IV,C-1,D- 1l

[Option ID = 1419]
4. A-11,B-1V,C-1I,D-1

[Option ID = 1420]
Correct Answer :-
e A-IV,B-I,C-1l,D-1
[Option ID = 1417]

49) Match List | with List Il

List | List 11

A. Tivra Suddha Ma I. Sri Raga

B. Trisruti Ri Il. Devagandhari
C. Chyuta madhyama Ga [lll. Kambhoji

D. Trisruti Da IV. Begada

Choose the correct answer from the options given below:

et -l oot 3 -1l A Fgafera Hifsre :

Rxet -1 oreh -l

A. g g 'H I. oft 21

B. fey ggfer 'Ry’ Il. ga smoemst
C. =g e 31 lll. s
D. fey offer "er’ IV. do131

il fou o1 frseul 3 A A IR gfom ©
[Question ID = 356][Question Description = S2_qSNz_PG_MKM_Q49]

A-1V,B-1,C-1l,D - Ill [Option ID = 1421]
A-11,B-11,C-1V,D - [Option ID = 1422]
A-11,B-1II, C-1V, D - [Option ID = 1423]
A-1,B-1V,C-1l,D - lll [Option ID = 1424]

A w N =



Correct Answer :-
e A-IV,B-1,C-Il,D-Ill [Option ID = 1421]

50) Match List | with List Il

List |

List Il

IA. Natabhairavi

I. DU-NU

B. Vagadeeswari

II.DA-NA

C. Dhavalambari

Ill. DA-NI

D. Chitrambari

IV. DI-NI

Choose the correct answer from the options given below:

et -1 B e -1l A @ i

et -1 et -l
A. sTedidl l.3 -3
B. aeréoast Il. <1 - o1
C. eractaarst Il. a1 - oft
D. frqreast IV. & - sft

oiil feu are famedl 3 A A8 3R gfore :
[Question ID = 357][Question Description = S2_qSNz_PG_MKM_Q50]

A-1,B-1l,C-1ll, D - IV [Option ID = 1425]
A-1V,B-1ll,C-1l,D- | [Option ID = 1426]
A-11,B-1,C-1V, D - lll [Option ID = 1427]
A

-1, B-1V,C-1l, D-1[Option ID = 1428]

A WN =

Correct Answer :-
® A-I,B-1l,C-Ill,D- IV [Option ID = 1425]

51) Match List | with List Il

List | List Il

IA. Anudruta [l. 2 matras
B. Druta Il. 1/4 matra
C. Laghu 11l. 1/2 matra
D. Guru IV. 1 matra

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

Rreht - Rxeht -1l

A. 3folga I. 2 ey

B. ga Il. 1/4 sy
C. ag Il. 1/2 Fregy
D. 315 IV. 1 s

il fou s1e frseul 3 ¥ A8 IR gforw ©
[Question ID = 358][Question Description = S2_qSNz_PG_MKM_Q51]

A-11,B-1Il,C-1V, D - | [Option ID = 1429]
A-1,B-1I,C-1ll, D - IV [Option ID = 1430]
A-1,B-1Il,C- 1V, D - Il [Option ID = 1431]
A

-1, B -1V, C-Ill, D - Il [Option ID = 1432]

A W N -

Correct Answer :-
e A-Il,B-Ill,C-1V,D- | [Option ID = 1429]

52) Match List | with List I

List |

List Il

A. Chayavathi

|. Sarasangi

B. Geethapriya

Il. Suryakantam

C. Sourasena

Ill. Yagapriya

D. Kalavathy

IV. Latangi

Choose the correct answer from the options given below:

el -1 @ 3 -1l 31 Fafera bifSie

Rxett -1
A. SRIacdt

et -1
I. aaresioht




B. sftaforn 1. Rfiaa
C. itz 3om I11. <orfREn
D. wemadt IV. ereisht
i R a1e Rwcdl 3 A 21 e g ¢

[Question ID = 359][Question Description = S2_qSNz_PG_MKM_Q52]

A-1,B-1V,C-1lll, D - Il [Option ID = 1433]
A-1ll,B-1,C-1l,D- IV [Option ID = 1434]
A-11,B-1V,C-1,D-lll [Option ID = 1435]
A-1V,B-1ll, C-1,D -l [Option ID = 1436]

A WN -

Correct Answer :-
® A-I,B-1IV,C-Ill,D- Il [Option ID = 1433]

53) Match List | with List Il

List | List Il

A. Kandanakutuhalam [I. Neekela dayaradu

B. Hindolam Il. Sachidanandamaya

C. Pavani lll. Chintayami jagadamaba|
D. Sarasangi IV. Raghuvamsa Sudha

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

Rreht - et -1

A. DooTpgcta I, sfid>et cRRIg

B. f3scictar Il. AReccicHRt

C. uraeil Il. RioaRimet SPeFar
D. sl IV. sgder Jgen

il fou s1e frseul 3 ¥ A8 IR gforw ¢
[Question ID = 360][Question Description = S2_qSNz_PG_MKM_Q53]

A-1,B -1V, C-1ll, D -1 [Option ID = 1437]
A-1V,B-1ll,C-1I, D - [Option ID = 1438]
A-1V,B-1,C-1,D - Ill [Option ID = 1439]
A-1V,B-1ll, C-1,D- Il [Option ID = 1440]

A W N -

Correct Answer :-
e A-Il,B-1V,C-Ill,D-I[Option ID = 1437]
54) Match List | with List Il
List | List Il
A. Evvaribodha in Abhogi |I. Kothavasal Venkataramayyar
B. Enthoprema in Surutti  [Il. Ramnad Srinivasa lyengar
C. Sarasuda ninne in Saveri [Ill. Pattanam Subrahmanya lyer
D. Ninnukori in Mohanam [IV. Veena Kuppier
Choose the correct answer from the options given below:

el -1 @1 g -1l A Fgaifera Hifste ¢

Rreht -1 il

A. maph d vadidre |. DIzarRIcd dBRERRR
B. il 3 vaga Il. Jmrorc offforart srivIR
C. A1G31 3 9RYST fotool Ill. ugoral JgavA =R
D. sgoa 3 foroorazst IV. diorr gudRr

ofla fou o1 fseul 3 3 A IR gforw ©
[Question ID = 361][Question Description = S2_qSNz_PG_MKM_Q54]

A-1,B-1V,C-1ll, D - Il [Option ID = 1441]
A-1II,B-1V, C-1,D- Il [Option ID = 1442]
A-11,B-1,C-1V, D - Il [Option ID = 1443]
A-1V,B-1ll, C-1l,D -1 [Option ID = 1444]

A W N -

Correct Answer :-
e A-1,B-1V,C-1ll,D- Il [Option ID = 1441]

55) The sequence of scales (Paalais) that occur in the Vattappaalai in ascending order will be:

A. Sompaalai, Padumalaippaalai, Sevvazhippaalai, Arumpaalai



B. Sompaalai, Sevvazhippaalai, Arumpaalai, Padumalaippaalai
C. Padumalaippaalai, Sompaalai, Sevvazhippaalai, Arumpaalai
D. Arumpaalai, Padumalaippaalai, Sompaalai, Sevvazhippaalai
Choose the correct answer from the options given below:
drercurel 3 RIST G 3 3ol drel UdHIol bl @l (Ulcel) 3P :

A. Jaurcdl, ugarcoure, AailRIcare, FAUret

B. Jerurcdl, AailRrourd], srsarurel, ugHIciourel

C. ugarcitardl, Aurcel, AAIRICUIS, 3AHAUIT

D. szaurd, ugarditurdi, AAurcdl, Aarf3rcarct

il feu sru faredl 3 A A8 IR D1 WRIel B :

[Question ID = 362][Question Description = S2_qSNz_PG_MKM_Q55]
1. A

[Option ID = 1445]
2. B

[Option ID = 1446]
3. C

[Option ID = 1447]
4. D

[Option ID = 1448]

Correct Answer :-
e A

[Option ID = 1445]

56) Choose the correct sequence of the chapters in Ragavibodha:
A. Melaviveka, Ragaviveka, Vinabhedaviveka, Srutisvaraviveka

B. Vinabhedaviveka, Srutisvaraviveka, Melaviveka, Ragaviveka

C. Srutisvaraviveka, Vinabhedaviveka, Melaviveka, Ragaviveka

D. Ragaviveka, Melaviveka, Srutisvaraviveka, Vinabhedaviveka
Choose the correct answer from the options given below:

Isifaaier & foretferRaa srearil a1 &l G gforw ©

A. dcafad®, we1faae, dumic e, fffradfaas
B. divmels fdes, gferazfade, dafids, eifdas
C. gffrar e, divie fad®, dcfdae, Weifae
D. pifdaw, dafade, gffiraz fadm, divmee fkae
sifa fou s1e frpeul 9 A I IR BT w6l HIfSIE ¢

[Question ID = 363][Question Description = S2_qSNz_PG_MKM_Q56]
1. A

[Option ID = 1449]
2. B

[Option ID = 1450]
3. C

[Option ID = 1451]
4. D

[Option ID = 1452]

Correct Answer :-
e A

[Option ID = 1449]

57) Choose the correct sequence in chronological order.
A. Silappadikaram, Tolkapiyam, Tala Samudram, Yalnool
B. Tolkapiyam, Silappadikaram, Tala Samudram, Yalnool

C. Tala Samudram, Silappadikaram, Yalnool, Tolkapiyam



D. Tolkapiyam, Silappadikaram, Yalnool, Tala Samudram
Choose the correct answer from the options given below:

A Dt DI Rl DIfSIG DICT DA IGIAR

A. Braftermra, dicroIftRIA, Arcl AAGH, ATcToleT
B. drcrpiftria, forcifterprRa, drcT JGH, ATcTolel
C. arer a19ca, Prcfterdea, AlcTojel, AlcTaIORIAT
D. dicrpiftre, RBrcfterera, arer AyGH, Arciolc
ofi o s1u faseal & A A8 IR BT wRI6l BT :

[Question ID = 364][Question Description = S2_qSNz_PG_MKM_Q57]
1. B

[Option ID = 1453]
2. C

[Option ID = 1454]
3. A

[Option ID = 1455]
4. D

[Option ID = 1456]

Correct Answer :-
e B

[Option ID = 1453]

58) Choose the correct sequence according to the aksharakala of the tala.

A. Sankirnajati Ekatala - Tisrajati Dhruvatala - Misrajati Atatala - Khantajati Roopaktala
B. Khantajati Roopaktala - Tisrajati Dhruvatala - Sankirnajati Ekatala - Misrajati Atatala
C. Misrajati Atatala - Tisrajati Dhruvatala - Sankirnajati Ekatala - Khantajati Roopaktala
D. Tisrajati Dhruvatala - Sankirnajati Ekatala - Misrajati Atatala - Khantajati Roopaktala
Choose the correct answer from the options given below:

ATt D ASRPICH D HIAR IS BA BI ol ©

A. divfenfer vorare - Ryt gadre - RryEnfer sierdre - wersife Fuddre
B. crsiufer wudsdre - ferRysfer gadre - dAdbivisnfer varare - Bryenfer srerdara
C. Bryenfer srerare - feryeufer gaare - Hdivisnfer vware - Fcrsnfer Fudmdare
D. feryenfer gaare - Adblvisnfer vware - RBryenfe serard - Fesnfer Fuaddara
off<r fou a1 ferapeul 31 A A8 IR BT <RIl DI :

[Question ID = 365][Question Description = S2_qSNz_PG_MKM_Q58]
1. B

[Option ID = 1457]
2. A

[Option ID = 1458]
3.D

[Option ID = 1459]
4. C

[Option ID = 1460]

Correct Answer :-
e B

[Option ID = 1457]

59) In the South Indian Tanpura, generally the 4 strings are tuned in the following sequence:
A. Panchamam, Saarani, Anusaarani, Mandaram
B. Panchamam, Rishabham, Mandaram, Saarani

C. Mandaram, Anusaarani, Rishabham, Dhaivatam



D. Saarani, Rishabham, Anusaarani, Mandaram
Choose the correct answer from the options given below:

Sf3mr st asga A ar ari & eIl weiftiRaa o 3 fors st 3 :

A. daemd, Arvfl, soRIRRl, oo

B. dear, SPusta, #oced, ARV

C. #Hocd, ARV, >pusiE, Sads

D. urvfl, spusm, GIRIRVA, JocH

ofid fou a1 fweal & A A8 IR BT wRI6T HIfdIT :

[Question ID = 366][Question Description = S2_qSNz_PG_MKM_Q59]
1. A

[Option ID = 1461]
2. B

[Option ID = 1462]
3. C

[Option ID = 1463]
4. D

[Option ID = 1464]

Correct Answer :-
e A

[Option ID = 1461]

60) Choose the correct sequence of the shadaj grama murchhanas in the order of
Sa to Sa, nj to ni, da to da, pa to pa:

A. Suddhashadaja, Uttaramandra, Rajani, Uttarayata

B. Uttaramandra, Rajani, Uttarayata, Suddhashadaja

C. Rajani, Suddhashadaja, Uttarayata, Uttaramandra

D. Suddhashadaja, Uttarayata, Rajani, Uttaramandra

Choose the correct answer from the options given below:

31 3 A, for A for, o1 A a1, ur A ur & A A USRI S D1 A8 G gfore :

A. 9Ig ugdl, JRdAlG, ISlofl, IJTRRIAT
B. ImRanig, Imoll, STRRIAI, JLGuSs
C. Sm6ll, ILguSSl, ITRRIAI, JRAIG
D. 9Igussl, ITRRIA, I5loll, JaAIG
il feu sru faresedl 3 A A8 IR D1 WRIet B :

[Question ID = 367][Question Description = S2_qSNz_PG_MKM_Q60]
1. A

[Option ID = 1465]
2. B

[Option ID = 1466]
3. C

[Option ID = 1467]
4. D

[Option ID = 1468]

Correct Answer :-
e A

[Option ID = 1465]

61) Choose the correct sequence :
A. Kalavati, Raga Choodamani, Gangatarangini, Kumbhini
B. Raga Choodamani, Kalavati, Gangatarangini, Kumbhini

C. Gangatarangini, Raga Choodamani, Kalavati, Kumbhini



D. Kalavati, Gangatarangini, Raga Choodamani, Kumbhini
Choose the correct answer from the options given below:

I3t @t A T BT ¢

A. waradl, eI g, sinaRBrll, ol
B. 31 gepmwfl, weaddl, sitnaRBoll, ol
C. sion aBmfl, w1 gewR, weradl, SRl
D. warardl, sisnRBoll, e germil, Bt
ofi o s1u faseal & A A8 IR BT wRI6T BT :

[Question ID = 368][Question Description = S2_qSNz_PG_MKM_Q61]
1. C

[Option ID = 1469]
2. B

[Option ID = 1470]
3. A

[Option ID = 1471]
4. D

[Option ID = 1472]
Correct Answer :-
o C

[Option ID = 1469]

62) Choose the correct sequence of tala angas from the following options:
A. Guru - Laghu - Anudrutam - Drutam - Kakapatam - Plutam

B. Anudrutam - Drutam - Laghu - Guru - Plutam - Kakapatam

C. Kakapatam - Laghu - Drutam - Guru - Plutam - Anudrutam

D. Drutam - Anudrutam - Laghu - Plutam - Kakapatam - Guru

Choose the correct answer from the options given below:

forgatferRaa 3 3 dre el @ W& A B goi ¢

A. 3 - o1 - JIQIGAN - GAN - DIDGUITH - TIH
B. reIgeat - Gadt - €1y - A - T - DIRBUId
C. DIouId - o - gAd - 3> - W - PIPUdH
D. ga# - 3rjgAd - oY - WA - DIOUIH - >
ofid fou o1 fwseal # A A8 IR BT wRI6T HIRIU :

[Question ID = 369][Question Description = S2_qSNz_PG_MKM_Q62]
1. A

[Option ID = 1473]
2. C

[Option ID = 1474]
3. B

[Option ID = 1475]
4. D

[Option ID = 1476]
Correct Answer :-
e A

[Option ID = 1473]

63) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: Since ancient period, Indian Music brought several great musicians through the practice of "Gurukula
Sampradaya”.

Reason R: Institutionalised System of Music Eductation ruined the musical concepts in India.



In light of the above statements, choose the most appropriate answer from the options given below

ofid 31 werol R a1e 3 ;. uop sifdrerct (A) & wu 3 fRiRaa 3 @ gar1 3ud @RI (R) & »ua 3 :

sifdrperet (A) @ yreflor @it A s Hofla 3 "srazal AFYGRI" B URURT O ;e A 3IoID Aol AWoTiadR forawat 3
®rRuI (R) : sra 3 Fizerciiada sfia st gunetl of Jshia Fdpcuesii ol orse @2 &

JWRAD Pl D 3rclld 3, ofid fGu sre frpedl 3 A AR WD IR DI TRl DHIfSIT :

[Question ID = 370][Question Description = S2_qSNz_PG_MKM_Q63]

. Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) Sl J1dt 8 iz (R), (A) &t 38t =mezn 3 [Option ID = 1477]

. Both A and R are correct but R is NOT the correct explanation of A/(A) siiz (R) clail 3@l 8 woq (R), (A) &t 38 == oidt 8 [Option ID = 1478]
. Aiis correct but R is not correct/(A) 3@t 8 weg (R) 3@ aét & [Option ID = 1479]

. Alis not correct but R is correct/(A) %t o8t & weog (R) &t & [Option ID = 1480]

A W N -

Correct Answer :-
e Both A and R are correct and R is the correct explanation of A/(A) siiz (R) gleil 3@t &3z (R), (A) &t 3@ wmen 8 [Option ID = 1477]

64) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: Musical forms that featured in music contert, never appear in dance contert.
Reason R: Music and Dance were performed together in ancient period by the same artist only.

In light of the above statements, choose the most appropriate answer from the options given below

ofid A1 werol fSu a6 3 : U sifdrverct (A) & wu 3 filRaa 3 @ gar1 3ud orvl (R) & »a 3 ¢

sifSreperet (A) : Jsfia JIRIE 3 vslia @ el WUl @1 ygolal fop=n sr e, d oje ARIE 3 o9ft yefdlia ordl s 3
@RI (R) : yreiiel o1t 3 321l wenerR grI 8 ¥siida 3iir ofca @I yeola v 12 b= St en

SWRITP Pl @ el #, ofld 3w s1u Rrapedl 3 A AR IuYh IR DI RIol HIRIT ©

[Question ID = 371][Question Description = S2_qSNz_PG_MKM_Q64]

. Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) Slell 31t 2 3iiz (R), (A) &t 318t wmeen 3 [Option ID = 1481]

. Both A and R are correct but R is NOT the correct explanation of A/(A) siiz (R) clail 3@l 8 woq (R), (A) 6t 38 == oidt 8 [Option ID = 1482]
. Aiis correct but R is not correct/(A) 3@ 8 weeg (R) 3dt odt & [Option ID = 1483]

. Alis not correct but R is correct/(A) 3t o8t  weog (R) @t & [Option ID = 1484]

A w N =

Correct Answer :-
e Both A and R are correct and R is the correct explanation of A/(A) siiz (R) gleil 2@t &3z (R), (A) &6t 3@ wmen & [Option ID = 1481]

65) Given below are two statements
Statement I: Veena Kuppayyar is a disciple of saint Tyagaraja.
Statement II: Manambu Chavadi Venkata Subbayyar is a disciple of saint Tyagaraja.

In light of the above statements, choose the most appropriate answer from the options given below

ofiar S1 averet feu s1e 3 ¢

el - | @ divn pruRR, Ad PR @ fIrsr 3
@ - |l : Heeg arasl dwe FeRR, IAd RAPREI @ fIrsT 3

SWRIRD DUl D 3Iclid 3, oiil fGu a1e fdamedl 3 A A IUYTD IR DI WRIol DI :
[Question ID = 372][Question Description = S2_qSNz_PG_MKM_Q65]

Both Statement | and Statement Il are correct/@em | 3iiz |l cleil 3t & [Option ID = 1485]

Both Statement | and Statement Il are incorrect/@erwot | 3iR |l GYali siciad & [Option ID = 1486]

Statement | is correct but Statement Il is incorrect/@emwr | 3%t 8, cifdsor werat |l steta & [Option ID = 1487]
Statement | is incorrect but Statement Il is correct/aeret | stera 3, cifdper weret |1 318t 8 [Option ID = 1488]

A w N =

Correct Answer :-
e Both Statement | and Statement Il are correct/werer | 3iiz 11 loii 21 & [Option ID = 1485]

Topic:- Muc_ KM_B

1) Read the following passage carefully and answer the questions given below.

Many historians were of the opinion that the Indian Drama had its origin in a cult, that it passed through three distinct stages
of which the first was the "Granthikas" or Kathakas, the second that of the "Yatras" and the third that of the "Natakas". In
the first, an incident is recited by musicians in one or two groups and in the second, the characters were represented by



different individuals through the medium of actions and dialogues, and in the third instance, the whole action is carried out
exclusively by means of dialogue in addition to the applicants of Dance, Mimics, Music etc. As time passed, the Dance with
songs gradually assumed the form of regular dramatic spectacles, and the range of subjects treated was extended beyond
the legends connected. Bharata in the first chapter of his Natyasastra, described the origin of Drama that he contemplated
to make the fifth Veda not only for the sake of amusement but also for religious upliftment with the help of 'Natyasutras’
composed by 'Sadasiva, Silalan and 'Krisaswa’, he compiled Natyasastra and the art-loving people of India found it
authoritative and further developed other musical forms, instruments etc.

forgotferfRa srerior @ eargde ufsu 3R ofiY U s1w ysil & 3= difme ©

54 3 SERIORI &I A AT &6 HRARI IR B 3gd Rfrd 34 A 8l 3311 o1, 3R A6 &b A6 iel Yerw aRull A b2 ISR USCIl TARUT
SJfPRI AT PATPRT AT GIRI TRVI AIGRA AR dRRI allicdrRI Y3 <RI 3 fepdl acol oI sliamR uw A1 31 A3 A 3IRIel B 3 3R feedlr
TRUT 3 Ui DI YfeReuvl Ygoial 3iR Jdrc @ ATEA3 A 3IcI0T - 3[cI5T RTThRIl GIRI bl ST o1 3iiz R gyapdt 3 AYui DRI ofe, 3iofdul, Jstia
3¢ Y=l @ 3Ieldr [eToIRsU A HdIG o HIEIH A BT SIIAI 3 PIciloaR 9 3iid @ AT ofed @I ARSI el - €Y BRI sl 3rga Faeu
Dl g B2 forn 3R 3313 wrded foreril bt 2o o1 forar Adfra dizifdie wensil A 3116l dd g3 417 of U6 GIICA9NR @ Y2IH 3MEARI 3
sirces bt Icufa 6 AR 531 YR 6 6 Ioalel Ut A 6 a6l @1 Ridel dact Holisiol #Alg D fere o1dl siftrq $3rb1 YRilstor enf3ies 3cerrs
ool oft ey eidE, Rrenferd, womdl gRI RMA IcRRIGE 6l ASRIAT I Joalol IR BT Hdbelol BT 3R sRA @ Beryel sl of 330
3iferd ure Alell 3R dAguRid AHsfia @ 3o YR 3R daig 0 [l e

Bharata authored Natyasastra by getting inspiration from Natya Sutra of:
3d of forgarferRaa 3 JRun o olicA9nRy &bt ¥dom & :

[Question ID = 373][Question Description = S2_qSNz_PG_MKM_Q66]
1. Sadasiva/2eiféra [Option ID = 1489]

2. Kalidasa/@rifererr [Option ID = 1490]

3. Banabhatta/arrsrz [Option ID = 1491]

4. Sudraka/ega [Option ID = 1492]

Correct Answer :-
e Sadasiva/zerfora [Option ID = 1489]

2) Read the following passage carefully and answer the questions given below.

Many historians were of the opinion that the Indian Drama had its origin in a cult, that it passed through three distinct stages
of which the first was the "Granthikas" or Kathakas, the second that of the "Yatras" and the third that of the "Natakas". In
the first, an incident is recited by musicians in one or two groups and in the second, the characters were represented by
different individuals through the medium of actions and dialogues, and in the third instance, the whole action is carried out
exclusively by means of dialogue in addition to the applicants of Dance, Mimics, Music etc. As time passed, the Dance with
songs gradually assumed the form of regular dramatic spectacles, and the range of subjects treated was extended beyond
the legends connected. Bharata in the first chapter of his Natyasastra, described the origin of Drama that he contemplated
to make the fifth Veda not only for the sake of amusement but also for religious upliftment with the help of ‘Natyasutras'
composed by 'Sadasiva, Silalan and 'Krisaswa’, he compiled Natyasastra and the art-loving people of India found it
authoritative and further developed other musical forms, instruments etc.

forgotferlRan srerior @ earogde ufsu 3R ofiY 2w s1e ysil & 3= difme ©

54 3 SIBRIORI &I A AT &6 HRARI IR B 3gd Rfrd U A 3l 331 o1, 3R A6 &b A6 iel Yerem <Rull A D2 JSRI USCIl TARVT

SIf PRI AT BATPRI AT GIRI TVT ANRI 3R IR ollcdRI  YerEt a=vl 3 {51l acell a1 IPHadmR ud AT 31 g 3 SIRIE D & 3R fod
TRUT # UGl @I gfeReuvl Ygoiel 3iR HdIc @ A A 31T - 3[cIPl SARtbl GRI o Sirar a1 ik dik Yyt # Aguil oRi g, sofm2vr, dsiia
NS =il @ 3Ieldl [eloIeU A IHdIG o HIEIH A BT SIIAI 3 PIciloaR d 3iid @ AT ofed @I ARSI €3 - efi¥ BRI sl 3rgd Faeu
DI g B2 forn 3R 33131 wrdaed foreril bt e o1 forar Adfra dizifdte wensii A 3116l ad 330 41 of U6l SIICA9NR @ YUH 3MEARIT 3
sirces bt Ieufa 6 AR 331 YR 6 6 Ioalel Ut A b a6l @I Ridel dact Hollisrol Al D fere o1dl siftrq) $3rb1 YRiisIol enf3fas 3cerrst
ool oft ey eifdE, Rrenferd, momdl grRI R aIcRRIG Bl ASRIAT I Ioalol Gl BT Hdbelol fpT 3R MRA @ Beryel sl of 330
3iferapd ure Alell 3R dAgURid AHslia @ 3o YR 3R aig 0 faolRa feen

The compositions intended for drama are known as:
olicad @ feru smerlR¥ra dfeent @) waa T ?

[Question ID = 374][Question Description = S2_qSNz_PG_MKM_Q67]
. Prabandha/yger [Option ID = 1493]

Geeti/sfifer [Option ID = 1494]

Dhruva/ga [Option ID = 1495]

Gatha/amren [Option ID = 1496]

A w N =

Correct Answer :-
e Prabandha/ygge [Option ID = 1493]



3) Read the following passage carefully and answer the questions given below.

Many historians were of the opinion that the Indian Drama had its origin in a cult, that it passed through three distinct stages
of which the first was the "Granthikas" or Kathakas, the second that of the "Yatras" and the third that of the "Natakas". In
the first, an incident is recited by musicians in one or two groups and in the second, the characters were represented by
different individuals through the medium of actions and dialogues, and in the third instance, the whole action is carried out
exclusively by means of dialogue in addition to the applicants of Dance, Mimics, Music etc. As time passed, the Dance with
songs gradually assumed the form of regular dramatic spectacles, and the range of subjects treated was extended beyond
the legends connected. Bharata in the first chapter of his Natyasastra, described the origin of Drama that he contemplated
to make the fifth Veda not only for the sake of amusement but also for religious upliftment with the help of ‘Natyasutras'
composed by ‘Sadasiva, Silalan and 'Krisaswa’, he compiled Natyasastra and the art-loving people of India found it
authoritative and further developed other musical forms, instruments etc.

forsaiferRaa srerior ol earogde ufeu 3iiR i fGu sre yostl & 3ar difste @

5 A sIBRIPRI @I Ad AT 6 HRARI IR DI 35 BRID U A 3l g311 I, 3R A6 b s ficl geard RVl A BB ERT UK ARVT
SJfAPRI AT BATDBIRA AT SR TAVI ATGRA AR dRRI clicprI YerEr arvl 3 ol acel ol AsfiamR v 1 Q1 M3 i JIRI6l B 3 3R T
@Rl 3 urgl @I gfereuvl ygofer 3R Idic @ AL A 31T - (el Aftbril GRI s sirar e iz e yaga # gut orl g, sigpamzvr, Jdsfa
31fe JfRpRIl D IreTrdr feTorRU A I D HIERIHA A b1 Il 3 DIetionR 3 3T @ ATer ofea 1 AT € - e} oIl siedbl srga Faveu
Dl grd D2 forR 3R 3313 aded freril i 29 oI frar Adfa dizifdre wersil 2 3118l ad g3 4 of U6l SIICA9NRT @ YUH 3IEART 3
dlica I Ieufel DI RS 3 YR Dl b Ioalol Uadl dc b Il B Ridel dyact AellRsiol Al D fe1e o1dl 31t $A®1 YRilSiel enfdfa Icermet
ol off oy Acidra, Rranferd, womdl GRI AR siczRIgl &t AsRIAT A Ioslel SICAIIR, DI Hdbelol v 3R HRA & wemygil sl of 3
3férpd Ure A6l 3R dAgURid AHelid @ 3o YR 3R dig v flRa o

One among the following is NOT a musical form in Natyasastra's drama.
forgotferRaa 3f 3 uap Plel - AT SR olrced I ol &bT U oidl 3 ?
[Question ID = 375][Question Description = S2_qSNz_PG_MKM_Q68]

1. Naandi/sict [Option ID = 1499]

2. Asraavana/asigraur [Option ID = 1500]

3. Dhruva/ga [Option ID = 1497]
4. Roopaka/¥uwm [Option ID = 1498]

Correct Answer :-
e Dhruva/ga [Option ID = 1497]

4) Read the following passage carefully and answer the questions given below.

Many historians were of the opinion that the Indian Drama had its origin in a cult, that it passed through three distinct stages
of which the first was the "Granthikas" or Kathakas, the second that of the "Yatras" and the third that of the "Natakas". In
the first, an incident is recited by musicians in one or two groups and in the second, the characters were represented by
different individuals through the medium of actions and dialogues, and in the third instance, the whole action is carried out
exclusively by means of dialogue in addition to the applicants of Dance, Mimics, Music etc. As time passed, the Dance with
songs gradually assumed the form of regular dramatic spectacles, and the range of subjects treated was extended beyond
the legends connected. Bharata in the first chapter of his Natyasastra, described the origin of Drama that he contemplated
to make the fifth Veda not only for the sake of amusement but also for religious upliftment with the help of ‘Natyasutras'
composed by ‘Sadasiva, Silalan and 'Krisaswa’, he compiled Natyasastra and the art-loving people of India found it
authoritative and further developed other musical forms, instruments etc.

forsaiferRaa srerior ol earogdes ufee 3iiR ikl fSu sre yestl & 3ar difste @

5 A sIBRIPRI @I Ad o1 6 HRdARI SR BT 35 BRID WU A 3l g311 I, 3R A6 b As ficl gearm RVl A BB IERT U AT
SJfABIR AT BABRT AT GIRT TVT A 3R IR slicdRI Y1 arvl 3 62l freon ot Isliadr v A1 31 A3Ps 3 JIRIeT B 3 3R fgdlr
Rl 3 Uurgl @I gfereuvl ygofer 3R Jdic @ A A 31T - el Aftbril GRI e sirar 2 iz R yaga # igut orl g, sigpmzvr, Jdsfa
31fe JFRpRIl D IreTrdr 6TorRU A IdIc D HIEAHA A [5AT Il 3 DIetioaR 3 3fid @ AT ofea I A1 € - e} BRIl siredbl srga Faveu
DI grd D2 forR 3R 3313 waded fareril bl 29 oI frar Adfa dizifdre wensii 2 3118l ad g3 4 of U6l SIICA9NRT @ YUH 3MEART
dlic I Ieufel DI R 3 YR Dl b Ioslol Uad dc DI Faell B Ridel dyact AellRsiol Al D fe1e o1dl 31t $aD1 YRilsidl enfdfa Icemet
@01l 91 ar; JcidE, Rienfera, Mol GRI ARIA SIIcRRIG] Dl ABRIAT A Ioslol GIICAIRT] PI IHbclol b 3 MRA & Deygil ezl of 30
3ferapd Ure A6l 3R dAgURid AHdlid @ 3o YR 3R dig e f[lRa foan

Rangapooja of Natyasastra can be compared to which item of Bharatanatyam?
SICRIONR &bl I3TYSI Bl Feloll $RAGICIH Bl Sk A Bl oI bl 3 :

[Question ID = 376][Question Description = S2_qSNz_PG_MKM_Q69]
Sabdam/grsgat [Option ID = 1501]

Varnam/avfsrer [Option ID = 1502]

Allarippu/sreenfeg [Option ID = 1503]

Jatiswaram/suferazer [Option ID = 1504]

A W N -



Correct Answer :-
® Sabdam/grsa [Option ID = 1501]

5) Read the following passage carefully and answer the questions given below.

Many historians were of the opinion that the Indian Drama had its origin in a cult, that it passed through three distinct stages
of which the first was the "Granthikas" or Kathakas, the second that of the "Yatras" and the third that of the "Natakas". In
the first, an incident is recited by musicians in one or two groups and in the second, the characters were represented by
different individuals through the medium of actions and dialogues, and in the third instance, the whole action is carried out
exclusively by means of dialogue in addition to the applicants of Dance, Mimics, Music etc. As time passed, the Dance with
songs gradually assumed the form of regular dramatic spectacles, and the range of subjects treated was extended beyond
the legends connected. Bharata in the first chapter of his Natyasastra, described the origin of Drama that he contemplated
to make the fifth Veda not only for the sake of amusement but also for religious upliftment with the help of ‘Natyasutras’
composed by 'Sadasiva, Silalan and 'Krisaswa', he compiled Natyasastra and the art-loving people of India found it
authoritative and further developed other musical forms, instruments etc.

forgotferfia srerior @ earogda ufsu 3iiz ofi U s1e yssil & sa= difome ©

5 A sBRIPRI @I 3Ad oI [P HRARI SN P 35 BRID WU A 3 g3 1, 3R A6 b As dicl geam <RIl A BD2 ISRI US AVT
SJfAPIRT Al BABRI AT GIRT IAVT AR 32 fIRRI clicpRT Yer1 arvl 3 62l #reen ol Itiadr uas A1 31 331 3 SIRIl B & 3R fodRa
TRUT & UIgj] @I gfeReuvl Ygofel 3R IdIc @ A A 311 - 3[cIFl SAftbIl GRI [ S r iR iR gyt # vl ori gpes, sigpmzvr, Jdsiia
3¢ Y=l @ 3cldr [eloRsU A HdIG O HIEIH A fhAT SIIAT 3 PIciloaR 3 J1id @ AT ofed DI AT el - €Y BRINBA sl 3rgd Fasu
@I gra o2 ferr 3iiR 3131 waaed faorIl I 2l oI AR Adiia dikiire sl 21 316! ad 311 3R of 3ol IR & YU IEART 3
sircas bt Icufa 6 IR 331 YR 6 5 Ioslel Uadt A bl il @I Ridel dact Holistol #Alg D fore o1dl siftrq $3rm1 YRitsior enfdias Icerrs
ool 8it ey e, Rrenferd, womdl gRI R sIcRRIGE Bl ASRIAT I Joalol Sl BT IHdbelol T 3iR sRA @ Bargell elsil of 330
3iferpd ure Alell 3R dguRid JHefla @ 3o YR 3R daig; ¢ fapRia e

In ancient India, the performing artists performed all together which is known as:
greiiol $1RA 3 Yrefell B2l arcl dellbR T AT Ygolol B A ORI sl Sirar 8 :

[Question ID = 377][Question Description = S2_qSNz_PG_MKM_Q70]
1. Chhalikya Krida/=ifera=r faper [Option ID = 1505]

2. Touryatrikam/dtifefaar [Option ID = 1506]

3. Asaarita Geeti/smaf¥ar sfifer [Option ID = 1507]

4. Chhalikya Gana/®ifera=n smer [Option ID = 1508]

Correct Answer :-
e Chhalikya Krida/siferarr fggr [Option ID = 1505]

Topic:- Muc_ KM_C

1) Read the passage carefully and answer the questions that follow.

Indian classical music developed from simple chanting to a highly evolved melodic system of music, the Raga. The transition
from chant to song was gradual with melodic sweetness gaining prominence over the intellectual technique in music. The
Samskrita treatises have been the most important source of information on the development of music, dance and drama,
which Puranas have given importance to sacred music, the Epics give interesting accounts of vocal, instrumental music and
dance. It is through these texts we are able to understand the definition and explanation of musical concepts like Nada,
Sruti, Swara, Raga, Tala, Gamakas, other musical terms etc.

forraiferRaa srerior ol earolgdes ufeu 3iiz féu s1w yesil & 3= difSe :

SIIRCART IR 3T ATEMRUI WU A 3T clol A il &l At ool cRRIBI Yulredl, 6T & FU 3 fadRia g3 ey A 3fid ao o1
uf¥adior e i} g3n orR1E sfla @ &1 3 dif.gd amofics b getoln A Faz - HAERT B Ygaar grd g8 Adraqd @ yde, Addfld, ofed 3R olicd D
o A Jdfera Sierort @ ygra Hid @ & gl 3 ufer efia @ #scd fGar 3R 3, uod ABIDIRIl 3 IRIel, drer dafld iz ofer Jdell Jram
foraeu1 gret X1 & o8l YAl @ ArRE A Aishferes AFaseusisil SRl oife 9ffe, FaR, eI, drel, spIPI, Akffte wul snfe &bt ufysmensil iz
RIRSAT3MT DI AT Urd 3

Not a Varna in Natyasastra.
SIIca9n< # auf o8l 3 :

[Question ID = 378][Question Description = S2_qSNz_PG_MKM_Q71]
Arohi/amIét [Option ID = 1509]

Sthayi/zemrft [Option ID = 1510]

Sanchari/ziarst [Option ID = 1511]

Abhoga/amilsm [Option ID = 1512]

A w N =



Correct Answer :-
e Arohi/smié [Option ID = 1509]

2) Read the passage carefully and answer the questions that follow.

Indian classical music developed from simple chanting to a highly evolved melodic system of music, the Raga. The transition
from chant to song was gradual with melodic sweetness gaining prominence over the intellectual technique in music. The
Samskrita treatises have been the most important source of information on the development of music, dance and drama,
which Puranas have given importance to sacred music, the Epics give interesting accounts of vocal, instrumental music and
dance. It is through these texts we are able to understand the definition and explanation of musical concepts like Nada,
Sruti, Swara, Raga, Tala, Gamakas, other musical terms etc.

forgatferRaa srerior @l earegdes ufgu siiz f3u s1e yosil & I difSte ©

R IRl Hsfia ATEMRUT +U A 31Ty clol A Ishia &l srafere Ioold cRRIPI YuIiel, IP1 & 34U A frpl« g3 smeu A sfia ao o1
af¥acder efi¥ ¢} g3n SR Jslia @ & 3 diflgd amofi &I getoll d Faz - AER! B ygzaar grd g8 Adraqd @ yde, Adsfid, ofed 3iiR ollcd D
ferrt A ddfia Sieiorl @ yga Fid @ & grIvil 3 uferq dsilia @l dAsca &1 sr 3, uod HAsI@IRIl 3 3IRI6l, drer ¥ofld 3ii? ofca JAdell I
foraeut gy Siar @ $odl graml © ATEId A APHfID Ayl SRl oG eI, IR, BT, dlcl, SPIDI, il WUl 3ife bI ufeurdsii iz
SIRSAT3AT DI AT Urd 3

Sacred music includes:

afr F@efia # onfdrer 3k 3 :

[Question ID = 379][Question Description = S2_qSNz_PG_MKM_Q72]
1. Devarnama/dazemsn [Option ID = 1513]

2. Ugabogas /e [Option ID = 1514]

3. Churnikas/gffer [Option ID = 1515]
4. Sopana Sangeetam/3iurer Jsftaer [Option ID = 1516]

Correct Answer :-
e Devarnama/dazemen [Option ID = 1513]

3) Read the passage carefully and answer the questions that follow.

Indian classical music developed from simple chanting to a highly evolved melodic system of music, the Raga. The transition
from chant to song was gradual with melodic sweetness gaining prominence over the intellectual technique in music. The
Samskrita treatises have been the most important source of information on the development of music, dance and drama,
which Puranas have given importance to sacred music, the Epics give interesting accounts of vocal, instrumental music and
dance. It is through these texts we are able to understand the definition and explanation of musical concepts like Nada,
Sruti, Swara, Raga, Tala, Gamakas, other musical terms etc.

forgotferRaa srerior ol earegde ufgu iz 3u 310 yosil & I difSte ©

Rl 9IRfia1 Hsfia ATENRUT +U A 3Tl clol A Isfia bl sreaferes Ioold cRIRIPT YuIiel, IET & 3u A frpl« g3 smeru A sfia ao o1
af¥ader el IR} g3 SR Jslia @ & 3 diflcd amofie &I getonn 3 Faz - ArER! B ygzaar grd g8 Adraqd @ yde, Adsfld, ofed 3R ollcd D
farpra A Jdfera Sieiort @ gga Jid @ & gRvil d ufg efia @ Asca fGan 3R 3, uod ABIDIcl 3 IR, drel Jaild iz ofcr Jdell Aam
foraeut gy Siar @ $odl graml © ArEId A APHfId Ayl SRl oG 9Jfel, ¥R, eI, dlel, SPIPI, Al Wul 3nfe bI ufeursii siiz
SRIRGAT3IT DI TSI UL 3

The age of Ramayana was considered the age of:
IHRIVT BIcT DI forgarfciRaad wrer Arol ST eI

[Question ID = 380][Question Description = S2_qSNz_PG_MKM_Q73]
1. Gaana/smer [Option ID = 1517]

2. Jaatis/sufer [Option ID = 1518]

3. Gitakas/sfiferer [Option ID = 1519]

4. Alapti/awcnfir [Option ID = 1520]

Correct Answer :-
e Gaana/amen [Option ID = 1517]

4) Read the passage carefully and answer the questions that follow.

Indian classical music developed from simple chanting to a highly evolved melodic system of music, the Raga. The transition
from chant to song was gradual with melodic sweetness gaining prominence over the intellectual technique in music. The
Samskrita treatises have been the most important source of information on the development of music, dance and drama,
which Puranas have given importance to sacred music, the Epics give interesting accounts of vocal, instrumental music and



dance. It is through these texts we are able to understand the definition and explanation of musical concepts like Nada,
Sruti, Swara, Raga, Tala, Gamakas, other musical terms etc.

forsaiferRae srerior @l eamogde ufeu 3z 3w a1w gesil & 3= 4o :

SIRCART MR AT ATENRUI WU A I clol A Il &l r=Ifrd Ioeld cRIREI YuIiedl, T & HU 3 R g3 ey A sfia aw a1
uf¥ador efi? €fi¥ g3m ORI Felia @ giq I dilgd amoila oI qetol 3 Far - AERE DI YIHAI Yid g8 I¥@d D gdel, Adlid, ofcd 3iI2 ollcd B
ferora A Jddfea Sieiort @ g Fid @ & gl d ufdq dsila @l dAsca &1 sk 3, uod ABIDIRI 3 3IRI6l, drer Jofld 3z ofca Jdell Jam
foraur gret X & o8l YAl o AP A Abhfers Iaseuoinsil S oifc 9ffer, Far, eI, dIcl, sRIPDI, Aklfre wul snfe &I ufysmersil siiz
SARGAT3AL Y ST UKt 3

Not a popular folk song of south:

sféror o1 it ciies Fsfia ordl 3 :

[Question ID = 381][Question Description = S2_qSNz_PG_MKM_Q74]
Kummi/egastt [Option ID = 1521]

Kolattam/apletreat [Option ID = 1522]

Tarangam/asmer [Option ID = 1523]
Dandakam/gsaa [Option ID = 1524]

AN wN -

Correct Answer :-
e Kummi/ggatt [Option ID = 1521]

5) Read the passage carefully and answer the questions that follow.

Indian classical music developed from simple chanting to a highly evolved melodic system of music, the Raga. The transition
from chant to song was gradual with melodic sweetness gaining prominence over the intellectual technique in music. The
Samskrita treatises have been the most important source of information on the development of music, dance and drama,
which Puranas have given importance to sacred music, the Epics give interesting accounts of vocal, instrumental music and
dance. It is through these texts we are able to understand the definition and explanation of musical concepts like Nada,
Sruti, Swara, Raga, Tala, Gamakas, other musical terms etc.

forgaifeiRaa srerior ol eaegde ufeu iz U v yesll & I difSte ©

HIRCRI IRl H3fid ATENRUT =Y A 3l ciol A Idiida DI IR Ioold cRIRIPI Yulicl, ICT D U A [l g3 ey A 3fid ao o1
uf¥adol efi? €fi? g3m ORI Jelia @ giq I dilgd amoile &I qetol 3 AR - AERE DI YPHAI Yid g8 I¥@d D Jdel, Adlid, ofcd 3iI2 ollcd B
ferora A Jddfea Sieiort @ yia Fid @ & gl d ufq dsila @l dAsca &an sk 3, uod AsIDIRl 3 3IRI6l, drer il 3z ofca Jdell Jam
forazur Y 311 3 $odl Ydaml o qnee A Adiifcre Aacuesil S olig gJfer, ¥aR, eI, drel, sermI, Aidilfe wul nfe &bl ufesmusil siiz
SARGAT3AL Y ST ULt 3

Not included in classification of Nada:

olic @ aeffaur 3 onfiret ordl 3 :

[Question ID = 382][Question Description = S2_qSNz_PG_MKM_Q75]
1. Udvahita/3sgfaa [Option ID = 1525]

2. Sukshma/3jgga [Option ID = 1526]

3. Vyakta/=rs [Option ID = 1527]
4. Kritrima/ofepr [Option ID = 1528]

Correct Answer :-
e Udvahita/3gféa [Option ID = 1525]

Topic:- Mus_RS_A

1) Which poetical work Tagore dedicated to Atulprasad Sen?
fopa1 DrIcA® Gfer 3 TR of SrgeryRAIS Aol oI AAfda o= ?

[Question ID = 452][Question Description = S2_qSNz_PG_MRS_QO01]
1. Parisesh/uf¥9m [Option ID = 1805]

2. Kalpana/@wcusn [Option ID = 1806]

3. Chaitali/darcft [Option ID = 1807]

4. Katha O Kahi/@en st @&t [Option ID = 1808]

Correct Answer :-
e Parisesh/ufsgm [Option ID = 1805]

2) Where did Tagore compose the song "Path ekhonou sesh holo na"?



T3N1T of el uR "uel ¥ayel AW el ofr'” 3fid bt Feron b ?

[Question ID = 453][Question Description = S2_qSNz_PG_MRS_Q02]
Budapest/gstize [Option ID = 1809]

Berlin/afefer [Option ID = 1810]

London/etsgat [Option ID = 1811]

Munich/#gfera [Option ID = 1812]

A WN =

Correct Answer :-
e Budapest/gstize [Option ID = 1809]

3) Who among the following is the Notation maker of "Kaho kaho more priyo"?
forratferRaa 3 21 Plel 'Pal wal 3R fR' offa & afmr 3 ?

[Question ID = 454][Question Description = S2_qSNz_PG_MRS_Q03]
Sushil Kumar Bhanjo Chowdhury/3jpfier o sist et [Option ID = 1813]
Sailojaranjan Mazumdar/ dtetsn 3stet sigrerz [Option ID = 1814]

Indira Devi Chowdhurani/ssg a4t diepmeft [Option ID = 1815]

Dinendranath Tagore/f&ologatrer 2aiiz [Option ID = 1816]

A W N -

Correct Answer :-
e Sushil Kumar Bhanjo Chowdhury/3jpeflet @ar sist diest [Option ID = 1813]

4) In which poetical work of Tagore is the poem "Nirjharer Swapnabhanga"?
IR @ fepA et Bpfer 3 "forsR? Fawsier” widar uril sl 8 ?

[Question ID = 455][Question Description = S2_qSNz_PG_MRS_Q04]
Saisab Sangeet/dtora 3fia [Option ID = 1817]

Pravat Sangeet/ysia 2isfia [Option ID = 1818]

Dharma Sangeet/ et 2isfia [Option ID = 1819]

Sandhya Sangeet /3iean Jisfid [Option ID = 1820]

A w N =

Correct Answer :-
e Saisab Sangeet/dlora 2pfia [Option ID = 1817]

5) To whom did Tagore dedicate his work 'Punascha’?
'got:&1' 33 Bfel Pl TR of ped Feftfa fper o ?

[Question ID = 456][Question Description = S2_qSNz_PG_MRS_QO05]
1. Nitu/sftg [Option ID = 1821]

2. Ayodhyanath Pakrashi/sriteamomer uaaioft [Option ID = 1822]

3. Promothonath Chowdhury/qmitelemer dtest [Option ID = 1823]

4. Lokendranath Palit/cltd@oggtrer uifer [Option ID = 1824]

Correct Answer :-
e Nitu/sftq [Option ID = 1821]

6) Who was 'Niroja'?
‘fordrstr’ wlot eft ?

[Question ID = 457][Question Description = S2_qSNz_PG_MRS_Q06]
Niece of Kadambari Devi/@rGsast & siisit [Option ID = 1825]

Wife of Hemendranath Tagore/gdsgeter &siz &t ursft [Option ID = 1826]

Daughter of Dwipendranath Tagore/fgUogatrer 2siiz 6t a4t [Option ID = 1827]

Elder sister of Soumendranath Tagore/3#ogatrer Soiz 6t ast gsot [Option ID = 1828]

A W N -

Correct Answer :-
® Niece of Kadambari Devi/®icsa3t &t siisit [Option ID = 1825]

7) To whom did Tagore dedicate the book ‘Sonar Tori'?

IR ot Aok aA¥Y yzaaw fepaat waftia fopen 3 ?

[Question ID = 458][Question Description = S2_qSNz_PG_MRS_QO07]
Debendranath Thakur/ddsgener sz [Option ID = 1829]

Debendranath Sen/gdsgomer et [Option ID = 1830]

Lokendranath Palit/cldogatrer wiferer [Option ID = 1831]

Promothonath Chowdhury/queitelterer et [Option ID = 1832]

A w N -

Correct Answer :-

e Debendranath Thakur/ddsgener a1z [Option ID = 1829]

8) In which Raga is the song 'Yadi keho nahi chay'?
‘SISt D3l odl are’ 33 Sfia @ eI BT Iccrd DI

[Question ID = 459][Question Description = S2_qSNz_PG_MRS_QO08]



Mishra Khat/féigy 2ae [Option ID = 1833]
Ramkeli/zmradelt [Option ID = 1834]

Gour sarang/sm32 st [Option ID = 1835]
Purabi/gzdt [Option ID = 1836]

A WN -

Correct Answer :-
e Mishra Khat/firg[ 2 [Option ID = 1833]

9) Where did Tagore write his song "Tumi Sandhyar Meghmala"?
ToR of 'l FoerR deN Are’ 3 ik &bl Faen el B eft ?

[Question ID = 460][Question Description = S2_qSNz_PG_MRS_Q09]
Shantiniketan/ erifeiforaddaot [Option ID = 1837]

Chalanbil/actaifeer [Option ID = 1838]

Nagar Nodi/aerR sitdt [Option ID = 1839]

Dhaka /@ [Option ID = 1840]

A W N -

Correct Answer :-
e Shantiniketan/ enfeiforaaet [Option ID = 1837]

10) Mention the first song of 'Path’ upaparyaya.
‘urer’ 3uusi (sub - category) @ yemr sfia ar 3ccia dHifsi :

[Question ID = 461][Question Description = S2_qSNz_PG_MRS_Q10]
Ei asa yaoar kheyar/w$ smen smemrR XRIR [Option ID = 1841]

Amar ar hobe na deri/smiR 3R 8l on 33t [Option ID = 1842]

Haoa lage ganor pale/zar amr smoR urer [Option ID = 1843]

Pathe chole yete yete/u? dlct 3 Skt [Option ID = 1844]

A w N =

Correct Answer :-

e Ei asa yaoar kheyar/e$ s smiz 2Rm2 [Option ID = 1841]

11) ki sudhagandho esechhe aji nabobasanto pabone' - The first line of this song is:
' I Yoiell G 3irsil ofd a¥odl Udel” - A 3l & uscll Uftb w1 Sccia HIfse -

[Question ID = 462][Question Description = S2_qSNz_PG_MRS_Q11]
Ore bakul parul/3iR dige uset [Option ID = 1845]

Kamalboner madhupraji eso/ascrdlor arguarstt ot [Option ID = 1846]

Katha kosne lo rai/a@en @il et a1 [Option ID = 1847]

Kakhan dile paraye/qet f&et wre [Option ID = 1848]

A WN -

Correct Answer :-
e Ore bakul parul/sir diger urser [Option ID = 1845]

12) Who edited Tagore's 'Sangeet Chinta'?

[Question ID = 463][Question Description = S2_qSNz_PG_MRS_Q12]
Rabindranath Tagore/dlogeme &sirz [Option ID = 1849]

Dilip Kumar Roy/fgefta oz 2wt [Option ID = 1850]

Pulinbihari Sen/gfersr fdsrt ket [Option ID = 1851]

Dhurjati Prasad Mukhopadhyay/ ¢gsict yeirG gatureirr [Option ID = 1852]

A W N -

Correct Answer :-
e Rabindranath Tagore/dlsgena &sirz [Option ID = 1849]

13) ldentify the song which is composed in raag 'Khat'.

‘e’ IeT A A sfia @1 usarfory

[Question ID = 464][Question Description = S2_qSNz_PG_MRS_Q13]
1. Bahir pathe bibagi hiya/wf&z urdl fdamft f&ar

[Option ID = 1853]
2. Bipashar tire bhramibare jai/fdurem for3 sjférar? s

[Option ID = 1854]
3. Birasa din birala kaj/fezz1 et fdRlell @ret

[Option ID = 1855]
4. Basanti he bhubanamohini/s=idl 3 gactaif3olt

[Option ID = 1856]

Correct Answer :-

e Bahir pathe bibagi hiya/=ifgs urd famft &=
[Option ID = 1853]



14) Identify the raag of this song - ‘Swarup tnar ke jane'

‘TaSHU Al D Mol - 3A 3fid BT 6T usdrfory

[Question ID = 465][Question Description = S2_qSNz_PG_MRS_Q14]
1. Bhimpalasi/ sfiemaem=ft
[Option ID = 1857]
2. Bihag/dsmer
[Option ID = 1858]
3. Kedar/@cr

[Option ID = 1859]
4. Malkauns/#rctoria

[Option ID = 1860]

Correct Answer :-
e Bhimpalasi/ sfiamucm=ft

[Option ID = 1857]
15) 'Aji enechhi tnahari ashirbad’ - Identify the taal of this song.
'31f31 woredl ciardt smeftalc’- $31 sfia bl arer usanfory :

[Question ID = 466][Question Description = S2_qSNz_PG_MRS_Q15]
1. Ardha Jhaptal/sif - smaret [Option ID = 1861]

2. Jhaptal/smare [Option ID = 1862]

3. Jhampak/sius [Option ID = 1863]

4. Surphaktal/3Rwemare [Option ID = 1864]

Correct Answer :-
e Ardha Jhaptal/az - smare [Option ID = 1861]

16) 'Kemone phiriya jao' - Identify the taal of this song.
‘Dalol fibf¥zn smsit’ - s sfia &I arar usanfory :

[Question ID = 467][Question Description = S2_qSNz_PG_MRS_Q16]
1. Surphanktal/3Rwedre [Option ID = 1865]

2. Chawtal/dlaret [Option ID = 1866]

3. Dadra/zrezr [Option ID = 1867]

4. Dhamar/emm [Option ID = 1868]

Correct Answer :-

e Surphanktal/3Rwaware [Option ID = 1865]

17) ldentify the song which is written by Rajanikanto Sen?
IStolipid Al grRI feil¥ad sfia &t usarer Hifste :

[Question ID = 468][Question Description = S2_qSNz_PG_MRS_Q17]
1. Tumi aar ektidin thako/qfér 3= efepfeer et [Option ID = 1869]

2. E madhurate balo ke bina bajay/u aiRr diell @ fifenr @i [Option ID = 1870]

3. Tume sundar tai tomar biswa/qfé Jocz as dwR f&a [Option ID = 1871]

4. Eso prana sakha eso prane/w=it gt 3 w2it gt [Option ID = 1872]

Correct Answer :-

e Tumi aar ektidin thako/qfér a2 efepfder empt [Option ID = 1869]

18) 'Kshanika' Kabyagrantha is dedicated to:

"SIfd1T’ DwIcIsjer s aftia 2 :

[Question ID = 469][Question Description = S2_qSNz_PG_MRS_Q18]
1. Debendranath Tagore/ddsgen &siz [Option ID = 1873]

2. Santidev Ghosh/siifega @iw [Option ID = 1874]

3. Lokendranath Palit/cliddsgorer uifera [Option ID = 1875]
4. Kshitimohan Sen/fifemiisat 3t [Option ID = 1876]

Correct Answer :-

e Debendranath Tagore/ddeggtrer Saiiz [Option ID = 1873]

19) The song 'E path gechhe kon khane go kon khane' is used in:
'T Ul D Pl Hol 31 Dlel ol - 3 BT YRIILT sl T3 3 :

[Question ID = 470][Question Description = S2_qSNz_PG_MRS_Q19]



Natir puja/eufes gsm [Option ID = 1877]
Achalayatan/smaciridaer [Option ID = 1878]
Jogajog/Siemsier [Option ID = 1879]
Malancha/areta [Option ID = 1880]

A WN -

Correct Answer :-
e Natir puja/snfez gs [Option ID = 1877]

20) In which drama, Rabindranath Tagore has used the song ‘jowban sarashi nire'?

forgotferfRaea 3 3 Dol A slicd A Idlogotrer TollR of “Aidel JHl o' afica w1 yRiler fopen 3 :
[Question ID = 471][Question Description = S2_qSNz_PG_MRS_Q20]

1. Rakta Karabi/x® @w2dt [Option ID = 1881]
2. Sodh Bodh/ gt - aer [Option ID = 1882]
3. Griha Prabesh/s1s gaor [Option ID = 1883]
4. Bisarjan/fazrster [Option ID = 1884]

Correct Answer :-
e Rakta Karabi/z®m @w2dl [Option ID = 1881]

21) ldentify the poem 'Bharat Tirtha'.
"HRd ciiel’ ofdar &t usara Hifste :

[Question ID = 472][Question Description = S2_qSNz_PG_MRS_Q21]
1. He Bharat aji tomari sabhay/3 sma 3ufSt denfy w1 [Option ID = 1885]

2. He morchitta punna tirthe/3 siiz forer gour et [Option ID = 1886]

3. E Bharate rakho nitya prabhu/e s 2rdl forr ggg [Option ID = 1887]

4. Aji e Bharat lajjit he/snfSr v smea efSsia & [Option ID = 1888]

Correct Answer :-
® He Bharat aji tomari sabhay/3 sma snfst dienfy amsrr [Option ID = 1885]

22) 'Parisodh’ is a poem of:
‘uf¥oiter’ forgot 3 A oAl ofdar 3 :

[Question ID = 473][Question Description = S2_qSNz_PG_MRS_Q22]
Kheya/x=m [Option ID = 1889]

Naibedya/staer [Option ID = 1890]

Kshnika/giforer [Option ID = 1891]

Katha-0-Kahini/aen - 3l - @ifdoft [Option ID = 1892]

A W N -

Correct Answer :-

e Kheya/xrn [Option ID = 1889]

23) Who wrote the book 'Jiboner Jharapata'?
‘SHidlorR SNSTUIAT $31 Ydd &l el et & ?

[Question ID = 474][Question Description = S2_qSNz_PG_MRS_Q23]
1. Indira devi Choudhurani/ssgadt alermoft [Option ID = 1893]

2. Swarna Kumari Devi/3jauf @it &di [Option ID = 1894]

3. Saraladevi Choudhurani/zrencdt diersft [Option ID = 1895]

4. Soudamini Devi/icifdstt Sdt [Option ID = 1896]

Correct Answer :-
® |ndira devi Choudhurani/ssggdt dierrsft [Option ID = 1893]

24) The song of Rajanikanta Sen, 'Shunao tomar amrito bani' resembles the Tagore song:
ISToflpie Aol I i "9N6i AR 3l arefl’ ol @ fopar it A Brerar Sferan 3 :

[Question ID = 475][Question Description = S2_qSNz_PG_MRS_Q24]
Dhanrao mon ananto brombhando majhe/grs13il #ot 3icold gatars! ast [Option ID = 1897]
Dhanriya acho tumi amar gaaner opare/gcif$e suel ol smeIR s1moit siur [Option ID = 1898]
Dao he hridoy bhore dao/zil & zceil sl 13l [Option ID = 1899]

Dharao amar ankhir aage/gisl 3 smIR sifxflz smer [Option ID = 1900]

A W N -

Correct Answer :-

e Dhanrao mon ananto brombhando majhe/crssi #et 3iooid gstears! ast [Option 1D = 1897]

25) What type of Bengali tune is used in the song ‘or maaner e bandh tutbe naki' in the drama Prayoshchitto?
'YRIAIA slics @ 3fid '3il AR T §iEl ¢eol off &b’ 3 b1 YR @ sorreil IR BT GRAT fos=a sRi 3 ?

[Question ID = 476][Question Description = S2_qSNz_PG_MRS_Q25]



Dhop Kirtan/emu bier [Option ID = 1901]
Tarja/asn [Option ID = 1902]
Baul/arsset [Option ID = 1903]
Bhatiyali/smcareft [Option ID = 1904]

A WN -

Correct Answer :-
® Dhop Kirtan/em dider [Option ID = 1901]

26) On which date (and year), Rabindranath wrote the song 'Biswabidya tirtho prangan'?
‘faeafden dielf gueTer' $31 sita &t e diogoner of b2 ot ud ot ad 3 fapar e ?

[Question ID = 477][Question Description = S2_qSNz_PG_MRS_Q26]
7th July, 1938/7 gen 1938 [Option ID = 1905]

8th May, 1939/8 & 1939 [Option ID = 1906]

7th August, 1940/7 serza 1940 [Option ID = 1907]

14th April, 1941/14 ser 1941 [Option ID = 1908]

A W N -

Correct Answer :-

e 7% July, 1938/7 gem 1938 [Option ID = 1905]

27) Which of the following song was NOT written by Rabindranath Tagore for the wedding ceremony of his grand-daughter
Nandini?

Idiogoirel GRI 3ol Uldl sifocofl & fdars AR @ fere sord A b1 sfia & xaon o dl &t o1 off ?
[Question ID = 478][Question Description = S2_qSNz_PG_MRS_Q27]

Premer milondine/ 3z farciieifeor [Option ID = 1909]

Prem esechilo nishabdo chorone /% vdtélen ferorsa) aztar [Option ID = 1910]
Sumangali badhu/Jgishedt dieg [Option ID = 1911]

Nabajiboner jatrapathe/sra Sfidierz smar aiér [Option ID = 1912]

A WN =

Correct Answer :-

e Premer milondine/¥@r fircleiféer [Option ID = 1909]

28) 'Antar Bahir', written while traveling across Arabian Ocean, is the part of which of the following essays?
3Rd IPR WR AL D gU ferRdr sRII 3oida¢l sotdl A fep forder i 3ior 3 :

[Question ID = 479][Question Description = S2_qSNz_PG_MRS_Q28]
1. Sanchay/z= [Option ID = 1913]

2. Kalantar/®rensaz [Option ID = 1914]

3. Pather Sanchay/d¥z 3icr=r [Option ID = 1915]

4. Sahityer Pathe/nfdcR uil [Option ID = 1916]

Correct Answer :-
e Sanchay/3ic= [Option ID = 1913]

29) Select the name of the composer who composed the song 'Aju bahata sugandha pabana’.

'3115], 861 JRIe¢I Udol 3 ofid @ FaRar oI Rifssa difsme :

[Question ID = 480][Question Description = S2_qSNz_PG_MRS_Q29]
1. Jadubhatta/sigare [Option ID = 1917]

2. Manrang/#eret [Option ID = 1918]

3. Sanad Piya/=eis fizm [Option ID = 1919]

4. Surdas/3Rert [Option ID = 1920]

Correct Answer :-

e Jadubhatta/sigare [Option ID = 1917]

30) "Oke dhorile to dhora debena”- Who sang this song in the drama 'Prayoshchitto’?
YR e 3 3D elRier dl eRT Sdoll 331 sfia @l el s 3 ?

[Question ID = 481][Question Description = S2_qSNz_PG_MRS_Q30]
1. Basanta Ray/a=tea 2r1 [Option ID = 1921]

2. Dhananjoy/emwetsr [Option ID = 1922]

3. Ram Mohan/zmwBat [Option ID = 1923]

4. Sukumar/Jaam [Option ID = 1924]

Correct Answer :-

® Basanta Ray/s1oa 2rr [Option ID = 1921]

31) 'Shodbodh' is the dramatic form of the story:
"ofteraler’ sotdl A fbA waroll @I olicdhly Bu 3 -

[Question ID = 482][Question Description = S2_qSNz_PG_MRS_Q31]



Shesher ratri/9mz 2t [Option ID = 1925]
Poila nombor/diser sitediz [Option ID = 1926]
Kormofol/@dtwict [Option ID = 1927]
Choraidhon/dRwewst [Option ID = 1928]

A WN -

Correct Answer :-
® Shesher ratri/9mz 2 [Option ID = 1925]

32) Which one of the following is NOT included in the Swarabitan series?
JRIfarer gfzacn 3 o1dl A Blot A1 AfdAfTa o181 v sRm 3 ?

[Question ID = 483][Question Description = S2_qSNz_PG_MRS_Q32]
Shaphali/9wrcft [Option ID = 1929]

Kabyagiti/®remfifer [Option ID = 1930]

Sangit manjari/3pfa ssest [Option ID = 1931]

Tapati/adrd [Option ID = 1932]

A W N -

Correct Answer :-
e Shaphali/ dwrctt [Option ID = 1929]

33) What is the first song of Swarabitan -1?

JRAfeArol - 1 T usen 3fid a=i 3 ?

[Question ID = 484][Question Description = S2_qSNz_PG_MRS_Q33]
Anek diner amar je gaan/smei® o 3R St smet [Option ID = 1933]

Anek diner shunoyota mor/sml® o gpeerar #iik [Option ID = 1934]

Anek katha bolechilam/smoi® @werr aldisicsr [Option ID = 1935]

Anek diyecho nath/smei® fgual omrer [Option ID = 1936]

AW N =

Correct Answer :-
® Anek diner amar je gaan/sfole f&orR 3meIR St swret [Option ID = 1933]

34) Identify three characters of 'Bansori’
A.Bivasini

B.Amulya

C.Sushoma

D.Sudhanshu

E.Arun

Choose the correct answer from the options given below:

‘i @ it urgi &t usarT @3 :

A. faifRreft

B. s@rca

C. o

D. Jerigg

E. srsur

il fou s1u frapeul 3 2 & IR BT a6l HIfSIE ©

[Question ID = 485][Question Description = S2_qSNz_PG_MRS_Q34]

A, C and D only/d@act A, C aiiz D [Option ID = 1937]
B, D and E only/daet B, D siiz E [Option ID = 1938]
C, D and E only/@aa C, D siiz E [Option ID = 1939]
B, C and D only/a@aet B, C siiz D [Option ID = 1940]

A WN =

Correct Answer :-
e A, Cand D only/dact A, C siiz D [Option ID = 1937]

35) The song "Desh Desh Nandita Kari" occurs in:
A. The novel 'Kartar ichhay karma’

B. 'Bithika’

C. A song of 'Swadesh' Paryay

D. ‘Gitapanchashika’

E. ‘Ketaki’



Choose the correct answer from the options given below:

"gorgorsifocar ®¥t " ........ Haftd T Icca 3 :

A. "o 58RI Bl IucRIRT

B. difdrmr

C. 'H39r uata vsfia

D. 'sha vafdrar

E. dadt

oifd fu a1 frpeul 3 3 Al IR DI TR DIfSTU :

[Question ID = 486][Question Description = S2_qSNz_PG_MRS_Q35]

A, Cand D only/dacr A , C 3iiz D [Option ID = 1941]
B, D and E only/dsaet B, D siiz E [Option ID = 1942]
C, D and E only/asaet C, D siiz E [Option ID = 1943]
A, D and E only/daet A, D 3iiz E [Option ID = 1944]

A wWN =

Correct Answer :-
e A, CandD only/dact A, C siiz D [Option ID = 1941]

36) Identify three characters of Natir Puja.
A. Lokeswari

B. Nanibala

C. Malati

D. Nanda

E. Puspa

Choose the correct answer from the options given below:

‘siferrgsir’ i el ferfdrsedrsii @i garg :

A. aaeadt

B. sreliaren

C. amerclt

D. siar

E. gour

il fou s1u fraseul 3 A ) IR BT w6l HIfSIE ©

[Question ID = 487][Question Description = S2_qSNz_PG_MRS_Q36]

A, C and D only/@act A, C aiiz D [Option ID = 1945]
B, C and E only/d>aet B, C 3iiz E [Option ID = 1946]
B, D and E only/aact B, D siiz E [Option ID = 1947]
C, D and E only/aaer C, D 3iiz E [Option ID = 1948]

A W N -

Correct Answer :-
e A, Cand D only/@act A, C siiz D [Option ID = 1945]

37) Identify, from the following, the songs which are composed in Rag ‘Khat'.
A. Aandhar rate ekla pagal

B. Aandhar rajoni pohalo

C. Aamar yabar samoy holo

D. E bhanga sukher majhe

E. Ei shrabonbela badaljhara

Choose the correct answer from the options given below:

IP1 'Fc 3 Iefiaag forrferRaa 2istial & usarer @3 :
A. 3ieIs I Udbel uBTar

B. siers JSilofl dlsell

C. 3[R JER AR el



D. ¥ sior IER AEY

E. ©¢ g@ioiden a1Get SIRT

it fou o1 fpeul 3 A & IR BT a6l HIfSIE ¢

[Question ID = 488][Question Description = S2_qSNz_PG_MRS_Q37]

1. A, B and C only/dacr A, B siiz C [Option ID = 1949]
2. B, C and D only/dae B, C iz D [Option ID = 1950]
3. A, CandE only/aaa A, C siiz E [Option ID = 1951]
4. A, B and D only/daet A, B siiz D [Option ID = 1952]

Correct Answer :-
® A, Band C only/aacr A, B siiz C [Option ID = 1949]

38) Identify the characters of ‘Raja-o-Rani’.
A. Debdutta

B. Gobindamanikya

C. Sumitra

D. Bikramdeb

E. Amarmanikya

Choose the correct answer from the options given below:

IS - 30 - 26l D urgl 6l usdrel HIfSre

A. Saca

B. sNfdec arfora=r

C. Il

D. fran ga

E. 3pr afttaa

ofi 3 s1u feseal & A A8 IR BT wRI6l BT :

[Question ID = 489][Question Description = S2_qSNz_PG_MRS_Q38]

1. A, Cand D only/dact A, C 3z D [Option ID = 1953]
2. B, C and E only/a@aa B, C iz E [Option ID = 1954]
3. B, Cand D only/@qe B, C siiz D [Option ID = 1955]
4. C, D and E only/asaer C, D siiz E [Option ID = 1956]

Correct Answer :-
e A, Cand D only/aaet A, C siiz D [Option ID = 1953]

39) First part of ‘Gitabitan Kalani Kramik Suchi' by Pravat Kumar Mukhopadhyay is dedicated to:
A. Bhimrao Shastri

B. Anadikumar Dastider

C. Indira Devi Choudhurani

D. Shantidev Ghosh

Choose the correct answer from the options given below:

oI BIR FRAIEIRI SRI ferlRaa "shafas erengamBies i’ o1 geer et fp Jeftfa 3 :
A. stiorma o=}

B. sronfe mAr cldacr

C. sfer i dierzroit

D. eriferea aiy

ofid o s1u feseal & A A8 IR BT <RIl BT :

[Question ID = 490][Question Description = S2_qSNz_PG_MRS_Q39]

. A and B only/a@aet A siiz B [Option ID = 1957]

. B and D only/daet B sfiz D [Option ID = 1958]
. Cand D only/aaet C sfiz D [Option ID = 1959]
. A and D only/a@aet A siiz D [Option ID = 1960]

A W N -



Correct Answer :-
e A and B only/daer A siiz B [Option ID = 1957]

40) 'Eso eso basanta dharatale' occurs in:
A. Mayerkhela

B. Nabin

C. Phalguni

D. Chitrangada

E. Swarabitan 16

Choose the correct answer from the options given below:

'] Tl GRid eRIAd b - fopar 3 HeEfea 3 ¢

A. IRR Jen

B. arflar

C. wIcogeil

D. Riqgerer

E. Ta=fdaret 16

il fou s1u freseul 3 A I IR BT w6l HIfSIE ©

[Question ID = 491][Question Description = S2_qSNz_PG_MRS_Q40]

A, C and D only/dsaet A, C siiz D [Option ID = 1961]
B, C and D only/dact B, C siiz D [Option ID = 1962]
C, D and E only/aaet C, D siz E [Option ID = 1963]
A, B and D only/@aet A, B 3iiz D [Option ID = 1964]

A W N -

Correct Answer :-
e A, Cand D only/@aer A, C 3iiz D [Option ID = 1961]

41) ‘Jhankra chuler mayerkatha kaukebalini' occurs in:
A. Tune in Baul Style

B. Swarabitan 16

C. Category prem-o-prakriti

D. Tagore wrote in 1935

E. Notation not published

Choose the correct answer from the options given below:

"SI Yok ARR DAT DISDdIciloll A ORI - a=aT IHeferd 3 :

A. a3t et 3 ggot

B. ¥a= fdart 16

C. 991 - 3 - yepfer Joit

D. Mz ar 1935 3 fern

E. ¥az - faftr yoifdra oiél 58

ofi o s1u fwseal & A A8 IR BT <RIl BT :

[Question ID = 492][Question Description = S2_qSNz_PG_MRS_Q41]

. A, Cand E only/aqet A, C 3iiz E [Option ID = 1965]
. B, Cand D only/d>aet B, C siiz D [Option ID = 1966]
. C,DandE only/aqe C, D siz E [Option ID = 1967]
. A, Cand D only/aaet A, C aiiz D [Option ID = 1968]

A W N -

Correct Answer :-
e A, CandE only/@ae A, C 3z E [Option ID = 1965]

42) Which of the following two songs are based on 3/4 beat?
A. Tomaro geeti jagalo smriti
B. Jokhon tunai bandhchile tar

C. Amar prane gorir gopon



D. Tomar baishakhe chilo prokhor roudrero jwala
E. He mon tanre dekho
Choose the correct answer from the options given below:

soldl A Dlol A < 3fia 3/4 3l uz snenfya 3 ?

A. dim sfifer seme Tgfex

B. Siixdler gt 39 Sl ar

C. 3R Yrot el siruoer

D. AR disomA dicll YA A saren

E. 3 &l ar 3zl

ofid fou s1u fesedl & A A8 IR BT <RIl BT :

[Question ID = 493][Question Description = S2_qSNz_PG_MRS_Q42]
1. Aand D/A iz D

[Option ID = 1969]
2. Band E/B aiz E

[Option ID = 1970]
3. Cand D/C a2 D

[Option ID = 1971]
4, DandE/D 3R E

[Option ID = 1972]

Correct Answer :-
e AandD/A sz D

[Option ID = 1969]

43) Two songs from the following were written in September 1926 in Hamburg.
A. Sokal belar aloy baje

B. Kar chokher chaoyar haoyay

C. Aakashe tor temni ache chuti

D. Gaane gaane tobo bandhon jak tute

E. Roy je kangal shunyo haate

Choose the correct answer from the options given below:

forgatferRaa 3 3 31 offa 3gael 3 Rrasas 1926 @ ford 51 A o131 A A8 Riveu @ gfore :

A. oNBICNER TEIT arst

B. ®r 4R amar sam

C. 319! dR el 3 B

D. 316t 31ioY el defel S ¢

E. 311 31 wistet 9Jpolt 31

sifa fou s1e frpeul 9 A A IR DI TI6l HIfSIE ¢

[Question ID = 494][Question Description = S2_qSNz_PG_MRS_Q43]
1. AandC/Asiz C

[Option ID = 1973]
2. Band E/B iz E

[Option ID = 1974]
3. Cand D/C i D

[Option ID = 1975]
4, Aand D/A sk D

[Option ID = 1976]
Correct Answer :-
e AandC/Asiz C
[Option ID = 1973]



44) Find out the songs, from the following, composed by Rabindranath.
A. Eto kolahole prabhu

B. Bimol probhate mili ekasthe

C. Nath tumi brahma tumi

D. Purno anando purno mangal rupe

E. Sundor hridiranjan tumi

Choose the correct answer from the options given below:

forgotferRaa 3 A Idiogoner grRI I sfidl T wrIe IS :

A. udl drasa gy

B. fomrer ysira forett vas 2

C. omrer gfér g1 gfer

D. guf sm6ic guf skt 0

E. goc? efdstor afir

i) feu s1u farsedl 3 A A8 IR D1 WRIet B :

[Question ID = 495][Question Description = S2_qSNz_PG_MRS_Q44]

A and B only/dact A siiz B [Option ID = 1977]
B and C only/aet B siiz C [Option ID = 1978]
A and C only/@ac A siiz C [Option ID = 1979]
D and E only/d@saet D siiz E [Option ID = 1980]

AW N =

Correct Answer :-
® A and B only/daet A 3iiz B [Option ID = 1977]

45) Which musical piece is written in the Bengali year 1288?
A. Gaan Sambandha Probondho

B. Sangit-o-Bhab

C. Sangit

D. Sangit-o-Kabita

Choose the correct answer from the options given below:

$o1dl A Dlol - Dlol 2l Fdfia Faomt domedl ad 1288 3 ferxdl sril oft ?

A. 3ia1 Fiaedl ydieen

B. Jiefia 3i sma

C. Jiofia

D. Jisfia 3it ofaar

i) feu s1u famedl 3 A A8 IR D1 WRIe BRI :

[Question ID = 496][Question Description = S2_qSNz_PG_MRS_Q45]

A and B only/dact A siiz B [Option ID = 1981]
B and D only/dbaet B siiz D [Option ID = 1982]
. Cand D only/aae C 3iiz D [Option ID = 1983]
A and D only/d@aet A siiz D [Option ID = 1984]

AW N =

Correct Answer :-
e A and B only/daer A 3iiz B [Option ID = 1981]

46) Match List | with List Il

List | List Il

A. Yadi tare naichini go I. Shalbithika
B. Dhire dhire bao ogo utal hawyalll. Karabi

C. Na jeona jeona ko Ill. Dipshikha
D. Bhanglo hasir bandh IV. Jhumkolata

Choose the correct answer from the options given below:

et -| Y 3 -1l A PR B ©
bl -1 bt -1




A. afe @ ors ffer ant |. oreriférat
B. ¥ - efi¥ aail sl 3eic aar 1. ot

C. o1 SI3iioll SI3ilell Bt Il Sraforar
D. sercil a3z e IV. garolcran

il fou s1e frseul 3 3 A IR gfom ©
[Question ID = 497][Question Description = S2_qSNz_PG_MRS_Q46]

A-1,B-11,C-1ll, D - IV [Option ID = 1985]
A-1ll,B-1,C-1I,D- IV [Option ID = 1986]
A-11,B -1, C-1V, D - | [Option ID = 1987]
A-1V,B-1l,C-1,D-lll [Option ID = 1988]

A W N -

Correct Answer :-
® A-I,B-Il,C-Ill,D-IV[Option ID = 1985]

47) Match List | with List Il

List | List Il
A. Biday yakhon chaibe tumi |l. 'Karabi’
B. Ebar biday belar sur 1l. 'Madhabi’

C. Nare nare bhoy korbona |lll. "Jaba’
D. Yadi tare nai chini go IV. 'Akanda’
Choose the correct answer from the options given below:

It -1 Bt e -1l A gakra Hifde

Rredt - Rret -1l

A. f¥eRI el arsd gt l. 'oadt’
B. var fa¢ der 32 Il. Frert
C. oI3 513 #HRI DIl oll Ill. Sirar
D. afe ar oirr <lell alt IV. srwg

oifa feu aru faasedl 3 A A 3R gforu :
[Question ID = 498][Question Description = S2_qSNz_PG_MRS_Q47]

A-1,B-1Il,C-1V, D - Il [Option ID = 1989]
A-11,B-1V, C-1ll, D - | [Option ID = 1990]
A-11,B-1V, C-1Il, D - | [Option ID = 1991]
A-11,B-11,C-1,D- IV [Option ID = 1992]

A w N =

Correct Answer :-
e A-I,B-Ill,C-1V,D- Il [Option ID = 1989]

48) Match List | with List Il

List | List Il

A. Heri tabo sundar muroti |l. Jyotirindranath Tagore
B. Subhadin subhokhsan |ll. Dwijendralal Roy

C. Dekhile tomar sei Ill. Prativa Devi

D. Eki shyamal sushoma  |IV. Ganendranath Thakur
Choose the correct answer from the options given below:

et -1 B e -1l A @ Hife

et - | et -1

A. 33 ag Jooe Al |. Sferogoirer

B. omifdor orsiigrur Il. f&SIogene =
C. 3Raa AR A Il gfersm 3

D. ufe oamarer Folur IV. swigotrer srm2

il 3w o1 fyeul 3 A At I gfom :
[Question ID = 499][Question Description = S2_qSNz_PG_MRS_Q48]

A-1,B-1ll, C-1V, D - Il [Option ID = 1993]
A-1lI,B-1,C-1V, D - Il [Option ID = 1994]
A-1V,B-1,C-1l,D- Il [Option ID = 1995]
A-1I,B-11,C-1,D - IV [Option ID = 1996]

AW N =

Correct Answer :-
e A-I,B-1ll,C-1V,D- Il [Option ID = 1993]

49) Match List | with List Il




List | List Il
IA. Swapan parer dak sunechhi |l. 'Bithika’

B. Dur rajonir swapan lage Il. 'Parisesh’
C. Jani Jani tumi escchho lll. 'Sanai’
D. Bani more nahi IV. ‘Mahua'

Choose the correct answer from the options given below:

et -1 B e -1l A g i

Rreht - et -1l

A. Fquoel U3 SIP IAoifes I. "dferor
B. &3 Isiofl ¥auel <l Il. "af¥ory’
C. sifor sifer qeft 51 ®1 . "Frorrs'
D. arfl 3l aify IV. "@igamr’

il fou s1e frseul 3 3 A IR gfor ©

[Question ID = 500][Question Description = S2_qSNz_PG_MRS_Q49]
1. A-1I,B-IV,C-1Il,D-1

[Option ID = 1997]
2. A-IV,B-1I,C-1,D-1ll

[Option ID = 1998]
3. A-lILB-IV,C-1,D-1

[Option ID = 1999]
4. A-IV,B-1Il,C-11,D-I

[Option ID = 2000]
Correct Answer :-
® A-IIl,B-IV,C-1l,D-1I

[Option ID = 1997]

50) Match List | with List Il

List | List Il

A. Drama Basanta 1. 1934
B. Drama Natir Puja Il. 1931
C. Musical Drama Nabin . 1923
D. Musical Drama Shraban Gatha IV. 1926

Choose the correct answer from the options given below:

el -1 @1 g -1l A Faifera Hifste ¢

Rxeht -1 gl
A. a?id ollcd 1. 1934
B. anfez ygr oilcd 1. 1931
C. ordiar sfifererca . 1923
D. oyraur smen sfiferenca IV. 1926

il fou o1 frseul 3 3 A IR gforw ©
[Question ID = 501][Question Description = S2_qSNz_PG_MRS_Q50]

A-1I,B-1I,C-1,D - IV [Option ID = 2001]
A-1I,B-1V, C-1I, D -1 [Option ID = 2002]
A-11,B-1Il,C-1V, D - [Option ID = 2003]
A-1,B-1,C-1ll, D - IV [Option ID = 2004]

A wWw N -

Correct Answer :-
e A-IIl,B-1Il,C-1,D-IV[Option ID = 2001]

51) Match List | with List Il

List | List Il

A. Tumi Dak diyechho kon sakale |I. Upali

B. Ogo amar praner thakar Il. Shekhar

C. Purba gagana bhage Il. Panchak
D. Ami tnarei khunje berai IV. Surangama

Choose the correct answer from the options given below:

It -| @ I -l A AR B :
fercht -| fagcht -1




A. afd1 srp [GASBT Plel AT I. urct
B. 3fiell 3[R YIUIR SIB2 Il. oraz
C. yd smro1 a1 lIl. deras
D. sifdr ai¥s o1 ds18 IV. 33w

ofl fou o1 fypeul 3 3 A IR gforw ¢
[Question ID = 502][Question Description = S2_qSNz_PG_MRS_Q51]

A-11,B-1Il,C-1V, D - | [Option ID = 2005]
A-1V,B-1,C-II,D-lll [Option ID = 2006]
A-1ll,B-1V, C-1,D - Il [Option ID = 2007]
A-1,B-1l,C-1ll, D - IV [Option ID = 2008]

A W N -

Correct Answer :-
e A-Il,B-IIl,C-1V,D-I[Option ID = 2005]

52) Match List | with List Il

List | List Il

A. Joy hok joy hok nabo arunodayo |l. Banshori

B. Bhule jai theke theke Il. Shishutirtha
C. Mon je bole chini chini lll. Muktidhara
D. Byartho praner aborjona IV. Tapati

Choose the correct answer from the options given below:

It -1 ot gt -1 2 gifera difore ¢

Rpet -1 ekt -l

A. SRI 3RI SRI 811 oIcil 3RBUIIGA |. sforst

B. yyci g Ad A Il. forogefref
C. dJta1 SI et iofl <ot Il. gfepemRt
D. caef oz srdRsilon IV, aueit

oifa feu aru faasedl 9 A A8 3R gforu :

[Question ID = 503][Question Description = S2_qSNz_PG_MRS_Q52]
1. A-IV,B-1,C-1lIl,D-1l

[Option ID = 2009]
2. A-1LB-1V,C-11,D-I

[Option ID = 2010]
3. A-lILB-1I,C-1,D-1IV

[Option ID = 2011]
4. A-11,B-11I,C-1IV,D-I

[Option ID = 2012]
Correct Answer :-
e A-IV,B-I,C-lll,D-1l
[Option ID = 2009]

53) Match List | with List

List | List Il
A. Kon alo te praner pradip jaaliye tumi |[I. On the death of Dwijendranath Tagore
B. Moron sagar pare tomra amar Il. On the death of Jatin Das

C. Kano re ei duar tuku par hota sangshay [Ill. On the death of Maharshi Devendranath Tagore
D. Sarbo khorbo tare dohe tabo krodhdahallV. On the death of daughter Bela Devi
Choose the correct answer from the options given below:

It -1 ot g -1 21 gifera difste ¢

Rreht - Rret -1l

A. Yol 31rell o gk ygla sifere qeft ||, fsSiogoter Eoir &t geg ur

B. #1301 JAPR UR dPRI 3R Il. Siferot gr1 bl Feg Uz

C. doll ¥ B¢ ER B UR 3N AR Ill. 318ftt Sdogairer ¢l b Fog Uz
D. a1d il an 33 aa @le sEl IV. sraell @wor detr 3l &I Feg U=

il fou o1e fyscul 3 A At IR gfom ©
[Question ID = 504][Question Description = S2_qSNz_PG_MRS_Q53]

1. A-1,B-1I, C-1ll, D - IV [Option ID = 2013]



2. A-Il,B-1IV,C-1,D-Illl [Option ID = 2014]
3. A-1IV,B-Ill, C-1l, D-I[Option ID = 2015]
4. A-1lll,B-1,C-1V,D- Il [Option ID = 2016]

Correct Answer :-
e A-1,B-1l,C-1ll, D- IV [Option ID = 2013]

54) Arrange sequentially according to Gitabitan:
A. Din yodi holo abosan

B. Din pore yay din

C. Dinasesher ranga mukul

D. Diner pore din ye gelo

E. Diner belay banshi tomar

Choose the correct answer from the options given below

sfia diare @ seIR Wl od gfom

A. ot afe el srairer

B. fSor ul¥ arr o1

C. fea1 AR o1 Paper

D. f3or urs fEor A Syl

E. fGor e doft AR

il fou o1 frpeul 3 2 &) IR BT a6l HIfSIE ¢

[Question ID = 505][Question Description = S2_qSNz_PG_MRS_Q54]

. A, D, C, B, E [Option ID = 2017]
B, A, C, D, E [Option ID = 2018]
C, B, E, A, D [Option ID = 2019]
D, E

1
2.
3.
4. D, E, C, B, A [Option ID = 2020]

Correct Answer :-
e A D, C, B, E[Option ID = 2017]

55) Arrange the following songs chronologically:
A. Ye taranikhani bhasale

B. Dhire bandhu dhire

C. Amar bhoy kahare

D. Tui phele esechhis

E. Ebar bhasiye dite

Choose the correct answer from the options given below

forgatferi¥ae sfidl oI A8l DIeTpATGRAR Jfou :

A. 3 aolietl F=Ier

B. ek sgf el

C. 3[R ¥ TR

D. gg wa A

E. sar siRr) Ra

il fou s1e fraseul 9 2 & 3a= goi ¢

[Question ID = 506][Question Description = S2_qSNz_PG_MRS_Q55]

A, B, C, D, E [Option ID = 2021]
B, D, E, C, A [Option ID = 2022]
C,D,E A
D,E A, B

Eg)

, B [Option ID = 2023]
, C [Option ID = 2024]

» Uy by

A W N -

» By Ay

Correct Answer :-
e A, B, C, D, E [Option ID = 2021]

56) Arrange the following chronologically:



A. Nrityero tale tale, nataraj

B. Nupur baje yay

C. Nilanjanachhaya, profullo kadambobano

D. Nirabe achho keno bahir

E. Jani Jani tumi

Choose the correct answer from the options given below

forgsifeiRaa  DreImpAGIAR caaf¥ed o3 :

A. G T T SISt

B. oy 91 SIRI

C. dficriseroRI Ywed! doseldoil

D. ofiza 3rcat doll afd

E. sifor sifor qaft

ofi o s1u faseal & A A8 IR BT <RIl BT :

[Question ID = 507][Question Description = S2_qSNz_PG_MRS_Q56]

1. A,C,B,D, E

[Option ID = 2025]
2. B,A,D,C,E

[Option ID = 2026]
3. C,D, A B, E

[Option ID = 2027]
4. D,A B, C,E

[Option ID = 2028]

Correct Answer :-
e AC,B,D,E

[Option ID = 2025]

57) Arrange the following chronologically:
A. Somendranath
B. Jyotirindranath
C. Hemendranath
D. Satyendranath

Choose the correct answer from the options given below
foratferRaa o1 DrcIpHGRIR caal-ed Hifse :

A. AniogaIrer

B. Suiferogetrer

C. 3docorna

D. Ircdogommer

offr fou a1 ferapeul 31 31 A8 IR BT <RIl HIfIT :

[Question ID = 508][Question Description = S2_qSNz_PG_MRS_Q57]

1. A,B,C,D

[Option ID = 2029]
2. B,C,D, A

[Option ID = 2030]
3. (,D,A, B

[Option ID = 2031]
4.D,C, B, A

[Option ID = 2032]

Correct Answer :-
e A/B,C,D



[Option ID = 2029]

58) Arrange the following chronologically:

A. Bou Thakuranir haat

B. Rajarshi

C. Sesher Kobita

D. Chokher Bali

Choose the correct answer from the options given below

forraifeiRaa @1 wragaeRIR caf¥ed Hifsw

A. §3 orafoR alc

B. r=iftf

C. 97 wferar

D. araz archt

ofi o s1u fwedl & A A8} IR @I wRI6l BT :

[Question ID = 509][Question Description = S2_qSNz_PG_MRS_Q58]
1. A,B,D, C

[Option ID = 2033]
2. B,A,D,C

[Option ID = 2034]
3. C,A,B,D

[Option ID = 2035]
4. D,C,B, A

[Option ID = 2036]

Correct Answer :-
e AB,D,C

[Option ID = 2033]

59) Arrange chronologically, the order of Swarabitan:
A. Ketaki

B. Gitabithika

C. Phalguni

D. Tapati

Choose the correct answer from the options given below

forraifeiRaa Fa=faarct @1 wrerapATGRIR crafderd g 3 cPnsd @

A. Dadl

B. sfiadifrer

C. wreopeil

D. auct

il fou s1u freseul 3 2 I IR BT a6l HIfSIE ©

[Question ID = 510][Question Description = S2_qSNz_PG_MRS_Q59]

B, C, D [Option ID = 2037]
A, D, C [Option ID = 2038]
, A, B, D [Option ID = 2039]
B, A, C [Option ID = 2040]

A WN -

)

Correct Answer :-
e A, B, C, D [Option ID = 2037]

60) Arrange chronologically, the following essays of Rabindranath:
A. Dharma

B. Manusher dharma



C. Bichitra probondho
D. Bangla bhasha porichoy

Choose the correct answer from the options given below

Idlogotrer @ forraferRaa fordell @l wrorapaeRIr feildau :

A. et

B. #AreIoR et

C. R greoen

D. sieren simar uif¥err

ofid o o1 faseal & A A8 IR BT wRI6T BT :

[Question ID = 511][Question Description = S2_qSNz_PG_MRS_Q60]

1. A, B, D, C [Option ID = 2041]
2. B, C, A, D [Option ID = 2042]
3. C, A, B, D [Option ID = 2043]
4. D, C, A, B [Option ID = 2044]

Correct Answer :-
e A B, D, C[Option ID = 2041]

61) Arrange sequentially, the sub category of Puja Paryay as per Gitabitan:
A. Biswa

B. Anando

C. Biroho

D. Path

Choose the correct answer from the options given below

Sfidiferdrer @ 3men= U= Yl usie &l 3u - PRI @l o i caaleda Hifse :
A. fra

B. arrotoct

C. frar

D. urer

ofid fou o1 fwseal & A A8 IR BT <RI HIRIT :

[Question ID = 512][Question Description = S2_qSNz_PG_MRS_Q61]

B, D, C [Option ID = 2045]
D, C, A [Option ID = 2046]
, B, A, D [Option ID = 2047]
A, B, C [Option ID = 2048]

A w N -

)

Correct Answer :-
e A, B, D, C [Option ID = 2045]

62) Arrange chronologically, the poetical essays (Kavya) of Rabindranath:
A. Sanai

B. Balaka

C. Bithika

D. Mahua

Choose the correct answer from the options given below

Jdlogoter & Istolfer fordell ®1 PIARHIGRIR Rafyerd Hifsw :

A. o

C. faférmr

D. g



ofl feu a1g famcul A A A8 Az oI wRIel BT :

[Question ID = 513][Question Description = S2_qSNz_PG_MRS_Q62]
1. A,C,D,B

[Option ID = 2049]
2. B,D,C, A

[Option ID = 2050]
3. C,AD,B

[Option ID = 2051]
4. D, A B, C

[Option ID = 2052]

Correct Answer :-
e AC,D,B

[Option ID = 2049]

63) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: We must not claim sympathy or kind treatment with too great an insistence and intensity.

Reason R: He, who causes suffering, becomes small when his victims have the power to rise above it, be their heroism of
fearlessness.

In light of the above statements, choose the most appropriate answer from the options given below

ofid A1 werot fSu a1 3 : U sifdrverct (A) & wu 3 filaa 3 @ g1 sud orr (R) & »a 3 :

sifdrperet (A) : & aga 3if2res 3E)E iR STeolar @ TSl AT AT SRAIC] RIABR BT AT o181 Dol AT

®rRuI (R) : S dist Sar 3 ag Sler 8l Sl & Sl 3AD gRI Wifda fpe a1 aistl 3 dizear =i forizar &t 2fisn as Suz 3oordl 91ftp 3 sl 3
SWRIRD DUl D 3HIclid 3, oill fGu a1e famedl 3 A A IUYTD IR DI WRIol DI :

[Question ID = 514][Question Description = S2_qSNz_PG_MRS_Q63]

Both A and R are correct and R is the correct explanation of A/(A) siiz (R) Sl 3 8 3z (R), (A) &1 3d sareen & [Option ID = 2053]

Both A and R are correct but R is NOT the correct explanation of A/(A) siiz (R) @il 3@ 8 udsg (R), (A) &I 3@ =me=n ot 8 [Option ID = 2054]
A is correct but R is not correct/(A) & & ussq (R) 2@t odt & [Option ID = 2055]

A is not correct but R is correct/(A) 3@t aial 8 uzoq (R) &t 8 [Option ID = 2056]

A w N =

Correct Answer :-
e Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) gleil 2@t &3z (R), (A) &6l 3@ men 8 [Option ID = 2053]

64) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A : In Sriniketan, Rabindranath Tagore worked for rural development with a lot of past experiences.
Reason R : Silaidoha brought Rabindranath close to rural beauty as well as miserable poverty of rural Bengal.

In light of the above statements, choose the correct answer from the options given below

ofid A1 werol ST a1 3 ;. uop sifdrverct (A) & wu 3 fiRaa 3 @ g1 3ud @Rl (R) & »a 3 :
sifdreperet (A) : ofiforddaa 3, *diogotner TNk of gd @ 36l 3oprdl @ el SYEiivr fadrr & fére orf s
@Rt (R) : Rrarses, diogeter @ speEiivr gt den speiivr dotrer &t coliRr sridt & o3 A sRI
SWRITP Pl @ 3MIclld #, ofld 3w s1u Rapedl 3 A AR IuYh IR DI TRIol HIRIT ©

[Question ID = 515][Question Description = S2_qSNz_PG_MRS_Q64]

Both A and R are true and R is the correct explanation of A/(A) iz (R) g¥ail 31 2 3z (R), (A) &6l 3& e 8 [Option ID = 2057]

Both A and R are true but R is NOT the correct explanation of A/(A) 3iiz (R) cleil 3 . cifcbort (R), (A) &t 38t = oiét 8 [Option ID = 2058]
A is true but R is false/(A) 3= g, cifdpat (R) srIcr & [Option ID = 2059]

A is false but R is true/(A) sric 8, aifcvar (R) =18 [Option ID = 2060]

A w N =

Correct Answer :-
e Both A and R are true and R is the correct explanation of A/(A) sz (R) gleil 3 2 3iR (R), (A) &t 38t =mezn & [Option ID = 2057]

65) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A : In Tagore songs, the rigid structure of Indian Ragas has not been maintained and moulded according to the
need.

Reason R : Rabindranath believed in aesthetic beauty and excellence of expression more than the traditional purity of
Ragas.

In light of the above statements, choose the correct answer from the options given below



il St werol Ru s1e 3@ uep sifdrperet (A) @ wu 3 feilRaa 3 Al garr 3> @Rt (R) & »u 9 :

ifdrperet (A) : TR @ ofidl 3, sz 21l & ok AT DI ToI oISl I IR 3 3R AMAIABARAR ufrader s srR 3
@RI (R) : ¥dicgairer eIl &I URFURID gdr i detoll 3 el Hic iR AP dI Icaysedl Uz 3ifere faart o &
SWRID Dol @ 3MIclid A, ofid fGu a1u famedl 3 A A IUYTD IR DI Tol HIfSIT ©

[Question ID = 516][Question Description = S2_qSNz_PG_MRS_Q65]

1. Both A and R are true and R is the correct explanation of A/(A) 3l (R) glail 3= & 3iz (R), (A) &t 3d saeen & [Option ID = 2061]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3iiz (R) cleil 3 8 udog (R), (A) &t 348 =men ot 8 [Option ID = 2062]
3. Ais true but R is false/(A) 3= &, aifdpar (R) 3R & [Option ID = 2063]

4. Ais false but R is true/(A) swicr 2, afdsol (R) A & [Option ID = 2064]

Correct Answer :-
e Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) cleil 31 3 aik (R), (A) &t 31t == & [Option ID = 2061]

Topic:- Mus_RS_B

1) Read the following text and answer the next five questions (Q66-70)

His earliest play produced in this way is Balmiki Pratibha (The Genius of Valmiki) in 1881 when he was barely twenty. In the
writing and staging of this play, his elder brother Jyotirindranath, not only greatly encouraged him but collaborated with him
in setting tunes to the songs. The play is an opera, the first of its kind attempted in this country. In order to render the
music capable of interpreting the characterization and the movements dramatically,the composers did not mind adopting
western modes and tunes where necessary. From the point of view of music, it was a bold and novel experiment. Although,
the opera was composed when the author was yet in his teens, it has been staged quite often and is still held in esteem.
Misfortune seems to have attended its first performance in the month of February 1881, when the stage had been set up
on the roof of the Jorasanko house, and a storm made a clean sweep of the whole bamboo structure. The performance the
less, took place and Bankim Chandra Chatterjee, the celebrated Bengali novelist, who happened to be present, referred to
it in high terms in the pages of the Bangadarsan. Later on it was performed in the courtyard of our house in the presence of
Lady Lansdown.

forgaifeiRaa srerior oI ufeu siiz eI uia gl @ IaR Sifsre @

33 YDR 3odlol Usell ollcd dIcHifp gfersn' (arcsfifcs &I gfemsm) i adf 1881 31 et &t S/ as 31 diRkt ad & A 321 olicd DI ferRdol aar
SADI FTII DI i IJoID &S HIS SALCAIGG olIl of Iod of ddcl dgd YicAlidd o afcm siia @ 2 Asirol 4 91 o1l AsRIAI DI AB olicd Td
30T 3 Sl 53 S91 A 3 fonm 3 fopen SR uscn YART en

siic 3 afse] Riqur aen siredbRn U A af¥dqi 3 3631 - Idrciol bl RARRAT B0l D fe1Q, Hild FUGIDRI of S8l MMARADAT AP g5 dal Ul 1
3R 32 caaren @l sil UGN el @ efScmlvr A U6 v ABRIG AT ordlel YRIBT a1 A=t 51 3iftRr & Hshia e aq &l 3 S| a6
feponRrazen 3 A, qenfl ad A 337 ollcd DI D dR Hdlol T3 3 T 1Sl 9 TS ST den AFATST D AT 31T 31t T YT AT IFATT D ATA
SADI JHerol foar Sirr 3 uR weadt 1881 3 537 slied @l usell aR SIRRI®I 316 &l Bd U Ydd b1 R a1, dl ua guisayyt acerr adt |z A
forfdta aroqut Fizaet siiell of tava o= G aenft siicd @1 YFaa fpar sRI aen ORI §9cll SUGARIPR dfdpd g dcsil sil gel 3uf¥erd 9, of
sorGofor ufefeet 3 sAdI Y - Y yora &f 3 acoar ALt dasSa &t uf¥erfer 3 AR T & 3iforer # 33 Yzda fvan srR

According to the author of the passage, whose encouragement was an important factor to compose the tunes of ‘Balmiki
Prativa'?
$ JEN9l D TRAP D MRIR, 'dIcHlfp gfern' &I Faen 3 Reoret Yicsa Aalfeie dAstayui or® o ?

[Question ID = 517][Question Description = S2_qSNz_PG_MRS_Q66]
Rabindranath Tagore/zdtegarrer &sirz [Option ID = 2065]

Bankim Chandra Chattopadhyay/difésar doeg acsif [Option ID = 2066]
Jyotirindranath Tagore/SlifeiR¥og otrer &l [Option ID = 2067]

Rathindranath Tagore/zdlog arer &nz [Option ID = 2068]

A W N -

Correct Answer :-
® Rabindranath Tagore/3diogorrer sz [Option ID = 2065]

2) Read the following text and answer the next five questions (Q66-70)

His earliest play produced in this way is Balmiki Pratibha (The Genius of Valmiki) in 1881 when he was barely twenty. In the
writing and staging of this play, his elder brother Jyotirindranath, not only greatly encouraged him but collaborated with him
in setting tunes to the songs. The play is an opera, the first of its kind attempted in this country. In order to render the
music capable of interpreting the characterization and the movements dramatically,the composers did not mind adopting
western modes and tunes where necessary. From the point of view of music, it was a bold and novel experiment. Although,
the opera was composed when the author was yet in his teens, it has been staged quite often and is still held in esteem.
Misfortune seems to have attended its first performance in the month of February 1881, when the stage had been set up
on the roof of the Jorasanko house, and a storm made a clean sweep of the whole bamboo structure. The performance the
less, took place and Bankim Chandra Chatterjee, the celebrated Bengali novelist, who happened to be present, referred to



it in high terms in the pages of the Bangadarsan. Later on it was performed in the courtyard of our house in the presence of
Lady Lansdown.

forgaifeiRaa srerior oI ufeu siiz eI uia gesll @ IR difere @

33 YDR Iodlol Usell ollcd arcdifcs gfen' (arcsfifcs &I gfersm) i ad 1881 3i 3aem &t s as 31 4Rkt ad & A 521 olicd DI feraol aar
$ADI FTIT DI 3 IJoID IS HIS SALCIIGG olll of Iod of ddcl dgd YlcAldd o afcm sfia @ 2 AsIrol 91 o1l AsRIAI DI AB olicd TD
IIURT 3 Sl 33 SoI A 31 fSom 3 fpar sk useln YRR a1

siicp 3 afee Riqur aen sircdbRn U A af¥ql 3 3607 - Idrciol I RARRAT Dol D f¢18, Heild FAGIDRI of 16l MMa9ADAI AP g5 dal Ul 1
3R 2 caazren @l of srueIRn sl @ efScmlvr A U6 v ATBRIG A ordlel GRIBT a1 A=Ift 521 siftRr 6 Hshia ¥aen aq &l 31 s« a6
fepolrazen 3 &, qenfl ad A 337 ollcd DI Ds dR Hdol T3 3 A 3iTSl 3 TSt ST e AFATGT D AT 3111 31t T YT AT IAFATT D AT
SADI JHerol fopan Sirer 3 uR weadl 1881 3 57 slied @l usell aR SIRRI®I 316 &l Bd U ydd b1 SR a1, dl v gulsayyl acerr aél |z A
forf3fa Jrogut Jivaen siiell of eavd @2 &= AenfU siicd I Yda fopan SR aen fR=Ia docl SURIRIPR dfepd g dcsil Sl gsi sulFerd g, of
sorG9lol ufeft 3 sl of¥ - 9t gorea &l 3 acone ciSt ciarsPol & uf¥-afer 3 AR TR @ 3isTal 3 3 Yqd fpar sk

The drama 'Balmiki Prativa’ resembles which of the following options?

sirees "arcsifes gfersn' forgorfeiRaa 3 ¥ e faeseu A Breran Speren 3 ?

[Question ID = 518][Question Description = S2_qSNz_PG_MRS_Q67]
Opera/siftzr [Option ID = 2069]

Novel/3usem=t [Option ID = 2070]

Nrityanatya/sieremicar [Option ID = 2071]

Western Music/uf2pft 3sfia [Option ID = 2072]

A w N -

Correct Answer :-
e Opera/asifar [Option ID = 2069]

3) Read the following text and answer the next five questions (Q66-70)

His earliest play produced in this way is Balmiki Pratibha (The Genius of Valmiki) in 1881 when he was barely twenty. In the
writing and staging of this play, his elder brother Jyotirindranath, not only greatly encouraged him but collaborated with him
in setting tunes to the songs. The play is an opera, the first of its kind attempted in this country. In order to render the
music capable of interpreting the characterization and the movements dramatically,the composers did not mind adopting
western modes and tunes where necessary. From the point of view of music, it was a bold and novel experiment. Although,
the opera was composed when the author was yet in his teens, it has been staged quite often and is still held in esteem.
Misfortune seems to have attended its first performance in the month of February 1881, when the stage had been set up
on the roof of the Jorasanko house, and a storm made a clean sweep of the whole bamboo structure. The performance the
less, took place and Bankim Chandra Chatterjee, the celebrated Bengali novelist, who happened to be present, referred to
it in high terms in the pages of the Bangadarsan. Later on it was performed in the courtyard of our house in the presence of
Lady Lansdown.

forgaifciRaa srerior @I ufeu 3iiz eI uia gesll @ IR Sifse @

33 YDR Iodlol Usell ollcd dIcdifcp gfersin (arcsfifcs i gicrsm) i adf 1881 31 et &f S/ as 31 diRkT ad & A 321 olicd DI ferRdol aar
$ADI FTII D! 3 IJoId &S HIS SALCIIGG olIl of Iod of ddcl dgd YlcAldd o afcm siia @ 2 Asirol 4 91 o1l AsRIAI DI AB ollcd Td
3IURT 3 Sl 53 S91 3 3 fon 3 fopen SR uscn YRRT en

siicp 3 afee] Riqur aen siriebRl U A af¥dqi 3 3631 - Idrciol bl RARRAT B0l D 618, Hild FUGIDRI of SIBl MMaADAT AP g5 dal Ul 1
3R 32 caazren @l sil UGN ¥l @ efScmlvr A U6 v ATBRIG AT ordlel GRIBT o1 A=t 521 3iftRr & Hshia e aq &l 3 s a6
feponrazen 3 A, qenfl ad A 337 ollcd Pl D dR Hdlol T3 3 T 31TSl 9 TSt ST e AFATST D AT 31T 37t T YT AT AFATT D ATA
SADI ol fopar Sirer 3 uR weadt 1881 3 537 slied @l usell aR SIRRI®I 316 &l Bd U Ydd b1 SR a1, dl ud guisayyt acerr aét |z A
forfdta aroqut Fizaet siiell of tava o= G aenft siicd @I YFaa [par sRI aen ORI §9cll SUGARIPR dfdpd g dcsil sil gsl 3uf¥ed 9, of
sorgofor ufefept 3 sl Yf¥ - Y yora &t 3 acoar ALt dasSa &t uf¥erfer 3 aR TR & 3iforer # 33 Yz fovan srRr

The style of 'Balmiki Prativa' is considered to be:
‘arcsfifes gfersnm' bt diett ot @R Jretr St 3 ?

[Question ID = 519][Question Description = S2_qSNz_PG_MRS_Q68]

1. Written by other Bengali writers also. /s 9icfl 3 st doctr cladi of 8ft ¥aen 61 8 [Option ID = 2073]
2. Was seen before in Tagore's other plays. /b2 2slk @ yd oficapi 4 sft 32 srm er [Option ID = 2074]
3. First one of this kind by Tagore. /2sl12 gt 531 Yo &t useht aon [Option ID = 2075]

4. Seen nowhere ever in Tagore's writing. /Zsl? @ cixael i 31 &8l ofdl g1 sk 8 [Option ID = 2076]

Correct Answer :-
e Written by other Bengali writers also. /s dicit 3t sfewr doett cRaw ol oft Jaon &1 & [Option ID = 2073]



4) Read the following text and answer the next five questions (Q66-70)

His earliest play produced in this way is Balmiki Pratibha (The Genius of Valmiki) in 1881 when he was barely twenty. In the
writing and staging of this play, his elder brother Jyotirindranath, not only greatly encouraged him but collaborated with him
in setting tunes to the songs. The play is an opera, the first of its kind attempted in this country. In order to render the
music capable of interpreting the characterization and the movements dramatically,the composers did not mind adopting
western modes and tunes where necessary. From the point of view of music, it was a bold and novel experiment. Although,
the opera was composed when the author was yet in his teens, it has been staged quite often and is still held in esteem.
Misfortune seems to have attended its first performance in the month of February 1881, when the stage had been set up
on the roof of the Jorasanko house, and a storm made a clean sweep of the whole bamboo structure. The performance the
less, took place and Bankim Chandra Chatterjee, the celebrated Bengali novelist, who happened to be present, referred to
it in high terms in the pages of the Bangadarsan. Later on it was performed in the courtyard of our house in the presence of
Lady Lansdown.

forgotferRae sterior ol ufeu siiz sEIA Ui Yosil & Iaz S :

33 YR 3oslol Uscll olicd ‘drcdiifcs gfersn' (ancafifes &bt yfersm) &bt adt 1881 31 Jaen b s/ az e ikt ad @& A 31 slicd @l ferdol aan
SADI IHTIol Dol 3 IoID I3 HIE SAIRGS o1 of 368 o1 Dacdl agd YieAda o afed sfia @ 3z st 3 98 Iorh! BRIl Bl As olicd vp
3MIURT 3 Sl 33 So1 A 3 fon 3 fopwn SR uscn YRIRT en

slreed 3 af¥q Riqur aen sirebRI 3u A af¥qi 3 3isT - Hdrclol ol IR ol D fo1u, Holla FGIHPRI of SI6l TAIDI JEIR &3 dol ufkaedl IeT
37 32 caazren @l sfl srueIRn Jdfla @ efScmlvr A A6 was ABRIG AT ordiel YRIGT &1 A= 51 3ifter & Hofla el aq &l o s a8
fepolRIazen 3 &, qenfl ad A 337 ollcd DI D$ dR ol T3 3 e 3ATST 9 ISt YT eI AFATST D AT 31T 8t §31 YT AT ATl D AT
AP FTIol oot Sirar 8 U wradl 1881 3 57 olicd I Usell dR SIRRIMI 316 Pl B U= YFdd o1 srm e, dl uoe gHisIygul acol adl aiRka A
forfdtear aroqut Jizaet st of tava @2 G aenft silcd @I YFdda o1 sRI del ORI §9cll SUGIRIPR dfdbd g dcsil sil del ui¥ad 9, of
sorcofer ufefet 3 sl YR - yf¥ yorra &t 3 acoar St dassd &t uf¥erfer d saR a2 & 3iforet A 3 YFdd b srRn

Bankim Chandra was present in the performance of Balmiki Prativa's:
difepar dg ‘arcdifep gfersn’ &b grgfer A sulera

[Question ID = 520][Question Description = S2_qSNz_PG_MRS_Q69]
First show/gemr sicer [Option ID = 2077]

Second show/fgder sicer [Option ID = 2078]

Third show/ e et [Option ID = 2079]

Ninth show/s1aar #iaet [Option ID = 2080]

A WN -

Correct Answer :-
® First show/gemwt sicer [Option ID = 2077]

5) Read the following text and answer the next five questions (Q66-70)

His earliest play produced in this way is Balmiki Pratibha (The Genius of Valmiki) in 1881 when he was barely twenty. In the
writing and staging of this play, his elder brother Jyotirindranath, not only greatly encouraged him but collaborated with him
in setting tunes to the songs. The play is an opera, the first of its kind attempted in this country. In order to render the
music capable of interpreting the characterization and the movements dramatically,the composers did not mind adopting
western modes and tunes where necessary. From the point of view of music, it was a bold and novel experiment. Although,
the opera was composed when the author was yet in his teens, it has been staged quite often and is still held in esteem.
Misfortune seems to have attended its first performance in the month of February 1881, when the stage had been set up
on the roof of the Jorasanko house, and a storm made a clean sweep of the whole bamboo structure. The performance the
less, took place and Bankim Chandra Chatterjee, the celebrated Bengali novelist, who happened to be present, referred to
it in high terms in the pages of the Bangadarsan. Later on it was performed in the courtyard of our house in the presence of
Lady Lansdown.

forgotferRac sterior oo ufeu siiz sEIa Ui Yssil & Jar i :

$A YPR 3odlol Usell ofica 'aicdifds yfersnr' (arcsfifs & yfersnm) &bt axf 1881 & aon 6t sia az #arq izt adf & A A slicd @l ferdoy aen
SIADI TGl DIl I IoID g3 HIE ARG olIer of 368 o1 Dadl agd YieAldd o afed sfia @ Jz Jsial A 91 Iorhl FsRIAI Bl AB olicd T
SIIURT 3 il 51 $9r 3 31 feon 3 fopam SR uselr YRIRT &1

slieed 3 af¥q Riqur qen sirebRI 3u A af¥ql d 3idT - Fdrciol b AR ol D fo1w, Holla FGIPRI of SI6l AIDAl JEIR &3 dal Uil Ie1
37 2 caazen @l sf srueIRn Idfla @ efScmlvr A A6 was ABRIG AT srdiel YRIBT &1 A=At 53 siftr &I Hefla el aq &l o1 s a8
fepoiRTazen & &, denfl ad A 3 licd DI DS dR ol F3AT & AT TSI 9 T YGT AT JAFHATST D AT 3T 9 TSI YT AU AFHATST D ATA
AP FTIol oot sirar 8 R weadl 1881 3 537 olicd @I Uscll 4R SIRRIMI 316 dl Bd U YFdd o1 srm e, dl wos guisgul acon adl aika A
forf3fa roqut Jivaen siiehl of eava o2 & denfl siees &I ydga fopan sk aen fireara docl SuIRIeR dfdpd dg acsil St asi suf¥erd 9, of
sercofel ufefer A sl YR - yfd yora &I 3 acoar ISl dasEd &t uf¥eufer d aR a2 & 3iioret # 37 Ydd b= srRn

In '‘Balmiki Prativa’, western melody was adopted because:
drcdifes gfersn d ulRell IR o gileI v sk o a=iifs



[Question ID = 521][Question Description = S2_qSNz_PG_MRS_Q70]

. Rabindranath observed western music. /3dtsgatrer of uf2isft isfiar @1 sraciiaor faser em [Option ID = 2081]

. Rabindranath had over respect for western music. /¥dicgorer @1 uf2et Jsfia @ yfer siifér Jaet e [Option ID = 2082]

. Jyotirindranath Tagore said to him to do so./Siferf¥egetrer o112 of 368 VM Bl D fere Par e [Option ID = 2083]

. Of rendering the music, capable of interpreting the characterization and movements rightly. /aifes af¥q ferur den urgi @ st idrcter 6 & AD A R
2ol 31 el AsRIB & AD [Option ID = 2084]

A w N =

Correct Answer :-
® Rabindranath observed western music. /3diogoirer of uf2mft Jisfta o1 smaciiaor fdsem em [Option ID = 2081]

Topic:- Mus_RS_C

1) Read the following text and answer the next five questions

| have mentioned, in connection with my personal experience, some songs which | had often heard from wandering village
singers, belonging to a popular sect of Bengal, called Bauls, who have no images, temples, scriptures, or ceremonials, who
declare in their songs the divinity of man, and express for him an intense feeling of love. Coming from men who are
unsophisticated, living a simple life in obscurity, it gives us a clue to the inner meaning of all religions. For it suggests that
these religions are never about a God of cosmic force, but rather about the God of human personality.

At the same time, it must be admitted that even the impersonal aspect of truth dealt with by science belongs to the human
universe. But men of science tell us that truth, unlike beauty and goodness, is independent of our consciousness. They
explain to us, how the belief that truth is independent of the human mind, is a mystical belief, natural to mean but at the
same time inexplicable. But may not the explanation be this, that ideal truth does not depend upon the individual mind of
man, but on the universal mind which comprehends the individual?

For to say that truth, as we see it, exists apart from humanity is really to contradict science itself; because science can only
organise into rational concepts those facts man can know and understand, and logic is a machinery of thinking created by
the mechanic man.

The table that | am using with all its varied meanings appears as a table for man through his special organ of senses and his
special organ of thoughts. When scientifically analysed the same table offers an enormously different appearance to him
from that given by his senses. The evidence of his physical senses and that of his logic and his scientific instruments are
both related to his own power of comprehension; both are true and true for him. He makes use of the table with full
confidence for his physical purposes, and with equal confidence, makes intelligent use of it for his scientific knowledge. But
the knowledge is in his who is a man. If a particular man as an individual did not exist, the table would exist all the same,
but still as a thing that is related to the human mind.

forgsiferRae srerion @l ufée 3ii Iol UR YB 3IW Ui Ysil & IR SIS ¢

Jiol 31Ul cAfRPoIA 3foa @ Adier 3 A IJookd fepan 3 &b Hol Yri: BIE 3fid dSIRT SYIefivT SIRID Wl 3TId oIl AT Sl dllcl @ U AlbiRI #d BrY
'S¢’ @3l SIIFl 3 SRIPI of @I Fu, #fe, erblee iR of @I FARIB AT Afdbel As 31Ul 3fidl I AT D Sacd Uil B gorldr &1 3R AD g6l
3183 Y I 3ifdcerd Dl & Sl clsll A AT Hid A YId BNl 3, d8 U ATERYI 3Hi2 ol oI Sitar 8 s s il el @ 96 sref @ adrar 8
I8 gArdl & b A ept $av & ggais 9Iftp odl & afcd A6 $2ar D AlIdRI ftb DI GoIfar &

A1 & s Ml FdiorR @6l N & A D sftbd uscy [SrIw! qulst fasiel Grr fdvar Sidr 3 as sit aArerdi AAR A Js1 3 fAstret A 33 dler
& I FART & STEfh Jicd 37 3CBTE FHRL UG A IICPI & d &1 Ak & fob A de I Aol Hol A 3MerFT & Sl fob vp Fs=yvt a1d 3, a6
AT B fo1e YIapferes sira 3 uRoq $Ad] ARG o1&l &t St Adcdl & Afdpot a6 97t R 018 A AD«dl 5 gl A Jaftpe R = ok ol
3 dfem I8 difaw fdar uz foniz & Sl caftd ol dieeiie Joldr 3; As Deoll fob A Sl & Yeild BIdl & 3ADI Alolddl A saR 311 sil¥aea 3, araa
3 391 [rsiiel @ zfepivl @l Esol B 3 Rl farsiel dac aa snenf¥d Al ol AHoda B2 ADdl 3 Sl IFIRI Jol ALl DI Silel 3R ST
DI & AR ADIR IR B0t BT I & FSrR1 A9fich Hrera of sruet ARl 3 Scucol fp=n 3

o1 anferest @t IuRIeT A8t sraet fAftrcot srelt 3 fopwr ST 281 3 a6 oI & fere S fafdrse sroryfer sisil ud Hlaer &t fafdrse sisii &t aiferer &
dik iR Radl 3 s/ 31 @1 Jsirfor diz ur fecsuur fep=n sirar 3 dl adl anferat 3l srepyfer A siftrered g3l aws fiteel g 81 8 Ad
siiferd sro1yfel @1 Y1 iz SAD aas snenfa dsitforas SudmvT Sloil 8t 3T sruoil &t szt &I o1fep 3, Jlell & Aca ISl 3AD for ot I1ea 3
3ol siiferd Yistol @ fe1u off I 8 31Ul siiferd YRIlsTol @ foe g2 favart @ A1 a6 3 dIfeTadI BT IURIIPT Bdl & 311 3ddl 3l fart @ g
qg 3iUol difge oIt @I SURNlel ASIfoId Silol @ foIe war 3 difdsel 3 AB 3ol & dg waftp dlol 3 Al DIE cafepfady vd cafs & diz w2
3ol if¥ara ol 3 ad sft aiferst adl @eit Aftvot 52 3t Ub U arg D U 3 a6 Aol Hol A IST B9

According to the author, the inner meaning of all religions comes from the men who are:

Ra® @ AR Wl el @b 3rial¥as sref Jor cafwpal 3 3 S

[Question ID = 522][Question Description = S2_qSNz_PG_MRS_Q71]
1. God of human personality/amerd wifepra arenr a2

[Option ID = 2085]
2. Unsophisticated/ smf¥sapa

[Option ID = 2086]
3. From the popular sect of Bengal/dsIret @t cliabfORr ait



[Option ID = 2087]
4. Inexplicable/s=merRr

[Option ID = 2088]

Correct Answer :-
® God of human personality /el sifebra aretr $eaz
[Option ID = 2085]

2) Read the following text and answer the next five questions

| have mentioned, in connection with my personal experience, some songs which | had often heard from wandering village
singers, belonging to a popular sect of Bengal, called Bauls, who have no images, temples, scriptures, or ceremonials, who
declare in their songs the divinity of man, and express for him an intense feeling of love. Coming from men who are
unsophisticated, living a simple life in obscurity, it gives us a clue to the inner meaning of all religions. For it suggests that
these religions are never about a God of cosmic force, but rather about the God of human personality.

At the same time, it must be admitted that even the impersonal aspect of truth dealt with by science belongs to the human
universe. But men of science tell us that truth, unlike beauty and goodness, is independent of our consciousness. They
explain to us, how the belief that truth is independent of the human mind, is a mystical belief, natural to mean but at the
same time inexplicable. But may not the explanation be this, that ideal truth does not depend upon the individual mind of
man, but on the universal mind which comprehends the individual?

For to say that truth, as we see it, exists apart from humanity is really to contradict science itself; because science can only
organise into rational concepts those facts man can know and understand, and logic is a machinery of thinking created by
the mechanic man.

The table that | am using with all its varied meanings appears as a table for man through his special organ of senses and his
special organ of thoughts. When scientifically analysed the same table offers an enormously different appearance to him
from that given by his senses. The evidence of his physical senses and that of his logic and his scientific instruments are
both related to his own power of comprehension; both are true and true for him. He makes use of the table with full
confidence for his physical purposes, and with equal confidence, makes intelligent use of it for his scientific knowledge. But
the knowledge is in his who is a man. If a particular man as an individual did not exist, the table would exist all the same,
but still as a thing that is related to the human mind.

forgsifeiRae srerior @l ufée 3 Io1 UR YB 3IW Ui Ysil D IR SIS ¢

3ol 31Ul cAfPoIA 3fofa @ Adier 3 A Icord fopan 3 &6 Hol Yri: BIE sl dSIRT SyefivT SIRID Wl STId oIl AT Sl &dllel @ U AlbiRI #d Ry
'I3¢1’ @3l SIIFl 3 BRIPI of @I Fu, #fe?, erblee iR of DI FARIB AT Afdbel As 31Ul 3fidl I AT D Sacd YUl B grldr &1 3R AD g6l
3183 Y I 3ifdcerd Dl 3 Sl clsll A el Hid A YId BNl 3, d8 T ATERYI 3Hi2 oiedl oI Sitar 8 s s il el @ 9)g sref @I adrar 3
g qardl & b A ept Saz & gyais oIftp ol & afcd A6 $2ar D AeIdRI wIftb @I corfar 8

A1 81 s 9ft TR Dol B 5 A D rftpe uscy, i avfel farsier srI fpar sirar 3 a6 oft A FHar A J31 3 frstrer A 33 okt
&I A AT & STafh JHicd 3iie 3BTE FHRL AToll A ICPI & d i AN & fob [ dAs e Aol Hol A 3(erET 8 Sl fob v =gyt 91d 3, a6
AT B o8 YIpiers sira 3 WRoq $3d1 ARG o1l &t St Addl & Afdpot a6 97t s 518t A AD«dl 5 sncef A Faftpd far = ok obl
3 dfc I8 dffaw fdar uz fonkk & Sl caftd @l diereiiel Joldr 3; As Deoll fob A Sl & Yeild Sl & DI Alolddl A saR 81 sil¥aea 3, araa
3 391 [rsiel @ zfepIvl @l Esol B 3 ariifp farsiel dac aa suenf¥d Al ol HodA B2 ADdl 3 Sl IFIRI Jol ALl DI Silel 3R ST
DI & AR AP IR B0t BT A & ST 9ol Hrera of sruet Rl A Icucol fp=n 3

o1 aiferest @1 SuRIeT A8t sraet fftrcot srelt 3 fopwn ST 281 3 a6 oI & feru S fafdrse sroryfer sisil ud Hlaer & fafdrse sisii &bt aiferer &
di: iR Raaddl 3 s1a 331 @ Jsiifor diz ur fecsyur fep=n sirar 3 dl adl anferat 3l srepyfer A siftrered g3l avs ool g 81 8 D
siiferd sro1yfer @1 a1 iz 3AD aas snenfa dsirforas Sudvr Sloil 8 3T sruoil &t szt &I o1fep 3, Jlell & Aca ISl 3AD for ot I1ea 3
3ol siiferd YAistol @ fe1u off I 3 31Ul siiferd YRilsTol @ fore g2 faart @ A1 a6 3 dIferadT BT IURIIST Bdl 8 311 3dd 3l ferarT @ g
qag 3Ud difgd oIt @I IuRIIeT dsTifeld Siiel a5 foTe w2l 3 cifdbol 3AMI B il b ag caftb @ial 3 Al DI wARplAYY v w=Ifth @& diz U=
3ep1 Sif¥awa ofdl & ad oft aiferet adl ol cifdpot b2 9ft v v avg @ 3u 3 a6 Hrela Aol A JST Wl

Religion means:

JATERTA DI et

[Question ID = 523][Question Description = S2_qSNz_PG_MRS_Q72]
1. God of cosmic force/ggsiskr oiftb @1 a2

[Option ID = 2089]
2. Love/Ya

[Option ID = 2090]
3. Spirituality/sreenfearasar

[Option ID = 2091]
4. God of human personality/#irera safebea @1 a2

[Option ID = 2092]



Correct Answer :-
® God of cosmic force/qgssiskr afep @1 a2
[Option ID = 2089]

3) Read the following text and answer the next five questions

| have mentioned, in connection with my personal experience, some songs which | had often heard from wandering village
singers, belonging to a popular sect of Bengal, called Bauls, who have no images, temples, scriptures, or ceremonials, who
declare in their songs the divinity of man, and express for him an intense feeling of love. Coming from men who are
unsophisticated, living a simple life in obscurity, it gives us a clue to the inner meaning of all religions. For it suggests that
these religions are never about a God of cosmic force, but rather about the God of human personality.

At the same time, it must be admitted that even the impersonal aspect of truth dealt with by science belongs to the human
universe. But men of science tell us that truth, unlike beauty and goodness, is independent of our consciousness. They
explain to us, how the belief that truth is independent of the human mind, is a mystical belief, natural to mean but at the
same time inexplicable. But may not the explanation be this, that ideal truth does not depend upon the individual mind of
man, but on the universal mind which comprehends the individual?

For to say that truth, as we see it, exists apart from humanity is really to contradict science itself; because science can only
organise into rational concepts those facts man can know and understand, and logic is a machinery of thinking created by
the mechanic man.

The table that | am using with all its varied meanings appears as a table for man through his special organ of senses and his
special organ of thoughts. When scientifically analysed the same table offers an enormously different appearance to him
from that given by his senses. The evidence of his physical senses and that of his logic and his scientific instruments are
both related to his own power of comprehension; both are true and true for him. He makes use of the table with full
confidence for his physical purposes, and with equal confidence, makes intelligent use of it for his scientific knowledge. But
the knowledge is in his who is a man. If a particular man as an individual did not exist, the table would exist all the same,
but still as a thing that is related to the human mind.

fogsifeiRana srerior @l ufée 3 Io1 UR YB 31w Ui Ysil & IR SIS ¢

Jiol 31Uel cAftpold 3io3id @ Adel 3 As Iccid [pr & b ol YRI: ®I$ 3Mid SSIRI YT SIRID DI 31N ol AT SiI Jolle D TP clIPIYA dAd BRI
'S¢’ @8l Sl 3 BRIPI of @I Fu, e, erblee iR of @I WARIE AT Afdpel As 31Ul 3fidl I IR D Saca Uil B gorfdr &1 3R RAD g6l
3183 Y I 3if¥cered DAl 3 Sl cloll A AT Hid A YId Bl 3, d8 T ATELURYI 312 el o1 Sitar 8 s sl il et @ 916 sref @ adrar 8
6 JAIe 3 b A ept e o ggais oIftp oidl 3 afcd Us 3R @ AR Iftp @I gorfar 3

Arer 81 s 91t FHPR Dol BT 6 A D sraftbe usc, i avfel farsier gr1 fpar sirar 3 a6 oft A Far A J31 3 frstrer A 33 okt
&3 A g 3 Siafep Hicd iR OIS AR Adoll A 3IciPI 3 d 4 JdId & fob oA ave A Aol ol A 3[cmT 3 Sil fob v IBeagyl 34 3, a8
AT B 18 Yo 9ira 3 uRoq $AD! AR o1l &t i Adcdl 3 Afdpot a6 97t R 018t A AD«dl 5 sncef I Faftpd far wr ok oél
8 dfc I difaw AR uz fonkk & Sl cafth ol diereiiel Jolar 8; As ool b A SiI & Yeild Sl & DI Alolddl A sar 81 silaea 3, araa
3 391 [rsiiel @ zfcpIvl @l Fsol B 3 ARl farsiel dac ad snenf¥d Al ol Hofdd B2 ADdl 3 STl FIRI Jol ALl DI Silel iR ST
DI & AR AP IR B0l BT A & ST Aol Hrera of sruct Rl A Icucol fp=n 3

fSre1 anferest w1 IuRieT "ABt st faftrcot srelt 3 fopar i1 281 3 a6 oI & fére I fafdrse sroryfer sisil ud Hlaer & fafdrse sisii &bt miferer &
di: iR Raddl 3 s/ 321 @1 Jsrfore diz ur fRecswur fep=n sirar 3 dl adl anferat 3l srepyfer A siftrered g3l s ool g 81 8 ™D
sfifered aropyfer @1 gl 3iiz 3AD aw snentyd dsifsia Sumvr Sleil 8t 33dl sruofl & Aast &I orfFp 3, Jleil &t Aca sl AD ferg off Aca 8
3ol siiferd Yistol @ fe1u off I 3 31Ul siiferd YRilstol @ fore g2 farart @ 1T d 31 diferasT BT IU-IIST Bdl 8 311 3dd 3l ferarT @ g
g 3l difgd oIt @I IuRiIeT dsTifeld Siiel a5 foTe wadr 3 cifdbol 3AMI B il b ag caftb @ial 3 Al DI ARpAIYY v w=Ifth & diz R
31 Sif¥awa ofdl & ada oft aiferet adl @oft cifdpot b2 91t v v avg @ U 3 a6 el el A JST Wl

What contradicts science?

faIsirot @1 3WdSel Blol dBIT 3 -

[Question ID = 524][Question Description = S2_qSNz_PG_MRS_Q73]
1. Individual mind of man/#gI @1 =ifeperd ferar

[Option ID = 2093]
2. Logic of thinking/far &t afdsaar

[Option ID = 2094]
3. Simple life of obscurity/meie Sftaer & gaferar

[Option ID = 2095]
4. Impersonal aspect of truth/3=1 o1 sidafRp® use],

[Option ID = 2096]

Correct Answer :-
® |ndividual mind of man/ae=r @1 cftpard frme



[Option ID = 2093]

4) Read the following text and answer the next five questions

| have mentioned, in connection with my personal experience, some songs which | had often heard from wandering village
singers, belonging to a popular sect of Bengal, called Bauls, who have no images, temples, scriptures, or ceremonials, who
declare in their songs the divinity of man, and express for him an intense feeling of love. Coming from men who are
unsophisticated, living a simple life in obscurity, it gives us a clue to the inner meaning of all religions. For it suggests that
these religions are never about a God of cosmic force, but rather about the God of human personality.

At the same time, it must be admitted that even the impersonal aspect of truth dealt with by science belongs to the human
universe. But men of science tell us that truth, unlike beauty and goodness, is independent of our consciousness. They
explain to us, how the belief that truth is independent of the human mind, is a mystical belief, natural to mean but at the
same time inexplicable. But may not the explanation be this, that ideal truth does not depend upon the individual mind of
man, but on the universal mind which comprehends the individual?

For to say that truth, as we see it, exists apart from humanity is really to contradict science itself; because science can only
organise into rational concepts those facts man can know and understand, and logic is a machinery of thinking created by
the mechanic man.

The table that | am using with all its varied meanings appears as a table for man through his special organ of senses and his
special organ of thoughts. When scientifically analysed the same table offers an enormously different appearance to him
from that given by his senses. The evidence of his physical senses and that of his logic and his scientific instruments are
both related to his own power of comprehension; both are true and true for him. He makes use of the table with full
confidence for his physical purposes, and with equal confidence, makes intelligent use of it for his scientific knowledge. But
the knowledge is in his who is a man. If a particular man as an individual did not exist, the table would exist all the same,
but still as a thing that is related to the human mind.

fogeiferRaa srerior @l ufeu 3 Io1 UR YB 31w Ui Ysil & IR SIS ¢

Jiol 3Gl cAftpoId 3io3d @ Adel 3 As Iccoid pr & b ol YRI: DI$ 31 SSIRI SYIvI SIRID DI 31N ol AT SiI Jolel D TP clIPIYA Ad BRI
'I3¢1’ @al Sl 3 BRIPI of @I Fu, e, erblee 3R of @I WARIE Al Afdbel As 31Ul 3fidl I ITRI D Saca Uil @I gorfdr &1 3R AD a6t
3163 Y1 I SIfRTp ®ar 3 Sl clIvll A A=l H[ A YIH 31l 3, d6 TP ATENRYI 3R eIl ol Siiar & u1e & it 3l & 3)g 3ref @I aarar 3
Y6 91 3 fop A ept e D ggais oIftp oidl 3 afcd Ue SR @ ARl IRt @I gorfar 3

A1 & s 9 FdioR @6l SN b A D IR Uscl BrIw! qulel fasiel GrI s Sirdr 3 as sit s AR A J51 3 [str6t A 3 et
33l AT G & S/afp JHicet 3iiR et Tl Adel A 31ceT & A & Jard 3 b b1 ave A e ot A 34l 3 Sif 6 v wsrayyf #da 3, a6
I D fe1u yrapferes i1 @ URed $ADI ARSI ofdl Ol ST Al & clfpol As 9l R o181 3l Al b el AT daftpe AR ur oz o1l
g dfew Iz dfta® fGarR uz ol 3 Sl cafte @I dierelict ol 3; As ool b A SiI &3 Yeild BIdT 3 IADI Aleladl A s 911 3il¥awa 3, ardaa
3 3 forsirol @ eftcmIvr DI Hsel D & aife fdsiler dddaet dads smenfed Adl Bl AsISA B2 ADdI & s HIRI Jol AUl DI Silel 3R HAST
DI 3 AR AP R B0l BT A & 11 Aol Frera of 3ruct ARt A 3cucol b 3

fSre1 anférast @1 IURIST AST sruel faftreot sreff 3 fopam S Y81 3 a6 wggva @ fore 3> fafdrse srepyfer siell ud e ot fafdrse siell &t aferet @&
dl: w2 Rl 2 S/ 539 @I dsiiforad diz Uz faeadaur s sirdr 8 dl adl aiferor 3adbl sepyfer A sifirerd gdt avs fitest gaga diar & 39d
siifered aropyfer @1 gl 3iiz SAD aw snenfyd dsiford sum:vr Sleil 8 bl sruofl & Aast &I orfFp 3, Jleil & Aca sl AD ferg off e 8
3ol siifere YRIlsTor @ feru off A 3 s1uol #iferes gRilsal @ fere g et o A1 a8 3 dAlfera! oI uiIel ol 8 3R 3dol 3 freart @ are
ag 3ol difgd 9Itp @I IuRiier AN silot @ fo1g w2l 3 Aifdsol 3ADT AT Silol 6 dg =ftd Blat 3 Al B caRpfANY o Ifts D diz uz
IAPI 31i¥awd o8l & ad ol arfcro! adl W@sil cifdpel b2 91l v v avq @& U I ds Aleld ol A ST WM

What is the function of science?

farsiret @1 oRf a=n 3 :

[Question ID = 525][Question Description = S2_qSNz_PG_MRS_Q74]
1. Search the ideal truth./smgef 21 6 xdisr

[Option ID = 2097]
2. Organise rational facts./a® smenf¥a arafiadnsit & Jdsifda wien

[Option ID = 2098]
3. Establish relation between truth and consciousness. /31T iz Acorar @ dta dder Fenfia wor

[Option ID = 2099]
4. Establish relationship between truth and logic. /3 iz d@ @ dia dder senfia aon

[Option ID = 2100]
Correct Answer :-
e Search the ideal truth./smgef i 6 zdrst

[Option ID = 2097]

5) Read the following text and answer the next five questions



| have mentioned, in connection with my personal experience, some songs which | had often heard from wandering village
singers, belonging to a popular sect of Bengal, called Bauls, who have no images, temples, scriptures, or ceremonials, who
declare in their songs the divinity of man, and express for him an intense feeling of love. Coming from men who are
unsophisticated, living a simple life in obscurity, it gives us a clue to the inner meaning of all religions. For it suggests that
these religions are never about a God of cosmic force, but rather about the God of human personality.

At the same time, it must be admitted that even the impersonal aspect of truth dealt with by science belongs to the human
universe. But men of science tell us that truth, unlike beauty and goodness, is independent of our consciousness. They
explain to us, how the belief that truth is independent of the human mind, is a mystical belief, natural to mean but at the
same time inexplicable. But may not the explanation be this, that ideal truth does not depend upon the individual mind of
man, but on the universal mind which comprehends the individual?

For to say that truth, as we see it, exists apart from humanity is really to contradict science itself; because science can only
organise into rational concepts those facts man can know and understand, and logic is a machinery of thinking created by
the mechanic man.

The table that | am using with all its varied meanings appears as a table for man through his special organ of senses and his
special organ of thoughts. When scientifically analysed the same table offers an enormously different appearance to him
from that given by his senses. The evidence of his physical senses and that of his logic and his scientific instruments are
both related to his own power of comprehension; both are true and true for him. He makes use of the table with full
confidence for his physical purposes, and with equal confidence, makes intelligent use of it for his scientific knowledge. But
the knowledge is in his who is a man. If a particular man as an individual did not exist, the table would exist all the same,
but still as a thing that is related to the human mind.

forgaiferRaa srerior ol ufeu 3R Io1 UR Y 31u uid Yol & IR SIS ¢

1ol 31ual cftpoId 3o @ Adel 3 A8 oA fipan 3 b ol gri: DI 3fid SSiRT SYEiivl SIRID DI 311 ol AT SiI §9lleT B TP cldpiyd dAd BRI
‘a3’ @al Sl 3 RBRIPI of Bl Fu, ¥R, eisiee 3R of B IWIRIE AT Afdpel A8 31Ul 3fidl 3 ITRI D Saca Uil B gorfdr o 3k I/AD gt
3183 Yl I JIfcIed DIl 3 Sil clloll A Acl 1 A Yrd Bl 3, I8 UD ATIRI 3iI? 3pteldll oI Sfiar 3 s & sft el @ 316 sref @I @aren 3
s JaIeI 3 fop A ept $ar D gyais oIftp oidl 3 afcd Ae $Par @ AR Iftp @I corfar 3

A1 & A 91 FfipR @6l SN b AT D IRAftbd Usc, BrIw! aviel fasiel Grt s sier 3 s sit serd AR A J51 3 [stme A 33 der
33l AT G 3 S1afs JHicet 3i? 3eaTE At Aol A 3IciI 3 A i Jdnd 3 5 b avs A HAreld ot A eI 3 Sit 5 v Terayyt #adq 3, a6
I D fo1e Yrpfere sira 3 uRod $ADT IR o1dl Bl Sif ADdl 3 Aol Az 9t e o181 8l Al 75 srcef A Fafrv R ue forel ordt
2 afes a1z dftas fdar uz fonkz 2 St cafts @1 dierofiar goirdar 3; A6 sl b e Sit 33 gedia alar & 331 Atoladr A sar oft sif¥awa g, araa
3 3 forsiel @ ftcmIvT @I Fsel D & TRl [dsiler daet aas smenfed Adl Pl ATSA B APl & STHD HIRI Jol Al DI Silel iR AT
DI & AR ADIR R Dol DI A & F1R1 A6l Hrera of 3ruel ARl A Icucol ot 3

o1 arferept @1 3uRile1 Bt sruol fafdieet sreit 31 b= S 281 3 a6 HAorsT @ fere 3urds fafdrse sropyfer siell ud it & fafdrse sisil &bt anferet @&
dik i Guddl 3 st 33 @1 dsiiford diz ur faecsyur fosan sirar 3 dl adl anferat sl srepyfer A sifdrcared gl s fitoel yadd 31 8 3ad
siiferas aropyfer @1 g 3iiz 3Ad aw smenfya dsufora Sum2vr Sieil 8 3adl sruofl & st &I oftp 3, Jieil & Aca Sl IAD fer off e 8
34l siifere YRilsTol @ fru off A 3 31Ul siiferes QRilsial & fere gy freart o A1 d& 3 aifert oI Iuel ol & 3R 3ol 3 freart & A
ag 3ual difgd 9IRp @I IuRilel ASIIE silol @ foIg Wl 3 Afdsel 3D AB Silol b g =Afeh Blot 3 Al B ARBANY g =Afts D dlz uz
33! 3il¥ara ofdl & ad i aifermr adl @il cfdvet b2 91l v v avg @ Bu I a8 Areld Hol A JST WM

Which two aspects are true for an individual?

fep3il caftp fady @ fére wiol A <1 usey AcA 3 :

[Question ID = 526][Question Description = S2_qSNz_PG_MRS_Q75]
1. Mystical belief and human personality. /za=arct 3iia iz aea =ifebea

[Option ID = 2101]
2. Cosmic force and human logic. /«@lis &I 9Iftb 3l Aol A

[Option ID = 2102]
3. Physical and logical senses. /arfie® 3iiz aifdsa sropagfer

[Option ID = 2103]
4. Humanity and spiritualism. /ateraear sz sie=nesrdarG

[Option ID = 2104]

Correct Answer :-
e Mystical belief and human personality. /3zzarc 2ifa 3iiz e safebea

[Option ID = 2101]

Topic:- Mus_HM_A

1) The number of Jati Lakshan referred in Sangeet Ratnakar is:



Jiofta rotrape 3 afdfa sufer cgror &t ger Fen 8 :
[Question ID = 692][Question Description = S2_qSNz_PG_MHM_QO01]

Ten/g [Option ID = 2765]
Nine/sit [Option ID = 2766]
Twelve/ars [Option ID = 2767]
Thirteen/@=s [Option ID = 2768]

A W N -

Correct Answer :-
® Ten/gx [Option ID = 2765]

2) Dhruva, Nissaruka, Ektaali are the varieties of:
¢, for_IR®, wwdrcdl oD YR &:

[Question ID = 693][Question Description = S2_qSNz_PG_MHM_Q02]
Shuddha Suda/gg 3s [Option ID = 2769]

Aali/sufr [Option ID = 2770]

Viprakirna/fagdiof [Option ID = 2771]

Salaga Suda/=remt 3s [Option ID = 2772]

A W N -

Correct Answer :-
e Shuddha Suda/gg s [Option ID = 2769]

3) In which of the following Antargandhar and Kakali, nishad are compulsorily used?

forgoiferRaa 3 2 P23l 3iaR-3ienR 3iir DIt forurg 1 siforart Fu A YRieT fpan Sirar 3 :

[Question ID = 694][Question Description = S2_qSNz_PG_MHM_QO03]
Shuddha Swar Murcchana/gg ¥az sregan [Option ID = 2773]

Santra Murcchana/z1ia=1 aiegont [Option ID = 2774]

Sakakli Murcchana/@rwetl #edor [Option ID = 2775]

Sadharnikrita Murcchana/memvfla siegen [Option ID = 2776]

AW N =

Correct Answer :-

e Shuddha Swar Murcchana/gg a2 aegon [Option ID = 2773]
4) Sadiq Ali Khan is the author of:

forgsiferRae 31 A mfe® srefl .t &I pfer lot 21 3 :

[Question ID = 695][Question Description = S2_qSNz_PG_MHM_Q04]
1. Sarmaye-Isarata/¥ar s3a [Option ID = 2777]

2. Nagmat e-asifi/owma - suf3nbt [Option ID = 2778]

3. Muraliprakasa/#ett gaoror [Option ID = 2779]

4. Kitab-e-Nauras/fsam -u -sitear [Option ID = 2780]

Correct Answer :-

® Sarmaye-Isarata/3R#aR sad [Option ID = 2777]

5) Which of the following elements has been used by Lochan in his text Raga Tarangini?
cilerel of 3Ual 3o I-a=f3roll 3 faba1 aca @1 YRt fosem 3 &

[Question ID = 696][Question Description = S2_qSNz_PG_MHM_QO05]
1. Mela/dwet [Option ID = 2781]

2. Makam/aepwt [Option ID = 2782]

3. Sansthan/3izemst [Option ID = 2783]

4. Sangrachana/zizaon [Option ID = 2784]

Correct Answer :-
e Mela/3w [Option ID = 2781]

6) Quada is denoted as:

@3S fopa su 3 forsfua fpan sirer 3 :

[Question ID = 697][Question Description = S2_qSNz_PG_MHM_Q06]
1. 5/4/5/4 [Option ID = 2785]
2. 3/4/3/4 [Option ID = 2786]
3. 3/6/3/6 [Option ID = 2787]
4. 2/3/2/3 [Option ID = 2788]

Correct Answer :-
® 5/4/5/4 [Option ID = 2785]

7) The author of ‘Introduction to the Study of Indian Music' is:



"$dsaglel ¢ ¢ ¥l Sl $i3Aet RIfSID” D chawm 3:

[Question ID = 698][Question Description = S2_qSNz_PG_MHM_QO07]
1. Capt. C. R. Dey/dwar Aftame. 3 [Option ID = 2789]

2. E. Clements/s. @eftdicar [Option ID = 2790]

3. H. A. Popley/ua. u. urwedt [Option ID = 2791]

4. Alain Danielou/ucre 3foreeit [Option ID = 2792]

Correct Answer :-
e Capt. C. R. Dey/dtear 2ftam. 3 [Option ID = 2789]

8) Dhruva Gana is referred in:
€] 3o BT I 3

[Question ID = 699][Question Description = S2_qSNz_PG_MHM_QO08]
Sangeet Ratnakar/ziefia 3ceraz 3 [Option ID = 2793]

Sangeet Parijaat/Zfia uif¥sma 3 [Option ID = 2794]

. Raga Tarangini/2mer @Bt 3 [Option ID = 2795]

. Natya Shastra/siczom< 3 [Option ID = 2796]

A W N -

Correct Answer :-
e Sangeet Ratnakar/3sfia 3cera2 3 [Option ID = 2793]

9) In Prabandh, Tenak anga refers to:

gaer 3 dola 39T 3 ifgrRT 3 ©

[Question ID = 700][Question Description = S2_qSNz_PG_MHM_QO09]
Any words of song/sfta @ @S st orsg [Option ID = 2797]

Varnas relating to percussion instruments/3dorg dreil 3 Jdfér auf [Option ID = 2798]
Words relating to praise of God/$az deon 3 dférd oreg [Option ID = 2799]

Words articulated in praise to the emperor /3w &t yeian 3 @8 geg [Option ID = 2800]

A w N =

Correct Answer :-
® Any words of song/sfla @ @1$ aft 9rsg [Option ID = 2797]

10) The total number of Shuddha Jatis in Shadaj gram is:

ugel S 3 9Lg SHferll &bt et Iz 3 ¢

[Question ID = 701][Question Description = S2_qSNz_PG_MHM_Q10]
1. 03/03 [Option ID = 2801]

2. 04/04 [Option ID = 2802]

3. 07/07 [Option ID = 2803]
4. 18/18 [Option ID = 2804]

Correct Answer :-
e (03/03 [Option ID = 2801]

11) Initial swara of which of these Moorchhanas is Madhya Shadaj?
goldl A P Peorsil D IRMIe Tav wea ugst 3 ©

[Question ID = 702][Question Description = S2_qSNz_PG_MHM_Q11]
Uttarmanda and Sauviri/3meic ud idit [Option ID = 2805]

Uttarmanda and Shuddhamadhya/3=eic vd gjg s1exr [Option ID = 2806]
Uttarayata and Harinashwa/3@=rIar ud sivmrear [Option ID = 2807]

Sauviri and Shuddhamadhya/=iidi3t wd 9ig @zt [Option ID = 2808]

A W N -

Correct Answer :-
e Uttarmanda and Sauviri/3méic vd Aldi3t [Option ID = 2805]

12) Who among the following is NOT a musician?

Soldl A Up Aol IR 18l 3 :

[Question ID = 703][Question Description = S2_qSNz_PG_MHM_Q12]
Prof. Premlata Sharma/q}. ererar ot [Option ID = 2809]

Vidushi Kishori Amonkar/figtt fepeli3t seiler= [Option ID = 2810]

. Prof. R. C. Mehta/q. sm=. ft. dtsar [Option ID = 2811]

. Prof. Subhadra Chaudhary/ql. Jjsrer diest [Option ID = 2812]

A w N =

Correct Answer :-
e Prof. Premlata Sharma/q. greicr omif [Option ID = 2809]

13) In which of the following methods Kriti, Ragam, Jawali etc. are used?

@fel, W[, Sacht senfe o1 gieT e ugfer 3 fopen sirar 3 :



[Question ID = 704][Question Description = S2_qSNz_PG_MHM_Q13]
1. Uttari Paddhati/3ast ugfer
[Option ID = 2813]
2. Dakshin Sangeet Paddhati/sfamr Jsfia ugfr
[Option ID = 2814]
3. Vaidik Sangeet/dfew bfta

[Option ID = 2815]
4. Western System/uigrer ugfer

[Option ID = 2816]

Correct Answer :-
e Uttari Paddhati/3a3t ugfer
[Option ID = 2813]

14) Which of the following Talas is used in Sadara Style of Music?
AT 3116t el 3 Blal AT AreT ygep 3l 3 :

[Question ID = 705][Question Description = S2_qSNz_PG_MHM_Q14]
1. Dadara/grcat [Option ID = 2817]

2. Deepchandi/dlucidt [Option ID = 2818]

3. Roopak/¥uw [Option ID = 2819]

4. Jhaptaal/smaret [Option ID = 2820]

Correct Answer :-
e Dadara/gic2r [Option ID = 2817]

15) Harinashwa, Kalopanata, Margi are the names of Moorchhanas of the gram:
sfeumrear, delivorar, il bt spat &I FcSotrsii & o 8 :
[Question ID = 706][Question Description = S2_qSNz_PG_MHM_Q15]

1. Madhyam /= [Option ID = 2821]
2. Shadaj/uwsst [Option ID = 2822]

3. Gandhar/sfenz [Option ID = 2823]
4. Nishad/ferre [Option ID = 2824]

Correct Answer :-

o Madhyam /e [Option ID = 2821]

16) How many Shrutis of Dhaivat swara are there in Madhyam gram?
e S A &ad Far bl Reaott gJferit 3 :

[Question ID = 707][Question Description = S2_qSNz_PG_MHM_Q16]

1. 03/03 [Option ID = 2825]
2. 04/04 [Option ID = 2826]
3. 02/02 [Option ID = 2827]
4. 01/01 [Option ID = 2828]

Correct Answer :-

e (03/03 [Option ID = 2825]

17) By which name do we know Bhoopali Raga of North Indian Musical Style in the Southern System?
Iz HRdRI Jafla @1 yurcil 361, fdor ugla 3 531 o A Siron e 3 -

[Question ID = 708][Question Description = S2_qSNz_PG_MHM_Q17]
1. Radha Krishnam/3rerawreg [Option ID = 2829]

2. Mohanam /ety [Option ID = 2830]

3. Sohanam/=digswr [Option ID = 2831]

4. Bhoopkalyanam/smaecemony [Option ID = 2832]

Correct Answer :-
e Radha Krishnam/zremgemy [Option ID = 2829]

18) Which one of the following is NOT a Sandhiprakash Raga?
forgotferRae 3 A lol AT BT AT YabIOI BT ofdl 3 :

[Question ID = 709][Question Description = S2_qSNz_PG_MHM_Q18]
Bhairav/#za [Option ID = 2833]

Purbi/gdf [Option ID = 2834]

Yaman/=wtet [Option ID = 2835]

Marwa/#ar [Option ID = 2836]

A W N -



Correct Answer :-
e Bhairav/dza [Option ID = 2833]

19) How many vikrit swaras are given in Sangeet Ratnakar?
Jafta cotrap? 3 fpdel fapa ¥ar Ru s 3 :

[Question ID = 710][Question Description = S2_qSNz_PG_MHM_Q19]
1. 10/10

[Option ID = 2837]
2. 717

[Option ID = 2838]
3. 12/12

[Option ID = 2839]
4. 11/11

[Option ID = 2840]
Correct Answer :-
e 10/10

[Option ID = 2837]

20) Annotation of Natyashastra is :

SIIcRI9IR bl Elept Dot 2l 3 ©
[Question ID = 711][Question Description = S2_qSNz_PG_MHM_Q20]

Kalanidhi/enfoifer [Option ID = 2841]

Abhinav Bharati/sifétera smcft [Option ID = 2842]
Rag Mala/zmr airenr [Option ID = 2843]

Rag Vibodh/zmr faater [Option ID = 2844]

A W N -

Correct Answer :-
e Kalanidhi/wenfaifer [Option ID = 2841]

21) Hafiz Ali Khan is associated with which of the following instruments?
siftset 3rcft At foraifaRaa 3t 2 fopar arer <iq A FsIE 2 -

[Question ID = 712][Question Description = S2_qSNz_PG_MHM_Q21]
Sitar/fBmar [Option ID = 2845]

Sarangi/amsft [Option ID = 2846]

Sarod/3rRig [Option ID = 2847]

Surbahar/3R ser [Option ID = 2848]

A wWw N =

Correct Answer :-
e Sitar/RBmr [Option ID = 2845]

22) Which one of the following is the example of Langhanmulak Alpatva?
forgotferRaa 3f 3 aRIT ciErel JeTd 3Icucd BT ISTEVT 3 &
[Question ID = 713][Question Description = S2_qSNz_PG_MHM_Q22]

Rishabh of Bihag in Aroha/3mls 3 f&emr o1 35w [Option ID = 2849]

Rishabh of Bihag in Avroha/smR1s 3t fasmer @t sswer [Option ID = 2850]

Rishabh of Suddha Kalyan in Aroha/smRls 3 9 @eenur @i sswer [Option ID = 2851]
Rishabh of Gorakh Kalyan/sizaa aeermr ot sswer [Option ID = 2852]

A W N -

Correct Answer :-
e Rishabh of Bihag in Aroha/3mls 3 f&@mr o1 35w [Option ID = 2849]

23) Who introduced 7 Suddha and 7 Komal Swaras?
forgsiferRae 3 A fpodiol 7 9y ¥az 3iiz 7 ole ¥a? feu :
[Question ID = 714][Question Description = S2_qSNz_PG_MHM_Q23]

Pt. Damodar/uf3a crmilg: [Option ID = 2853]
Pundarik Vitthal/gs3i@ fager [Option ID = 2854]
Pt. Somnath/df3a deremer [Option ID = 2855]

Pt. Bhat Khande/ufsa srazavs [Option ID = 2856]

A W N -

Correct Answer :-
e Pt. Damodar/tfsa graig2 [Option ID = 2853]

24) Sangeet Sudhakar is a commentry of:



Jofta Jenas: foreferRaa 3 A vl caren 3 :

[Question ID = 715][Question Description = S2_qSNz_PG_MHM_Q24]
1. Sangit Ratnakar/3piia o
[Option ID = 2857]
2. Sangit Sar/3pla IR
[Option ID = 2858]
3. Sangit Raj/zpfia st

[Option ID = 2859]
4. Sangit Darpan/3ipiia gdur

[Option ID = 2860]

Correct Answer :-
e Sangit Ratnakar/zplia comm
[Option ID = 2857]

25) Which one of the following Granthas was written by Vilayat Hussain Khan?
forraiferRaa 3 A s sjer 6 Faon facra g2t Hf GRI &l o1$ off ?

[Question ID = 716][Question Description = S2_qSNz_PG_MHM_Q25]
1. Abhinab Rag Mala/ aifdrora 2wt siretr
[Option ID = 2861]
2. Sangeet Mandal/3sfta sise
[Option ID = 2862]
3. Sangitajnyo-ke-Sansmaran/3isfiasii @ Jaor

[Option ID = 2863]
4. Sahas Ras/3sa 3

[Option ID = 2864]

Correct Answer :-
® Abhinab Rag Mala/ 3if$tera et #ren
[Option ID = 2861]

26) Which scholar has mentioned about HridyaRama?
3G~ DI aaf fp sjerdrR of &t 3 ¢

[Question ID = 717][Question Description = S2_qSNz_PG_MHM_Q26]
1. Krishna Nand Vyas/@wreic @i [Option ID = 2865]

2. Narad/@irs [Option ID = 2866]

3. Hridya Narayan Dev/zcaeiRrIvr 3a [Option ID = 2867]

4. Shri Niwas/gf forart [Option ID = 2868]

Correct Answer :-

e Krishna Nand Vyas/@wimeic wart [Option ID = 2865]

27) In Raga Gunakali, while ascending upto Re of Taar Saptak after considering Re of Madhya Saptak as Sa, which notes will
be obtained?

IEI IPUTDCAl I HERA AP D I DI Al AID AR JAD D 3 AD RIS Dol A Plol A IR YA 3l 3 ?

[Question ID = 718][Question Description = S2_qSNz_PG_MHM_Q27]

1. Sa G M P Ni Sa/zm a1 a1 u for 31 [Option ID = 2869]

2. Sa G M Dh Ni Sa/=m a1 a &1 fr i [Option ID = 2870]

3. SaG

M

P Ni Sa/=m a1 3 u for a1 [Option ID = 2871]
4. Sa G

M
Dh Ni Sa/ 1 3 & far 2if [Option ID = 2872]

Correct Answer :-

® Sa G M P Ni Sa/=mara u fr i [Option ID = 2869]

28) Dhrupad Shaili was dominant during which era?
o1 wret 3 guge diefl b germerar & ?

[Question ID = 719][Question Description = S2_qSNz_PG_MHM_Q28]



Tughlak Era/gsrera got [Option ID = 2873]
Lodi Era/ciicieret [Option ID = 2874]
Kanishka Era/afersadrer [Option ID = 2875]
Mughal Era/aprerret [Option ID = 2876]

A W N -

Correct Answer :-
e Tughlak Era/gqereia ot [Option ID = 2873]

29) How many Moorchhanas get created by Shuddha Swaras of Shadaj and Madhyam Gram?
uSSl 3R HEAA A D 9L IARI A el ol SIS doledl & ?

[Question ID = 720][Question Description = S2_qSNz_PG_MHM_Q29]
1. 10

[Option ID = 2877]
2. 12

[Option ID = 2878]
3. 07

[Option ID = 2879]
4. 14

[Option ID = 2880]

Correct Answer :-
e 10
[Option ID = 2877]

30) In which era there was an exchange between Indian Music and Greek Music?
Dlol A DI A HReAR Iefia 3R Yoirell Hefia @I siGe-yglat g3 ?
[Question ID = 721][Question Description = S2_qSNz_PG_MHM_Q30]

1. Maurya Era/sieferer [Option ID = 2881]

2. Gupta Era/spere [Option ID = 2882]

3. Kanishka Era/forssaiet [Option ID = 2883]
4. Jain Era/Sierret [Option ID = 2884]

Correct Answer :-

® Maurya Era/#kimrer [Option ID = 2881]

31) Dasvidhi Raga has been classified in which of the following texts?
cafaf?r et gsffaszor st sjer A 3 ?

[Question ID = 722][Question Description = S2_qSNz_PG_MHM_Q31]
1. Brihaddeshi/gaa9ft [Option ID = 2885]

2. Sangit Makarand/3ifia sw3s [Option ID = 2886]

3. Sangit Ratnakar/2fia Jemm: [Option ID = 2887]

4. Bharatbhashya/sasmer [Option ID = 2888]

Correct Answer :-
e Brihaddeshi/gageft [Option ID = 2885]

32) "Saam" word has been used for all Geya Mantras of which Veda?
o1 9c @ WRA S iG] D o AN 916G BT YAIBT 31T & ?
[Question ID = 723][Question Description = S2_qSNz_PG_MHM_Q32]

Samveda/zmds [Option ID = 2889]
Rigveda/sssdga [Option ID = 2890]
Attharvaveda/sierdds [Option ID = 2891]
Yajurveda/z5ide [Option ID = 2892]

A WwWN =

Correct Answer :-
e Samveda/mids [Option ID = 2889]

33) In Raga Vibhas, while descending upto Mandra Dh after considering Madhya Dh as Sa, which notes will be obtained?
T fA9IRT 3 I1€RT €1 DI AT AloId2 G AHAD D &I (b ARG Dol A Dol A T2 Y 3k & ?

[Question ID = 724][Question Description = S2_qSNz_PG_MHM_Q33]
1. SaNiD

M



G Sa/ii for & 91 a1 2w [Option ID = 2893]
2. SaNiD MG Sa/i for e a1 a1 2 [Option ID = 2894]
3. SaNiD MG Sa/xi for & 3 a1 2w [Option ID = 2895]
4. SaNiDM G Sa/i for er st a1 2w [Option ID = 2896]

Correct Answer :-
e SaNiD

M

G Sa/ii fot a1 @ a1 21 [Option ID = 2893]

34) 'Rohini' is a name of:
2Afdvll’ forgarfeiRaa 3 A Rprchl 3= 3 ©

[Question ID = 725][Question Description = S2_qSNz_PG_MHM_Q34]
Raga/3mr [Option ID = 2897]

Geeti/sfifer [Option ID = 2898]

Murchhana/seson [Option ID = 2899]

Shruti/gfer [Option ID = 2900]

A WN -

Correct Answer :-
e Raga/zwer [Option ID = 2897]

35) Which of the following ragas are NOT known as Sandhi Prakash Ragas?
A. Yaman Kalyan

B. Purbi

C. Shyam Kalyan

D. Bhairav

E. Bhimpalasi

Choose the correct answer from the options given below:

forgoiferRaa 3t 31 fopot eIl @I At o191 AT & WU I oIdl SIrell ST & ?

A. J#H0T DearuT

B. gdl

C. 9udA Pt

D. §ka

E. sfisruc=it

ofid o s1u el & A Faifirs U 3= gfor :

[Question ID = 726][Question Description = S2_qSNz_PG_MHM_Q35]

A, C and E only/@aet A, C sl E [Option ID = 2901]
A, B and C only/@aet A, B iz C [Option ID = 2902]
C, D and E only/aaer C, D 3iiz E [Option ID = 2903]
B, C and D only/a@5ae B, C aiiz D [Option ID = 2904]

A W N -

Correct Answer :-
e A, CandE only/@ae A, C 3iz E [Option ID = 2901]

36) Bhaskar Bua Bakhle was the disciple of:
A. Haddu Khan

B. Bande Ali Khan

C. Natthan Khan

D. L. K. Pandit

E. Alladiya Khan

Choose the correct answer from the options given below:

M2 31T 9l forgorferRaa 3t 3 faporad forsr & :
A. sg =f
B. @163 arefl =t



C. oicerer =l

D. e @ dfsa

E. srcenfem waf

ofid o s1u fwedl & A A8 3R BT Rt Hifsre

[Question ID = 727][Question Description = S2_qSNz_PG_MHM_Q36]

B, C and E only/asaet B, C siiz E [Option ID = 2905]
A, B and C only/@aa A, B siiz C [Option ID = 2906]
A, C and D only/daet A, C siiz D [Option ID = 2907]
C, D and E only/asaet C, D siiz E [Option ID = 2908]

A W N -

Correct Answer :-
e B, C and E only/aact B, C sliz E [Option ID = 2905]

37) Which of the following are the Murchhanas of Madhyam Gram?
A. Uttar Mandra

B. Soubiri

C. Rajani

D. Kalopanota

E. Margi

Choose the correct answer from the options given below:

forgotferRaa 3 3 wlet Ml FE291 Iypa1 B Feord 3 :

A. 3@ dgr

B. ifadt

C. oot

D. @cigerar

E. smoft

il feu aru fareedl 3 A A8 IR @1 TRIet B :

[Question ID = 728][Question Description = S2_qSNz_PG_MHM_Q37]

B, D and E only/dact B, D siiz E [Option ID = 2909]
A, B and C only/@aet A, B aiiz C [Option ID = 2910]
B, C and D only/a@act B, C siiz D [Option ID = 2911]
A, C and E only/@ac A, C 3iiz E [Option ID = 2912]

A w N =

Correct Answer :-
e B, D and E only/d@ac B, D siiz E [Option ID = 2909]

38) Which of the following are NOT vocalists?
A. Narayan Vinayak Patvardhan

B. Raghunath Seth

C. Abdul Rashid Khan

D. Brajbhushan Kabra

Choose the correct answer from the options given below:

forgotferRaa 3 3 sIRID BarPR &l & :

A. oIRrRIvI fd6iRIe gcatler

B. gome 6

C. 3regat Afdc =l

D. geramvr wreRt

il fou s1u fyeseul 3 2 W IR BT w6l HIfSIE ©

[Question ID = 729][Question Description = S2_qSNz_PG_MHM_Q38]



B and C only/@aet B siiz C [Option ID = 2913]
B and D only/dqct B sfiz D [Option ID = 2914]
A and C only/d5aet A siiz C [Option ID = 2915]
A and D only/d@act A siiz D [Option ID = 2916]

A W N -

Correct Answer :-
e B and C only/aaa B siiz C [Option ID = 2913]

39) Which of the following statements are true with respect to Rajakhani Gat?
A. Its rendering is succeeded by jhala.

B. It is rendered in the vilambit teentaal.

C. It does not have definite bols.

D. It is rendered in medium and rapid teentaal.

Choose the correct answer from the options given below:

ISIRAT6l 31 @ el 3 Blol A Dol AS! & ?

A. sH® dIgel @ dIG SIIell SSIRI Sl 3

B. w18 facifdaa diorarc # ssiRn sirar 3

C. sud e forfdra ol 3l &

D. u1s siea a ga dloreret 3 SSIRI SIKET 3

ofi o s1u fwedl & A A8 IR BT wRI6 Hifsre:

[Question ID = 730][Question Description = S2_qSNz_PG_MHM_Q39]

A and B only/dqet A siiz B [Option ID = 2917]
A and D only/dbaet A sfiz D [Option ID = 2918]
B and C only/dqet B sfiz C [Option ID = 2919]
B and D only/@aet B siiz D [Option ID = 2920]

A W N -

Correct Answer :-
e Aand B only/@aet A iz B [Option ID = 2917]

40) The ragas to be rendered in the second part of the night hours are:
A. Marubihag

B. Madhuvanti

C. Joga

D. Vasant mukhari

Choose the correct answer from the options given below:

gordl Afe) & ez yge 3 gyaqga s sirox arer et 3 :

A. arsfyseT

B. srgaoedl

C. sier

D. azia st

il feu sru faeedl 3 A A8 IR @1 WRIel B :

[Question ID = 731][Question Description = S2_qSNz_PG_MHM_Q40]

1. Aand D only/ddet A 3iiz D [Option ID = 2921]
2. Aand C only/dsaet A siiz C [Option ID = 2922]
3. Band C only/d@act B sfiz C [Option ID = 2923]
4. B and D only/aae B siiz D [Option ID = 2924]

Correct Answer :-
® Aand D only/d>aet A siiz D [Option ID = 2921]

41) Taalas accompanying Dhrupada are:
A. Chaartaal
B. Roopaktaal

C. Sooltaal



D. Sawaritaal

Choose the correct answer from the options given below:

guc @ AT oI 5 ol areft arci 3 ¢

A. ardre

B. »uwmdrer

C. Jerdra

D. Jarft area

sifa fou s1e frpeul 9 A A IR DI w6l HISIE ¢

[Question ID = 732][Question Description = S2_qSNz_PG_MHM_Q41]

. Aand D only/a@aet A siiz D [Option ID = 2925]
. A and B only/dact A siiz B [Option ID = 2926]
. B and C only/dsae B siiz C [Option ID = 2927]
. Aand C only/a5aer A siiz C [Option ID = 2928]

A w N =

Correct Answer :-
® Aand D only/daet A siiz D [Option ID = 2925]

42) Which musical forms were created by Amir Khusrau?
A. Nagsh-o-Gul

B. Qaul

C. Qalbana

D. Tappa

Choose the correct answer from the options given below:

3efl? G o Jofia & fpor ishiferas farensii 61 aom b oft :
A. ora9r - 3iI - 3fe1

B. @l

C. ocraren

D. ewar

i<l feu are faaedl 3 A Aaiftie Iug® TR gferw ©

[Question ID = 733][Question Description = S2_qSNz_PG_MHM_Q42]
1. A, B and C only/daa A, B siiz C

[Option ID = 2929]
2. B, C and D only/dae B, C aie D

[Option ID = 2930]
3. A, Cand D only/a@act A, C 3l D

[Option ID = 2931]
4. A, B and D only/d@ae A, B 3iiz D

[Option ID = 2932]

Correct Answer :-
e A, Band Conly/adac A, B siiz C

[Option ID = 2929]

43) Which texts have mentioned about Rudra Veena?
A. Natya Shastra

B. Rag Vibodh

C. Sangeet Parijaat

D. Brihaddeshi

Choose the correct answer from the options given below:



forgotferRaa 3t 3 fpet sjeil 3 B¢ dlom & a3 Iccra Brerar 3 :
A. oI o

B. 21 feaier

C. Jisfia uf¥sma

D. gsgoit

il fou o1 frpeul 3 A A IR BT TI6T HIfSIE ¢

[Question ID = 734][Question Description = S2_qSNz_PG_MHM_Q43]
1. Aand B only/dact A siiz B

[Option ID = 2933]
2. Band C only/@act B siiz C

[Option ID = 2934]
3. Aand Conly/@act A siiz C

[Option ID = 2935]
4. Aand D only/ddct A siiz D

[Option ID = 2936]

Correct Answer :-
e A and B only/daer A 3iiz B

[Option ID = 2933]

44) Which of the following texts contain description of Raga Ragini Classification System?
A. Natya Shastra

B. Sangeet Darpan

C. Sangeetopnishad Saroddhar

D. Sangeet Makarand

E. Panchamsaar Samhita

Choose the correct answer from the options given below:

3T - AR asffamur ught &t aaf fapor sjeil 3t &l o 3 :

A. aiica o]

B. isfia gdur

C. Jsfiduferug ARIGR

D. isfia s

E. deer AR Jdfdar

offa fou s1u freseul 3 A I IR BT a6l HIfSIE :

[Question ID = 735][Question Description = S2_qSNz_PG_MHM_Q44]

A, B and C only/a@act A, B aiiz C [Option ID = 2937]
A, B and D only/d@act A, B siiz D [Option ID = 2938]
A, B, C and E only/d@saet A, B, C siiz E [Option ID = 2939]
B, C, D and E only/dact B, C, D siiz E [Option ID = 2940]

A W N -

Correct Answer :-
e A, Band C only/aac A, B iz C [Option ID = 2937]

45) In Vishnudigambar Notation System, signs for 1, 2 and 4 beat (Matra) are:
A

Bo



EX

Choose the correct answer from the options given below:

Ty et Tofe s 9euta &, 1, 2 a7 4 A & e el e vaer e s 7
A

B.o

c. —

p. V\
EX

A BT AT Eehedt # § HET 3R 1 984 ST

[Question ID = 760][Question Description = S2_qSNz_PG_MHM_Q45]
1. A, B and C only/daet A, B siiz C [Option ID = 3037]
2. B, Cand D only/dact B, C aiiz D [Option ID = 3038]
3. C, D and E only/ddae C, D aiiz E [Option ID = 3039]
4. A, B and E only/adact A, B siiz E [Option ID = 3040]

Correct Answer :-
® A, Band C only/aac A, B siiz C [Option ID = 3037]

46) Which of the following Ragas have Ga - Ni Vadi Samvadi respectively?
A. Yaman

B. Marava

C. Poorvi

D. Pooriyadhanashri

Choose the correct answer from the options given below:

forgatferi¥aa el 3 A fdpelad> ardl FHarct aor: a1, for 8 ?

A. Rt

B. FIRar

C. gdf

D. gfenecmef

offa fou s1u fyeseul 3 21 & 3a= goi ¢

[Question ID = 737][Question Description = S2_qSNz_PG_MHM_Q46]

A and B only/@aet A 3iiz B [Option ID = 2945]

B and C only/dqct B sfiz C [Option ID = 2946]
A and C only/@5aar A siiz C [Option ID = 2947]
C and D only/aact C sfiz D [Option ID = 2948]

A WN -

Correct Answer :-
e A and B only/@aet A siiz B [Option ID = 2945]

47) Match List | with List Il

List | List Il

IA. Omkarnath Thakur I. Shri Mallakshya Sangeetam
B. Vinayakrao Patvardhan Il. Sangeet Balbodh

C. Vishnudigambar Paluskar |lll. Sangeetanjali

D. Vishnunarayan Bhatkhande [IV. Raagvigyan

Choose the correct answer from the options given below:

It -1 ot g -1l 2 gifera difre ¢

et -1 et -1l
A. NIAPRGII OB I. off srcer cig=r Fsfiee
B. ficiRipra ucaskor 1. Fisfia arerarer




C. Rrouifesiar ugram? Ill. Feliaisfer
D. fRUIGIRRIVI IS IV. 31 forsiet
oifY feu oru famedl 3 A 8 3R gforu :

[Question ID = 738][Question Description = S2_qSNz_PG_MHM_Q47]
1. A-1I,B-1IV,C-1I,D-1
[Option ID = 2949]
2. A-ILB-1l,C-1v,D-1l
[Option ID = 2950]
3. A-ILB-I,C-lI,D-1IV

[Option ID = 2951]
4. A-1,B-1I,C-IV,D- Il

[Option ID = 2952]

Correct Answer :-
e A-1Il,B-IV,C-Il,D-1
[Option ID = 2949]

48) Match List | with List Il
List | List Il
A. Hameer |l. Khamaj
B. Poorvi [Il. Kafi
C. Jhinjhoti [lll. Poorvi
D. Sindoora |IV. Kalyan
Choose the correct answer from the options given below:

it -l oot 3Eh -1l A Fgafera HifSie :

Rt - Rret -1l

A. zaiiz |, sarst
B. gdf Il. @bt
C. Risha Ill. gdf
D. Brogar IV. @wcmmor

oifa feu aru fasedl 3 A 8 3R gforu :
[Question ID = 739][Question Description = S2_qSNz_PG_MHM_Q48]

. A-1V,B-1l,C-1ll,D- | [Option ID = 2953]
-1, B-1,C-1V, D - lll [Option ID = 2954]
<1, B-1V, C-1I, D -1 [Option ID = 2955]
<1V, B-1ll, C-1, D - Il [Option ID = 2956]

Awn e
> > >

Correct Answer :-
e A-IV,B-1l,C-IlIl,D-1I[Option ID = 2953]

49) Match List | with List Il

List | List Il

/A. Ramamatya |. Rasa Kaumudi

B. Nanyadev 1. Sangeet Raj

C. Shrikanth Ill. Swarmel Kalanidhi
D. Maharana Kumbha |IV. Bharat Bhashyam

Choose the correct answer from the options given below:

et -1 B e -1l A g e

Rxeht -1 il

A. IR I. ¥ Blget

B. siroaca 1. isfia It

C. ofiwia lll. Fa=drer wenforfer
D. IERIUT GFI IV. sra sy

oif<l feu oru fpedl 3 A A8 3R gfore :



[Question ID = 740][Question Description = S2_qSNz_PG_MHM_Q49]
1. A-1,B-1,C-1v,D-1l

[Option ID = 2957]

2. A-IV,B-1l,C-1l,D-I
[Option ID = 2958]

3.A-1,B-I,C-1,D-1IV

[Option ID = 2959]
4. A-UI,B-1IV,C-1,D-1I

[Option ID = 2960]

Correct Answer :-
e A-I,B-I,C-1V,D-1l
[Option ID = 2957]

50) Match List | with List Il
List | List I
A. Khayal |I. Padam
B. Tarana |ll. Javali
C. Thumri |lll. Ragam Tanam Pallavi
D. Ghazal [IV. Tillana
Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 ot -l

A. FTRIret |. aca

B. a=ron Il. Sactt

C. gast Ill. IP1e doter ucerdt
D. srstea IV. fercamen

oif<l feu are famedl 3 A A8 3R gfore :
[Question ID = 741][Question Description = S2_qSNz_PG_MHM_Q50]

A-1V,B-1,C-1I, D - lll [Option ID = 2961]
A-11,B -1, C-1V, D - | [Option ID = 2962]
A-1ll,B-1V, C-1,D - Il [Option ID = 2963]
A-1,B-1l,C-1ll, D - IV [Option ID = 2964]

A W N -

Correct Answer :-
e A-IV,B-1,C-Il,D-Ill [Option ID = 2961]
51) Match List | with List Il
List | (Taala) [List Il (Matra)
A. Basant [l. 14
B. Shikhar |ll. 16
C. Farodast |lll. 09
D. Sawari  [IV. 17
Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 el -1
A. aicl l. 14

B. R II. 16
C. wigza . 09
D. wrarst Iv. 17

il fou o1 frpeul 3 3 A I gforw ¢
[Question ID = 742][Question Description = S2_qSNz_PG_MHM_Q51]

A-1ll,B-1V, C-1,D - Il [Option ID = 2966]
A-11,B-1ll, C- 1V, D - | [Option ID = 2967]
A-1ll,B-1V, C- I, D - | [Option ID = 2968]
A-1ll,B-1I,C-1,D- IV [Option ID = 2965]

A W N -

Correct Answer :-
o A-IlIl,B-1IlI,C-1,D-IV[Option ID = 2965]

52) Match List | with List Il




List |

List Il

IA. Rajabhaiya Puchwale

|. Sahasawan Gharana

B. Malook Das

Il. Kirana Gharana

C. Ghulam Mustafa

lll. Agra Gharana

D. Abdul Wahid Khan

IV. Gwalior Gharana

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

Rreht - Rxeht -1l

A. USRI ggdrcl |. s1Eadrel arell
B. srciamert Il. foparetr eRTo
C. STt F3awT lll. 3meRI TRIe
D. sregar adic IV. saiferR @=ron

il fou s1e frpeul 3 ¥ A IR gforw ©
[Question ID = 743][Question Description = S2_qSNz_PG_MHM_Q52]

1. A-1I,B-11,C-1,D- IV [Option ID = 2969]
2. A-IV,B-1ll,C-1,D - Il [Option ID = 2970]
3. A-1ll, B-1V, C-1I, D- | [Option ID = 2971]
4. A-1,B-1l,C-1V, D - Il [Option ID = 2972]

Correct Answer :-
e A-IlIl,B-1l,C-1,D-IV[Option ID = 2969]

Match List I with List 11

List 1 List 11

1. Bilaskhani Todi

ANDSRG,PMPGMRG

11. Yamni Bilawal
I11. Jhinjhoti
IV. Suddh Kalyan

BNDSRG PDMGRG
C.SNDPG,Rsrs
pNDs rMmG

Choose the correct answer from the options given below:

LA-NLB-IV.C-ILD-1
2A-IV.B-IILC-LD-1I
JA-ILB-LC-IV.D-1II
4 A-LB-ILC-ULD-1V

e -1 ) g - A gafea #if .

g -1 gt .1

A Pigynudgaayn 1. frerra el vt
B HYmyngunnin 11 3t Rremae
c.w T gnt@mya 1. et

p. BYmyny IV, Q5 e
e fan me fasedl A9 wdl gwe g,

LA-TLB-IV.C-I,D-1
2A-IVB-NLC-LD-II
3LA-ILB-LC-TV,D-1I

[Question ID = 758][Question Description = S2_qSNz_PG_MHM_Q53]
A-1lIl,B-1V,C-1l,D-1[Option ID = 3029]
IV, B-1ll, C-1,D- Il [Option ID = 3030]
I, B-1,C-1V, D-Ill [Option ID = 3031]

1.
2. A-
3. A-
4. A-1,B-1l,C-1l, D-IV[Option ID = 3032]
Correct Answer :-

e A-Ill,B-1V,C-Il,D-I[Option ID = 3029]

54) Match List | with List Il

List |

A. Abhinav Rag Manjari
B. Ras Koumudi

C. Rag Manjari Ill. Bhat Khande

D. Rag Tatva Vibodh IV. Pundarik Vitthal
Choose the correct answer from the options given below:

List Il
I. Shrikantha
Il. Shrinivas




&t -l @1 3 -1l A gk Hifdw

et -1 Rxeh -1

A. 3iffrora et JSTst |. ofivs

B. 321 - BIISL Il. ofiforarst

C. 31 Fsrst I, smraas

D. 351 dea faaer IV. gsdio fasa

oiiI f¢u a1e famedl 3 A A8 3R gforu :
[Question ID = 745][Question Description = S2_qSNz_PG_MHM_Q54]

A-1ll,B-1,C-1V,D - Il [Option ID = 2977]
A-11,B-1,C-1,D- IV [Option ID = 2978]
A-1,B-1V,C-1I, D - lll [Option ID = 2979]
A-1V,B-1l,C-1ll, D - | [Option ID = 2980]

A WN -

Correct Answer :-
e A-IlIl,B-1,C-1V,D- Il [Option ID = 2977]

55) Choose the correct order of Artists according to Fretted, Bow, Percussion and Wind instruments.
A. Arvind Parekh, D. K. Datar, Mahapurush Mishra, Raghunath Seth
B. Raghunath Seth, D. K. Datar, Arvind Parekh, Mahapurush Mishra
C. D. K. Datar, Arvind Parekh, Raghunath Seth, Mahapurush Mishra
D. Mahapurush Mishra, Raghunath Seth, Arvind Parekh, D. K. Datar

Choose the correct answer from the options given below:

HIFDI Yeb, 306, 3ol 3R AR arg Al D IIGRIR DAIPRI DI AdI A Iforu :
A. 3rfdc urkag, 31 ®. R, #sIYSY B319], LYol Ao
B. 2gotrer s, 3l @. MR, 3Rfdc uR¥E, AsIgSY 9]
C. 1. gEaRr, 3RRic urw, el Ao, AYSY f3reg
D. sergzy f319], et o, 3Rfdc urA, 3. d. SR

offc feu sru faredl 3 21 Al = goi ¢

[Question ID = 746][Question Description = S2_qSNz_PG_MHM_Q55]
1. A

[Option ID = 2981]
2. B

[Option ID = 2982]
3. C

[Option ID = 2983]
4. D

[Option ID = 2984]

Correct Answer :-
e A

[Option ID = 2981]

56) Choose the correct increasing sequence according to anga used in the following Jaties of Prabandha.
A. Medini, Taravali, Deepani, Bhavani, Anandini
B. Medini, Anandini, Deepani, Bhavani, Taravali
C. Anandini, Medini, Bhavani, Taravali, Deepani
D. Bhavani, Deepani, Anandini, Taravali, Medini

Choose the correct answer from the options given below:

gder 6 foratferRaa suferil 3 YRITH 3ivT @ eRIR I AR G gforu ©
A. afeofl, arracl, Sluel, sirdofl, smcifeofl



B. aifeoft, smeifdofl, Siuchl, siraoft, arrach
C. ameifcolt, Afeofl, siaoll, ArIactt, Slucht
D. smraofl, o, simcifeoll, arwach, Afdoft
il fou o1 freseul 3 31 & Fa= goi ¢

[Question ID = 747][Question Description = S2_qSNz_PG_MHM_Q56]
1. A

[Option ID = 2985]
2. B

[Option ID = 2986]
3. C

[Option ID = 2987]
4. D

[Option ID = 2988]

Correct Answer :-
e A

[Option ID = 2985]

57) Arrange the following vocalists from Senior to Junior.

A. Ustad Aamir Khan, Bhaskarbuwa Bakhale, Baiju Bawara, Alladiya Khan
B. Baiju Bawara, Alladiya Khan, Bhaskarbuwa Bakhale, Ustad Aamir Khan
C. Bhaskarbuwa Bakhale, Ustad Aamir Khan, Baiju Bawara, Alladiya Khan
D. Alladiya Khan, Ustad Aamir Khan, Bhaskarbuwa Bakhale, Baiju Bawara

Choose the correct answer from the options given below:

forgoiferRad SR derrdRI @) af¥ss A wferss wa i filRaw :

A. 3¥amc 3piR i, HIRPIGIN Tdcl, AJIR], cclicar Jf
B. §9 aram1, sreanfean i, R a¥c, 336 PR &l
C. HR®? 3 Tcl, RAI6 PR i, 9 ararT, srcenfear wf
D. srcenfen i, 3vare spiiz wi, dR®IYN Sc, I dIaRT
il fou s1e fraseul 9 21 & 3a= goi ¢

[Question ID = 748][Question Description = S2_qSNz_PG_MHM_Q57]
1. A

[Option ID = 2989]
2. B

[Option ID = 2990]
3. C

[Option ID = 2991]
4. D

[Option ID = 2992]

Correct Answer :-
e A

[Option ID = 2989]

58) Choose the correct sequence of Ragas from the following, according to their singing time from night to morning.
A. Bihag, Bageshri, Lalit, Bilaskhani Todi
B. Lalit, Bilaskhani Todi, Bihag, Bageshri
C. Bilaskhani Todi, Bageshri, Lalit, Bihag
D. Bageshri, Lalit, Bilaskhani Todi, Bihag

Choose the correct answer from the options given below:

forgotferRaa Pl @ IoTdd SIRIGT VPRI D AR Afe] A Jd& ad AdL gforu :



A. Rgp1, abiefl, afr, Romrarh drst
B. cifer, femerari didl, Reer, apiof
C. Rcmermeh didl, aPiefl, aferd, fReer
D. amiefl, aifer, Rt A, Reer
il fou s1e fraseul 9 2 & Ia= goi ¢

[Question ID = 749][Question Description = S2_qSNz_PG_MHM_Q58]
1. A

[Option ID = 2993]
2. B

[Option ID = 2994]
3. C

[Option ID = 2995]
4. D

[Option ID = 2996]

Correct Answer :-
e A

[Option ID = 2993]

59) Arrange the following texts in their chronological order.

A. Geetgovind, Raagtarangini, Hriday Kautuk, Nagmate Aasafi
B. Nagmate Aasafi, Hriday Kautuk, Geetgovind, Raagtarangini
C. Hriday Kautuk, Geetgovind, Nagmate Aasafi, Raagtarangini
D. Raagtarangini, Hriday Kautuk, Nagmate Aasafi, Geetgovind

Choose the correct answer from the options given below:

forgarferiRaa sjell ol oIl PICIGRIR T # Iaf-erd @3 :

A. sfieiifdee, IPRBPITA, g Bigd, RN - RIGT
B. ormmd - smerbl, goa wig, sfiaeifdos, el
C. gca Dligw, sfiaeifdes, oRMI - JRIbI, IRl
D. PR, s6a Bidw, sPRId - b, sfideiides
ofid fou a1 el 3 A A8t STz gt ¢

[Question ID = 750][Question Description = S2_qSNz_PG_MHM_Q59]
1. A

[Option ID = 2997]
2. B

[Option ID = 2998]
3. C

[Option ID = 2999]
4. D

[Option ID = 3000]

Correct Answer :-
e A

[Option ID = 2997]

60) Choose the correct sequence of the performance of raga since morning till midday in the ascending order.
A. Bhatiyar, Ahir Bhairava, Asaavari, Madhamand Sarang
B. Bhatiyar, Madhamand Sarang, Ahir Bhairava, Asaavari,
C. Asaavari, Bhatiyar, Madhamand Sarang, Ahir Bhairava,
D. Ahir Bhairava, Asaavari, Bhatiyar, Madhamand Sarang

Choose the correct answer from the options given below:



YIet: I A [So1 & AeA ga2 ad T YR D d6d o 3 A3 ¢ gfore :

A. sfear, 3@k 8a, RIS, ALRIG ARST
B. sifearz, sreric AReT, 38k G, SIRATCast
C. smaradl, afear, seniic AR, 38R Aa
D. 3@z 974, smaradl, AR, AEEIG ARSI
ofid fou o1 feal 3 2 A8t STz gt ¢

[Question ID = 751][Question Description = S2_qSNz_PG_MHM_Q60]
1. A

[Option ID = 3001]
2. B

[Option ID = 3002]
3. C

[Option ID = 3003]
4. D

[Option ID = 3004]

Correct Answer :-
e A

[Option ID = 3001]

61) Choose the correct sequence of the following artists in the rising order of their seniority in terms of their age.
A. Kumar Bose, Pt. Arvind Parikh, Abdul Rashid Khan, Pt. Debu Chaudhary
B. Pt. Debu Chaudhary, Pt. Arvind Parikh, Kumar Bose, Abdul Rashid Khan
C. Kumar Bose, Pt. Debu Chaudhary, Pt. Arvind Parikh, Abdul Rashid Khan
D. Abdul Rashid Khan, Kumar Bose, Pt. Debu Chaudhary, Pt. Arvind Parikh

Choose the correct answer from the options given below:

forgeifeiRaa werpRI & "33 bl afvsoar & agd ot 3 I I glory -

A. AR 917, U. srfdes wifvd, sreger AfdG i, d.oq dlerst
B. d3g diedl, u. srfdec wif¥ea, @ar 4@, sega Aafdc =i
C. TR a7, ugq dierdl, U. srfdos wif¥a, sreger AfdG i
D. sreget Afdrg i, BAR dRT, U.IY dierdl, U. srfdee uify
ofi fou a1e famcul & A A8 32 got :

[Question ID = 752][Question Description = S2_qSNz_PG_MHM_Q61]
1. A

[Option ID = 3005]
2. B

[Option ID = 3006]
3. C

[Option ID = 3007]
4. D

[Option ID = 3008]

Correct Answer :-
e A

[Option ID = 3005]

62) Choose the correct sequence having vikrit swaras used in the following ragas from lesser to higher number.
A. Bageshri, Suddha Kalyan, Bhairavi, Jaunpuri
B. Jaunpuri, Suddha Kalyan, Bhairavi, Bageshri
C. Suddha Kalyan, Bageshri, Jaunpuri, Bhairavi
D. Bhairavi, Suddha Kalyan, Jaunpuri, Bageshri

Choose the correct answer from the options given below:



ferpe ¥Rl b oot A S1fer JizeAr D YRIST BF A forwtfciRaa el @1 38t o ol -

A. aBieft, 9g @, ddl, Siorgd
B. Siiorgdl, 9Lg wcr, i, aeoft
C. 9g woavl, arEI9f), Silergdl, decdl
D. 8=, 9z wcvl, Silorgsl, aPIeft
ofi o s1u fwseal & A A8 IR BT wRI6l BT :

[Question ID = 753][Question Description = S2_qSNz_PG_MHM_Q62]
1. A

[Option ID = 3009]
2. B

[Option ID = 3010]
3. C

[Option ID = 3011]
4. D

[Option ID = 3012]
Correct Answer :-
e A

[Option ID = 3009]

63) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A : In the Yajurveda, Vedic Swaras have been denoted as Udatta, Anudatta and Swarit.
Reason R : Udatta means low and Anudatta means high.

In light of the above statements, choose the correct answer from the options given below

oii<l S ool fCu are 3 : o 3ifrped (A) @ u 3 feiRaa 3 al grI 33® PRI (R) D U @

aifdrperet (A) : A9de of dfcm ¥Rl bl s 3o, 3Molcr 3k Faf¥a sarit 3
@RI (R) : 3o o1 sref offan 3ii? sigIgr <br 3ref Jar 3
SWRIFP Dol @ 3Mrelld #, ofld 8w 31w frpedl 3 A AR IuYeP IR DI TRIol HIRIT

[Question ID = 754][Question Description = S2_qSNz_PG_MHM_Q63]
1. Both A and R are true and R is the correct explanation of A/(A) 3z (R) giall &t 3 32 (R), (A) &I A& =men 8

[Option ID = 3013]
2. Both A and R are true but R is NOT the correct explanation of A/(A) 3liz (R) gleil 2 & wog (R), (A) 6t A e o 8

[Option ID = 3014]
3. Ais true but R is false/(A) 3@ & wog (R) &t ot 8

[Option ID = 3015]
4. Ais false but R is true/(A) 3@ o8t 3 wog (R) 3t 3

[Option ID = 3016]

Correct Answer :-
e Both A and R are true and R is the correct explanation of A/(A) siiz (R) gleil 3@t & 3k (R), (A) 6t 3@ e 8

[Option ID = 3013]

64) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: Learning of vocal music helps the instrumentalist for delineating raaga.
Reason R: Instrumental techniques can be created only on the instrument if one is proficient in vocal music.

In light of the above statements, choose the most appropriate answer from the options given below

Sii<l <1 ool feu are 3 : uw it (A) @ U I feilRaa 3 dl grI 33D PRI (R) D U @



sif3rperat (A) @ SIRIol Jefid MRRPEEI & BeRrasU dRRiq dicd Bl E1 foReuvl 3 R Berd 3
@rul (R) : afe caftp smrIer Jshia 3 ydivr  asft arer <iq u= arer aodie felEa fbe s awmd 3
SWRIFP Poll D 3MIelld #, ofld 3w 31w frpedl 3 A AR IuYTP IR DI TRIol HIPIT ©

[Question ID = 755][Question Description = S2_qSNz_PG_MHM_Qé64]
1. Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) ciail 38t 3 32 (R), (A) &t 3 wmen &

[Option ID = 3017]
2. Both A and R are correct but R is NOT the correct explanation of A/(A) siiz (R) @il 2t & uzag (R), (A) B &l e ot 3

[Option ID = 3018]
3. Ais correct but R is not correct/(A) 3@t 2 cifdsar (R) &t ot 2

[Option ID = 3019]
4. Ais not correct but R is correct/(A) 3@t oidt 2 cifdpat (R) 206 3

[Option ID = 3020]
Correct Answer :-
e Both A and R are correct and R is the correct explanation of A/(A) siiz (R) gleil 3@t & 3iz (R), (A) 6t 3@ R

[Option ID = 3017]

65) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: The one generated automatically without any friction is called "Anahat Nad".
Reason R: This "Anahat Nad" is not useful for music.

In light of the above statements, choose the most appropriate answer from the options given below

oii<l <1 ool fGu are 3 : uop 3iftrped (A) @ wu 3 feilRaa 3 dl grI 33D DRI (R) D wu d @

sifdrperet (A) : St o dad @ FarRis) U A IcUool AT 3, 3A "3IHellGd ol BB 3
@RI (R) @ A "sfelrad oflc” FsfidIu=ieil o8l 3
SWRIFD Dol D 3Mrelld #, ofld 8w 31w frpedl 3 A AR IuYeD IR DI TRIol HIFIT ©

[Question ID = 756][Question Description = S2_qSNz_PG_MHM_Q65]
1. Both A and R are correct and R is the correct explanation of A/(A) 3iiz (R) ciail 38t 3 3 (R), (A) &t 3 wen &

[Option ID = 3021]

2. Both A and R are correct but R is NOT the correct explanation of A/(A) 3iiz (R) cleil 38t 3 wsqg (R), (A) 6t 3 e ot &
[Option ID = 3022]

3. Ais correct but R is not correct/(A) 3t 8 wog (R) &t ot @

[Option ID = 3023]
4. Ais not correct but R is correct/(A) 3t o8t 8 udog (R) &t 2

[Option ID = 3024]

Correct Answer :-
e Both A and R are correct and R is the correct explanation of A/(A) sfiz (R) gleil 3@t 8 3k (R), (A) 6t 38 e
[Option ID = 3021]

Topic:- Mus_HM_B

1) Read the passage below and answer the question that follows:

The Ragas having Vaadi Swara in Uttarang of Saptak, i.e. P Dh Ni Sa, are called Uttarangvadi Raga. These Ragas are usually
played in the latter half of the day meaning from 12 pm in the night to 12 am in the day. For example, the Vaadi Swara of
Asavari is Dhaivat which is uttarang swara and its singing/playing time is morning. The Vaadi Swara of Yaman is Gandhar
which has been taken from Poorvang of Saptak, therefore, the singing/playing time of Yaman Raga is the first phase of the
night. So, Yaman will be called "Poorvangvadi Raga" and Asavari will be called "Uttarangvadi Raga".

According to swaras and time, North Indian Ragas have three classification. 1) Ragas having komal Re, Dha 2) Ragas having
shuddha Re, Dha 3) Ragas having komal Ga, Ni. When any Raga is created taking five, six or seven swaras from the swaras of
some Thata, Audav, Shadav and Sampoorna, the three Jatis of Ragas have been acknowledged on the basis of the swaras
taken from that Thata.

forgaifeiRaa srerior oI ue @2 f3U 318 Yoot &1 IR S -

3161 2e1l @1 arl Faz AF® @ Iazier srefd u &1 for Al ol TRl d A 3ar 3, d SAJMPIAIST BT B S & VA AT YRI: o1 @5 Iar - st srerfar afey
D dRe 9ol A ol B arRE oI ad 3l 31U - 68 S &SI RIS} oI ardl a2 8ad 3, 3fefd AAD BT Iariel - FA? 3 dl $AD 3ol - dIGel Bl
IR ol gIa: 3 3ol I AIdl FaR JMER 3, Sl fob A @ yafer 3 A R g3 ¥ar 3 31a: A6l AST D llol - dlGol DI R Al DT YU Ygz 3



IR AR AT D UGRIR FR - HRARI Al D el aof & 1) DI 2 & arel ALT; 2) 9L 3 & arcl AT; 3) Pi3Het 31 for arer w1 pil 16 & Farl

3 3 Ui, 98 AT AT FAR] DI DR S DIF LI GAR fp=A1 SIar 3, dl RKBieel ¥ar 3 o106 3 3 e SId 3, 368l @ 3MeR WR 3iisd, ursd iR Aguf
g il 21l & suferRIt Al o1 3

Raga Paraj is considered to be a Raga of which category?
3T Ut fopa it @1 16T JireT Sirar & ?

[Question ID = 1311][Question Description = S2_qSNz_PG_MHM_Q66]
1. Poorvangvadi/yaferardt
[Option ID = 5241]
2. Uttarangvadi/3aRisrarct
[Option ID = 5242]
3. Sarvakalin/2dwpiferor

[Option ID = 5243]
4. Pratahkalin/yr: wiferer

[Option ID = 5244]

Correct Answer :-
® Poorvangvadi/yafsrarct
[Option ID = 5241]

2) Read the passage below and answer the question that follows:

The Ragas having Vaadi Swara in Uttarang of Saptak, i.e. P Dh Ni Sa, are called Uttarangvadi Raga. These Ragas are usually
played in the latter half of the day meaning from 12 pm in the night to 12 am in the day. For example, the Vaadi Swara of
Asavari is Dhaivat which is uttarang swara and its singing/playing time is morning. The Vaadi Swara of Yaman is Gandhar
which has been taken from Poorvang of Saptak, therefore, the singing/playing time of Yaman Raga is the first phase of the
night. So, Yaman will be called "Poorvangvadi Raga" and Asavari will be called "Uttarangvadi Raga".

According to swaras and time, North Indian Ragas have three classification. 1) Ragas having komal Re, Dha 2) Ragas having
shuddha Re, Dha 3) Ragas having komal Ga, Ni. When any Raga is created taking five, six or seven swaras from the swaras of
some Thata, Audav, Shadav and Sampoorna, the three Jatis of Ragas have been acknowledged on the basis of the swaras
taken from that Thata.

forgaifeiRaa srerior oI ue @2 f3U 318 Yoot &1 IR S -

316t 21e1l b1 arl Faz A @ Iazier srerfd u &1 for Al ol TRl 3 A 3Adar 3, d SAJMPIAIST IBT B S & VA 3T YRI: fSaT @ Iar - st srerfar fey
D dRe ool A ol B arRsE oI adb 3l 31U - 68 S &SI IRIGE) &I ardl ¥a? dad 3, 3fefd JAA® BT Iariel - T2 3 dl $AD 3ol - dIgel DI
ORI ol gIe: 3 36l I AIdl FaR AR 3, Sil fob A @ yaior 3 A oI g3 Far 3 31a: A6l AT D ollol - dlGol DI R A DT YA Ys 3
$ATIT Aol ""gaierardt BT sl SEsT iR RATER] Dl ITRiPT dIgl BT Bl

IR 3R I D 3MGRIR IR - HRCRI IFI D ciiol Go1 & 1) DI 3 & arcl AT, 2) 9L 2 & drcl AST; 3) DI3Het 31 fof arel 1 bl 816 & =l
31 A ufd, B8 AT AT IR DI cIdR S IS BT TR [T St 8, dl RIeel a2 3 o160 3 31 61U S 3, 3681 @ MR WR 3iisq, ursa i Ayuf

Which are the vikrit swaras of Asavari Raga?
RIas) T D fapa Faz et A 3 ?

[Question ID = 1312][Question Description = S2_qSNz_PG_MHM_Q67]
1. Re Ga Dh Komal/3 a1 & @leict

[Option ID = 5245]
2. Re Ga Dh Ni Komal/3 a1 & for @tect

[Option ID = 5246]
3. Re Ga Ni Komal/3 ar for @wret

[Option ID = 5247]
4. Ga Dh Ni Komal/ar &1 for @vwrer

[Option ID = 5248]

Correct Answer :-

® Re Ga Dh Komal/3 ar &1 @wiet
[Option ID = 5245]

3) Read the passage below and answer the question that follows:

The Ragas having Vaadi Swara in Uttarang of Saptak, i.e. P Dh Ni Sa, are called Uttarangvadi Raga. These Ragas are usually
played in the latter half of the day meaning from 12 pm in the night to 12 am in the day. For example, the Vaadi Swara of
Asavari is Dhaivat which is uttarang swara and its singing/playing time is morning. The Vaadi Swara of Yaman is Gandhar

which has been taken from Poorvang of Saptak, therefore, the singing/playing time of Yaman Raga is the first phase of the



night. So, Yaman will be called "Poorvangvadi Raga" and Asavari will be called "Uttarangvadi Raga".

According to swaras and time, North Indian Ragas have three classification. 1) Ragas having komal Re, Dha 2) Ragas having
shuddha Re, Dha 3) Ragas having komal Ga, Ni. When any Raga is created taking five, six or seven swaras from the swaras of
some Thata, Audav, Shadav and Sampoorna, the three Jatis of Ragas have been acknowledged on the basis of the swaras
taken from that Thata.

forgotferR3aa sterior o ug @2 f3u s1w ygel o1 302 ¢ -
1ot 21l @I aKdl Far AAD D IaRieI feAid U & fol Al ol Farl 3 A Il 3, d IARIFMEIST IBT DB S & WA BT YRE: fSoT @ Iar - HPT 3rerid Al
D dRe 9ol A Gl D aRe oI dd &l 91U - F6IIE SIid & SN RG] &I arél ¥4 dad 3, 3ffd AH® DI IaRIeI - TR & dl $AD 3ol - dIGal DI

PRI Ot gIa: 3 A3l T AIél FaR LR 3, Sl fop A @ ydior 3 A form g3 Far 3 31a: AdGI AT @ IlIol - dAIGol DI IR Afe] BT Y2 Yg 3
sfeIe 161 "gaberardl el @al SIesH iR RIadl &l IaricT arél IBT BN
IR 3R IIRT D SRR IR - HRARI IBH D il @ol & 1) oleret ¥ & arel IPT; 2) 9LLg I & arcl IPT; 3) Piet 31 for arel 3e1 el oo @& ¥l

3 3 ufa, 88 AT AT FARI DI <P S DI API GAR fop=r Sirar 3, dl Riel 3= 3 o106 3 31 e Sid 3, 308l @ 3marR wR 3iisd, ursq iR Aguf

Kamod is the Raga of which Jati?
DG Piol Al sfer o1 IeT 3 ?

[Question ID = 1313][Question Description = S2_qSNz_PG_MHM_Q68]
1. Vakra-Sampoorna/aag, - iguf

[Option ID = 5249]
2. Shadav-Audav/ursa - siisa

[Option ID = 5250]
3. Audav-Audav/sitsa - siisa

[Option ID = 5251]
4. Audav-Sampoorna/siisq - 3iyut

[Option ID = 5252]

Correct Answer :-
e Vakra-Sampoorna/adg, - 3iyuf

[Option ID = 5249]

4) Read the passage below and answer the question that follows:

The Ragas having Vaadi Swara in Uttarang of Saptak, i.e. P Dh Ni Sa, are called Uttarangvadi Raga. These Ragas are usually
played in the latter half of the day meaning from 12 pm in the night to 12 am in the day. For example, the Vaadi Swara of
Asavari is Dhaivat which is uttarang swara and its singing/playing time is morning. The Vaadi Swara of Yaman is Gandhar
which has been taken from Poorvang of Saptak, therefore, the singing/playing time of Yaman Raga is the first phase of the
night. So, Yaman will be called "Poorvangvadi Raga" and Asavari will be called "Uttarangvadi Raga".

According to swaras and time, North Indian Ragas have three classification. 1) Ragas having komal Re, Dha 2) Ragas having
shuddha Re, Dha 3) Ragas having komal Ga, Ni. When any Raga is created taking five, six or seven swaras from the swaras of
some Thata, Audav, Shadav and Sampoorna, the three Jatis of Ragas have been acknowledged on the basis of the swaras
taken from that Thata.

forgaifeiRae srerior oI ue @2 f3U 318 Yoot @1 3R S -

1ot 2e1l @1 ardl TR AFS @ Iazier sreafd u &1 for Al oI Farl 3 A 3ar &, d SARMPIAIST IBT B S & VA ST YRI: o1 a5 Iar - swer srerfar afey
D dRe 9ol A ol B arRE a6 ab 3l 31U - 68 S &SI RIS} o ardt Fa? 8ad 3, 3fefd AAD BT Iariel - FA2 3 dl $AD 3ol - dIGel DI
I off Yra: 3 el BT aIdl 4R SR 3, Sl fp e @ ygafst 3 A form g3 a7 3 31a: AeT IPT D el - AlGel DI IR Afe] BT Y[l Ys2 3
IR AR AT D MRIR FR - HRARI AN D offel gl & 1) DI 2 & arel ILT; 2) 9L 3 & arcl AT; 3) PI3Het 31 for arer w1 pil 816 & Rl
31 A ufda, S8 AT AT IR DI <D S DIS AT TR b1 St 3, dl RIdel a2 3 o16 3 331 61U S 3, 3681 @ meR UR 3iisq, ursq 3ii= Ayut
15 cflor a1t bt Suferit ot o1 3

Which of the following is an Uttarangvadi Raga?

forgatferiR3aa 3 A Sazier ardl we1 Blet AT 3 ?

[Question ID = 1314][Question Description = S2_qSNz_PG_MHM_Q69]
1. Adana/srston

[Option ID = 5253]
2. Aabhogi/3msitsft

[Option ID = 5254]
3. Kalavati/@crracdt

[Option ID = 5255]
4. Kirvani/fpzamft

[Option ID = 5256]



Correct Answer :-
e Adana/smsmon

[Option ID = 5253]

5) Read the passage below and answer the question that follows:

The Ragas having Vaadi Swara in Uttarang of Saptak, i.e. P Dh Ni Sa, are called Uttarangvadi Raga. These Ragas are usually
played in the latter half of the day meaning from 12 pm in the night to 12 am in the day. For example, the Vaadi Swara of
Asavari is Dhaivat which is uttarang swara and its singing/playing time is morning. The Vaadi Swara of Yaman is Gandhar
which has been taken from Poorvang of Saptak, therefore, the singing/playing time of Yaman Raga is the first phase of the
night. So, Yaman will be called "Poorvangvadi Raga" and Asavari will be called "Uttarangvadi Raga".

According to swaras and time, North Indian Ragas have three classification. 1) Ragas having komal Re, Dha 2) Ragas having
shuddha Re, Dha 3) Ragas having komal Ga, Ni. When any Raga is created taking five, six or seven swaras from the swaras of
some Thata, Audav, Shadav and Sampoorna, the three Jatis of Ragas have been acknowledged on the basis of the swaras
taken from that Thata.

forgaifeiRaa sreror oI ue @2 fSu 318 gl &1 IR S -

fSTo1 eIl @I aIél IR AAD D Ja=iol gAfd U & for Al sa1 IRl 3 A 3l 3, d IARPMAIGT BT DB S & VA I YRI: o1 @ 3IaR - o1 3rerfa e
D dRe 9ol A Col D aRe aoI dd &l 91U - J6IIE S & SN RIG3! BI arét ¥aR dad 3, 3ffd AH® DI IaRiel - IAR & dl $AD 3ol - dIGal DI
IERI ot gIra: 3 A3l T aIdl FaR TR 3, Sl fop e @ yaior 3 A forim g3 ¥az 3 31a: ATGT AT @ Mol - AIGel Bl HIRT ALY BT Yo Yg 3

IR 3R IIRI D 3GRIR IR - HRARI IBH D flol @of & 1) pletet ¥ &1 arel IPT; 2) 9Lg I & ardl IPT; 3) Piet 31 for arcl e1 fopeil o6 @& Farl
3 3 ufa, 88 AT AT FaR] Bl <P S DI AP TAR fop=r Sirar 3, dl Ridol Far 3 o106 3 31 fore SiId 3, 3608l @ e wR 3iisa, wrsq iR Aguf

From the point of view of Swara, Kalyan, Bilawal and Khamaj come under which category?
e, fScraa sz @A, Faz & exét A foa gef d Faface 3 3?7

[Question ID = 1315][Question Description = S2_qSNz_PG_MHM_Q70]
1. Ragas having komal G, Ni/@wret a1 for aret 31

[Option ID = 5257]
2. Ragas having Shuddha Re, Dha/gezr 3 & arel 2wt

[Option ID = 5258]
3. Ragas having komal Re, Dha /et 3 & arel 2e1

[Option ID = 5259]
4. Sandhisparsh Raga/3ifegarer et

[Option ID = 5260]

Correct Answer :-

® Ragas having komal G, Ni/@iet a1 for arer 31
[Option ID = 5257]

Topic:- Mus_HM_C

1) Read the passage below and answer the question that follows :

The inception of music in India is believed to be right since the genesis of creation. Our deities (Gods and Goddesses) are
also represented in the form of some of the other musical instruments. Right from the Vedic period to the modern age, we
find mentions of several types of instruments of Indian Music which incorporate all varieties like Tantri, Sushir, Avanaddha
and Ghana.

In Tantri instruments, we find mentions of several varieties of Veena right since Vedic period. Sitar, the developed version
of Veena is in wide prevalence today as a popular, sonorous and melodious sound producing instrument.

As far as Sitar playing is concerned, Senia Gharana, Maihar Gharana, Etawah Gharana, Jaipur-Senia Gharana etc. are the
main gharanas in vogue in modern times and when looked at the playing styles of the artists belonging to these gharanas in
totality, we find two varieties- Gayaki anga and Tantra anga, where on one hand there is playing in the way influenced by
vocal style in gayaki anga, the primacy of strokes of Mizrab with the right hand is reflected with raga in Tantra anga on the
other, which is presented in the form of Alaap, Jor Alaap, Gat and Jhala.

forgsifeiRaa srerior dI ue @2 geal &I 3a= SIS ©

HRaqd 3 Hefida oI 3ga PfepIel A Al Sl 3 FAR Sdl Sadr sit el - of - fopfl arer & A1 forsfta o s & Afdd ®ret A cd2
3gyfored It dm HRCAR Hofid 3 3ol YR @ damEll aI oo fierar 3 Kol ddq, IR, oy qer got Wil yor onfder 3

ddl arell 3 A dIet A 01D YbR D vl &l Iecrd R@aar 3 3iik divn @1 & uf¥smda wu Brar, srdrn Hefia 3 gafera vd JgueR arer & »u
&3St ferener 3
SI8f dao RiarR dacet 9icil @1 gost 3, sngyford RT3 AfORN €16l 2 HRI6l, $AAI TRIG, SRIYR - AR #RIel 31f¢ Ygx wRIel yafed 3 ik



3ol HRIGI @ DBAIPRI I aIGel eIl Bl S| AL WU A SHI SIIAT & Al SIRIDT 31 3i1= €] 3091, 3l Ta»u fBrerd 3 Siel U 3R SIRIDI 3ieT 3
SIRIGT 9ictl 3 YIIfdd arcel 3l 3 adl g3l 3iI= o 33T 3 BT D AT Sifdol 31 A PR @ dicll & genorar ufsafdea sar 3, Sl sirei, Sis -
3T, 31 Ud 3IIel @ U 3 YIded T ST &

One of the following is a Veena of Vedic Period.

Soldl U dfcm I 3 yafera divn 8 -
[Question ID = 1316][Question Description = S2_qSNz_PG_MHM_Q71]
1. Rudra/sg

[Option ID = 5261]
2. Panav/uvia

[Option ID = 5262]
3. Muraj/aRst

[Option ID = 5263]
4. Vipanchi/ ot

[Option ID = 5264]

Correct Answer :-
e Rudra/sg
[Option ID = 5261]

2) Read the passage below and answer the question that follows:

The inception of music in India is believed to be right since the genesis of creation. Our deities (Gods and Goddesses) are
also represented in the form of some of the other musical instruments. Right from the Vedic period to the modern age, we
find mentions of several types of instruments of Indian Music which incorporate all varieties like Tantri, Sushir, Avanaddha
and Ghana.

In Tantri instruments, we find mentions of several varieties of Veena right since Vedic period. Sitar, the developed version
of Veena is in wide prevalence today as a popular, sonorous and melodious sound producing instrument.

As far as Sitar playing is concerned, Senia Gharana, Maihar Gharana, Etawah Gharana, Jaipur-Senia Gharana etc. are the
main gharanas in vogue in modern times and when looked at the playing styles of the artists belonging to these gharanas in
totality, we find two varieties- Gayaki anga and Tantra anga, where on one hand there is playing in the way influenced by
vocal style in gayaki anga, the primacy of strokes of Mizrab with the right hand is reflected with raga in Tantra anga on the
other, which is presented in the form of Alaap, Jor Alaap, Gat and Jhala.

forgsifeiRaa srerior I ue @2 gesl &I 3a= SIS ©

HRaqy 3 Hefid oI Iga PfedIel A Al Sl 3 FAR Sdl Sadr sit el - of - il arer & A1 forsfta fopd s & Afd® ®ret A cd2
3gyfored It dd HRCR Hofid 3 3ol YR @ amEll aI Iccrd fierar 3 Kol ddq, IR, ol aer ot Wil yor onfder 3

dd} arell 3 A oIet A 01D YR D vl &l Iecrd Raar 3 3iik divn @1 & uf¥sma wu Bar, srdrn Hsfia 3 gafera vd JgueR arer & »u
¥ 3t e 3

Sigl a1 argel 9icil @1 geal 3, sngyforas e 3 Afor arrell, AE2 TRlell, AN TRA6Il, SRIYR - AfGRI TGN IS Y wRlol gaferd & iz
%ol ERIGI @ DAIPRI DI aIGol eIl Bl S| AL WU A ST SIIAT 3 Al SIRIDI 34T 3iI= € 3031, I Tasu Brerd 3 Siel U 311R SIRIDI 3ieT 3
STRIGT 9ictl 3 Y arcel Bl & ddl g3l 3MI= ey 33T 3 BT D AT Sifdol I A PSR @ dicll B genorar uf¥aide sar 8, SiI sirel, Sis -
3MIeTI, 31 Ud SIIcl & »U A YIgd s sirar 3

One of the following is a Sitar Artist of Maihar Gharana.

Soldl 82 TR0l D RIar ac® 8 -

[Question ID = 1317][Question Description = S2_qSNz_PG_MHM_Q72]

1. Ustad Usman Khan/3. 33t 2t

[Option ID = 5265]
2. Pt. Nikhil Banerjee/d. foil3aet dorsit

[Option ID = 5266]
3. Ustad Nishat Khan/3. foreme zaf

[Option ID = 5267]
4. Pt. Manilal Nag/d. aforetiet oiror

[Option ID = 5268]
Correct Answer :-
e Ustad Usman Khan/3. 3%arer i

[Option ID = 5265]

3) Read the passage below and answer the question that follows:

The inception of music in India is believed to be right since the genesis of creation. Our deities (Gods and Goddesses) are
also represented in the form of some of the other musical instruments. Right from the Vedic period to the modern age, we
find mentions of several types of instruments of Indian Music which incorporate all varieties like Tantri, Sushir, Avanaddha



and Ghana.

In Tantri instruments, we find mentions of several varieties of Veena right since Vedic period. Sitar, the developed version
of Veena is in wide prevalence today as a popular, sonorous and melodious sound producing instrument.

As far as Sitar playing is concerned, Senia Gharana, Maihar Gharana, Etawah Gharana, Jaipur-Senia Gharana etc. are the
main gharanas in vogue in modern times and when looked at the playing styles of the artists belonging to these gharanas in
totality, we find two varieties- Gayaki anga and Tantra anga, where on one hand there is playing in the way influenced by
vocal style in gayaki anga, the primacy of strokes of Mizrab with the right hand is reflected with raga in Tantra anga on the
other, which is presented in the form of Alaap, Jor Alaap, Gat and Jhala.

forgsifeiRae srerior I UG @2 geal @I 34z SifSie ©

HRAay 3 Hofida T g Pfewrer A Al Sl 3 FAR Sdl Sadr sit el - of - el arer & Arer forsfira P s & e ®re A dw:
3gyfored It d® HRedR Hofia 3 3o YR @ dmEll ol Iccra ficrar 3 KrewEl ddq, JRR, oy aer ot Wil yor onfder 3

ddi arell 3 Afdw orer A 301D YR D diun o1 Iecrd Bzaar 3 3iik divrr @ 8 uf¥sma wu Bar, srdRn Hefia 3 gafera wd JgueR arer & su
3 3ot fenmer 3

Sigl o> 1R arget 9icil @1 ggat 3, smgyforas A A Afor @arell, A2 TRI6l, $AI TRI6I, SRIYR - AfSRIT TI6l 1 Yga @lol gaferd 3 iz
3ol HRIGI @ BAIPRI I aIGel eIl Bl SId AL WU A ST SIIAT & Al SIRIDT 341 3i1= €] 3091, I Ta»u Brerd 3 Siel U 3R SIRIDI 3ieT 3t
STRIeT 9¥ctl A YeIfa arcet Slar 3 adl gidl 31IR dd 3031 3 BT B> AT <Ifdol 31 A PSR @ dicl &l yersiar uf¥cfde siar 3, Sl siey, Siis -
3IIeTI, 31 Ud SIIcl @ w4 A YFdd o sirar 8

Sitar Artists of Etawah Gharana are:

A. Haleem Zafar Khan

B. Inayat Khan

C. Balram Pathak

D. Shahid Parvez Khan

Choose the correct answer from the options given below:
Foldl 3@l TR D Rrar acs 2 -

A. acllat s i

B. solrra i

C. 9cRIA UIod

D. onfdc uzdsr mf

il f3u a1 fraseul 3 A W) IR BT WAl HIRIE :

[Question ID = 1318][Question Description = S2_qSNz_PG_MHM_Q73]
1. B and C only/a@ae B siz C
[Option ID = 5269]
2. B and D only/dact B 3iiz D
[Option ID = 5270]
3. Aand B only/dact A siiz B

[Option ID = 5271]
4. Aand Conly/@ac Asik C

[Option ID = 5272]

Correct Answer :-
e B and C only/oqe B iz C
[Option ID = 5269]

4) Read the passage below and answer the question that follows:

The inception of music in India is believed to be right since the genesis of creation. Our deities (Gods and Goddesses) are
also represented in the form of some of the other musical instruments. Right from the Vedic period to the modern age, we
find mentions of several types of instruments of Indian Music which incorporate all varieties like Tantri, Sushir, Avanaddha
and Ghana.

In Tantri instruments, we find mentions of several varieties of Veena right since Vedic period. Sitar, the developed version
of Veena is in wide prevalence today as a popular, sonorous and melodious sound producing instrument.

As far as Sitar playing is concerned, Senia Gharana, Maihar Gharana, Etawah Gharana, Jaipur-Senia Gharana etc. are the
main gharanas in vogue in modern times and when looked at the playing styles of the artists belonging to these gharanas in
totality, we find two varieties- Gayaki anga and Tantra anga, where on one hand there is playing in the way influenced by
vocal style in gayaki anga, the primacy of strokes of Mizrab with the right hand is reflected with raga in Tantra anga on the
other, which is presented in the form of Alaap, Jor Alaap, Gat and Jhala.

forgaifciRaa srerior oI UG @2 gosl &I Iz SifSu &



HRaay 3 Heflda oI 3ga PiepIel A Al Sl 3 sAR ¢dl cadr oft fpdl - of - fopfl arer & a1 forsita o s & dfdd @I A dd2
3MEford DIcT Ad HRCARI Isiid I 3ol YbR @ arll Bl oA frerar 8 el de, ARR, 3racig daen #el Wt gy onfdT &

ddi arell d afd® Icl A sl YdR D divn ol Iccrd Gzaar 3 siiz dlvnr @ 8 uf¥sma wu Rrar, surdrn Jefia d gafera wd Jage arer @ wu
3 3irst foepeT 3

SI8f ao RIarR darcet dicil @1 gost 3, 3ngyford AR 3 ATORN ERI6H, s ERI6l, AT TRIGI, SRIYR - AR TRI6l 3f¢ YR wRIel Yafed 8 3k
%ol ERIGI @ DAIPRI DI dIGol eIl DI S| A WU A ST SIIAT & dl SRIDI 3431 3iIR € 3031, 3l Ta>U fIerd & Slel U 3R SIRIDI 3iaT 3
SIRIGT 9ietl A YHIfd arcel Bl & ddl gl 311 ey 33T 3 BT D AT gifdel a1 A ISR @ dicll &I genoiar ufaidea siar 3, SiI sireiy, Sis -
3MIeTIy, 31 Ud 31l @ »U A YIdd e srar 3

Who was the founder of Maihar Gharana?

352 TRIGI @5 HFATUD Dol A7

[Question ID = 1319][Question Description = S2_qSNz_PG_MHM_Q74]
1. Ustad Alauddin Khan/3. sicisglor 2af

[Option ID = 5273]
2. Ustad Alladiya Khan/3. sreenféem 2t

[Option ID = 5274]
3. Pt. Rameshwar Pathak/d. J@raz uiss

[Option ID = 5275]
4. Pt. Uma Shankar Mishra/u. 3amoic2 freg

[Option ID = 5276]

Correct Answer :-
e Ustad Alauddin Khan/3. sicmsgler 2af

[Option ID = 5273]

5) Read the passage below and answer the question that follows:

The inception of music in India is believed to be right since the genesis of creation. Our deities (Gods and Goddesses) are
also represented in the form of some of the other musical instruments. Right from the Vedic period to the modern age, we
find mentions of several types of instruments of Indian Music which incorporate all varieties like Tantri, Sushir, Avanaddha
and Ghana.

In Tantri instruments, we find mentions of several varieties of Veena right since Vedic period. Sitar, the developed version
of Veena is in wide prevalence today as a popular, sonorous and melodious sound producing instrument.

As far as Sitar playing is concerned, Senia Gharana, Maihar Gharana, Etawah Gharana, Jaipur-Senia Gharana etc. are the
main gharanas in vogue in modern times and when looked at the playing styles of the artists belonging to these gharanas in
totality, we find two varieties- Gayaki anga and Tantra anga, where on one hand there is playing in the way influenced by
vocal style in gayaki anga, the primacy of strokes of Mizrab with the right hand is reflected with raga in Tantra anga on the
other, which is presented in the form of Alaap, Jor Alaap, Gat and Jhala.

forgaifciRaa srerior &I UG @2 gosl &I Iz SIS &

HRdad 3 Jefla @I Iga JiScmIer A Aol ST & AR Sdl Sadr i fpl - of - il arer @& e forsftd A sma & dfdd @rer A dw
TEYfoId PIcT AP HRCIRI Jsiid I eI YdR D drll DI Iccid frcran & e dey, AMR, 3raoig e @l Wsht gy onfdreT &

ddi arell 3 afSd DI A 3foid YR D dIvN ol Iccid [Gxdar & 3iiR divn of 3 ufsspa wu RidarR, uRdi JHsiia 3 gaica ud JagR arel @ U
3 3= feprer 3

SIef @ RIarR arcol il &I ot 3, EYford e 31 AR HRI6, 382 HRIGH, SRIAl TRI6l, SRIY2 - Afer aRIel 3nfS YIRa #Rel yafd 3 3z
3ol ERIGI @ BAIPRI I argor ifeRIl Bl SId AL WU A ST SIIAT & Al SIRIDT 33T 31 € 3001, g Fa»u frerd ¥ Siel U 311R SIRIDI 3isT 3
STIRIeT 9¥ctl A Yanfaa arcel dIar 3 adl gidl 3iR dq 3i31 3 AT B AT <IfIol 312l A PR & dicll &t yersrar uf¥afda aiar 3, St sey, Siis -
3IICId, 3K Ud 3iicl @ WU 3 YFdd [ sirar 3

In the tradition of Etawah Gharana, no. of main strings in Sitar is:
@I ERI6 &l u3wRT i RIar 3 e ar &t e 3 -

[Question ID = 1320][Question Description = S2_qSNz_PG_MHM_Q75]
1. 05

[Option ID = 5277]
2. 06

[Option ID = 5278]
3. 07

[Option ID = 5279]
4. 10

[Option ID = 5280]
Correct Answer :-
e 05

[Option ID = 5277]



Topic:- Music_PER_A

1) The Taal of 14 matras which contains 5 taalis and 2 khalis:
14 Jarequsii <61 aret BRI 5 arclt a 2 et 3 ?

[Question ID = 761][Question Description = S2_qSNz_PG_MPM_QO01]
1. Dhamar/eemz [Option ID = 3041]

2. Dipchandi/gluasdt [Option ID = 3042]

3. Ada Chautal/smsrdlare [Option ID = 3043]

4. Farodast/w3gea [Option ID = 3044]

Correct Answer :-
® Dhamar/e@mz [Option ID = 3041]

2) In one avartan of Kaid Farodast taal, a Knad of same taal will begin after how many matras?
DG BRAGIA dAlcl D TP 3dciol 3 Il dreT Bl B[RS ueb arR fbdoll AL & uzi|a gry ael ?

[Question ID = 762][Question Description = S2_qSNz_PG_MPM_Q02]
1. 22
5
[Option ID = 3045]

3

2. 3=

5
[Option ID = 3046]

2

3. 3=

5
[Option ID = 3047]

4

4. 32
35

[Option ID = 3048]

Correct Answer :-

3
] e
25,

[Option ID = 3045]

3) Types of Graha are -

38 @ YDR 5 -
[Question ID = 763][Question Description = S2_qSNz_PG_MPM_QO03]

One/uwe [Option ID = 3049]
Two/zt [Option ID = 3050]
Three/dtet [Option ID = 3051]
Five/dia [Option ID = 3052]

A wWw N =

Correct Answer :-

® One/uvw [Option ID = 3049]

4) Which author has used the term 'Pani' in the place of Grah?
38 @ FATel UR 'UIfT 916G BT GRIIST {3 sjerdr= of fdp=m 3 -

[Question ID = 764][Question Description = S2_qSNz_PG_MPM_Q04]
Narad/@mzs [Option ID = 3053]

Bharat/swa [Option ID = 3054]

Sharangdev/9onssida [Option ID = 3055]

Ramamatya /3w [Option ID = 3056]

AN wN -

Correct Answer :-
e Narad/amg [Option ID = 3053]

5) Which among the following is NOT found in the list of 120 Deshi Taalas described in Sangeet Ratnakara-

forgotferRaa 3t A elia Icotraz A sfeciRaa 120 Ioft darcll & siasia ol 3 -
[Question ID = 765][Question Description = S2_qSNz_PG_MPM_QO05]



Jaymangal/srwisier [Option ID = 3057]
Jhampataal/s@urarer [Option ID = 3058]
Vasant/azia [Option ID = 3059]
Bramhataal/ggtarer [Option ID = 3060]

A WN -

Correct Answer :-

e Jaymangal/srwisret [Option ID = 3057]

6) Which among the following order of Western music is indicative to layakaries?
forgotferRaa 31 3 Plet AT ae1 Urire sl 3 RPN @1 Jas 3 -

[Question ID = 766][Question Description = S2_qSNz_PG_MPM_QO06]
Simple, Compound, Triple Simple/Riuct, ®suss, feuet Riuer [Option ID = 3061]

Duplet, Triplet, Quadruplet/gucie, feucie, aarsteie [Option ID = 3062]

Pause, Slur, Tie/dls1, 3c2, 8 [Option ID = 3063]

Triangles, Tambourine, Membranophones/cssicz1, SFdi3lel, ddaiiwio [Option ID = 3064]

A W N -

Correct Answer :-
e Simple, Compound, Triple Simple/Riuci, ®#uEs, feuer RBiuet [Option ID = 3061]

7) Which President awarded the first Padma Bhushan for Tabla to Ustad Ahmad Jan Thirakava?
A D gic] 3 YL USHHUT YRR YIH 3.31836 Siiol RRRapar ol b1 ascufer of YR ygrel g ?
[Question ID = 767][Question Description = S2_qSNz_PG_MPM_QO07]

Sri N. Sanjeeva Reddy/ gt vet. Jisflar 3t [Option ID = 3065]
Gyani Zail Singh/=ireft Steif¥ist [Option ID = 3066]

Sri V. V. Giri/gft dt. dt. 83t [Option ID = 3067]

Dr. Shankar Dayal Sharma/st. gic? cerret gt [Option ID = 3068]

A WN -

Correct Answer :-

® Sri N. Sanjeeva Reddy/dft wat. Jisftar 3sst [Option ID = 3065]

8) Tantan Tan Tan (¢¢ « d) Pataksharas relate to which of the following ancient percussion instruments?
"¢ ¢dd" ureIgR did - A Yrellal 3idolg drel @ Aol 318 3 7

[Question ID = 768][Question Description = S2_qSNz_PG_MPM_QO08]
1. Karata/@mzer [Option ID = 3069]

2. Daira/grrr [Option ID = 3070]

3. Dhavas/@a=1 [Option ID = 3071]

4. Dakkuli/saaxcht [Option ID = 3072]

Correct Answer :-
e Karata/@zer [Option ID = 3069]

9) Which one among the following is a Pratyang instrument according to Natya Shastra?
SIICRI9NRT D 3GIRAR Ye=iol arel 3 ?
[Question ID = 769][Question Description = S2_qSNz_PG_MPM_QO09]

Dindim/f&f&a [Option ID = 3073]
Kudukka/@ggaa®rt [Option ID = 3074]
Daira/grrr [Option ID = 3075]
Chakrakar/aqmr [Option ID = 3076]

A W N -

Correct Answer :-
e Dindim/ff$a [Option ID = 3073]

10) ‘Tiriki-Tiriki' Patakshara is related to which of the following ancient percussion instruments?
farf¥fes - faf¥fes urcrerr @iar A yrelior sidorg arer @ ool sA 8 ?

[Question ID = 770][Question Description = S2_qSNz_PG_MPM_Q10]
Karchakra/@zaa [Option ID = 3077]

Avas/asmast [Option ID = 3078]

Karta/wzer [Option ID = 3079]

Upang/3uat [Option ID = 3080]

A W N =

Correct Answer :-
e Karchakra/@zaay [Option ID = 3077]

11) The author of the book 'Sangeet Me Anusandhan Ki Samasyayen aur Kshetra' is:

"Fefia d srefRienst Bl A 3 & yraw® forxdl 3 -
[Question ID = 771][Question Description = S2_qSNz_PG_MPM_Q11]



K. Vasudev Shastri/@®. arjea ot [Option ID = 3081]

Dr. Subhadra Chaudhari/st. 3jsiey diest [Option ID = 3082]

. Dr. Indrani Chakravarti/st. sequft aaadf [Option ID = 3083]
Dr. Subramaniam Shastri/ua. Jggmewt 9zt [Option ID = 3084]

A WN -

Correct Answer :-
e K. Vasudev Shastri/@. agea omxjt [Option ID = 3081]

12) Which ancient nihshabd movement (Kriya) is equal to today's Khali?
greiior for:916¢ fepzmail 3t 21 dler 2t fogzm 3 Sit aderet zarcht & Jermer & ?

[Question ID = 772][Question Description = S2_qSNz_PG_MPM_Q12]
Avap/smam [Option ID = 3085]

Nishkram/forsaprer [Option ID = 3086]

Vikshep/fagia [Option ID = 3087]

Praveshak/yaera [Option ID = 3088]

A W N -

Correct Answer :-
e Avap/smam [Option ID = 3085]

13) The author of the book ‘A study of Dattilam' is:

'A study of Dattilam’ @ cra® @1 ol SIS
[Question ID = 773][Question Description = S2_qSNz_PG_MPM_Q13]

Dr. N. Ramnathan/st. wel 2wt [Option ID = 3089]

Dr. Anil Vihari Byohar/st. siferet fdert siierz [Option ID = 3090]
Dr. Ramakant Dwivedi/st. 3smia fgact [Option ID = 3091]
Dr. Mukund Lath/3t. gjmg ero [Option ID = 3092]

A W N -

Correct Answer :-
® Dr. N. Ramnathan/si. vt 2moneret [Option ID = 3089]

14) The book 'Historical Development of Indian Music' is authored by:

'Historical Development of Indian Music' @ cizad @1 ol Farsy :

[Question ID = 774][Question Description = S2_qSNz_PG_MPM_Q14]
1. Swami Prajyanand/zawft gsiretielog [Option ID = 3093]

2. Swami Vivekanand/zarft fdoreic [Option ID = 3094]

3. P. Sambamurthi/dt. smemfef [Option ID = 3095]

4. Babu Rao Joshi/arg 2ma sieft [Option ID = 3096]

Correct Answer :-

e Swami Prajyanand/zamft ysietioiog [Option ID = 3093]

15) Who among the following is NOT a disciple of Pt. Kishan Maharaj?
d. fdporet IRl @ forea orét 3 ¢

[Question ID = 775][Question Description = S2_qSNz_PG_MPM_Q15]
1. Pt. Nandan Mehta/ud. siegat dlear [Option ID = 3097]

2. Pt. Kumar Bose/u. @@= a1 [Option ID = 3098]

3. Pt. Kishore Mishra/ud. fepoiz f3g[ [Option ID = 3099]

4. Pt. Arvind Azad/d. srfdeg smeiie [Option ID = 3100]

Correct Answer :-
e Pt. Nandan Mehta/u. siegat diear [Option ID = 3097]

16) Who among the following is the Guru of Pt. Vinod Lele?

4. Riellc ad & o5 &

[Question ID = 776][Question Description = S2_qSNz_PG_MPM_Q16]
Pt. Shashikant Khandekar/d. wrofierrer 2awsw2 [Option ID = 3101]

Pt. Ishwar Lal Mishra/d. $eazemet firgf [Option ID = 3102]

Pt. Kishan Maharaj/u. fboret aterrst [Option ID = 3103]

Pt. Chhote Lal Mishra/u. s ciiet ftgf [Option ID = 3104]

AW N -

Correct Answer :-

e Pt. Shashikant Khandekar /4. @rsfterrer zamwsa2 [Option ID = 3101]
17) Primary trainer (Guru) of Pt. Yogesh Samasi is:

d. A10191 MRl & yrfds 3% 3 -



[Question ID = 777][Question Description = S2_qSNz_PG_MPM_Q17]
1. Ustad Zakir Hussain/3. sufés2 g3te [Option ID = 3105]

2. Pt. Tara Nath Rao/d. arr airer 21a [Option ID = 3106]

3. Pt. Narayan Samasi/u. smermr 2erft [Option ID = 3107]

4. Pt. Madan Mishra/u. siet fdigf [Option ID = 3108]

Correct Answer :-
e Ustad Zakir Hussain/3. sifész g3tet [Option ID = 3105]

18) Trainer (Guru) of Pt. Chatur Lal Ji:
U. IgRCIret Sit @ 35 3 :

[Question ID = 778][Question Description = S2_qSNz_PG_MPM_Q18]
1. Pt. Kanthe Maharaj/u. @vd srt [Option ID = 3109]

2. Pt. Jia Lal/u. Sruetier [Option ID = 3110]

3. Ustad Hafiz Mian/s3. aiftesr Brif [Option ID = 3111]

4. Ustad Amir Hussain/3. awilz g3l [Option ID = 3112]

Correct Answer :-
e Pt. Kanthe Maharaj/d. @ud ssRGI [Option ID = 3109]

19) Kuad of one cycle in Ras Taal will consist of how many matras?

A dret 3 uep 3iracior & ag3ns fpaeit arqusil 6 aeh ?

[Question ID = 779][Question Description = S2_qSNz_PG_MPM_Q19]
2

1. 10=

5

[Option ID = 3113]

1
2. At
105

[Option ID = 3114]

3

3. 902
10 5
[Option ID = 3115]

4

4. 0=
105

[Option ID = 3116]

Correct Answer :-

2
[ —
105,

[Option ID = 3113]

20) Biaad of one cycle in Triveni Taal will consist of how many matras?

feaoft arer 3 v siadar &t fasns fpdaoit Arqusil 3 aefl :

[Question ID = 780][Question Description = S2_qSNz_PG_MPM_Q20]
4
1. 10=
7
[Option ID = 3117]
3
2. 10=,
7
[Option ID = 3118]

5
3. —
10?,

[Option ID = 3119]

6
4. s
'EO?

[Option ID = 3120]

Correct Answer :-

4
[ ] A
‘EU?.

[Option ID = 3117]



21) Bedam Tihayee in Ashtmangal Taal will consist of how many varnas?
3rec Jivret el A a6 fereré fopaol quif w1 dlen ?

[Question ID = 781][Question Description = S2_qSNz_PG_MPM_Q21]

1. 13

[Option ID = 3121]
2. 14

[Option ID = 3122]
3. 15

[Option ID = 3123]
4. 16

[Option ID = 3124]
Correct Answer :-
e 13

[Option ID = 3121]

22) Bedam Tihayee in Farodast Taal will consist of how many varnas?
BRAGI dlcl d dcd fersr$ fdpaol quit &I def ?

[Question ID = 782][Question Description = S2_qSNz_PG_MPM_Q22]
1. 17

[Option ID = 3125]
2. 18

[Option ID = 3126]
3. 19

[Option ID = 3127]
4. 20

[Option ID = 3128]
Correct Answer :-
e 17

[Option ID = 3125]

23) One cycle (Palla) of Farmaeeshi Chakkradar in Gajjhampa Taal will consist of how many matras?
STSTEIUI el 3 BRARA IagR @I v aay (Ucci) fepdoft arqaii o1 dom ?

[Question ID = 783][Question Description = S2_qSNz_PG_MPM_Q23]
1. 24
[Option ID = 3129]
2. 25
[Option ID = 3130]
3. 26

[Option ID = 3131]
4. 27

[Option ID = 3132]

Correct Answer :-
e 24

[Option ID = 3129]
24) Which among the following is a different Taal?
forotferRaa d A wlet AT arct Moot 3 -

[Question ID = 784][Question Description = S2_qSNz_PG_MPM_Q24]
1. Bhanumati Taal/ smojefer aret [Option ID = 3133]

2. Kumbha Taal/#forarer [Option ID = 3134]

3. Jat Taal/si arwet [Option ID = 3135]

4. Ashtmangal/smeairer [Option ID = 3136]

Correct Answer :-
e Bhanumati Taal/sigpfer aret [Option ID = 3133]

25) Which among the following is a Gana of Tagan and Bhagan?
"I910T Td 48101 @ 31V & ?

[Question ID = 785][Question Description = S2_qSNz_PG_MPM_Q25]
1. SSI - SIS



[Option ID = 3137]
2. 11S - SSI

[Option ID = 3138]
3. SSI - SSI

[Option ID = 3139]
4. SIl - SSI

[Option ID = 3140]

Correct Answer :-
e SSI| - SIS

[Option ID = 3137]
26) Aad of one Avartan in Kumbh Taal will consist of how many matras?
@IS AICT I TP 3AAciol DI IS [beroll ATrail 3 aef ?

[Question ID = 786][Question Description = S2_qSNz_PG_MPM_Q26]
1. 72
3
[Option ID = 3141]
2. 62
3
[Option ID = 3142]

1

3. 7—

3
[Option ID = 3143]

3

4. 72
?2

[Option ID = 3144]
Correct Answer :-
2

e FT—
?3,

[Option ID = 3141]

27) Dha-n Dhagetete Dhagen Dhagetete Kradhet Dhagetete Dhagen Dhete Dhete
Dha-k Dhagedhin Dha-Kr Dhagedhin Dha-- Dhagetete ta -- tagetete

The above mentioned Bol order to be played on Tabla will come under which of the following Chhandas?

eIISol PIIT IIPTol eI A LRI URle il

SIS EMPIeIGT eNSy, eMPIEIoT eSS EMPIL dl S dAlPkiae

ddcl UR SSIIT Sliol dIcll 8 dicd B 361 8¢ @ 3sideia smes -

[Question ID = 787][Question Description = S2_qSNz_PG_MPM_Q27]

Gajagati Chhand/smmeife g [Option ID = 3145]

Shikharini Chhand/foraf¥vft 85 [Option ID = 3146]

Roop Ghanakshari Chhand/%u eenest g5 [Option ID = 3147]
Geetangi Chhand/sfiaisft & [Option ID = 3148]

A W N -

Correct Answer :-
e Gajagati Chhand/smmIi 85 [Option ID = 3145]

28) The name of the author of the book ‘Radha Gobind Sangeet Saar is:

'Ien SMifdeg Jsfia AR’ oI oY B TRAD IdIST :
[Question ID = 788][Question Description = S2_qSNz_PG_MPM_Q28]

Raja Sawai Pratap Singh/zmn 2mars yam Ris [Option ID = 3149]
Raja Madho Singh/3mem amel Biz [Option ID = 3150]

Rana Kumbha/zmwr g#err [Option ID = 3151]

Raja Chhatrapati Singh/3men squfer Bis it [Option ID = 3152]

A W N -

Correct Answer :-
e Raja Sawai Pratap Singh /e Jars yam Bis [Option ID = 3149]



29) The author of the book ‘Mridang Sagar' is:

'PSIABR' olIAD YFAD D AP Diol 3 ?

[Question ID = 789][Question Description = S2_qSNz_PG_MPM_Q29]
Raja Chhatrapati Ji/2msr squfer sft [Option ID = 3153]

Ghanshyam Das Pakhavaji/=eiemet ort warastt [Option ID = 3154]

Kudau Singh Ji/@g3 Ris st [Option ID = 3155]

Guru Purushottam Ji/sp yaulaa st [Option ID = 3156]

AW N =

Correct Answer :-
® Raja Chhatrapati Ji/zmem squfer sft [Option ID = 3153]

30) What is the length and circumference of Hudukka according to Sangeet Ratnakar?
Jofld Icolid? O GRIR §3adI DI cvars 3iiz aiten$ bt 3 ?
[Question ID = 790][Question Description = S2_qSNz_PG_MPM_Q30]

One hand and 16 fingers/we® arer sl 16 3isfer [Option ID = 3157]
One hand and 17 fingers/wa® arer siiz 17 3ifet [Option ID = 3158]
. One hand and 18 fingers/u® are 3z 18 sisger [Option ID = 3159]
. One hand and 19 fingers/u® s 3iiz 19 syt [Option ID = 3160]

A w N =

Correct Answer :-
e One hand and 16 fingers/u® a1 3k 16 sisper [Option ID = 3157]

31) Which among the following is NOT a matra described in Sangeet Ratnakar?

forgotferRaa 3 A ot i} ARy @1 oldr Fshia etz 3 IfcalRaa odl 3 :

[Question ID = 791][Question Description = S2_qSNz_PG_MPM_Q31]
. Visarjita/fqafSfar [Option ID = 3161]

. Vikshep/fagta [Option ID = 3162]

. Vikshipra/faférar [Option ID = 3163]

. Patita/uferar [Option ID = 3164]

A WN -

Correct Answer :-
e Visarjita/fafsfar [Option ID = 3161]

32) Dhum kit tak | Dhatt dha - This bol group appears in the thekas of which taal?
¢t fobe ao | O o - Js dieT A3xE v arel @ 3D 3 s 37

[Question ID = 792][Question Description = S2_qSNz_PG_MPM_Q32]

1. Lakshmi Taal/cesft arer

[Option ID = 3165]
2. Gaj Jhampa Taal/smeseur dret

[Option ID = 3166]
3. Shikhar Taal/foraz damer

[Option ID = 3167]
4. Matta Taal/#r drer

[Option ID = 3168]
Correct Answer :-
e Lakshmi Taal/crestt arcr

[Option ID = 3165]

33) The composer of Chandra Churamani Taal is:

Tog ST drel D ITGIPR 3 :

[Question ID = 793][Question Description = S2_qSNz_PG_MPM_Q33]
1. Nana Panse/siroll et

[Option ID = 3169]
2. Raja Chhatrapati Singh/2m=r squfer Ris

[Option ID = 3170]
3. Pt. Sakharam/ud. Jramrmer

[Option ID = 3171]
4. Pt. Kodau Singh/u. ®ics RBis

[Option ID = 3172]
Correct Answer :-
e Nana Panse/slirelr ueRY

[Option ID = 3169]



34) Tigun of one Avartan of which of the different taalas will appear in one Avartan of Rudra taal (11 matras)?
g dIcl @ U 3ol 3 fopol ot firoel drell &I fergor smesfl -

[Question ID = 794][Question Description = S2_qSNz_PG_MPM_Q34]
Rupak - Jhaptaal - Tritaal/u® - swmdr - foarwet [Option ID = 3173]

Rupak - Ektaal - Jhaptaal/suw - wasdret - smudret [Option ID = 3174]

Tritaal - Pancham Sawari - Addha/feret - daer 3@t - srgr [Option ID = 3175]
Pancham Sawari - Rupak - Chautaal/dae# arst - 3ud - diaret [Option ID = 3176]

AW N =

Correct Answer :-
® Rupak - Jhaptaal - Tritaal/>uw® - swmdre - et [Option ID = 3173]

35) Who among the following tabla maestros have been conferred honorary degree of D. Lit.?
A. Ustad Ahmed Jan Thirkava

B. Pt. Shamta Prasad Mishra

C. Ustad Jahangir Khan

D. Pt. Kishan Maharaj

Choose the correct answer from the options given below:

forgoiferRaa dac - arcml 3 A [Kborm! 1. ferg &t rorc Iunfér yra 3?7

A. 3. 316HG Sitel RRovar

B. d. omrdr gziie fargg

C. 3. SRl =l

D. 4. feporel RIS

ofi o s1u fwedl & A A8 IR @I wRI6 BT :

[Question ID = 795][Question Description = S2_qSNz_PG_MPM_Q35]
1. Aand C only/@aet A siiz C

[Option ID = 3177]
2. Aand B only/@act Asik B

[Option ID = 3178]
3. Cand D only/daet C sfiz D

[Option ID = 3179]
4. B and C only/@aet B sz C

[Option ID = 3180]

Correct Answer :-
e Aand C only/aaa A siiz C

[Option ID = 3177]

36) Match the name of the author of the treatise 'Sangeetopnishatsaroddhar' and its period.
A. Sudha Kalash

B. 1324

C. 1575

D. Rasakaumudi

Choose the correct answer from the options given below:

Jefidiaforadq ARIGR' @ 6D R 3R ICIDId 3 :

A. gemweror

B. 1324

C. 1545

D. zzigdt

ofi o s1u fwedl & A A8} IR BT wRI6l BT :

[Question ID = 796][Question Description = S2_qSNz_PG_MPM_Q36]
1. Aand D/A3iR D

[Option ID = 3181]



2. Cand D/Caie D

[Option ID = 3182]
3. Band C/B iz C

[Option ID = 3183]
4. AandB/A stz B

[Option ID = 3184]

Correct Answer :-
e AandD/A sz D

[Option ID = 3181]

37) Name the two books written by Bhavbhatta and Goswami Pannalal respectively:
A. Anoopsangeetankush

B. Sangeet Vinod

C. Naad Vinod

D. Nartan Nirnay

Choose the correct answer from the options given below:

I Ud siRamil Ucoliclicl RI fe1lRaa sjelt a ot aarsu :

A. seruisiiaiager

B. sfia feilc

C. @i faeilg

D. orcfor forofar

il fou s1u fRrpeul 3 A & IR BT a6l HIfSIE ©

[Question ID = 797][Question Description = S2_qSNz_PG_MPM_Q37]
1. Aand B/A gz B

[Option ID = 3185]
2. Band C/B iz C

[Option ID = 3186]
3. Aand C/A sz C

[Option ID = 3187]
4. Cand D/C3iz D

[Option ID = 3188]

Correct Answer :-
e AandB/AgsizB

[Option ID = 3185]

38) Who among the following are related to Farrukhabad Gharana?
A. Mahadeo Narayan Indorkar

B. Harendra Kishore Ray Choudhari

C. Safat Ahmad Khan

D. Ghulam Rasool

Choose the correct answer from the options given below:

forgotfcii¥aa 3 waEEc TR0l @ ddell dIGd & -

A. ABIRA IRRIVI $GRMBT

B. R¥g froeiz 2rr dlerst

C. 3wra sdAc =i

D. et z3zet

il fou s1u frpeul 3 A I IR BT a6l HIfSIE ©

[Question ID = 798][Question Description = S2_qSNz_PG_MPM_Q38]

1. Aand B only/d@>aet A siiz B [Option ID = 3189]
2. Aand C only/dact A siiz C [Option ID = 3190]
3. Aand D only/@aet A siiz D [Option ID = 3191]



4. Band D only/aae B siiz D [Option ID = 3192]

Correct Answer :-
® A and B only/d@aet A 3iiz B [Option ID = 3189]

39) Which among the following have layakari of Aad?

A. Jhaptaal in Rupak

B. Basant in Dadara

C. Ektaal in Jhaptaal

D. Ektaal in Kaharava

Choose the correct answer from the options given below:

forgoifeiRaa & A fvord sirs &I cR—IBEL B ¢

A. ¥uw 3 srudre

B. gcer i sRioa

C. suare 3 vodre

D. wsar i wodra

il fou s1u fRrpeul 3 A & IR BT a6l HIfSIE ©

[Question ID = 799][Question Description = S2_qSNz_PG_MPM_Q39]
1. Aand B/A iz B

[Option ID = 3193]
2. Aand C/A &z C

[Option ID = 3194]
3. Aand D/A sz D

[Option ID = 3195]
4. Band D/B iz D

[Option ID = 3196]
Correct Answer :-
e AandB/AgsizB
[Option ID = 3193]

40) Who among the following are related to Punjab Gharana?
A. Ustad Shaukat Ali

B. Pt. Gurudev Singh

C. Sri Sushil Kumar Jain

D. Pt. Sukhwinder Singh

Choose the correct answer from the options given below:

forgoifeiRad & A Dol USId TRIoI @ BATDPR 3?7

A. 3. oliva arcil

B. u. spz¢a Ris

C. off goficr |AR Siat

D. u. Jfdes: RBis

il fou s1u frapeul 3 A I IR BT a6l HIfSIE ©

[Question ID = 800][Question Description = S2_qSNz_PG_MPM_Q40]
1. Aand B/A iz B

[Option ID = 3197]
2. Aand C/A & C

[Option ID = 3198]
3. Aand D/A sz D

[Option ID = 3199]
4. Band C/Baie C

[Option ID = 3200]

Correct Answer -



e AandB/AsiRB
[Option ID = 3197]

41) Who among the following were trainers (Guru) of Ustad Ilmas Hussain Khan?
A. Abid Hussain Khan

B. Ustad Afaque Hussain Khan

C. Ustad Ata Hussain Khan

D. Ustad Wajid Khan

Choose the correct answer from the options given below:

forgorferfiaa 3 31 Dol 3. scIATA Aol Wi D > A?

A. 3. anf¥c g3Yer wi

B. 3. smpr g2det wf

C. 3. 3rargdel ¥l
D. 3. aifsig =t
ofix f3u a1 fameul i A A8 Iaz DI TRIel HIfSIU

[Question ID = 801][Question Description = S2_qSNz_PG_MPM_Q41]
1. Aand B only/@act A siiz B

[Option ID = 3201]
2. Band C only/@aec B siiz C

[Option ID = 3202]
3. B and D only/d@act B 3iiz D

[Option ID = 3203]
4. Aand D only/ddet A 3iiz D

[Option ID = 3204]
Correct Answer :-
® A and B only/dact A 3iz B
[Option ID = 3201]

42) Which among the following are equal Taalas according to Taali Khali?
A. Shikhar

B. Vishnu

C. Saraswati

D. Lakshmi

Choose the correct answer from the options given below:

forgotferRaa 3f 3 et 2l archt zarcht @ sreRIR <Y AwTe arct 37

A. Brae

B. feroug

C. IRzadl

D. cgatt

it fou o1 frpeul 3 A & IR DI w6 HISE ¢

[Question ID = 802][Question Description = S2_qSNz_PG_MPM_Q42]
1. Aand B only/@act A siiz B

[Option ID = 3205]
2. Band C only/@act B siiz C

[Option ID = 3206]
3. Cand D only/@qe C sik D

[Option ID = 3207]
4. Aand D only/ddet A 3iiz D

[Option ID = 3208]

Correct Answer :-
® AandRonlv/aaa= A a5 R



e

[Option ID = 3205]

43) Trainers (Guru) of Pt. Arvind Mulgaonkar were:
A. Ustad Alladia Khan

B. Ustad Ahmad Jaan Thirakava

C. Ustad Ata Hussain Khan

D. Ustad Abid Hussain Khan

Choose the correct answer from the options given below:

U 3rfdc Ferpliam: @ I I ©

A. 3. sreenfen @i

B. 3. suc Siral RRovar

C. 3. 3 g3la1 Wl

D. 5. snfdg ger wf

ofi 3w a1 faseal & A A8 IR BT <RIt HIRIT :

[Question ID = 803][Question Description = S2_qSNz_PG_MPM_Q43]
1. Aand B only/@act A siiz B

[Option ID = 3209]
2. Band C only/dact B siiz C

[Option ID = 3210]
3. Cand D only/a@aer C 3iiz D

[Option ID = 3211]
4. Aand D only/daet A sik D

[Option ID = 3212]
Correct Answer :-
e Aand B only/@act A sik B
[Option ID = 3209]

44) Which among the following have layakari or 'Biaad'?
A. Teentaal in Ektaal

B. Jhaptaal in Teentaal

C. Kaharava in Dhamar

D. Teentaal in Bramh

Choose the correct answer from the options given below:
forgatferRaa 31 3 Rpordl errafier =n fa3Is 37

A. derara 3 veodara

B. smara # diorara

C. o d PR

D. dierare 3 995

il f3u a1 fraseul 3 A W& IR BT Il BRI :

[Question ID = 804][Question Description = S2_qSNz_PG_MPM_Q44]
1. Aand B/A iz B

[Option ID = 3213]
2. Cand D/C 3z D

[Option ID = 3214]
3. Aand C/A & C

[Option ID = 3215]
4, Band C/B sz C

[Option ID = 3216]
Correct Answer :-
e AandB/AsizB
[Option ID = 3213]



45) The Taalas of minimum matras in Margi Taalas:
A. Chachput

B. Shatpitaputrak

C. Sampakveshtak

D. Udghatta

Choose the correct answer from the options given below:

FRIT arcil 3 oYetea ATy DI arci 3 -

A. araye:

B. wftuaryqe:

C. JIupds®:

D. 3g=:

ofi o s1u fwedl & A A8 IR @I wRI6l BT :

[Question ID = 805][Question Description = S2_qSNz_PG_MPM_Q45]

A and C only/@ae1 A siiz C [Option ID = 3217]
C and D only/aaet C sfiiz D [Option ID = 3218]
B and D only/dsaet B siiz D [Option ID = 3219]
A and D only/dae A siiz D [Option ID = 3220]

A W N -

Correct Answer :-
e Aand C only/ddaet A siiz C [Option ID = 3217]

46) Who among the following are related to Ajrada Gharana?
A. Ustad Hassu Khan

B. Ustad Manju Khan

C. Ustad Hidayat Khan

D. Ustad Karamat Khan

Choose the correct answer from the options given below:

forgoifeiRaa & A BleT A AGCI AIGH IISIRIST TR B 37

A. 3. s =i

B. 3. #Hogl =l

C. 3. RBorm@ =i

D. 3. waa =i

il e a1e ferasedl 3 A A8 IR @I wRIeT HiIfdIE :

[Question ID = 806][Question Description = S2_qSNz_PG_MPM_Q46]
1. Aand B/A iz B

[Option ID = 3221]
2. Aand C/A i C

[Option ID = 3222]
3. Aand D/A iz D

[Option ID = 3223]
4, Band D/B ik D

[Option ID = 3224]

Correct Answer :-
e AandB/AsiizB
[Option ID = 3221]

47) Match List | with List Il
List | List Il
Taal Sign
A. Dhruv Taal |l. 100
B. Math Taal |ll. 101




C. Tripat Taal |lll. 1011
D. Ath Taal |[IV. 1100
Choose the correct answer from the options given below:

It -1 ot g -1 21 gifera difte ¢

Rxet -1 Rxeh -1
(eret) (Rroz)
A. gfadret 1. 100
B. stodaret 1. 101
C. foge areax 1. 1011
D. stodrct V. 1100

ofla fRu o1 el 3 A At I gfom :
[Question ID = 807][Question Description = S2_qSNz_PG_MPM_Q47]

A-1I,B-1I,C-1,D - IV [Option ID = 3225]
A-1,B-1V,C-1l,D - lll [Option ID = 3226]
A-1l,B-1,C-1ll, D - IV [Option ID = 3227]
A-1IV,B-1ll, C-1l, D - | [Option ID = 3228]

AW N =

Correct Answer :-
e A-IlIl,B-IlI,C-1,D-IV[Option ID = 3225]

48) Match List | with List Il

List | List Il
Guru Shishya
A. Ojas I. Sri Mridang Rai

B. Ankit Parikh |ll. Pt. Kishan Maharaj
C. Yashvant Ill. Dr. Rajkhushi Ram
D. Shubh IV. Prof. Mukund Bhale
Choose the correct answer from the options given below:

Il -1 ot gt -1 27 Idifera difsr ¢

xet -1 Rreh -1l

) (foresr)

A. 3T l. off IR

B. sifepa urfa 1. d. foporat BRI
C. a9oria Ill. Si. Jsrgoelt e
D. opt IV. Q1. gB et

oifY feu aru famedl 3 A A8 3R gforo :
[Question ID = 808][Question Description = S2_qSNz_PG_MPM_Q48]

A-1,B-1ll,C-1V, D - Il [Option ID = 3229]
A-11,B-1,C-1ll, D - IV [Option ID = 3230]
A-1ll,B-1V, C-1,D - Il [Option ID = 3231]
A-1V,B-1,C-I,D - Il [Option ID = 3232]

A w N =

Correct Answer :-
e A-I,B-1ll,C-1V,D- Il [Option ID = 3229]

49) Match List | with List Il

List | List Il

Artist Honor

A. Khushhal Khan |l. Mridang Ray

B. Kirpa Rai Il. Professor of Pakhawaj
C. Chattrapati Singh [lll. Kuwar Das

D. Kudau Singh IV. Gunsamandar Khan

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

Rredt -1 gl

(DeIrpRR) (Sufer)

A. ¥gorsrct i |. gogoRrRI

B. fopeur =1 Il. QIR 3% vRArast




C. ssquia Ris Ill. ®az gra
D. @mgs Ris IV. sprBGe: =i

oifa feu s1u faasedl 3 A 8 3R gforu :

[Question ID = 809][Question Description = S2_qSNz_PG_MPM_Q49]
1. A-1Il,B-1V,C-1,D-1

[Option ID = 3233]
2. A-IV,B-1,C-1l,D-1ll

[Option ID = 3234]
3. A-I,B-IV,C-1l,D- 1l

[Option ID = 3235]
4. A-1,B-1,C-1I,D-IV

[Option ID = 3236]
Correct Answer :-
e A-IILB-IV,C-1l,D-1I
[Option ID = 3233]

50) Match List | with List I

List |

Book

IA. Ashtottar Shat Taal Lakshnam
B. Taala Sparsh

List Il

Author

I. Pt. Vinayak Narayan Patvardhan
Il. Dr. Venu Vanita

C. Tabla Granth Manjusha lll. Dr. Puru Dadhich

D. Tabla Mridang Vadam Paddhati V. Dr. Sandeep Jagdale

Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 et -l

(gza®) (crerp)

A, 3TSCIAR 91 Il TISIVII |. . feIRI® IRRIVI ucasker
B. eret Juof 1. 3f. quy aforar

C. dder sjoe oI lll. Si. g erefia

D. aecn J<s1 aca gk IV. Si. Jdiu sperr

il fou s1e frseul 3 3 A IR gforw ¢
[Question ID = 810][Question Description = S2_qSNz_PG_MPM_Q50]

A-1,B-1l,C-1Il,D - IV [Option ID = 3237]
A-1I,B-1V,C-1Il,D - [Option ID = 3238]
A-1V,B-1ll, C-1l, D - | [Option ID = 3239]
A-1V,B-1ll,C-1,D - Il [Option ID = 3240]

A wnN =

Correct Answer :-
e A-1,B-1l,C-1ll, D-IV[Option ID = 3237]

51) Match List | with List Il

List |

List Il

Book

Author

IA. Kanoon Tabla

I. Prabhu Lal Garg

B. Tabla Kumudi

Il. Pt. Pagal Das

C. Taal Ank

Ill. Pt. Bharat Vyas

D. Taal Ke Lakshan Lakshya Swarup Mai Ekrupta

IV. Dr. Vasudha Saxena

Choose the correct answer from the options given below:

et -1 B 3l -1l A AR Hife

et -1 et -l

(gza) (cree)

A. DIofel ddcl |. gy ciret st

B. deen Bl Il. 4. umrer g1

C. are i Il. d. s oamer

D. drer @5 €I81uT <18 IaBU A THSUAT IV. 3. aggen Aaen

off< feu aru frpedl 3 A 3 3R gfore :

[Question ID = 811][Question Description = S2_qSNz_PG_MPM_Q51]




<1V, B-1,C-1l,D- lll [Option ID = 3241]
-1, B-1,C-1ll, D - IV [Option ID = 3242]
<1, B-11,C-1,D - IV [Option ID = 3243]
<1, B-1I, C-1ll, D - IV [Option ID = 3244]

HwN s
> > > >

Correct Answer :-
e A-IV,B-1,C-Il,D-Ill [Option ID = 3241]

52) Match List | with List Il

List | List Il
Artist Gharana
A. Shri Hiru Ganguli I. Banaras

B. Shri Lakshman Singh Seen [ll. Farrukhabad
C. Prof. Kiran Deshpanday [lll. Punjab

D. Pt. Vishva Nath Bose IV. Lucknow
Choose the correct answer from the options given below:

el -1 @ 3 -1l 3 Fafera dbifSie

Rxett -1 gl
(cPeIrPR) (=1=1011)

A. off 35 arivyeil |. soRar

B. off cigaivr Ris 2l Il. 3zmEG
C. Q. fdpzat Sorumws lll. dsma

D. 4. faedgorrer €1 IV. craers

oiil feu aru famedl 3 A A8 3R gfore :
[Question ID = 812][Question Description = S2_qSNz_PG_MPM_Q52]

A-1V,B-Ill, C-1l, D -1 [Option ID = 3245]
A-1,B-1l,C-1ll, D -IV[Option ID = 3246]
A-1V,B-1,C-1l,D-Ill [Option ID = 3247]
A-1V,B-Il, C-1Il, D -1 [Option ID = 3248]

A WN -

Correct Answer :-
e A-IV,B-Ill,C-Il,D-1I[Option ID = 3245]
53) Match List | with List Il
List | List Il
A. 4 vibhag, 3 tali, 1 khali |l. Rudra Taal
B. 11 vibhag, 8 tali, 3 khali [ll. Rupak Taal
C. 3 vibhag, 2 tali, 1 khali [lll. Vasant Taal
D. 9 vibhag, 6 tali, 3 khali [IV. Deepchandi Taal
Choose the correct answer from the options given below:

et -1 B e -1l A g e

et -1 Rreht -

A. 4 faermer, 3 arclt, 1 Zarch |. Sgare

B. 11 fasmer, 8 arcfl, 3 zarch Il. dud darea
C. 3 fapmer, 2 arcil, 1 zarch lll. s=ia ara
D. 9 fasmer, 6 archl, 3 zarcht IV. Siu=ict arer

off<l feu aru fedl 3 A A8 3R gfore :
[Question ID = 813][Question Description = S2_qSNz_PG_MPM_Q53]

1. A-1ll,B-1,C-1I,D - IV [Option ID = 3249]
2. A-1I,B-1V, C-1ll, D - | [Option ID = 3250]
3. A-1,B-1V,C-1l,D - Il [Option ID = 3251]
4. A-1V,B-1,C-1l,D- Il [Option ID = 3252]

Correct Answer :-
e A-1ll,B-1,C-1l,D-IV[Option ID = 3249]
54) Match List | with List Il
List | List Il
A. Trayshra |l. 7
B. Khand 1. 5
C. Mishra 1. 9
D. Sankeern [IV. 3




Choose the correct answer from the options given below:

et -1 Bt 3l -1l A AR Hifre

et -1 il
A. >a9[ . 7
B. zvs II. 5
C. farog 1. 9
D. zidivf Iv. 3

oif<l féu ore fedl 3 A A8 3R gfore :
[Question ID = 814][Question Description = S2_qSNz_PG_MPM_Q54]

A-1,B-1l, C-1V,D -1l [Option ID = 3253]
A-1,B-1Il, C-1,D - IV [Option ID = 3254]
A-1V,B-1l,C-1,D-Ill [Option ID = 3255]
. A-1V,B-1l,C-1ll,D-1[Option ID = 3256]

A W N -

Correct Answer :-
e A-I,B-1ll,C-1V,D- Il [Option ID = 3253]

55) Select the right sequence of seniority of the following Tabla players:

A. Ustad Karamatullah, Ustad Masit Khan, Ustad Nanhe Khan, Ustad Sabir Khan
B. Ustad Masit Khan, Ustad Nanhe Khan, Ustad Karamatullah, Ustad Sabir Khan
C. Ustad Nanhe Khan, Ustad Masit Khan,Ustad Karamatullah, Ustad Sabir Khan
D. Ustad Nanhe Khan, Ustad Karamatullah, Ustad Masit Khan, Ustad Sabir Khan
Choose the correct answer from the options given below:

forgaifeiRaa aacn arca! @1 orbt afvsoar @& @t 3 gferw ©

A. 3. ®3Ia 3cdrg, 3. IRla Hf, 3olee i, 3. Afae wf

B. 3. s=fia i, 3.oles Hf, 3. B 3calls, 3. Afae b

C. 3.ofog i, 3. #fia i, 3. BAAd Icalis, 3. AfAR i

D. 3ces i, 3. ®WAA Iealls, 3. Al i, 3. iR i

offcl feu sru fredl 3 2 A8 IR BI w=IaT Difoe :

[Question ID = 815][Question Description = S2_qSNz_PG_MPM_Q55]
1. A

[Option ID = 3257]
2. B

[Option ID = 3258]
3. C

[Option ID = 3259]
4. D

[Option ID = 3260]

Correct Answer :-
e A

[Option ID = 3257]

56) Select the right sequence of Taalas according to the ascending order of their respective number of divisions.
A. Farodast, Choutaal, Vishnu, Gajjhampa

B. Choutaal, Farodast, Vishnu, Gajjhampa

C. Gajjhampa, Vishnu, Choutaal, Farodast

D. Vishnu, Gajjhampa, Choutaal, Farodast

Choose the correct answer from the options given below:
forgatferRaa arcil ot Sorchl fopIeT JTRN @ GRIR RIS @J I ol :
A. w4, didared, oy, sersear

B. diare, wricd, fawuy, seEeu

C. s, foouy, didare, wRleea

D. forouy, srersteun, didre, BRI



ofl feu a1g famcul A A A8 Iaz oI wrRIer BT :

[Question ID = 816][Question Description = S2_qSNz_PG_MPM_Q56]
1. A

[Option ID = 3261]
2. B

[Option ID = 3262]
3. C

[Option ID = 3263]
4. D

[Option ID = 3264]

Correct Answer :-
e A

[Option ID = 3261]

57) Select the right sequence of the following Taalas in descending order of their number of divisions.
A. Mani, Ektaal, Sool Taal, Kaid Farodast

B. Kaid Farodast, Ektaal, Sool Taal, Mani

C. Sool Taal, Mani, Ektaal, Kaid Farodast

D. Ektaal, Sool Taal, Mani, Kaid Farodast

Choose the correct answer from the options given below:
forgaiferRaa arcil ol Iorchl fapIeT AT @ GRIR 3IRIE ot 3 Jol ©
A. &fd1, eoare, Ferder, BowAcra

B. dcwAced, vapdre, Jeldrer, AT

C. e ara, #fd1, vwdred, DowAGTA

D. uwpdare, IJeidre, AfdT dowicea

il fou s1u freseul 3 3 I IR BT w6l HIdIE ©

[Question ID = 817][Question Description = S2_qSNz_PG_MPM_Q57]
1. A

[Option ID = 3265]
2. B

[Option ID = 3266]
3. C

[Option ID = 3267]
4. D

[Option ID = 3268]

Correct Answer :-
e A

[Option ID = 3265]

58) Select the right sequence of following tabala players in the descending order of their respective year of birth.
A. Pt. Sudhir Mainkar, Acharya Girish Chandra Srivastava, Pt. Arvind Mulgaonkar, Dr. Awan E. Mistri

B. Pt. Arvind Mulgaonkar, Acharya Girish Chandra Srivastava, Pt. Sudhir Mainkar, Dr. Awan E. Mistri

C. Acharya Girish Chandra Srivastava, Pt. Arvind Mulgaonkar, Dr. Awan E. Mistri, Pt. Sudhir Mainkar

D. Dr. Awan E. Mistri, Pt. Arvind Mulgaonkar, Acharya Girish Chandra Srivastava, Pt. Sudhir Mainkar

Choose the correct answer from the options given below:

forgatfciiRaa aeelT argapl DI IoId SIGHIGIAR [CRISI G 3 ol ©

A. d. gk Igvres, mart Bl g offarda, d. srfdc Feenam:, Si. smard $. Bl
B. 4. 3rfdic Jeprams, smart Bl g offardd, d. Jefiz advrms, Si. smare 3. B
C. mart Brler dg offarda, u. 3rfdc Jepliams:, 3i. smar . B!, U. ek ASvrm:
D. 3i. smaret 3. BR<fl, 4. sRfdc Heenam:, smart Bl g offarda, u. Jefir v
il fou s1u fraseul 3 2 I IR BT TI6Tl HIfSIE ©

[Question ID = 818][Question Description = S2_qSNz_PG_MPM_Q58]



1. A

[Option ID = 3269]
2. B

[Option ID = 3270]
3. C

[Option ID = 3271]
4. D

[Option ID = 3272]

Correct Answer :-
e A

[Option ID = 3269]

59) Right sequence of the following books by Acharya Girish Chandra Srivastava according to their respective year of
publication is:

A. Taal Prabhakar Prashnottari, Tabala Praveshika, Taal Kosh, Lai Taal Vichar Manthan
B. Tabala Praveshika, Taal Prabhakar Prashnottari, Taal Kosh, Lai Taal Vichar Manthan
C. Taal Kosh, Lai Taal Vichar Manthan, Tabala Praveshika, Taal Prabhakar Prashnottari,
D. Tabala Praveshika, Taal Kosh, Taal Prabhakar Prashnottari, Lai Taal Vichar Manthan
Choose the correct answer from the options given below:

srrart Brfier g offard grr ferxdl o1 gl gaaml DI Joid> YobIiol atf & 3IofAR I DHIfeIT
A. dare1 ganas: qeoiiadl, ddcn gafdral, dreidiol, oI dic faar sierer

B. aac gyafdrm, arct g gesiiasl, drciplor, cRIArd R sieret

C. drcri9n, crRIdre fdaR Jiere, dact Yydfdrml, drd YHIb: Yeslldasd

D. aacn yafdrml, drcidlor, drel g Yoolldsl, oRI did [daR sl

il feu s1u fareedl 3 A A8 IR @1 WRIel B :

[Question ID = 819][Question Description = S2_qSNz_PG_MPM_Q59]
1. A

[Option ID = 3273]
2. B

[Option ID = 3274]
3. C

[Option ID = 3275]
4. D

[Option ID = 3276]

Correct Answer :-
o A

[Option ID = 3273]

60) Right sequence of the following Taalas in the descending order of their respective matras:
A. Rudra

B. Shikhar

C. Jai Mangal

D. Pancham Savari

Choose the correct answer from the options given below
forgotferRaa arcil @t ATGI3il & e uR a8 @t 3 gfore :

A. 3¢

B. foraz

C. SRI JereT

D. tcer Jarst
il feu aru fareedl 3 A A8 IR @1 TRIel B :

[Question ID = 820][Question Description = S2_qSNz_PG_MPM_Q60]
1. A,B,C,D

[Option ID = 3277]



2. B,D,C, A

[Option ID = 3278]
3.D,C, B, A

[Option ID = 3279]
4. A,D,B,C

[Option ID = 3280]

Correct Answer :-
e A/B,C,D

[Option ID = 3277]

61) Right order of the following Maestros according to their year of birth:
A. Pt. Shamta Prasad
B. Ustad Allarakha
C. Ustad Habibuddin Khan
D. Ustad Wajid Hussain
Choose the correct answer from the options given below
forgotferfRad ITaISt Y IoId> SToAIRIR TA &g HIIT :
A. 4. JmIar gzie f3rgg
B. 3. 3rcan 3=
C. 3. sdigdiar =t
D. 3. aifSic et
il fou o1 frpeul 3 A & IR BT a6l HIfSIE ¢

[Question ID = 821][Question Description = S2_qSNz_PG_MPM_Q61]
1. ¢,D, B, A

[Option ID = 3281]
2. A,B,C,D

[Option ID = 3282]
3.D,C, B, A

[Option ID = 3283]
4. B,A,C, D

[Option ID = 3284]

Correct Answer :-
e C,D,B, A

[Option ID = 3281]

62) Right sequence of the following Taalas in the ascending order of their matras respectively will be:
A. Vikram Taal

B. Pratap Shikhar

C. Farodast

D. Yatishikhar

Choose the correct answer from the options given below

%ol dlcll Dl dGcil 5 ALl D ARSI @t A aidg DIfSTe :

A. s ara

B. gyam 9z

C. wlcza

D. afer fora=

il fou s1u frapeul 3 2 & IR BT a6l HIfSIE ©

[Question ID = 822][Question Description = S2_qSNz_PG_MPM_Q62]
1. A,B,C,D

[Option ID = 3285]
2. D,C, B, A

[Option ID = 3286]



3. AC,B,D

[Option ID = 3287]
4.D,B,C, A

[Option ID = 3288]

Correct Answer :-
e A/B,C,D

[Option ID = 3285]

63) Given below are two statements
Statement I: Presentation of Stuti Paran is a speciality of Banaras Gharana.
Statement II: In Banaras Gharana, Tabla solo begins with Peshkar.

In light of the above statements, choose the most appropriate answer from the options given below

ofi <1 Dot Ru sme 3 :

@l - | Fqfe1 uol @I dIGel SelRA TR0l I fardrar 3

ool - |l : goIRT RIel 3 dden Alell arcel 6t 93T AIBR A BXddl 3

SWRIFP Pl D 3Mrelld #, ofld 3w s1u Rrpedl 3 A AR IuYeh IR DI TRIol HIRIT ©
[Question ID = 823][Question Description = S2_qSNz_PG_MPM_Q63]

Both Statement | and Statement Il are correct/emr | 3iz | cleil & & [Option ID = 3289]

Both Statement | and Statement Il are incorrect/a@erwer | 3ii2 1l X6l sietd & [Option ID = 3290]

Statement | is correct but Statement Il is incorrect/@em | 3%t 8, cifdpet werat |l seta & [Option ID = 3291]
Statement | is incorrect but Statement Il is correct/aermet | s1cra 3, cifdpet weret |1 38t 8 [Option ID = 3292]

A W N -

Correct Answer :-
e Both Statement | and Statement Il are correct/@emt | 3iiz Il gleil & & [Option ID = 3289]

64) Given below are two statements
Statement I: Dedhgun of Pancham Savari Taal can be played or recite in Jhaptaal from Sam to Sam.
Statement II: Dedhgun of Lakshmi Taal can be played or recite in Ektaal from Sam to Sam.

In light of the above statements, choose the most appropriate answer from the options given below

ofid <1 perer Ru sme 3 ¢

@l - | : uaaAarsl drel oI 3G9%el, STudicl 3 AA A AA dicll AT SR ST ADdI 3
@l - |l : <153l are1 ®r 3GoJel, UadbdIc 3 A A A AP dlcll AT SSIRI ST ADT 3
SWRITP Pl D 3Mrelld d, ofld [3u s1u Rapedl 3 A AR IuYP IR DI TRol HIRIT
[Question ID = 824][Question Description = S2_qSNz_PG_MPM_Q64]

Both Statement | and Statement Il are correct/eret | 3z || Sloil 3t & [Option ID = 3293]

Both Statement | and Statement Il are incorrect/@erwer | 3i2 1l Glali sleia & [Option ID = 3294]

Statement | is correct but Statement Il is incorrect/@erw | 3%t 8, cifdset weret |l steta & [Option ID = 3295]
Statement | is incorrect but Statement Il is correct/@emt | s1ci &, ciicpot weret |l 3@ & [Option ID = 3296]

A W N -

Correct Answer :-
e Both Statement | and Statement Il are correct/emr | aiiz Il Gleil &t & [Option ID = 3293]

65) Given below are two statements
Statement I: Pt. Bhagawat Sharan is the author of the book ‘Tabale Par Dilli Aur Poorab’.
Statement Il: Dr. Nageshwar Lal Karn is the author of the book 'Kathak Nritya Ke Saath Tabala Sangati’.

In light of the above statements, choose the most appropriate answer from the options given below

ofi &Y peror Ru sme 3 :

et - | @ 'a«ct uz Reell siik yza’ gaae & crad . sprad 9Rvr 9t 3

@l - || : 'BUD ofea D ATA Al oIl YIA® D AP 3. oIPI%aR el duf 3
SWRITP Pl @ 3Mellid #, ofld [3u s1u Rrapedl 3 A AR IuYH IR DI ol HIRIT ©
[Question ID = 825][Question Description = S2_qSNz_PG_MPM_Q65]



Both Statement | and Statement Il are correct/wmeet | 3iiR || gloif 3t & [Option ID = 3297]

Both Statement | and Statement Il are incorrect/aeror | iz 1l GXail sieta & [Option ID = 3298]

Statement | is correct but Statement Il is incorrect/@emwt | 3@t 8 , fpoq @l |l srr & [Option ID = 3299]
Statement | is incorrect but Statement Il is correct/@em | ster &, fpoq @t |l 3t 8 [Option ID = 3300]

A W N -

Correct Answer :-
e Both Statement | and Statement Il are correct/@memwr | iR 11 cloil 28t & [Option ID = 3297]

Topic:- Music_PER_B

1) Read the following passage and answer the questions:

Various taal systems have been prevalent at different times in the history of Indian Music. The taalsystem described by
Bharat Muni in the Natya Shastra, later on, came to be known as Marg Taal. Sharang Dev has first described the Marg Taal
system and later the prevailing deshi Taal system in contemporary music in Sangeet Ratnakar. It is believed that the present
north Indian and Karnataka Taal system came into being from this deshi Taal system. Sharang Dev has accorded first place to
Aaditaal in the deshi Taal system, its form being laghu. Describing it ‘Sodhal Sunu’ (Son of Sodhal) has stated - Aaditaal
Lokeso Raas' meaning Aaditaal is popularly known as Rastaal also. In the modern day texts, Rastaal is being described as
consisting of thirteen matras whereas according to the Ratnakar, the form of Aaditaal is one laghu (1). The value of laghu is
stated as 4 to 6 Akshar Kaal which means that as per requirement one laghu denotes four or five or even six Akshar Kaalas.
It is quite natural to ask that if the Raas taal is to be played with Raas Nritya, then its natural form should be of four or

six matras because group dance (probably folk dance) is expected to be instinctive at a natural pace. How can this Taal
become intricate with thirteen matras? A contemporary scholar has opined with regard to the number of Taalas-

Pach Hazar Nau So Kai, Taal Kahawal naam
Vame se sorah kiye, taaso chalto kaam.

It is surprising that despite the mention of more than five thousand nine hundred Taalas, only fifteen-sixteen Taalas are
most prevalent. On the other side, the number of Karnataka Taal is limited where the SaptTaal system is in vogue. Mainly
there are only seven Taalas but these increase from seven to thirty-five by changing the value of laghu. The value of laghu
changes to 3, 4, 5, 7 and 9 Akshar Kaal. So far so good, later the difference in gati (Gatibhed) leads these thirty five Taalas
to increase to 175 (one hundred seventy-five) Taalas. Thus, it becomes obvious that in every age and music system,
different types of Taal have been prevailing and in spite of the large number of Taalas, some popular, instinctive and
simple Taalas mostly would have remained are prevalent.

forgatferRaa siofcddc B ugm: Yssil & A8l IR difste :

HRdR Fefla @ st 3 sremrT - siePT U s - ool arer ugferIl a1 Yaero! 261 8 sRadyfor of olig9n=< 3 Br1 arar ugflr o auia s 3,
aaddl o1t d 3A ‘ARIAr ught @sl srRI  9ngsied o JHofia 3 yafera Softarer ugfer o1 quier fpen 3 Fron strar 3 b 52t Soft arer ughey 2 o
3 addrel 3R HRdARI 3R Pollcd dre uglrIl gar 3 snd ongsica of Soflare ugly # snfeare, RBrIeT Fasu vd oy 3, DI Yeua FeIlel UR &1
2 A1 quiel w2 g8 Hied Jol (Alce @1 Yo) of forar 3 - ‘snfearer: clidsaAl Rt Sraeet sref T 15 snfeara o el 3 =1 aret off waad &
3MeYford PIcT D Iell I IRIATCT R AL DI Dl SII W & DD AGIDATD IS ATeT DI IABU UD o (1) IARM SR & T DI Aol 4 A 6
ISR BICI B3l IR 3, FRIDI 31ef 3 O MAABAIGIRAR AR AT Uid AT B: ARPICT U o1y A Yffeifaa siar 3 yest ool Faniufas & 3 o
JRIAIC IR ofed D AT TSIRM ST Bl dl RADI IaBU AR Al B8 A Bloll 8l FamIfde 3 aRIif W ofca (Astaa: <l ofe) I AssT R
Fannfad a1fer & 3fara 3 b2 as drc A drgr @1 (frcrse) DA 8 Abar 3 ? addrel dIel i dicil bt FI= & R d T fAglol oI delol 3 -

Ud 3SR oil Al BE, dlcd daldd oIl
arl A ARE A arAl acdl o

IE SERIsor 3 fo5 ufa iR ol Al A i SareT ardl a1 Icca Bicrol & arasg v s drd 3t iffrpar yafea & 3eR welfea drcil bl Jzsar
ABra g, stef w1 ara uglr yafera & gz 2ma 8 ara 8, fvoq) o1y o1 e acera: A A1 A el arer 3t s & o ot a1t 3, 4, 5, 7 3R 9
31eRR @i # uf¥afela axar 2 a6t ao al as fra & 3 arc 3 3o Uda arcll A 175 (v Al utsar) drcd Jold & 3 YdR UG IUTC 3l SIIdT 3 b
g® oId 3R elia ugleril 3 arcll & Bioa - Biosl yoor yar 3 3 & a1 3 arcil &i iz sht aga SIeT dlol @ dIasis TP AldiU IS 3R
el ard 8t iferbaz gacter 3 3@ siet

'Aaditaalah Loke-so Rasah' is quoted from which book?

‘snfeare: cidsAl IRT:' Az oA e A Igd fop=n sk 3

[Question ID = 826][Question Description = S2_qSNz_PG_MPM_Q66]
1. Sangeet Vinod/zpfia fieis

[Option ID = 3301]
2. Sangeet Ratnakar/3wplia Icerm

[Option ID = 3302]



3. Sangeet Sarani/zfia Jfor:

[Option ID = 3303]
4. Sangeet Darpan/zifia gdur

[Option ID = 3304]

Correct Answer :-
e Sangeet Vinod/3kfa feie
[Option ID = 3301]

2) Read the following passage and answer the questions:

Various taal systems have been prevalent at different times in the history of Indian Music. The taalsystem described by
Bharat Muni in the Natya Shastra, later on, came to be known as Marg Taal. Sharang Dev has first described the Marg Taal
system and later the prevailing deshi Taal system in contemporary music in Sangeet Ratnakar. It is believed that the present
north Indian and Karnataka Taal system came into being from this deshi Taal system. Sharang Dev has accorded first place to
Aaditaal in the deshi Taal system, its form being laghu. Describing it 'Sodhal Sunu’ (Son of Sodhal) has stated - Aaditaal
Lokeso Raas' meaning Aaditaal is popularly known as Rastaal also. In the modern day texts, Rastaal is being described as
consisting of thirteen matras whereas according to the Ratnakar, the form of Aaditaal is one laghu (1). The value of laghu is
stated as 4 to 6 Akshar Kaal which means that as per requirement one laghu denotes four or five or even six Akshar Kaalas.
It is quite natural to ask that if the Raas taal is to be played with Raas Nritya, then its natural form should be of four or

six matras because group dance (probably folk dance) is expected to be instinctive at a natural pace. How can this Taal
become intricate with thirteen matras? A contemporary scholar has opined with regard to the number of Taalas-

Pach Hazar Nau So Kai, Taal Kahawal naam
Vame se sorah kiye, taaso chalto kaam.

It is surprising that despite the mention of more than five thousand nine hundred Taalas, only fifteen-sixteen Taalas are
most prevalent. On the other side, the number of Karnataka Taal is limited where the SaptTaal system is in vogue. Mainly
there are only seven Taalas but these increase from seven to thirty-five by changing the value of laghu. The value of laghu
changes to 3, 4, 5, 7 and 9 Akshar Kaal. So far so good, later the difference in gati (Gatibhed) leads these thirty five Taalas
to increase to 175 (one hundred seventy-five) Taalas. Thus, it becomes obvious that in every age and music system,
different types of Taal have been prevailing and in spite of the large number of Taalas, some popular, instinctive and
simple Taalas mostly would have remained are prevalent.

foreotfcii¥ad siolcsdc @I uGdR Yssil @ Al I SIS :

HRdl Fefia & sfererer 3 siemT - 3rerPT UR fiso - el dre uglrIil @1 Yacrer 261 3 sragyfor of g9 d Sr1 arer ugfer o1 auier fésen 3,
aacdl oIet 3 R 'APIAIT ugl ®al sRI  9ngoicd of Jeiia d yafera ofiare ught o auie fpen & Aol Sirer 3 b =il Soff arer ughea g ac
3 adarel 3R HRdRI 3R Polfed dra ughrif gar 3 snd ongsisa of Sofiare ugf # snfeare, RrIeT ¥asu uvd oy 3, Bl Yae1 FaIrel R 3@l
3 sl avil @ gu "Alcd Jol' (Hlcel oI U)) of forar 3 - ‘snfSdrer: cdidsaAl =1’ St sref 3 b snfeare o1 cie 3 T dre oft waa 3
exfora wpIct @ sjell I IRTATCT Re ATI3IL BT BBl Sl I & PP ICeDATD IS AT BT TABU b o (1) TARM 5SRO & ¢1E BT ATl 4 3 6
38R DI B8l RN 3, FSRIDI 31¢f 3 b IMaAPAGRIR aR AT Ui AT B: ASRPIA TP oIy A YfAa slar 8 gost 3oon Famifae 3 3 fo
IRAATCT IR ofc B AT FSIRI ST 3l dl IADI FASU AR AT B A loll 1 FarHIfd® 3 qRAID AIS fcd (AHA: b ofc) 3 AFST DT
Fannfde a1fer & srifara 3 52 as drea are Ay @1 (frerse) DA 31 Abr 3 ? adderel PIct 3 drcll 6l AW D arR 3 v [AgIor @1 Peret 3 -

Ud BSIR oll Al ®s, dlel dalad olld
art A ARE fBA arAl acral oA

I8 ERISIeID & &b ufa asiR il 2l A o SAIGT drell BT Iccrd f3ciol & dIasls s Alcis dicd 3l bR yaferd 8 3I¢R delicd dIcli bl T
2Hifdra 3, stef s arar ugla gafera 3 gz 2ma & ara 3, fpeq) g o1 A6l acer: d A1d A Uddla are 3 s 3 oy &1 aer 3, 4, 5, 7 3R 9
318R Ict 3 uf¥afefa dlar 3 ast ac dl ue 3RM 8 & ag 3 o Udl=a arcil A 175 (v Al uasaR) dard gold 3 33 YBR AT FUTC 3l Sl 3 b
gA® oIdl 3i1R Hofla ugleril 3 arcil @ fieol - Pioel YR yar # 1 3 A1 & arcil & e off aga RAIeT Blol @ dIasic B8 b s 3R
Il drcl 8 ferbaz Yacte i B siel

The present north Indian and Karnataka Taal system have come into being from which of the following?

qcldrel IR HRARI 3R Palfed drea ugler o1 sifi¥aca foafalaa 3 A bl s 3?7

[Question ID = 827][Question Description = S2_qSNz_PG_MPM_Q67]
1. Marg Taal System/amf arct ugfr 3

[Option ID = 3305]
2. Deshi Taal System/Jeoft arer ugfer 2

[Option ID = 3306]
3. Southern Taal System/sféur arer ugfer

[Option ID = 3307]
4. Ancient Taal System/yrcfior aret ugfer 3t



[Option ID = 3308]

Correct Answer :-
e Marg Taal System/mmf aret ugfer 3t
[Option ID = 3305]

3) Read the following passage and answer the questions:

Various taal systems have been prevalent at different times in the history of Indian Music. The taalsystem described by
Bharat Muni in the Natya Shastra, later on, came to be known as Marg Taal. Sharang Dev has first described the Marg Taal
system and later the prevailing deshi Taal system in contemporary music in Sangeet Ratnakar. It is believed that the present
north Indian and Karnataka Taal system came into being from this deshi Taal system. Sharang Dev has accorded first place to
Aaditaal in the deshi Taal system, its form being laghu. Describing it ‘Sodhal Sunu’ (Son of Sodhal) has stated - Aaditaal
Lokeso Raas' meaning Aaditaal is popularly known as Rastaal also. In the modern day texts, Rastaal is being described as
consisting of thirteen matras whereas according to the Ratnakar, the form of Aaditaal is one laghu (1). The value of laghu is
stated as 4 to 6 Akshar Kaal which means that as per requirement one laghu denotes four or five or even six Akshar Kaalas.
It is quite natural to ask that if the Raas taal is to be played with Raas Nritya, then its natural form should be of four or

six matras because group dance (probably folk dance) is expected to be instinctive at a natural pace. How can this Taal
become intricate with thirteen matras? A contemporary scholar has opined with regard to the number of Taalas-

Pach Hazar Nau So Kai, Taal Kahawal naam
Vame se sorah kiye, taaso chalto kaam.

It is surprising that despite the mention of more than five thousand nine hundred Taalas, only fifteen-sixteen Taalas are
most prevalent. On the other side, the number of Karnataka Taal is limited where the SaptTaal system is in vogue. Mainly
there are only seven Taalas but these increase from seven to thirty-five by changing the value of laghu. The value of laghu
changes to 3, 4, 5, 7 and 9 Akshar Kaal. So far so good, later the difference in gati (Gatibhed) leads these thirty five Taalas
to increase to 175 (one hundred seventy-five) Taalas. Thus, it becomes obvious that in every age and music system,
different types of Taal have been prevailing and in spite of the large number of Taalas, some popular, instinctive and
simple Taalas mostly would have remained are prevalent.

forgotfeii¥ad siofcsdc @I UGd Ysil @ Al Ia= SIS :

HRdl Jofia & sfererer 3 s1emI - 3rePT Uz s - f3eol drel uglerIl @1 Yacror 261 3 3zadyfor of a9 d Sr1 darer ugfer @1 auier s g,
uaddl o1t 3 3A ‘ARkare ugl war srRn  ongsica of Jofia 3 yafera Softarer ugfer o1 quier fpen 3 Fron srar 3 b 32t Soft arer ugfer A are
3 adaret 3R HRdRI 3R Polfed dra ughril gar 3 snd ongsica of Sofiare ugl # snfeare, et Fasu ve oy 3, Bl Yea1 FaIrel R 3@l
3 oI avicl @ 38 "Alcd Jof (Alcel @I Ygy) of forar 3 - ‘snfdarer: cdidsaAl 1’ St sref 3 s snfeare o1 die 3 T dre oft daa 3
3gYfored It @ djell I IRAATCT Re A3 DI D3l SII I 3 DD IcollDdATP S el DI IaHU b oif (1) SR o5RI & o1y DI Alol 4 A 6
31813 DIcI Dol 3R 8, FrRIDI 31ef & [P MAIADARRIR AR AT Uld AT B: ASRPICT Db o A YfeIfdferd siar 8 Yol 3oell Fanifae & 8 &
IRACICT IR ofcd D AT SSIRI SIIAL Bl dl IADI FABU AR Al B8 A Sloll &l FarHIfdd 3 aifds AP ofca (Aad: clid ofca) A Az R
Farenfa a1fer 3 srfda 3 b2 as arer e Ay o1 (freree) d5A 31 Apar 3 ? adere! aic 3 arcil & I D aR 3§ v ™Gt a1 B 3 -

Ud 3SIR oll Al ®s, dicl dalad olld
ar A ARE [BA arAl acrdal oA

s 3aRisore 3 6 Ul geIr off AT 2 3ft SIGT drell @1 Iccka f3icTol & drasis Ugs Alcs drel 3l siffrpar gafera 3 3eR wolica drcil &t e
¥ 3, swef 1w arer ugfer yafera 3 a1 ama 8t ara 3, fpoq oy @ el acerd? d A1d A Ul are 8l s & og ot a6t 3, 4, 5, 7 3R 9
38R oIcl 3 uf¥afefa alar 3 w&t ao al a6 kA & 3 ag 3 so1 Ul arcl A 175 (v Al uasaR) dicd dold 3 $A YPR AT IUTE 3l SIIdT 3 fb
gA® oIdl 3R Hefia ugleril 3 arcil @ fieol - Bicel YR yar # 1 3 A1 & arcil &I I off agd SRAIGT Blol @ dIasic B8 AlbIU s 3R
el drdl 8 iferbaz gacter d 3 sier

The Taal System described by Bharat Muni was called in the later period as:
agfor gr1 aftia darer ugla uzacdl o 3 msans -

[Question ID = 828][Question Description = S2_qSNz_PG_MPM_Q68]
Ancient Taal System/yrfier aret ugfer [Option ID = 3309]

Deshi Taal System/3oft aret ugfer [Option ID = 3310]

Popular Taal System/yafera aret ugfer [Option ID = 3311]

Marg Taal System/amst aret ugfer [Option ID = 3312]

A wN =

Correct Answer :-
® Ancient Taal System/yrefior arer ugfer [Option ID = 3309]

4) Read the following passage and answer the questions:

Various taal systems have been prevalent at different times in the history of Indian Music. The taalsystem described by
Bharat Muni in the Natya Shastra, later on, came to be known as Marg Taal. Sharang Dev has first described the Marg Taal
system and later the prevailing deshi Taal system in contemporary music in Sangeet Ratnakar. It is believed that the present
north Indian and Karnataka Taal system came into being from this deshi Taal system. Sharang Dev has accorded first place to



Aaditaal in the deshi Taal system, its form being laghu. Describing it 'Sodhal Sunu’ (Son of Sodhal) has stated - Aaditaal
Lokeso Raas' meaning Aaditaal is popularly known as Rastaal also. In the modern day texts, Rastaal is being described as
consisting of thirteen matras whereas according to the Ratnakar, the form of Aaditaal is one laghu (1). The value of laghu is
stated as 4 to 6 Akshar Kaal which means that as per requirement one laghu denotes four or five or even six Akshar Kaalas.
It is quite natural to ask that if the Raas taal is to be played with Raas Nritya, then its natural form should be of four or

six matras because group dance (probably folk dance) is expected to be instinctive at a natural pace. How can this Taal
become intricate with thirteen matras? A contemporary scholar has opined with regard to the number of Taalas-

Pach Hazar Nau So Kai, Taal Kahawal naam
Vame se sorah kiye, taaso chalto kaam.

It is surprising that despite the mention of more than five thousand nine hundred Taalas, only fifteen-sixteen Taalas are
most prevalent. On the other side, the number of Karnataka Taal is limited where the SaptTaal system is in vogue. Mainly
there are only seven Taalas but these increase from seven to thirty-five by changing the value of laghu. The value of laghu
changes to 3, 4, 5, 7 and 9 Akshar Kaal. So far so good, later the difference in gati (Gatibhed) leads these thirty five Taalas
to increase to 175 (one hundred seventy-five) Taalas. Thus, it becomes obvious that in every age and music system,
different types of Taal have been prevailing and in spite of the large number of Taalas, some popular, instinctive and
simple Taalas mostly would have remained are prevalent.

forgotferfiad sroeads @I UG Yol & #dl IR dIfvru ¢

HRdR Fefia @ st 3 sremrT - siePT Uz s - oo arer ugferIl a1 Yaerot 261 8 siRadyfor of olig9n= 3 Br1 arar ugfr o auie fasn 3,
addl o1 # 3A ‘ARIAr ughy @sl srRI  ongsied o JHofia 3 yafera Softarer ugfer o1 quier fpen 3 Fron strar 3 b 32t Soft arer ughey 2 o
3 adarel 3R HRdARI 3R Dollcd dre uglrIl gar 3 snd ongica of Soflare ughy # snfeare, RBreT Fasu vd oy 3, DI Yera FeIlel UR &1
2 a1 quiel w2 g8 Hied Yol (Alce @1 Yo) of forar 3 - ‘snfearer: clidsaAl IRt Sraaet sref T 15 snfeara o i 3 =1 arer off waad &
3MeYford PIcT D el I IRIATCT R A3 DI DI SII W & DD AGIDATD IS ATeT DI FABU Uh o (1) IARM SR & oI DI Aol 4 A 6
ISR BICI B3l IR 3, FRIDI 31ef 3 b MAQABATGRAR AR AT Uid AT B: ASRPICT U o1y A Yffeifaa diar 3 yest ool Faninfaes & 3 o
JRIAIC IR ofed D AT TSIRI ST Bl dl RADT IaBU AR Al B8 AN Bloll 8l FamIfde 3 aRIifp W ofca (Astaa: <l ofe) I AssT aR
Fannfad a1fer & 3fara 3 b2 as drc A dgr @1 (frcrse) DA 8 Awdar 3 ? addrel diel i dicil bt = & R d T fAglol oI delol 3 -

Ud 3SR oil Al BE, dlcd daldd olldl
ar A ARG fBA arAl acdl o

UE SERIsor 3 fop ufa seir ol Al A i SareT ardl @1 Icca Bicral & arasg tgs s drd 3t siffrpar yafea & 3eR wolfca drcil &l zsar
ABa 3, stef ww ara uglr yafera 8 gze 2ma 8 ara 8, Rvoq) o1y o1 e acera: A A1 A el arer 3t s & o ot a1t 3, 4, 5, 7 3k 9
3R @i # uf¥afela axar 2 a1st ao al a6 fra & 3 arc 3 3o Uda arcll A 175 (v Al utsar) dicd Jold & 33 YdR UG IUTC 3l SIIdT 3 b
g® oId 3R Islia ugleril 3 arcll & e - Biosl yoor yar 3 @ & a1 3 arcil &l iz sht aga SaIeT dlol @ dIasic TP AlbiU A6l 3R
el ard &t ferpaz gacter 3 3@ siet

The other name for Aadi Taal is:
31fe drct @I U 316 ol 3 -

[Question ID = 829][Question Description = S2_qSNz_PG_MPM_Q69]
1. Pratham/gemr [Option ID = 3313]

2. Anadi/smenfs [Option ID = 3314]

3. Raas/zrx1 [Option ID = 3315]

4. Ath/smw [Option ID = 3316]

Correct Answer :-
e Pratham/gemr [Option ID = 3313]

5) Read the following passage and answer the questions:

Various taal systems have been prevalent at different times in the history of Indian Music. The taalsystem described by
Bharat Muni in the Natya Shastra, later on, came to be known as Marg Taal. Sharang Dev has first described the Marg Taal
system and later the prevailing deshi Taal system in contemporary music in Sangeet Ratnakar. It is believed that the present
north Indian and Karnataka Taal system came into being from this deshi Taal system. Sharang Dev has accorded first place to
Aaditaal in the deshi Taal system, its form being laghu. Describing it 'Sodhal Sunu’ (Son of Sodhal) has stated - Aaditaal
Lokeso Raas' meaning Aaditaal is popularly known as Rastaal also. In the modern day texts, Rastaal is being described as
consisting of thirteen matras whereas according to the Ratnakar, the form of Aaditaal is one laghu (1). The value of laghu is
stated as 4 to 6 Akshar Kaal which means that as per requirement one laghu denotes four or five or even six Akshar Kaalas.
It is quite natural to ask that if the Raas taal is to be played with Raas Nritya, then its natural form should be of four or

six matras because group dance (probably folk dance) is expected to be instinctive at a natural pace. How can this Taal
become intricate with thirteen matras? A contemporary scholar has opined with regard to the number of Taalas-

Pach Hazar Nau So Kai, Taal Kahawal naam
Vame se sorah kiye, taaso chalto kaam.

It is surprising that despite the mention of more than five thousand nine hundred Taalas, only fifteen-sixteen Taalas are
most prevalent. On the other side, the number of Karnataka Taal is limited where the SaptTaal system is in vogue. Mainly



there are only seven Taalas but these increase from seven to thirty-five by changing the value of laghu. The value of laghu
changes to 3, 4, 5, 7 and 9 Akshar Kaal. So far so good, later the difference in gati (Gatibhed) leads these thirty five Taalas
to increase to 175 (one hundred seventy-five) Taalas. Thus, it becomes obvious that in every age and music system,
different types of Taal have been prevailing and in spite of the large number of Taalas, some popular, instinctive and
simple Taalas mostly would have remained are prevalent.

forraiferRaa sielesdc @I ugd: Yssil @ Al IR Sifve :

Rl Fofia & sfererer 3 s1em1 - 3rePT Uz firso - feol drel uglrIl o Yacrer 261 3 3ragyfor of oo d Sr1 drer ugfer @1 aufer fésn g,
uaddl orer 3 3A ‘FARiare ugly' wsr srRn  ongsisa of Jefia 3 yafera Softarer ugfer o1 quier fpen 3 Fron strar 3 b st Soft arer ugfer 3 are
3 adarel 3R HRdR 3R Poifed dara uglerif gar 3 snd ongsica of Softare ugl # snfeare, et Fasu ve oy 3, Bl Yaa1 FaIrel R 3@l
3 I auicl @ 38 "Alcd Jof (Alcel I Ygy) of forar 3 - ‘snfdrer: cidsaAl 1’ et sief 3 s snfeare o1 die 3 T dare oft daa 3
exfore Ict @ sjell I IRTATCT Re AT BT BBl Sl I & PP IcallDAD IS AT BT TABY U o (1) TARM SR & oTE BT ATl 4 A 6
31813 DICI Dol 3R 8, FrIDI 31ef 8 [P MAADAIRIR dR AT Uld AT 8: ASRDICT b o A YfeIfdfera siar 8 Yol 3ol Fanifae & 2 &
IRACAICT IR ofed D AT SSIRI SIIAl Bl dl IADI FABU AR Al B8 A Sloll &l FarHIfdd 3 aifds AP ofca (Aad: clid ofca) A Az R
Fannfde a1fer & sriféra 3 52 as drel are Ay @1 (forerse) DA 31 Aber 3 ? aderel BIcl 3 drcll &l AW D aR 37 v fAgTol I Deret 3 -

Ud 3SIR oll Al ®s, dlel daldad olld
art A ARE fBA arAl acrdl oA

Iz 3maRisore 3 6 Ul seIr off Al 2 3ft SreT arel @1 3ccka f3icror & aras[g Ugs Alcrs dret 8 siffrpaz gafera 3 3eR wotieds drcil &t Fzear
Hifdra 3, staf A9 arel ugla gaferd & #¥1 A1 8 aret &, fbod o1y DI Aol dgcid? d AT A Ul drel 81 S 8 oy I Al 3, 4, 5, 7 3R 9
38R oIcl 3 uf¥afefa aiar 3 u1&t ao al a6 ka & 3 ag 3 so1 Ul arcl A 175 (v Al uasaR) dicd dold 3 $A YPR AT IUTC 3l SIIdI 3 fb
gA® oIdl 3i1R Hofia ugleril 3 arcil @ fieol - Bicel YR yar # 1 3 A1 & arcil & e off aga RAIeT Blol @ dIasic B8 DIy s 3R
el drcl 8 ferbaz gacter d 3 sier

Raas Taal consists of how many matras according to the modern day's books?

smegfora et 3 sjell 3 IRIATer et AN BT Dar S I S -

[Question ID = 830][Question Description = S2_qSNz_PG_MPM_Q70]
1. 1
[Option ID = 3317]
2. 12
[Option ID = 3318]
3. 13

[Option ID = 3319]
4. 14

[Option ID = 3320]

Correct Answer :-
e 11
[Option ID = 3317]

Topic:- Music_PER_C

1) Read the passage given below and answer the questions:

In present times, the term theka is being used as a synonym of Taal, as it is used to present the Taal; in this manner, it
forms the basis of the Taal and has hence, completely become a synonym for the Taal today. Although, the description of
compositions played on instruments are also found in Natya Shastra and Sangeet Ratnakar, these Pat (Bols) were not being
used in those times to express the form of Taalas, it implies that Pataksharas (Varna Groups applied on percussion units)
were not being used to explain the form or identity of a particular Taal, on the other hand, use of Pat Varnas intended for
upranjan or (ranjakta me vridhi) to enhance beauty; for Maan or measurement of time span Sashabda and Nishabda hand
movements in ancient times and use of Ghan Vadya in the medieval period was widely accepted. The practice of
presenting Pat Varna along with Taalas is first found in the Granth Sangeetopanishatsaroddhar. Since then the practice
continues, finds expression inalmost all later medieval granthas viz Rasa Kaumudi, Sangeet Parijat and texts of Bhavbhatt
and is seen upto later 18t century. A few compositions of Sangeet Parijat, the book written in the later 16th century,
match perfectly with laghu-Guru units, however, these compositions can not be placed as equal to thekas.

Made of indendent matras in definite numbers, a group of certain and specific bols, which is divided into divisions (vibhag)
and presented after being scripted with special movements as Tali-Khali is called as Theka. This present day concept of
theka is traced back to the later half of the 18th century.



RBsifeRaa sigeds @l ugm? Yy 310 gl & Ja2 G ¢

aclaaret FRI 3 3BT 916 Arel D WRIRT D FU 3 YYTb BT 3, Ab AIeT B YIdd Dol 3d 3BT GARI =1 SIrar 3; 331 HU 3 drel &I 3R ol
SiTol @ PRYI TSI As Yuia: drel o WRIRI 8l sr1 3 arell U gYeb alol arcil Far6liaii @1 forsuvt dl siIcI9Nn<) ud Hafld - o2 3 st gr akar 3,
cifdpel 31 RI A Ure (dlicT) drel I FaeU ddlol @ e YIwp o1&l fop SIrd A, s1eid drel I PR AT Usdlel Ydd dol D felu ureIgR (3ol
dreEll UR Yeb dlol drcl aul A3g) PI YAISI ofdl SIdI o1, dfcd Iustel 3rerid Istadr 3 giy (It 3 giy) @21 3q ol ureauit @1 gRIIeT b srar
[T; eI HIol ATl DICIAIIS Bl DRI B0l D fA1v greiier wret 3 A9res - for:9166 3MfS 3121 bl fpII3il Ud HAeaDbIcT H Tcidarel BT YRIPT AddIo™d 3BT
arcil @ rer ureqauf Sot bt wRuRt Adyerel Fsidruforad ARLGR oIEE e 3 YId Xl 3 3D dlc B YRI: Wil I ALRor sjell 3 U8 URuRT
DAN: A - DS, Holla wifysia aer srang D sjell A Bl g8 18 ol orarsdt & Imrs awm s T g 16 df orarsdt @ sars ao Rwrs i 3
16 df orcaredl @ eI @ sfee Fofia uifysira &bl o Faolrall I o - 3% e sEIsAl D A1 S - Sid Addotr Jgdl gall fewars Tar g, et
$ol ITIoTI3il DY 3B B AADEI oldl B ADA

forf2aa iz 3 Fador A3l grRI foifdfa, forra a faory Sicil @1 a6 e Sl fsiell 3 i 3; ud arcll - el Sif faoiy fepRisil o1 ferfteg
BID= YYD BIAl & - 3DI DocIidl & S Dl A acldrol raerRon 18 df orarsdt @ RS A grd aledl 8

Pat compositions matched perfectly with laghu-Guru units is first found in which of the following books?
qIe ITAGII3L DI o1 3% 3N sPIsAl D AT SIb - Sl e oA Ifger 3 Fuse BT ST 31T frerenn 3 :
[Question ID = 831][Question Description = S2_qSNz_PG_MPM_Q71]

Sangeet Darpan/3sfia - adur [Option ID = 3321]
Sangeet Samudram/isfia - JEgger [Option ID = 3322]
Sangeet Saroddhar/3eia - ARtgr [Option ID = 3323]
Sangeet Parijat/sfia - wi¥sma [Option ID = 3324]

A WN -

Correct Answer :-
e Sangeet Darpan/3sfia - gdur [Option ID = 3321]

2) Read the passage given below and answer the questions:

In present times, the term theka is being used as a synonym of Taal, as it is used to present the Taal; in this manner, it
forms the basis of the Taal and has hence, completely become a synonym for the Taal today. Although, the description of
compositions played on instruments are also found in Natya Shastra and Sangeet Ratnakar, these Pat (Bols) were not being
used in those times to express the form of Taalas, it implies that Pataksharas (Varna Groups applied on percussion units)
were not being used to explain the form or identity of a particular Taal, on the other hand, use of Pat Varnas intended for
upranjan or (ranjakta me vridhi) to enhance beauty; for Maan or measurement of time span Sashabda and Nishabda hand
movements in ancient times and use of Ghan Vadya in the medieval period was widely accepted. The practice of
presenting Pat Varna along with Taalas is first found in the Granth Sangeetopanishatsaroddhar. Since then the practice
continues, finds expression inalmost all later medieval granthas viz Rasa Kaumudi, Sangeet Parijat and texts of Bhavbhatt
and is seen upto later 18th century. A few compositions of Sangeet Parijat, the book written in the later 16" century,
match perfectly with laghu-Guru units, however, these compositions can not be placed as equal to thekas.

Made of indendent matras in definite numbers, a group of certain and specific bols, which is divided into divisions (vibhag)
and presented after being scripted with special movements as Tali-Khali is called as Theka. This present day concept of
theka is traced back to the later half of the 18th century.

forFotferfiad srocsds @I Ugm? U 31T Ysil @ I dIforu :

aclaarel IR 3 3BT 916¢ drel D WRIRKT & HU 3 YIb Bl 3, ARb Al DI Y Dol 3, 3ADT AT s SIrar 3; 331 HU 3 drel &I 3R ol
SIfol @ PRYI 3{IST A YUld: drel Pl Ui 8l 9RI & drell UR YYb dlol drcil IIolIsil I foReuvT €l olIcINR) Ud Fofld - Icorrn: 3 off grd sl 3,
cIfdpol 3 A A Ure (dIel) dlel DI IaReU Sdlol D 618 YIb o181 fbel S &, 3reafd dreT I 3IPIR AT Usdlel YIdd M0l D eIt UreIsR (3raoly
arell R YYeb glol drcl auf F3g) I YT ofdl 3Idr o1, dfces 3usiel srerfd Isiadr 3 giy (IAlct 3 gfig) @2or 3q o1 urequit w1 gRIleT e strar
IT; eI Hlol ATofl DIcTHIIl BT PRI Bl @ fore yrefior ®rer 3 A9res - for:916g 3nfe arer & Rpnsil ud srermIct 3 Holdrel aI YeT AdATRT 8T
arcil @& rer ureauf o bl usuRt Adyerer IsAaaford ARIER APIE 3o d Y 3kl 3 5@ arg & yri: Wefl Iar a1egeliar sjell 3 A usu=r
DAN: A - DS, Hofla uif¥sira den srasg @ sjell A Al gF 18 df orarsdt & s awm fGwars T2 16 df orarst @ s ao s i 3
16 < orredl & IWRE D [ Hefla urfsia B G Faasil oI o - 3% 3NfS sPIsIl D AT Sib - Sib AFeel JSI g3l s Sar 3,z
$ol TGN DI B B AADEI oIl B ADA

forfa1a e 31 Fado A3l R foifdfa, forra a fa9y dicil @1 a6 3y SiI faeiell 3 [P 3; ud arcil - arcil Si=ii fa gzl grI ffteg
BB GRTD Bl & - DI Paclidl 8 SD Dl As dcialiol A@eRun 18 df orarsst @ IRIE A Yid dledl 3

The practice of presenting Pat Varnas alongwith Taalas is first found in which of the following books?
drcil @ At ure qut Sof &b usurr Adyemr fopa sfeer # g il & ?
[Question ID = 832][Question Description = S2_qSNz_PG_MPM_Q72]

1. Rasa Kaumudi/¥ - @lgdt [Option ID = 3326]

2. Sangeetopanishatsaroddhar/<eidmfene ARigR [Option ID = 3327]
3. Sangeet Damodar /3t seitez [Option ID = 3328]

4. Sangeet Parijat/3wefia - wif¥sma [Option ID = 3325]



Correct Answer :-
® Sangeet Parijat/3sfia - wi¥sma [Option ID = 3325]

3) Read the passage given below and answer the questions:

In present times, the term theka is being used as a synonym of Taal, as it is used to present the Taal; in this manner, it
forms the basis of the Taal and has hence, completely become a synonym for the Taal today. Although, the description of
compositions played on instruments are also found in Natya Shastra and Sangeet Ratnakar, these Pat (Bols) were not being
used in those times to express the form of Taalas, it implies that Pataksharas (Varna Groups applied on percussion units)
were not being used to explain the form or identity of a particular Taal, on the other hand, use of Pat Varnas intended for
upranjan or (ranjakta me vridhi) to enhance beauty; for Maan or measurement of time span Sashabda and Nishabda hand
movements in ancient times and use of Ghan Vadya in the medieval period was widely accepted. The practice of
presenting Pat Varna along with Taalas is first found in the Granth Sangeetopanishatsaroddhar. Since then the practice
continues, finds expression inalmost all later medieval granthas viz Rasa Kaumudi, Sangeet Parijat and texts of Bhavbhatt
and is seen upto later 18th century. A few compositions of Sangeet Parijat, the book written in the later 16" century,
match perfectly with laghu-Guru units, however, these compositions can not be placed as equal to thekas.

Made of indendent matras in definite numbers, a group of certain and specific bols, which is divided into divisions (vibhag)
and presented after being scripted with special movements as Tali-Khali is called as Theka. This present day concept of
theka is traced back to the later half of the 18th century.

forgotferfad srocsds @I Ugd? U 31T Ysil @ I dIforu :

aclaarel 2RI 3 3BT 916¢ ATl D WRIRKT & HU 3 YIb BT 3, ARb Al DI Y Dol 3, 3ADT AT s SIrar 3; 331 HU 3 drel &I 3R ol
SIfol @ PRYI 3{IST A8 YUld: drel ®I Ui 8l 9RI & drell UR YYb dlol drcil IIolI3il I foReuvT €l olIcI9NR) ud Fofld - Icorrn: 3 off grd 3l 3,
cIfipol 3 A A Ure (dIel) dlel DI IR Sdlol B 618 Yb o181 fbed S A, 3reafd dreT I PR AT Usdlel YIdd M0l D eIt UreIs (3raoly
arell R YYeb glol drcl auf F3g) I YT oldl 3Idr o1, dfces 3ustel srerfd Isiapdr 3 giy (IAlct 3 gfig) @2or 3q o1 urequit w1 gRIleT e strar
oIT; eIl Hlol ATofl DIcTHIIG BT PRI Bl @ fere yrefior ®ier 3 A9res - for:9166 3nfe arer & Rpnsil ud srermIct 3 Holdrel ®I YeT AdATRT 8T
arcil @& rer ureauf o bl usuRt Adyerer IsAaaforad ARIER AIPIE 3o d Y 3kl 3 53 ag & yri: Wefl IR a1egeliar sjell 3 U usu=r
DALL: 3 - DS, Holld uif¥sira den srasg @ sjell A Al gF 18 df orarsdt & s awm fGwars T2 16 df orarst @ s ao s i 3
16 < orredl @ IWRE D [ Hefla ufsia B G Faasl oI o - 3% 3NfS sPIsIl d AT SIb - Sib AFeel J5aI g3l s Sar 3, zerfa
$ol TGN DI B B AADEI oIl B ADA

fo1fa1a e 3 Fado A3l gRI foifdfa, forra a fa9y dicii @1 a6 3y SiI faeiell 3 e 3; ud arcil - zarcil Si=ii fa gl grI ffteag
BB GRITD Bl & - DI Paclidl 8 SD Dl As dcialrol @Y 18 df orarsst @ IRrE A Yid dledl 3

The measurement of the time span (Kal mapan) was done in the medieval period through:
AEADICT A DBICT ATUGT BT BRI BT SIIeT o -

[Question ID = 833][Question Description = S2_qSNz_PG_MPM_Q73]
1. Hand movements/arer &t fegemsii grr [Option ID = 3329]

2. Ghan Vadya/sor arer gt [Option ID = 3330]

3. Percussion instruments/sm@olg arer grI [Option ID = 3331]

4. Alingyak Vadya/snfeiserss arer gret [Option ID = 3332]

Correct Answer :-
e Hand movements/srer & fipamaii grr [Option ID = 3329]

4) Read the passage given below and answer the questions:

In present times, the term theka is being used as a synonym of Taal, as it is used to present the Taal; in this manner, it
forms the basis of the Taal and has hence, completely become a synonym for the Taal today. Although, the description of
compositions played on instruments are also found in Natya Shastra and Sangeet Ratnakar, these Pat (Bols) were not being
used in those times to express the form of Taalas, it implies that Pataksharas (Varna Groups applied on percussion units)
were not being used to explain the form or identity of a particular Taal, on the other hand, use of Pat Varnas intended for
upranjan or (ranjakta me vridhi) to enhance beauty; for Maan or measurement of time span Sashabda and Nishabda hand
movements in ancient times and use of Ghan Vadya in the medieval period was widely accepted. The practice of
presenting Pat Varna along with Taalas is first found in the Granth Sangeetopanishatsaroddhar. Since then the practice
continues, finds expression inalmost all later medieval granthas viz Rasa Kaumudi, Sangeet Parijat and texts of Bhavbhatt
and is seen upto later 18t century. A few compositions of Sangeet Parijat, the book written in the later 16t" century,
match perfectly with laghu-Guru units, however, these compositions can not be placed as equal to thekas.

Made of indendent matras in definite numbers, a group of certain and specific bols, which is divided into divisions (vibhag)
and presented after being scripted with special movements as Tali-Khali is called as Theka. This present day concept of
theka is traced back to the later half of the 18th century.

RBsifeRaa sgeds ol ugm? Yy 310 gl & Ja Gt ¢



qelaIret 2RI 3 3BT 9166 Al D WRIRKT & BU 3 YIb BT 3, AP AIcT DI Y Dol 3 3ADT GARI 5= SIrar 3; 331 HU 3 drel &I 3R ol
SIfol @ PRUI (TSI A8 YUld: drel ®I U 3l 9RI & drell UR Ygb dlol drcil IIolIsil oI foReuvT dl olIcINR+) Ud Fofld - Icorrn: 3 off grd 3l 3,
cIfipol 3 A A Ure (dIeT) dAlel DI IR Scllol B 18 YD o181 fbed S A, 3reafd drcT Pl PR AT Usdlel YIdd dwl D eIt UIeIsR (3[aoly
arell R YYeh glol arcl auf F3Pg) I YASI ofdl aIdr o1, dafcds 3ustel srerfd Isiadr 3 giy (It 3 gfig) @2or 3q o1 urequit w1 gRIteT s strar
oIT; eIl Hlol ATofl DIcTHIIl BT PRI Bl @ e yrefiol dier 3 A9res - for:916g 3nfe arer b Rpnail ud srermIct 3 Holdrel oI YAeT AdATRI 8T
arcil @ rer ureauf o b usuRn Adyerer IsAaaforad ARIER APID 3o d Yid 3kl 3 53 ag & yri: Aefl IR a1egeliar sjell 3 ¥ usu=r
DALL: 3 - DS, Holla uif¥sira de srang @ sjell A Al gF 18 ol orarsdt & s dm fGaars Tt 2 16 o orarst @ s ao Rwns i
16 &f oraredt @ RIS @ Ifpd Fefla uif¥sia & oo FaoIsil oI oy - IIF NS sErEl D AT S - S FFaoer JsaI g3n s Tar g, Ferfa
ol IAGII3IL DI FB D AADEI ol8l D6 ADA

forfra e 3 Fadoq A3l gRI foifdfa, forra a fady dicil @1 g 3E Sl el 3 e 3; vd arcil - zarc Si=ii v gzl grI fftag
BB GRITD Bl & - DI Paclidl 8 S Dl As dcialiol @erRun 18 df orarsst @ IR A Yid aledl 3

Which specific term was used to measure time span (Kal mapan) in ancient times?

DIeT AT BT 3q Yrellol wrct 3 o5 fad 9rec @1 gRiteT Biar o

[Question ID = 834][Question Description = S2_qSNz_PG_MPM_Q74]
1. Upranjan/3uzste [Option ID = 3333]

2. Sangat/3sia [Option ID = 3334]

3. Solo/3iel [Option ID = 3335]

4. Maan/amer [Option ID = 3336]

Correct Answer :-
e Upranjan/3uste [Option ID = 3333]

5) Read the passage given below and answer the questions:

In present times, the term theka is being used as a synonym of Taal, as it is used to present the Taal; in this manner, it
forms the basis of the Taal and has hence, completely become a synonym for the Taal today. Although, the description of
compositions played on instruments are also found in Natya Shastra and Sangeet Ratnakar, these Pat (Bols) were not being
used in those times to express the form of Taalas, it implies that Pataksharas (Varna Groups applied on percussion units)
were not being used to explain the form or identity of a particular Taal, on the other hand, use of Pat Varnas intended for
upranjan or (ranjakta me vridhi) to enhance beauty; for Maan or measurement of time span Sashabda and Nishabda hand
movements in ancient times and use of Ghan Vadya in the medieval period was widely accepted. The practice of
presenting Pat Varna along with Taalas is first found in the Granth Sangeetopanishatsaroddhar. Since then the practice
continues, finds expression inalmost all later medieval granthas viz Rasa Kaumudi, Sangeet Parijat and texts of Bhavbhatt
and is seen upto later 18th century. A few compositions of Sangeet Parijat, the book written in the later 16t" century,
match perfectly with laghu-Guru units, however, these compositions can not be placed as equal to thekas.

Made of indendent matras in definite numbers, a group of certain and specific bols, which is divided into divisions (vibhag)
and presented after being scripted with special movements as Tali-Khali is called as Theka. This present day concept of
theka is traced back to the later half of the 18th century.

fogsifeiRan srocdc @I UGm? UB 31T Yoall @ I difte :

acidaret R 3 3BT 916 Arel B WRIRT B FU 3 YYb BT 3, Afp AIeT B YIdd Dol 3d $ADT YABRI s SIrar 3; 331 HU 3 drel &I 3R ol
SITol @ RYI TSI A6 Yuia: drel oI WRIRI 3l sRI 3 arell U gYeh alol arcil Farelnaii &1 forsuvur aY sircI9nz<) ud Hafld - o2 3 it gr aiar 3,
cifdpel 31 RI A UIe (dlicT) drel DI FaeU ddlol @ e YT o1&l fopd SIr A, srerfda drel ol PR AT Usdlel Ydd dol D fe1u ureIgR (3rdels
dreEll UR Ygep dlol drcl aul AH3g) PI YAISI ofdl SIdI o1, dfca Iustel 3rerid Istadr d gl (It 3 giy) @201 3q ol ureauil @1 gRIIeT fdpan strar
IT; eI HIol ATl DICIHATIST Bl DRI B0l D 1w greiiar wrat 3 A9res - for:9166 3MfS a1er DI fep=II3il Ua HAeaDbIcT d TcIdarel BT YRIST AddIo?d 3BT
arcil @ Jrer ureqaui Sot b uRuRt Adyerer Fsidruforad ARLGR oIEHE 3o 3 YId Xl 3 3D aIc B YRI: Wil I ALR el sl 3 a8 uRuRT
@I R - PigSt, Hofta wfdsira qen sirasie @ sjeli A BXdl 55 18 df orarsdl & e ao @ St E 16 &f 9rarsdt & IR ao Rars St 3
16 df orcaredl @ eI @ spe Fefia uifysira &bl o Faollsll @I o - 3% e soIsAl D A1 S - Sid Addotl Jsdl g3l f&waré Tar g, erftr
ol T3l DI 3B B AADE odl B ADA

forf2aa iz 3 Fadoq A3l grRI forfdfa, forra a faoly dicil @1 as e Sl el 3 e 3; ud arcll - el St faory fRpzisil o1 ferfteg
Bl YRITD BIAl & - 3PI Doclidl & 3 Ol Az acldrol raerron 18 df orarsdt @ IwRs A grd aledl 8

Description of compositions played on instruments are found in which pair of books?
drell UR Ygeb dlol arcil rolnsil I foreuvr fop=d sfoer SISt 3 grd alar 3 ©
[Question ID = 835][Question Description = S2_qSNz_PG_MPM_Q75]

1. Sangeet Samaysar - Sangeet Darpan/3sfia JeRRIR - Jefia adur [Option ID = 3337]
2. Ras Kaumudi - Sangeet Parijat/a ®lict - bfia wfdsma [Option ID = 3338]

3. Natya Shastra - Sangeet Ratnakar/sucony - 3wl etz [Option ID = 3339]

4. Sangeet Ratnakar - Sangeet Sarani/Jsfia oz - Jsfia 2o [Option ID = 3340]

Correct Answer :-



® Sangeet Samaysar - Sangeet Darpan/3sfia JeRRIR - 3l gdur [Option ID = 3337]

Topic:- Music_CD_A

1) Which of the following Taalas is used to accompany Dhruvapada?

gaug &l icIa @ fere foweiferRaa 31 2 lel A1 dret Yy fp=n sire 3 ?

[Question ID = 836][Question Description = S2_qSNz_PG_MUS_Q01]
1. Pancham Sawari/da@1 2@t [Option ID = 3341]

2. Rudra Taal/>g arct [Option ID = 3342]

3. Soolfakhta/3ermrear [Option ID = 3343]

4. Yatishikhar/=feiforaz [Option ID = 3344]

Correct Answer :-
e Pancham Sawari/dae @it [Option ID = 3341]

2) Match List | with List Il

List | List Il

A. Dhol |l. Bengal

B. Dholki |Il. Uttarakhand
C. Hudka |lll. Maharashtra
D. Khol |IV. Gujarat
Choose the correct answer from the options given below:

et -l oot 3 -1l A Fgafera HifSte :

il il

A. ST |. sommet

B. @rcrcht Il. SRIvs
C. gs@I Ill. sFBRIYg
D. ¥ IV. ssrRIa

il fou o1e frseul 3 3 A IR o ©
[Question ID = 837][Question Description = S2_qSNz_PG_MUS_Q02]

A-1V,B-1ll,C-1,D - Il [Option ID = 3345]
A-1V,B-1ll, C-1l, D - | [Option ID = 3346]
A-1ll,B-1V, C-1,D - Il [Option ID = 3347]
A-1ll,B-1V, C-1l, D - | [Option ID = 3348]

A W N -

Correct Answer :-
© A-1IV,B-1ll,C-1,D- Il [Option ID = 3345]

3) Tigun of one Avartan of Tritaal will consist of how many matras?

feraret @ v smrada o fepge fopaett Arqgusii &I aett ?
[Question ID = 838][Question Description = S2_qSNz_PG_MUS_QO03]
L
1. 5—/5__
2 3/5 3
[Option ID = 3349]
L
2. 5— 5"
5 > /5 5
[Option ID = 3350]
3 .3
3. =/~
3 2/5 F
[Option ID = 3351]
3 .3
4. 5= 5~
3 /5 :
[Option ID = 3352]
Correct Answer :-
L
o — e
2 3/5 3

[Option ID = 3349]

4) Tiripa and Sphurita are



A. Gamakas

B. Talas

C. Ragas

D. Two of the 72 melas

E. Two of the Panchadasa gamakas

Choose the correct answer from the options given below:

ferzur siie Fgfear 3 :

A. swrDT

B. darer

C. 1

D. 72 qcli A A A

E. daemnor st & A o

ofid o s1u fweal # A A8 IR BT <RIl BT :

[Question ID = 839][Question Description = S2_qSNz_PG_MUS_Q04]

A and B only/dact A siiz B [Option ID = 3353]
B and C only/@aet B siiz C [Option ID = 3354]
C and D only/aaet C 3fiz D [Option ID = 3355]
A and E only/d>act A siiz E [Option ID = 3356]

A W N =

Correct Answer :-
® Aand B only/@aet A 3iiz B [Option ID = 3353]

5) Select the primary way of data collection from the following.
forgatferRaa 3 ¥ yrafie sifast Jidmde & adld ot gfera:

[Question ID = 840][Question Description = S2_qSNz_PG_MUS_QO05]
1. Analysing books/gzami o1 faecsuur

[Option ID = 3357]
2. Analysing journals/ufefrsii o1 fdecstor

[Option ID = 3358]
3. Analysing songs/sfidl @r fscswor

[Option ID = 3359]
4. Analysing interviews/3mgicmRI @1 faecswor

[Option ID = 3360]

Correct Answer :-
® Analysing books/yawmi @1 ferecsuur

[Option ID = 3357]

6) Which of the following folk songs are practised in Bengal?
A. Gambhira

B. Heer

C. Chatka

D. Padtaal

Choose the correct answer from the options given below:

sorret 4 forgsifeiRaa 3 A fepa dliw sfidl oI 3r9ART fdpen Sirer 3 @

A. skt

B. 3k

C. ac@r

D. ucdre

ofi o s1u fwedl & A A8 IR BT wRI6l BT :

[Question ID = 841][Question Description = S2_qSNz_PG_MUS_QO06]



A and B only/d@act A 3iiz B [Option ID = 3361]
B and C only/dqct B sfiz C [Option ID = 3362]
A and C only/dae A siiz C [Option ID = 3363]
B and D only/dact B sfiz D [Option ID = 3364]

A W N -

Correct Answer :-
e A and B only/daet A siiz B [Option ID = 3361]

7) Which one is the example of Sanchari Varna?
forgstferiRaa 3 A dlor-A1 Farsl auf @1 v IcIEI0T 3 :
[Question ID = 842][Question Description = S2_qSNz_PG_MUS_QO07]

1. SRGM, PP, GM, GRS/SRGM, PP, GM, GRS [OptionID =3365]
2. MGRS, PMGR/MGRS, P MG R [Option ID = 3366]

3. SRGM, RGMP/SRGM, RGMP [Option ID = 3367]

4.5S, RR, GG, MM/SS, RR, GG, MM, [Option ID =3368]

Correct Answer :-
e SRGM, PP, GM, GRS/SRGM, PP, GM, GRS]J[OptionID =3365]

8) In Vedic period, 'Yam' term was used for:
dfem mrer A "aA’ 9reg Fold fere yed B o :

[Question ID = 843][Question Description = S2_qSNz_PG_MUS_Q08]
Nad/sire [Option ID = 3369]

Gram /syt [Option ID = 3370]

Shruti/gjfer [Option ID = 3371]

Swar/zaz [Option ID = 3372]

A W N -

Correct Answer :-
e Nad/amg [Option ID = 3369]

9) Raktika, Raudri, Krodhi, Vajrika are the names of:

RpwI, A, Breht, afSor soId o 3 :

[Question ID = 844][Question Description = S2_qSNz_PG_MUS_QO09]
1. Varna/aquf

[Option ID = 3373]
2. Jati/sufer

[Option ID = 3374]
3. Shruti/gfer

[Option ID = 3375]
4. Ragalap/zpmema

[Option ID = 3376]

Correct Answer :-
® Varna/quf

[Option ID = 3373]

10) Application of Alpatva-Bahutva is made in the manifestation of:
3cUcd-dged I GRIBT soid Ygofel 3 fopem simar 3 @

[Question ID = 845][Question Description = S2_qSNz_PG_MUS_Q10]
Raga/3mr [Option ID = 3377]

Tala/aret [Option ID = 3378]

Layakari/er®Bt [Option ID = 3379]

Dance /g [Option ID = 3380]

A WN -

Correct Answer :-

e Raga/mer [Option ID = 3377]

11) Which is the Sthayi Bhava for Shanta Rasa?
oifa ¥ @1 FURMl s1a Biot AT 3 ¢

[Question ID = 846][Question Description = S2_qSNz_PG_MUS_Q11]
Rati/3fer [Option ID = 3381]

Bhayam/srmr [Option ID = 3382]

Vismaya/fazarr [Option ID = 3383]

Nirveda/fsrdc [Option ID = 3384]

A W N -



Correct Answer :-
e Rati/3fer [Option ID = 3381]

12) Commonly adopted Tala in folk music of South India
A. Misra

B. Tisra

C. Chatusra

D. Sankeerna

Choose the correct answer from the options given below:

Sf3ro1 $IRA @ i Fslia 3 MR UR UGIRIT SIoIdIell diel 3 :

A. 1

B. fery

C. agzn

D. ot

ofi o s1u fwseal & A A8 IR BT wRI6l HifvrT

[Question ID = 847][Question Description = S2_qSNz_PG_MUS_Q12]

1. Aand C only/a@ae A siiz C [Option ID = 3385]
2. B and C only/daaea B siiz C [Option ID = 3386]
3. Band D only/daet B siiz D [Option ID = 3387]
4. A and D only/a@aet A siiz D [Option ID = 3388]

Correct Answer :-
e Aand C only/adda A siiz C [Option ID = 3385]

13) Which of the following folk songs are predominantly practised in West Bengal?
A. Bhawaiya

B. Chataka

C. Padatal

D. Maud

E. Baul

Choose the correct answer from the options given below:

fogatferRaa cires sfidl 3 A e domrer A Blot A b iidl @1 Yacrer 3 :

A. srasan

B. Te®mr

C. usdra

D. difs

E. aa

il feu s1u famedl 3 A A8 IR @1 TRIel B :

[Question ID = 848][Question Description = S2_qSNz_PG_MUS_Q13]

1. A, B and C only/daet A, B siiz C [Option ID = 3389]
2. B, C and D only/dsaa B, C siiz D [Option ID = 3390]
3. C, D andE only/a@aet C, D siiz E [Option ID = 3391]
4. A, B and E only/a@act A, B iz E [Option ID = 3392]

Correct Answer :-
e A, Band C only/aac A, B siiz C [Option ID = 3389]

14) Choose the correct sequence from the following.
A. Swara, Saptak, Dhwani, Naad, Shruti
B. Saptak, Dhwani, Shruti, Naad, Swara
C. Dhwani, Naad, Shruti, Swara, Saptak

D. Shruti, Naad, Dhwani, Saptak, Swara



Choose the correct answer from the options given below:

forrarferRaa w1 1dt apr gferw ©

A. ¥, waw, eafor, oig, Y

B. b, eafor, offer, omg, ¥R

C. eafer, oirg, 9ffc, ¥R, AHAD

D. offe1, airc, eafotr, @, IR

il feu sru fareedl 3 A A8 IR @1 TRIet B :

[Question ID = 849][Question Description = S2_qSNz_PG_MUS_Q14]

A/A [Option ID = 3393]
B/B [Option ID = 3394]
C/C [Option ID = 3395]
D/D [Option ID = 3396]

A w N =

Correct Answer :-
e A/A [Option ID = 3393]

15) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: It is the emotional mood that sets the mind active and creative.
Reason R: Sentiment is the final synthesis of various emotions.

In light of the above statements, choose the most appropriate answer from the options given below

oY O weror Ru a1 § 1 uep aifdrvere (A) @ wu @ fiRaa 3 aY gerr 3udd wrur (R) & wu i
aifdrperet (A) : sidolicad Hol:-eIfer, o1 DI ARG 3R Asielicdd Faliar &

@Rl (R) : FeinmG, f[iffcor srasiisli oI siferer AT 3

SWRID Dol @ 3MIclid A, ofid f6u 318 famedl 3 A AR IUYTD IR DI TIol HIfSIT ©
[Question ID = 850][Question Description = S2_qSNz_PG_MUS_Q15]

1. Both A and R are correct and R is the correct explanation of A/(A) siiz (R) gl 3@t 3 &iiz (R), (A) &t 3 =me=n & [Option ID = 3397]

2. Both A and R are correct but R is NOT the correct explanation of A/(A) siz (R) cleil 2l & weoq (R), (A) &t 3@ =m=n o8t 8 [Option ID = 3398]
3. Aiis correct but R is not correct/(A) 3@ & weog (R) 3@ ordt & [Option ID = 3399]

4. A'is not correct but R is correct/(A) 3@ ae 8 weeg (R) ;& & [Option ID = 3400]

Correct Answer :-
e Both A and R are correct and R is the correct explanation of A/(A) siiz (R) Sl 3t 8 3z (R), (A) &t 3d sareen 8 [Option ID = 3397]

16) Choose the correct sequence from the following.
A. Preface, Introduction, Chapterization, Conclusion
B. Introduction, Preface, Conclusion, Chapterization
C. Preface, Introduction, Conclusion, Chapterization
D. Introduction, Chapterization, Preface, Conclusion

Choose the correct answer from the options given below:

forgatferRaa 3 21 1 @t gfore:

A. gzamaet, ofdrm1, rearil d fepnsiol, forsmd

B. sjfdrpt, yearaot, forsod, sreril # fepimsior

C. yzdmgen, 43I, forsad, el 3 fonistor

D. yfdreot, sremil 3 fimstol, gearge, forsad

ofi o s1u fweul & A A8} IR @I wRI6 HifSrT :

[Question ID = 851][Question Description = S2_qSNz_PG_MUS_Q16]

. A/A [Option ID = 3401]
. C/C [Option ID = 3402]
. D/D [Option ID = 3403]
. B/B [Option ID = 3404]

A W N -

Correct Answer :-



e A/A [Option ID = 3401]
17) In Vedic period, which term was used for Swara?
dfem orel 3 Far D fe1e Dol AT ded YIeb Bidl T :

[Question ID = 852][Question Description = S2_qSNz_PG_MUS_Q17]
1. Vastu/azqg [Option ID = 3405]

2. Yam/em [Option ID = 3406]

3. Kutup/ageu [Option ID = 3407]

4. Vesra/dz [Option ID = 3408]

Correct Answer :-
e Vastu/azq [Option ID = 3405]

18) Identify the song with the help of this notation:
MM||M--™G|GP-MP-|PG’ - - - |%R/ - s/5/|

fafafEa W@ faft & vera 9 fiq & ugaH sifv

MM||M--™G|GP-MP-|PG' - - - |¥R/-8/5/|

[Question ID = 853][Question Description = S2_qSNz_PG_MUS_Q18]
1. Yader chahiya tomare/sSiisa2 aifeen dwm [Option ID = 3409]

2. Yak chhizre, yak chhizre/sne @53, sie 53 [Option ID = 3410]

3. Ma ami tor ki korechhi/am snfd i fo @R &5 [Option ID = 3411]

4. Pachhe sur bhuli ei/urs 3 gjfer ws [Option ID = 3412]

Correct Answer :-
e Yader chahiya tomare/siis®z anfeen dwm [Option ID = 3409]

19) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: Pitch, Intensity and Timbre are the qualities of musical sound.
Reason R: Musical sound does not have any relation to frequency.

In light of the above statements, choose the correct answer from the options given below

offa Jl ool R sre 3 : v aifdrperst (A) @ wu 3 feiRaa 3 dY gerI 371 ®RuT (R) D wu # :
sfdreperet (A) : d=ar, digar siiz st Hsfiasra eafor & a1 &

PRI (R) : Fefiaern eafer @1 sngfer A @1 der ol &

SWRITP DUoll D 3Mrelld #, ofld 13w 31w fpedl 3 A AR IUuYTP IR DI TRIol HIfIT ©
[Question ID = 854][Question Description = S2_qSNz_PG_MUS_Q19]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) glall 31 8 3z (R), (A) &t 3@ =mzn & [Option ID = 3413]

2. Both A and R are true but R is NOT the correct explanation of A/(A) sz (R) glail 31 & weag (R), (A) & 3t e oidt & [Option ID = 3414]
3. Ais true but R is false/(A) 3= 3, aifdpat (R) sricr 3 [Option ID = 3415]

4. Ais false but R is true/(A) srica 8, cifdpar (R) 2= & [Option ID = 3416]

Correct Answer :-
e Both A and R are true and R is the correct explanation of A/(A) sz (R) gleil 31 & 3ik (R), (A) &I A&t == 8 [Option ID = 3413]

20) Variety of Kaku that differentiates voices of throat is known as:

DI, DI YbR 3131 o eafor 3 fadis fooan sirar 3 33 a=n s & Siredl 3 ¢

[Question ID = 855][Question Description = S2_qSNz_PG_MUS_Q20]
1. Desh Kaku/3er @1, [Option ID = 3417]

2. Yantra Kaku/ziq| @ray, [Option ID = 3418]

3. Swara Kaku/zaz @1, [Option ID = 3419]

4. Kshetra Kaku/ & @@ [Option ID = 3420]

Correct Answer :-

e Desh Kaku/gor o1 [Option ID = 3417]

21) Which one is the corresponding alankar of the following in descending order:
SR, SRG,SRGM,SRGM,PMGR

forgotferRaca 3 A diol AT foreIfeiRaa o1 FHeId iR 3aRAE oo i 3:



SR,SRG,SRGM,SRGM,PMGR
[Question ID = 856][Question Description = S2_qSNz_PG_MUS_Q21]

1. SN,SND,SNDP,S NDP,PDNS/SN,SND,SNDP,S NDP,PDNS [Option ID = 3421]
2. SN,SND,SNDP,SNDP,MPDN/SN,SND,SNDP,SNDP,MPDN [Option ID = 3422]
3. SN,SND,SNDP,PDNS,PMGR/SN,SND,SNDP,PDNS, PMGR [Option ID = 3423]
4. NS,DNS,PDNS,PDNS,NDPM/NS,DNS,PDNS,PDNS,NDP M [Option ID = 3424]

Correct Answer :-
e SN,SND,SNDP,S NDP,PDNS/SN,SND,SNDP,S NDP,PDNS [Option ID = 3421]

22) Speed of sound increases with
eafor &I aifcr, forsotferlRaa o arer aqdl 3 @

[Question ID = 857][Question Description = S2_qSNz_PG_MUS_Q22]
1. Age/sg [Option ID = 3425]

2. Temperature/dmater [Option ID = 3426]

3. Time/zwr [Option ID = 3427]

4. Altitude/3>ars [Option ID = 3428]

Correct Answer :-
® Age/39 [Option ID = 3425]

23) Which among the following Jodis are used as accompaniment in semi-classical music?
A. Jhaptaal

B. Deepchandi

C. Gajjhampa

D. Khemta

Choose the correct answer from the options given below:

forgatferRaa 3i 3 lat 2l NS SuemR elia & e s & fere g &t sl 3 :
A. studrer

B. drueidt

C. srrsteur

D. Zrer

il f3u a1 fraseul 9 A W IR BT TR HIdIE ©

[Question ID = 858][Question Description = S2_qSNz_PG_MUS_Q23]

A and D only/d@aet A siiz D [Option ID = 3429]
B and D only/@aet B siiz D [Option ID = 3430]
C and D only/aaet D sfiz C [Option ID = 3431]
B and C only/dsaet C siiz B [Option ID = 3432]

A wWw N -

Correct Answer :-
e Aand D only/aaet A siiz D [Option ID = 3429]

24) Which among the following are ancient percussion instruments?
A. Pushkar

B. Jhallari

C. Kinnari

D. Bhumi Dundubhi

Choose the correct answer from the options given below:

forget 3 A yrefler srdot; arer 3 -
A. gs2
B. srcerdt
C. fpootdt

D. wfir gfir
ofix f3u a1 fameul A A A8 Iaz oI oRIel HIfSIU



[Question ID = 859][Question Description = S2_qSNz_PG_MUS_Q24]

A and B only/dbact A 3iiz B [Option ID = 3433]
B and C only/dqct B sfiz C [Option ID = 3434]
C and D only/dsaet C siiz D [Option ID = 3435]
A and D only/@act A siiz D [Option ID = 3436]

AW N -

Correct Answer :-
e A and B only/@aet A siiz B [Option ID = 3433]

25) Pick out two Marga Talas from the following.
A. Kandarpa

B. Charchari

C. Chachatputa

D. Ranga tala

E. Udghatta

Choose the correct answer from the options given below:

forgsiferRae 31 A 31 a1l arcil ol gfora:

A .wocd

B. =it

C. aeaayer

D. a1 arenr

E. 3gar

il f3u a1 fraseul 9 A W) IR BT I HIdIE ©

[Question ID = 860][Question Description = S2_qSNz_PG_MUS_Q25]

A and C only/d@act A siiz C [Option ID = 3437]
B and E only/@aet B iz E [Option ID = 3438]
C and E only/aae C 3iiz E [Option ID = 3439]
A and D only/@ae1 A siiz D [Option ID = 3440]

A w N =

Correct Answer :-
e Aand C only/daet A siiz C [Option ID = 3437]

Topic:- GP_25NOV_SH1_A

1) Study the table carefully and answer the gquestions that follow

Given below 15 a table that shows the expenditure of a company (in Lakh Bupees) per annum over the given

years.
penditure | Salary | Travel | Hospitaliby | Interest on | Taxes
item Loan

Year
2016 330 0 30 28 20
2017 380 (i) 33 31 a7
2015 420 i da 33 71
20139 450 75 40 Eld] 94
2020 480 24 43 39 97

AT &1 WEUFTgE S Hur= S o Fafataa vt & o dmw
Frgfeiaa arfere O vea auf o v 0= & 9id o4 &g (g vud o) &1 faaso s § -

T
ﬁﬁﬁéﬂﬂwmﬁﬁﬁ

2016 330 o =L 28 80

p— — P e —— .



elLr e i e <L e
2018 42 72 5 33 i |
2019 450 73 40 36 94
200 480 a4 43 39 )

Increase of expenditure from 2019 to 2020 in percentage is:

2019 A 2020 ao @ ¥ 3 fodel yferera giy gs ?

[Question ID = 1261][Question Description = S2_qSNz_PG_GP18_Q01]
1. 6.9/6.9

[Option ID = 5041]
2. 5.3/5.3

[Option ID = 5042]
3. 5.8/5.8

[Option ID = 5043]
4. 7.2/7.2

[Option ID = 5044]
Correct Answer :-
® 6.9/6.9

[Option ID = 5041]

2) Study the table carefully and answer the gquestions that follow

Given below is a table that shows the expenditure of a company (in Lakh Fupees) per amnum over the given

Years.
penditure | Salary | Travel | Hospitality | Interest on | Taxes
item Loan
Year
2016 330 0 30 18 80
2017 380 ik 33 31 &7
2018 420 2 32 33 21
2019 430 75 g0 36 94
2020 480 B4 43 39 97
e o1 Gy v it o Fafafad vt & oo dfe "></p>
Fraferad aifere & vew aul § U @At @ Wid 94 o (a1 $ud 1) &1 fgawo S g -
EL
FiwE |\ | om | afm | O mm
- =
2016 330 70 a0 2B Bl
2017 380 65 33 .1 &7
2018 4.2 s b = 33 il
2019 450 73 40 36 94
2020 40 54 43 39 9

In which year is the Travel expenditure (as a percentage) minimum?

fRp21 adf 3 Ay =R1 @1 gferord oolad 361 8 ?

[Question ID = 1262][Question Description = S2_qSNz_PG_GP18_Q02]
1. 2017/2017



[Option ID = 5045]
2. 2018/2018

[Option ID = 5046]
3. 2019/2019

[Option ID = 5047]
4. 2020/2020

[Option ID = 5048]
Correct Answer :-
e 2017/2017
[Option ID = 5045]

Study the table carefully and answer the guestions that follow

Given below is a table that shows the expenditure of a company (in Lakh Pupees) per anmum over the given

Years.
penditure | Salary | Travel | Hospitality | Interest on | Taxes
item Loan

Year
2016 330 0 30 18 80
2017 330 i) 33 3l a7
P 420 id 2 EE) 21
1019 450 75 A0 1 =
2020 480 g4 43 ] 97

difersT o1 FauFd® srorae Sty o Fafarad w8 & g S
Fafeiad afere © we auf d U6 S0+ & Uid 99 o0d (g 394 0) &1 fdaeo Sian g -

EriLa |
ke #wE | W | om | i | |
2016 33a Fiv] 30 28 Ba
207 380 65 33 1 a7
2008 421 72 35 33 91
20149 450 Fi=] an 36 94
2020 480 a4 43 39 oF

What is the average expenditure on Travel and Hospitality during 2016 to 2020?

2016 31 2020 o5 SiRIeT AT 4 MM UR 3TRId = fbdelr 3311 & ?

[Question ID = 1263][Question Description = S2_qSNz_PG_GP18_Q03]
1. 110.5/110.5

[Option ID = 5049]
2. 109.4/109.4

[Option ID = 5050]
3. 108.3/108.3

[Option ID = 5051]
4. 108.7/108.7

[Option ID = 5052]
Correct Answer :-
e 110.5/110.5
[Option ID = 5049]

Study the table carefully and answer the guestions that follow



Given below 15 a table that shows the expenditure of a company (in Lakh Eupees) per annum over the given

Years.
penditure | Salary | Travel | Hospitaliby | Interest on | Taxes
item Loan
Year
2016 330 0 30 18 a0
2017 320 (ikv] 33 31 a7
2018 420 |72 35 33 91
015 450 75 40 a6 =
2020 480 24 43 39 97
TIferDT BT FEUFTYE S oI Sifey o Fafatad w8 & g S "></p>
Frgfeiaa arfere O vea auf o v 0= & 9id o4 &g (g vud o) &1 faaso s § -
=
; - e
wiad | 39 oEr | affae Ea
ﬂﬁ |
2016 33a 0 30 2B B0
2017 il 65 33 n &y
2018 4.0 Té 35 33 91
2019 45{ Fi=] a1 3 94
2020 480 84 43 39 97

In which year is the ratio of Salary to Hospitality maximum?
b1 adf 3 dcet a snferea o1 stopura AFaiféis a1 3 ?

[Question ID = 1264][Question Description = S2_qSNz_PG_GP18_Q04]

1. 2017/2017

[Option ID = 5053]
2. 2018/2018

[Option ID = 5054]
3. 2019/2019

[Option ID = 5055]
4. 2020/2020

[Option ID = 5056]
Correct Answer :-
e 2017/2017
[Option ID = 5053]

5) The difference between average expenditure on 'Taxes' and average expenditure on ‘Interest on Loan’ is:

Study the table carefully and answer the questions that follow

Given below is a table that shows the expenditure of a company (in Lakh Fupees) per annum over the given

years.
penditure | Salary | Trawel | Hospitality | Interest on | Taxes
item Loan

Year
2016 330 70 30 18 a0
2017 3z0 ik 33 31 27
201G 420 i - FE 21
2013 450 75 A0 Eld] 1
2020 420 24 43 35 o7




ATferT &1 AU d S FTae Siae R Fafatad vt & oo e
Frafeifag afte & veo ol § v S0+ & Hid 98 g (arg 09 1) &1 fdaeo exfar man & -

e

G R e | R
2016 330 Fiv 30 2B 80
2017 360 65 33 I a7
2018 424 7 35 33 9
2019 450 75 an 36 94
2020 4&0 L a3 39 ¥

DA UR 3IA R 3T SBUT @ RATST UR 3Ad RRI I 3ia 3 &

[Question ID = 1265][Question Description = S2_qSNz_PG_GP18_Q05]
1. 54.8/54.8

[Option ID = 5057]
2. 55.6/55.6

[Option ID = 5058]
3. 56.4/56.4

[Option ID = 5059]
4. 57.2/57.2

[Option ID = 5060]

Correct Answer :-
® 54.8/54.8
[Option ID = 5057]

Topic:- GP_25NOV_SH1_B

1) The basic free version of 200M web meeting platform allows an online class to be conducted for how many minutes?
200M daeiifest wiewnt & R forgleem wuiaR 3 fipde freic sifal cisol aelRI acar &t siglafer 3 ?

[Question ID = 1266][Question Description = S2_qSNz_PG_GP18_Q06]
30 minutes/30 fieie [Option ID = 5061]
40 minutes/40 fiere [Option ID = 5062]
50 minutes/50 féeie [Option ID = 5063]
60 minutes/60 fieic [Option ID = 5064]

A WN -

Correct Answer :-
® 30 minutes/30 fieie [Option ID = 5061]

2) Match List | with List I

List | List Il

Content Area Integrating Technology Application

A. Reading/Language Arts |[l. Software programs to develop basic reading skills

B. Mathematics Il. Simulations to explore distant places and times

C. Science lll. Graphing calculations to illustrate abstract or hard-to-visualize relationships
D. Social Studies IV. Simulations to illustrate complex relationships

Choose the correct answer from the options given below:

et -l oot 3 -1l A Fgafera HifSre :

et -1 et -1l
g;“m (exrapor GENBIBY aregeiteT)




’A'm/, |. 331> ucer Mierc fIBRIa wor & fore FHivcd=R Qg
TSI Dele

B. s1fdre 1. gzzer Fermet 3R @Il &l srwvn B D forw srgReuvT
Ill. 3rrct srerar wfderar A ATPR BeUoll B2 Ulel arcl Adell Bl

c. e ol @ fre STveiail A SIston
- IV. sifeer el @Y Tuse B o forw sroReuvT
rerRIeT

oifY feu oru famedl 3 A 8 3R gforu :
[Question ID = 1267][Question Description = S2_qSNz_PG_GP18_Q07]

A-1I,B-1,C-1Il,D- IV [Option ID = 5065]
A-1,B-1l,C-1V, D - Il [Option ID = 5066]
A-1I,B-1V, C-1I, D -1 [Option ID = 5067]
A-1V,B-1l,C-1,D - Il [Option ID = 5068]

A wWw N =

Correct Answer :-
e A-Il,B-1,C-IlIl,D-IV[Option ID = 5065]

3) Given below are two statements:

Statement I: You can make the behaviours you teach, more authentic by changing the irrelevant aspects or context of what
you are teaching as often as possible and in as many different ways as possible.

Statement II: To teach behaviour that is authentic, your lesson need not present content in a way in which it will be used
by your learners on assessments, in subsequent grades, and in the world outside your classroom.

In light of the above statements, choose the most appropriate answer from the options given below

oflar <Y averet feu a1 3 ¢

Dol - | : 3MU ARl Bl 18101 TRI, IoTd> 3RISIA Usll AT AocHl DI AT I dcel B2 3R AT Hd froet wul d YFgda a2, sifere grenfire
Soll ADA 3

@l - |l : v rasR s yenfee 8 @ Rigv1 o e, snud ure &l fawrr avg @l 33 U I Ydda ol bl srragaedr ofdl 3 BRI WU d siud
forgmelt Saracdl 3], 3fiz smuhl weir A a6 bl gforn #, 3Mdciol @ e Iu=leT BT

JURITP Dol D 3MIelid 3, ofidl f&u s1u fraseul 3 A I8 3= @1 ol HifSte ¢
[Question ID = 1268][Question Description = S2_qSNz_PG_GP18_Q08]

Both Statement | and Statement Il are correct/@emt | 3iiz |l gleil 28 & [Option ID = 5069]

Both Statement | and Statement Il are incorrect/aermer | 3iiz |l Glsil steta & [Option ID = 5070]

Statement | is correct but Statement Il is incorrect/@emwt | 3@t 8, fpoq @l Il siera & [Option ID = 5071]
Statement | is incorrect but Statement |l is correct/@erwt | steia 3, fiboqg @erwet |l 3t & [Option ID = 5072]

AW N -

Correct Answer :-
e Both Statement | and Statement Il are correct/wmemwr | 3iR 11 Gloll 28t & [Option ID = 5069]

4) Which of these decision traps pertains to thinking and planning activities?
A. NOT keeping records

B. Overconfidence

C. Plunging-in

D. Frame-blindness

E. Poor frame control

Choose the correct answer from the options given below:

forgatferRaa 3i 3 Plat A forofr - Sirer framRor 3R foristor fpmaseml 3 513 3 ?
A. aifdrera of Ixen

B. aifer sieaifarart

C. Slif¥qer 9131 e IoTell (teifSir So1)

D. © ssiemust

E. fowol 6 AldRiquI

il feu aru farsedl 3 A A8 IR @1 WRIel B :

[Question ID = 1269][Question Description = S2_qSNz_PG_GP18_Q09]



. A, Band C only/dact A, B siiz C [Option ID = 5073]
. B, Cand D only/daer B, C iz D [Option ID = 5074]
. A, Cand E only/dact A, C siiz E [Option ID = 5075]
. C, D and E only/aaea C, D siiz E [Option ID = 5076]

A W N -

Correct Answer :-
e A, Band C only/aae A, B iz C [Option ID = 5073]

5) Arrange these instructional events for delivering the lesson to students in sequential order from the beginning to the
end.

A. Informing the learner of the objectives
B. Eliciting desired behaviour

C. Gaining attention

D. Presenting the content

E. Providing feedback

Choose the correct answer from the options given below

frenfRil @I urc ugrel & 1T $ol GSIIIHD TTHII DI YRY A 3id D GA I celT :
A. frgmeff @1 sgeal bt Icrelr Solr

B. qifésad <8R yra @

C. ezl snpitfa ool

D. Rrerr avq yzdd el

E. gfergfec ygrer @w2en

ofi o s1u fweal & A A8 IR BT wRI6l BT :

[Question ID = 1270][Question Description = S2_qSNz_PG_GP18_Q10]

C, E [Option ID = 5077]
, A, E [Option ID = 5078]
B, E [Option ID = 5079]
E, D [Option ID = 5080]

A W N -

Correct Answer :-
e A, D, B, C, E [Option ID = 5077]

6) Sometimes, subjects who know that they are in a control group may work hard to excel against the experimental group.
Such a phenomenon is known as

o3t w3t Yrilsw, Sit A6 Sioid 3 5 A oriqe 29 3 3, Yriltie A3E @ g 33 3raste el & 1w dgera o2 Add & 531 uf¥acen ot
foraet U 3 Sirel Sirar 3 :

[Question ID = 1271][Question Description = S2_qSNz_PG_GP18_Q11]

1. Controlled Competition/ferife gferzugt [Option ID = 5081]
2. Motivational Contest/aif8ize yferifsrar [Option ID = 5082]
3. Compensatory Rivalry/sifergfef yfergfgar [Option ID = 5083]
4. Inspirational Influence/9zvmers goma [Option ID = 5084]

Correct Answer :-
e Controlled Competition/forifea gferugt [Option ID = 5081]

7) Analytic Induction is a method of
A. Systematic interpretation of events
B. Generating hypothesis

C. Testing hypothesis

D. Freestyle interpretation

E. Testing null hypothesis only

Choose the correct answer from the options given below:

faeSuuncad sme1ol forgorferlRaa o A fooa & fafer 3 ?
A. "consii élI JeaalFeda <IRear



B. yrawcuoid Jf3da a2l

C. yramcudirsii a1 uigior e

D. g> e

E. daa forrwviin yrawcassii o1 usigT wen

ofid o s1u faseal & A A8 IR BT wRI6l HIfRIU :

[Question ID = 1272][Question Description = S2_qSNz_PG_GP18_Q12]

. A, B and C only/dac A, B siiz C [Option ID = 5085]
. B, Cand D only/d>aet B, C siiz D [Option ID = 5086]
. C,DandE only/aqe C, D siz E [Option ID = 5087]
. A, Band E only/adact A, B 3l E [Option ID = 5088]

A W N -

Correct Answer :-
e A, Band C only/aac A, B siiz C [Option ID = 5085]

8) The characteristics of longitudinal studies are:

A. Limited results

B. Do not need heavy investment

C. Provide alternative choices

D. Allow insight into the time order of variables

E. Focuses on individual or institutional developments

Choose the correct answer from the options given below:

oIS e srezrIeil bt forarferRaa fafdrecard 3 :

A. Hifdra ufdomar

B. s1dt foraor bt smagaaar ot skl 3

C. dofeud azur yglol ddl 3

D. @RI @& e @@t 3 siaéfte &l ot sar d

E. duftoo sterar Azensid fadrT uz dfea war 3

i) feu s1u farmedl 3 A A8 IR D1 WRIe B :

[Question ID = 1273][Question Description = S2_qSNz_PG_GP18_Q13]

1. A, B and C only/dact A, B siiz C [Option ID = 5089]
2. B, C and D only/dae B, C sz D [Option ID = 5090]
3. C, DandE only/a@ae C, D siiz E [Option ID = 5091]
4. A, D and E only/d@saet A, D siiz E [Option ID = 5092]

Correct Answer :-
® A, Band C only/aac A, B iz C [Option ID = 5089]

9) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R
Assertion A: A research question should have some connection with an existing theory or research.
Reason R: The research question formulated should be either too broad or too narrow.

In light of the above statements, choose the correct answer from the options given below

il €1 ool fu arw 3 1 uop sifdraperat (Assertion A) @ wu 3 3R gIRI 3AD dRUT (Reason R) & »u 3 :
aifdreperot (A) : ofter Yoot o1 fapil faemimor Rigia srerar oNer I @ JHder dlon aifde

@reur (R) : Igag ol geot o sicaftrs Rzqa srerar sicafi sdivf dlom aifde

SURITb Doil D Il H, ol fGu famcdl 3 A 73l 3a= &1 wRIel Hifsre :

[Question ID = 1274][Question Description = S2_qSNz_PG_GP18_Q14]

1. Both A and R are true and R is the correct explanation of A/(A) 3l (R) glail 3= & 3iiz (R), (A) &t 3d s & [Option ID = 5093]

2. Both A and R are true but R is NOT the correct explanation of A/(A) 3z (R) cleil 31 & udoq (R), (A) &t 348 =m=n ot & [Option ID = 5094]
3. Ais true but R is false/(A) 3= &, aifdpar (R) sricr & [Option ID = 5095]

4. Ais false but R is true/(A) srica 8, afdsar (R) 3= 8 [Option ID = 5096]

Correct Answer :-
e Both A and R are true and R is the correct explanation of A/(A) siiz (R) gl 3 2 iz (R), (A) &t 38t e 3 [Option ID = 5093]



10) Match List | with List Il

List | List Il

Artifacts Description

A. History |I. Happens when subjects are given similar pre-tests and post-tests

B. Maturation Il. Subjects’ reactions to experimental conditions

C. Testing Ill. Occurance of various events during a study

D. Demand IV. Biological and psychological characters changing during the course of the study
characteristics

Choose the correct answer from the options given below:

et -1 B e -1l A @ e

et -1 et -l
(s3mféwac) (ferer=u)
|. afea diar 3 S gAISAl I AdHI6l gd - UlgIvr sz Ul - usdlgion
A. sfererRr
feu smwet &
B. uftuaqaar |Il. grifSte Referil @ yfer grirsl & gferazn
C. udligrur lll. 3rezRIcT & Sierel fafdtooet Trcotsil @1 afed dler
i';';m IV, sreerrer @ <erot SR @ il afvg o ufsader

oiiI f¢u are famedl 3 A A8 IR gforu :
[Question ID = 1275][Question Description = S2_qSNz_PG_GP18_Q15]

A-1,B-1l,C-1ll, D - IV [Option ID = 5097]
A-11,B -1, C-1V, D - | [Option ID = 5098]
A-1ll,B-1V, C-1,D - Il [Option ID = 5099]
A-1V,B-1,C-II,D-lll [Option ID = 5100]

A W N =

Correct Answer :-
® A-I,B-1lI,C-IlIl,D- IV [Option ID = 5097]

11) Which of the following is considered unethical communication?
forgotferRae 3 A fp3 srolferas AYWUT ATolr SITdr 3 ?

[Question ID = 1276][Question Description = S2_qSNz_PG_GP18_Q16]
1. Use of alternative source of information/3aen @ dwmfeus Ja @1 geiter [Option ID = 5101]
2. Not revealing the source of information/3aen @ 3jia &t SmerRt of Sart [Option ID = 5102]

3. Propaganda/gwar (Quewsr) [Option ID = 5103]
4. Non-commercial publicity /313 wnaznfRe gare [Option ID = 5104]

Correct Answer :-
e Use of alternative source of information/3aen @ dafeud 3a a1 gzt [Option ID = 5101]

12) Communication means of information.
A. Suppression

B. Exchange

C. Understanding

D. Contextualisation

E. Abstraction

Choose the correct answer from the options given below:

AYur o1 3ref 3 JPaem I ______

A. gaot

B. faforerx

C. 3a=1

D. zicsfiaur

E. sEpfefazor

ofi o s1u faseal & A A8 IR BT wRI6T HIRIT :

[Question ID = 1277][Question Description = S2_qSNz_PG_GP18_Q17]

A, B and C only/d@act A, B siiz C [Option ID = 5105]
B, C and D only/@aer B, C siiz D [Option ID = 5106]
C, D and E only/a3ae C, D siz E [Option ID = 5107]
A, B and E only/d@aet A, B siz E [Option ID = 5108]

A W N -



Correct Answer :-
e A, Band C only/aacr A, B siiz C [Option ID = 5105]

13) Which of the following are determinants in transactional communication?
A. Social context

B. Cultural context

C. Relational context

D. Legal context

E. Delayed context

Choose the correct answer from the options given below:

JAcqsity® Yy 3 foreifeiRaa 3 A ol A forerzm 8 ?

A. amnfore e

B. Az mfiae Ascst

C. Adenca® s

D. faferp icst

E. fcifda zicef

ofi o s1u fweal & A A8} IR BT wRI6l HIfvIT :

[Question ID = 1278][Question Description = S2_qSNz_PG_GP18_Q18]

A, B and C only/@aet A, B aiiz C [Option ID = 5109]
B, C and D only/a@act B, C siiz D [Option ID = 5110]
C, D and E only/daer C, D aliz E [Option ID = 5111]
A, B and E only/d@act A, B siiz E [Option ID = 5112]

A W N -

Correct Answer :-
e A, Band C only/dact A, B aiiz C [Option ID = 5109]

14) Given below are two statements:
Statement I: In communication, language ambiguity takes place because of the incorrect use of words.
Statement II: Informal time terms lead to different interpretations.

In light of the above statements, choose the most appropriate answer from the options given below

ofid <1 Dot Ru sme 3 :

@l - | : AYyor 3 srar ifEerar orecl @ SIeTd YRIPT B BRUI Blddl 3

@l - |l : seiluai¥e FRI usl & PRYI fieel IR Bidl 3

SWRIFP Dol @ 3MIelld , ofld 3w s1e Ripedl 3 A A8l Iar @I a6t HifSte :
[Question ID = 1279][Question Description = S2_qSNz_PG_GP18_Q19]

Both Statement | and Statement Il are correct/aemt | 3iiz |l gleif &t & [Option ID = 5113]

Both Statement | and Statement Il are incorrect/@erwr | 3iR 1l Giall sieta & [Option ID = 5114]

Statement | is correct but Statement Il is incorrect/@erwt | 31t 8, fpoq et |l sela & [Option ID = 5115]
Statement | is incorrect but Statement Il is correct/@emt | swe &, fpog e Il 3@t 8 [Option ID = 5116]

A W N -

Correct Answer :-
e Both Statement | and Statement Il are correct/emt | 3iiz Il gleil 2&t & [Option ID = 5113]

15) Match List | with List Il

List | List Il

Concept of Power Communication [Description of feature

A. Legitimate power |. Specialised knowledge

B. Referent power Il. By virtue of position

C. Reward power Ill. When others feel to be like you
D. Expert power IV. Control over what others seek

Choose the correct answer from the options given below:

et -| @ 3 -1l B AR B :
forcht -| el -1




(orf*p JFYuUT I Fideuot) (c1e1oT b1 foraoT)

A. der oD |. fafdrlpa sirer

B. ydiew orftb Il. uc 3RRM[ @& PRUT

C. grpR 9Iftp Ill. S/ g1? 3y Si=A1 Sloll arsd 3
D. frorust o1tp IV. 331 uz forRIqUI Sif g arEd 3

il fou o1 fyseul 3 3 A IR gfom ©
[Question ID = 1280][Question Description = S2_qSNz_PG_GP18_Q20]

A-1,B-1l,C-1ll, D - IV [Option ID = 5117]
A-1ll,B-1V,C-1,D - Il [Option ID = 5118]
A-1V,B-1,C-II,D-lll [Option ID = 5119]
A-11,B -1, C-1V, D - | [Option ID = 5120]

A wWwN -

Correct Answer :-
e A-1,B-1l,C-1ll, D- IV [Option ID = 5117]

16) Which number comes next in this sequence?

1, 1.5, 2.5, 4,7

331 9j¥acH 3 3Tchl Ji¥san Plot Al ek ?
1, 1.5, 2.5, 4, ?
[Question ID = 1281][Question Description = S2_qSNz_PG_GP18_Q21]

5/5 [Option ID = 5121]
6.5/6.5 [Option ID = 5122]
5.5/5.5 [Option ID = 5123]
6/6 [Option ID = 5124]

A W N -

Correct Answer :-
e 5/5 [Option ID = 5121]

17) How many minutes is it before 12 noon if 48 minutes ago it was three times as many minutes past 9 AM?

3l Slus: @ 12 sotol d fpeoll fdrole ot & Afe 48 firoic yd 9 &5 @ a6 sl 3 diol 9ol ol uz off ?
[Question ID = 1282][Question Description = S2_qSNz_PG_GP18_Q22]

1. 33 minutes/33 fiere [Option ID = 5125]
2. 43 minutes/43 fieie [Option ID = 5126]
3. 40 minutes/40 fie [Option ID = 5127]
4. 43.5 minutes/43.5 fieic [Option ID = 5128]

Correct Answer :-

® 33 minutes/33 fieiec [Option ID = 5125]

18) The population of a bacteria culture increases at a rate of 4% per annum. There is an additional increase of 1% of
the population due to some reason. The percentage increase in the population after two years is, therefore

wo Sfiamy A3s i serizen 4% aiftio & o2 A agedl 3 ol dru@er 53 soriz=n # 1% & sifafym aiftfo giy axdt 3 sma: 2 ad ac s
SloRizeT 3 gferora giy; fReaoft sl ?

[Question ID = 1283][Question Description = S2_qSNz_PG_GP18_Q23]

10/10 [Option ID = 5129]
10.5/10.5 [Option ID = 5130]
10.25/10.25 [Option ID = 5131]
10.75/10.75 [Option ID = 5132]

A W N -

Correct Answer :-
e 10/10 [Option ID = 5129]

19) Given below are two statements:
Statement I: A number is divisible by 12 if the number is divisible by both 3 and 4.
Statement II: A number is divisible by 3, if and only if the sum of all the digits of the number is divisible by 6.

In light of the above statements, choose the correct answer from the options given below

ofla <Y aeret feu s1e 3 ¢
@l - | : afe g dAzen 3 siiz 4 Sleil A fayrsa 3, aY A6 dwn 12 A fasrsa 3



@erel - |l : v vz 3 A s 3, Al sz dad Aafe 3a e @ 1sft sicsl @1 et 6 A s 3
JURITP Dol D 3MIelid 3, ofidl f&u s1u fraseul 3 A I 3= @1 o1 HifSte ¢
[Question ID = 1284][Question Description = S2_qSNz_PG_GP18_Q24]

Both Statement | and Statement Il are true/@eret | 3z |l Gloll 311 & [Option ID = 5133]

Both Statement | and Statement Il are false/@erwr | 3iiz || Slaif spicer & [Option ID = 5134]
Statement | is true but Statement Il is false/@erwr | 31 8, fbog @ere |l srRicr & [Option ID = 5135]
Statement | is false but Statement Il is true/memwr | 3sRica &, fboq @t || A= & [Option ID = 5136]

AW N -

Correct Answer :-
e Both Statement | and Statement Il are true/@emwr | 3iR 11 Glell 311 & [Option ID = 5133]

20) Which of the following statement/s is/are correct?

A. Yaman crosses a 600m long road in 5 minutes. His speed is 7.2 km/hr

B. Vinod performs 2/15 of his total journey by train; 9/20 by bus and rest 10 km on cycle. His total journey is 24 km
C. Anita can complete a work in 8 days. She can complete 1/8 fraction of the work in two days

Choose the correct answer from the options given below

forgotferRaa 3f 3 PBlet A1/ Beast IH & /3 :

A. wer6t v 600 3Ifie? cidt s @I 5 frcie 3 urR w1 & 3chl aifer 2 7.2 fpalt / der

B. el srueil wet = @1 2 / 15 91161 Ien3t A gt wdar 3 9/20 sie1 &1 A 3iik 99 10 Resfl Arsfper A 3l @er arqn ¢t 24 fopalt 3
C. sroltar g oRI @ 8 ol 3 Q1 wxdl 3 g8 53 DRI D 1 / 8 1233 @1 31 el 3 g1 @2 Aaddl 3

SWRITb el 3 A Blol A Dol A 3 ?

[Question ID = 1285][Question Description = S2_qSNz_PG_GP18_Q25]

. Aonly/@ae A [Option ID = 5137]
. B only/@aet B [Option ID = 5138]
. A and B only/daet A siiz B [Option ID = 5139]
. Aand C only/@ac A siiz C [Option ID = 5140]

A W N -

Correct Answer :-

e A only/a@aet A [Option ID = 5137]

21) Consider 'E' proposition as True and 'I' as False in a square of opposition of proposition and pick the correct answer from
the options given below

aodra @ faudia o gef 3 'E' adsarar o1 A8l $iiR ' @l srera anfore 3iiR A8l @e gfore :

[Question ID = 1286][Question Description = S2_qSNz_PG_GP18_Q26]

1. 'A"is True; 'A'is True/'A' 3t 8; 'A’ 3t 3 [Option ID = 5141]

2. 'O'is False; 'E' is False/'O’ srer &; 'E' 2t @ [Option ID = 5142]

3. 'I'is False; 'E'is True/'l' st &; 'E' 3iét @ [Option ID = 5143]

4. '0'is Undetermined; 'O’ is Undetermined/'O' siforerif¥a &; 'O' aiforarif¥a & [Option ID = 5144]

Correct Answer :-

® 'A'is True; 'A"is True/'A" 3& &; 'A’' 3t & [Option ID = 5141]
22) Pick the correct code.

3Terd / 98 @e gfors ©

[Question ID = 1287][Question Description = S2_qSNz_PG_GP18_Q27]

1. Middle term must be distributed at least once in the premises of a syllogistic argument/cIRIArGRT & IRIR G 3 3GUG DH A DH UD dR A9 f[AARd Sloll
aifde [Option ID = 5145]

2. A valid syllogistic argument cannot have two negative premises/vd JtI GRIRT IRl © G SBUICHD 3R dId=I oidl 8l Add & [Option ID = 5146]

3. With two particular premises in a syllogistic argument, a universal conclusion can be drawn/u® IR araeI 3t &1 fI9Y 3R araril 3 Ardfee forsat forpren s
It & [Option ID = 5147]

4. With one negative premise in a syllogistic argument, the conclusion is negative /v GIRI araRI 3 Uh UMD IMEMRAITI I , forsept spuredies alar & [Option
ID = 5148]

Correct Answer :-

e Middle term must be distributed at least once in the premises of a syllogistic argument/cIRIAITRT & 3R AIGRI 3 3qUG Dl A DI TP dIR A9 [AaAf¥a Sler
aifgw [Option ID = 5145]

23) Name the fallacy committed in the statements below
"All text books are books intended for careful study.

Some reference books are books intended for careful study.



Therefore, some reference books are text books."

Choose the correct answer from the options given below

P SIY DI oIl I :
il urg grad Araeeiigdd srerIol & fore afiga 3 oo i grad Aaereiyde srearrel d forg siffiga &
[Question ID = 1288][Question Description = S2_qSNz_PG_GP18_Q28]

. Existential Fallacy/si3acqaras a@ g [Option ID = 5149]

. Undistributed Middle/sifdaf¥a g [Option ID = 5150]

. Affirmative conclusion from Negative Premise/ssulicaias 3ireiR draRr 3 AbRIcHD foreapd [Option ID = 5151]
. Exclusive Premises/setowr smenz araer [Option ID = 5152]

A W N -

Correct Answer :-
e Existential Fallacy/sidacaara® aa giw [Option ID = 5149]

24) 'l see a piece of fragrant sandalwood' would correctly represent

' 3 Poifera Tocol @ U s DI ¢xdl §, ' [parm1 A& qvuier 37

[Question ID = 1289][Question Description = S2_qSNz_PG_GP18_Q29]
1. Samanyalakshna/zmareer cigor [Option ID = 5153]

2. Jhanalakshana/smeretgmor [Option ID = 5154]

3. Yogaja/=herst [Option ID = 5155]

4. Nirvikalpa Pratyaksa/fifdacu gragt [Option ID = 5156]

Correct Answer :-
e Samanyalakshna/mie cigor [Option ID = 5153]

25) Which of the following is NOT a constituent-member of the Indian syllogistic argument?

forgetfeiRad af A Dol HRARI ARIAITRT BT Hecd AGH oSl 3 -

[Question ID = 1290][Question Description = S2_qSNz_PG_GP18_Q30]
1. Upanaya/3usrr [Option ID = 5157]

2. Udaharana/3greur [Option ID = 5158]

3. Sarhsaya/zw=n [Option ID = 5159]

4. Hetu/&qg [Option ID = 5160]

Correct Answer :-
e Upanaya/3uorr [Option ID = 5157]

26) Which one of the following is a disadvantage of using proprietary software rather than open source software?

I A ATTcAR B SoIrr Farfdca ardl ATFCARR BT YRPT a0l Dl fororferRaa 3 A =i sifor ah ?

[Question ID = 1291][Question Description = S2_qSNz_PG_GP18_Q31]
1. Proprietary software can only be accessed with a password/zaifdra arel AfucRR dd ddel URIMs A ugd al Addl 8 [Option ID = 5161]
2. Proprietary software can only be used on proprietary systems/aifdrea arer dfucRIz B Ddet Farfdca areft gunferit w2 & geiter fosen s srar & [Option ID =
5162]
3. Proprietary software is usually more expensive/¥aifdca drel AfucdRR A@IG dl2 W 3iflId A8 alal 3 ? [Option ID = 5163]
4. Proprietary software can only be used with an Internet connection/zaiféica aret JifucdRIz @1 Bdct $colc woldolel A &t et fapen st 2tawar & [Option ID =
5164]

Correct Answer :-
e Proprietary software can only be accessed with a password/zaifdra arel Afucd=R dd ddcl URIAS 3y Ugd al A & [Option ID = 5161]

27) Given below are two statements, one is labelled as Assertion A and the other is labelled as Reason R

Assertion A: VisiCalc, the first spreadsheet software application, is a commonly cited example of one of the first killer
applications.

Reason R: VisiCalc helped in bringing PCs into the business realm.

In light of the above statements, choose the correct answer from the options given below

oii<l S @l fGu ae 3 : uop sifdrper (Assertion A) @ wu 3 3l ¢RI 3AD BRI (Reason R) @& »u & :

sfdrperet (A) : gert Fsofie Afred=R siogRiiel faRbIce o a1 diz UR Yo fpeR SiogRIIsT & WU 3 3crevl = sirr @
@rur (R) : faRmpics o dizft @ cmaif¥e gform & et 3 Jsria &

SWRITP Pall D 3Melid #, offd Bu fasedl 3 A A8 I &1 TRIet Hifste :



[Question ID = 1292][Question Description = S2_qSNz_PG_GP18_Q32]

1. Both A and R are true and R is the correct explanation of A/(A) 3iiz (R) Glall 31 3 3R (R), (A) &t 3@ =z & [Option ID = 5165]

2. Both A and R are true but R is NOT the correct explanation of A/(A) iz (R) glail 31 & weag (R), (A) &l 3t e oidt & [Option ID = 5166]
3. Ais true but R is false/(A) =1 8, weoq (R) sri & [Option ID = 5167]

4. Ais false but R is true/(A) sric 8, w3oqg (R) 3= & [Option ID = 5168]

Correct Answer :-
e Both A and R are true and R is the correct explanation of A/(A) sfiz (R) gleil 31 & 3iR (R), (A) &I A&t =mrzn 8 [Option ID = 5165]

28)

With respect to a music teacher who wishes to use a computer to help him to create training material, match List | with List
]

List | List Il

Training Material Most Appropriate File Format
IA. Printed copies of instructions on how to play his musicll. MP3

B. Sound files of him playing his music 1l. DOC

C. Video files of him playing his music 1l. JPEG

D. Images of the instruments he teaches V. AVI

Choose the correct answer from the options given below:

uh JHofia {9181 @ Aoce I SiI YIOISIUT ARPH (RIR D0l D T8 DRIET BT YRIIPT DIl d1adl & , Il - @1 I -1l 27 Jafera Hifse :

ozt -1 et -1l

(gfdigror ARRR) (craiférs 3uge wrser witc)
A. D srordeit Bt ARa yferi &t zofla BA =3 || MP3

B. Zisfia arcel @ gu Jolchl eafol wIscl Il. DOC

C. 3iefi arcet @ gu Jordl dif3Al wIser Ill. JPEG

D. ffot arell @ ds 31eAdol B & Jolbl sfcri IV, AVI

oiil f¢u are famedl 3 A A8 3R gfore :
[Question ID = 1293][Question Description = S2_qSNz_PG_GP18_Q33]

A-1lIl,B-1,C-1V,D- Il [Option ID = 5169]
A-1,B-1l,C-1ll,D-IV[Option ID = 5170]
A-11,B-1,C-1V,D-Ill [Option ID = 5171]
A-1l,B-1,C-1ll,D-IV[Option ID = 5172]

AN wN -

Correct Answer :-
o A-IlIl,B-1,C-1V,D- Il [Option ID = 5169]

29) Which of the following statements about internal and external computer memory are true?
A. A portable hard drive is an example of internal memory

B. Magnetic tape is used to store backups of data

C. RAM is an internal memory

D. ROM loses its data when the power is turned off

Choose the correct answer from the options given below:

DRIR Bl iafed a aredl AR D Ader I foafciRad 3 A did A Do 781 8 ?
A. uiésa a1$ gr5a nafsa A BT 3616301 T

B. Jisaifess eu @1 Se1 @ d - g D fere griler e simar 3

C. RAM sriafse 3ot 3

D. e Rsreht & @2 &) st 3 @ ROM 3er @1 = sar @

il fou s1u fRrpeul 3 A W IR BT a6l HIfSIE ©

[Question ID = 1294][Question Description = S2_qSNz_PG_GP18_Q34]

. A and B only/@act A 3iiz B [Option ID = 5173]
A and C only/d@aet A siiz C [Option ID = 5174]
C and D only/a@aet C 3iiz D [Option ID = 5175]
B and C only/dact B sfiz C [Option ID = 5176]

A W N -

Correct Answer :-
e A and B only/daer A siiz B [Option ID = 5173]

30) Match List | with List Il




List | List Il

Description \Appropriate Technical Term
A. Numerical ID for each device on the Internet 1. VOIP

B. Unique ID for a Network Interface Card (NIC) Il. URL

C. Use of the Internet to make phone calls Ill. MAC Address

D. Text used by web browsers to locate a web address on the Internet|V. IP Address

Choose the correct answer from the options given below:

it -l oot 3Eh -1l A Fgafera HifSie :

et -1 et -1

( ) (SugTh ddolldbl
9153)

A. scolc IR YA Farsar & fere sidbiar ID 1. VOIP

B. dlcaw scawsd oIS @ feru ofiw 1D 1l. URL

C. Blal Bfcl B! D fo1e Seole B GAPT Ill. MAC w331

D. $colc dd W3 HWisrol @ fore Jd YIS GRI YIb farerr V. IP w3

oifa feu aru farasedl 3 A 8 3R gforu :
[Question ID = 1295][Question Description = S2_qSNz_PG_GP18_Q35]

A-11,B-1,C-1,D- IV [Option ID = 5177]
A-1V,B-1lIl, C-1l, D - | [Option ID = 5178]
A-1,B-1ll,C-1V, D - Il [Option ID = 5179]
A-1V,B-1ll,C-1,D - Il [Option ID = 5180]

A w N =

Correct Answer :-
e A-Il,B-IIl,C-1,D-IV[Option ID = 5177]

31) Identify the correct sequence of BRICS countries in relation to their Sustainable Development Goals Index (from highest
to lowest) as per the Sustainable Development Report (2020)

A. China

B. India

C. South Africa

D. Brazil

E. Russian Federation

Choose the correct answer from the options given below

Aad faert Rl (2020) & SRR Add fABRT de Jawid (Icaad A forerasn) d Asget 3 BRICS Soif @ Sl sigapdt & usarer Hifsru :
A. diet

B. sira

C. cféror smjiat

D. gefia

E. =it B339me

il feu sru farasedl 3 A A8 IR D1 WRIet B :

[Question ID = 1296][Question Description = S2_qSNz_PG_GP18_Q36]

. C>D>E>A>B [Option ID = 5181]
. E>D>C>A-> B [Option ID = 5182]
. C>E>B>D> A [Option ID = 5183]
. A>D>E>C> B [Option ID = 5184]

A w N =

Correct Answer :-
e C>D>E>A>B[Option ID = 5181]

32) Kigali Amendment to the Montreal Protocol envisages reduction in HFCs consumption by late 2040s to the extent of

Fif¢zrer yiciore # gu fdperctt onerst df HFC @ 3uRiet 3 2040 @ corp @ IRIg ad foratfelRaa 3 A fop e ao ol 2o o Rar e
SRI 3 ?

[Question ID = 1297][Question Description = S2_qSNz_PG_GP18_Q37]
1. 50-55%/50-55% [Option ID = 5185]
2. 65-70%/65-70% [Option ID = 5186]
3. 80-85%/80-85% [Option ID = 5187]



4. 90-95%/90-95% [Option ID = 5188]

Correct Answer :-
® 50-55%/50-55% [Option ID = 5185]

33) According to Red list, the percentage of threatened mammals in the world is about

ciret (33) Iyt D SRR fara 3 gHYRE: (J¢3) Faetenf¥l a1 gferord cemie Reder & ?

[Question ID = 1298][Question Description = S2_qSNz_PG_GP18_Q38]
1. 20%/20% [Option ID = 5189]
2. 25%/25% [Option ID = 5190]
3. 40%/40% [Option ID = 5191]
4. 45%/45% [Option ID = 5192]

Correct Answer :-
® 20%/20% [Option ID = 5189]

34) The permissible limit for Arsenic in drinking water, as per Indian Standards [IS:10500] is

SRR dei [1S:10500] @ eI ORI Siet 3 MRifor 6 sropdir ien fepeofl 3 ?

[Question ID = 1299][Question Description = S2_qSNz_PG_GP18_Q39]
1. 0.05 mg/L/0.05 mg/L [Option ID = 5193]

2. 0.5 mg/L/0.5 mg/L [Option ID = 5194]

3. 1.0 mg/L/1.0 mg/L [Option ID = 5195]

4. 2.0 mg/L/2.0 mg/L [Option ID = 5196]

Correct Answer :-
e 0.05 mg/L/0.05 mg/L [Option ID = 5193]

35) From the energy security perspective, which of the following energy sources is considered most secure for India?

Foll IS ufegga A HRdA D feru foafciRaa 3 A v Ja o1 Aaiitie JRida e star 8 ?

[Question ID = 1300][Question Description = S2_qSNz_PG_GP18_Q40]
Geothermal/sgardzr [Option ID = 5197]

Solar/ziiz [Option ID = 5198]

Wind/uaer [Option ID = 5199]

Hydro/stet [Option ID = 5200]

A w N =

Correct Answer :-
e Geothermal/ggardtr [Option ID = 5197]

36) Which of the following are 'deemed to be university'?
A. NCERT

B. NIEPA

C. Jamia Hamdard

D. Jamia Millia Islamia

E. T

Choose the correct answer from the options given below:

forgotferRaa 3f 3 it - Blat “FAPafdencrr 3 :

A. wor 3l § aR &

B. offur (wot s § di w)

C. snfirr sacs

D. sufdrm Bifecrn seenfirn

E. T

oifd fu sru frpeul 3 3 Al IR DI TR DIfSIU :

[Question ID = 1301][Question Description = S2_qSNz_PG_GP18_Q41]

1. Aand B only/dact A siiz B [Option ID = 5201]
2. B and C only/dae B siiz C [Option ID = 5202]
3. Cand D only/a@aer C siiz D [Option ID = 5203]
4. D and E only/aaet D siiz E [Option ID = 5204]



Correct Answer :-
e A and B only/daer A siiz B [Option ID = 5201]

37) The NEP-2020 recommends that the duration of the B.Ed. programme will be of
A. One year

B. Two years

C. Three years

D. Four years

E. Five years

Choose the correct answer from the options given below:

Gol § Ul - 2020 b sropeiz 3 foo dl.us. wrRiaga &I smaf?r fowsifeRaa gef :
A. vo ad

B. <1 ad

C. fier ad

D. ar ad

E. uia ad

il fou s1u freseul 3 3 A IR BT w6l HIfSIE ©

[Question ID = 1302][Question Description = S2_qSNz_PG_GP18_Q42]

A, B and C only/d@saet A, B aiiz C [Option ID = 5205]
A, B and D only/d@act A, B sfiz D [Option ID = 5206]
B, C and D only/@ae B, C sz D [Option ID = 5207]
C, D and E only/a3aet C, D siiz E [Option ID = 5208]

A W N -

Correct Answer :-
® A, Band C only/aaer A, B siiz C [Option ID = 5205]

38) Match List | with List Il

List | List Il

A. NIEPAIl. Promotion of quality in technical education
B.NAAC [Il. To promote research in social sciences

C. AICTE(lll. Planning and management of education

D. ICSSR [IV. Accreditation of higher education institutions
Choose the correct answer from the options given below:

gt -l ot 3 -1l A Fgafera HifSto :

oxelt - | el -1l

A. wot arr$ $ Ul © |. amofihl forgm 3 spuradr

B. uat T © 2t Il. J191rs1 farsiret 3 oner ol dGrar Solt
C.oamE M &3 Ill. foreir forilstal @ yeeror

D. 3 3l vt v 3R IV, 3ca forem Azesii &1 YrIRIer

oifa feu aru fasedl 3 A A8 3R gforu :
[Question ID = 1303][Question Description = S2_qSNz_PG_GP18_Q43]

A-1lI,B-1V,C-1l,D -1 [Option ID = 5209]
A-1V,B-1ll, C-1l, D - | [Option ID = 5210]
A-1I,B-1V, C-1,D - Il [Option ID = 5211]
A-1V,B-1l,C-1,D - Il [Option ID = 5212]

A w N =

Correct Answer :-
e A-Ill,B-1IV,C-Il,D-I[Option ID = 5209]

39) CBCS provides an opportunity for students to choose courses from:
A. Core courses

B. Environmental education

C. Elective courses

D. Computer courses

E. Ability enhancement courses



Choose the correct answer from the options given below:

ALl Meer. el fenfRRil @ foratferiRaa 3 A DRI golol @I 3/€a1R Yglol ™ 3 &
A. 3ct (PR) DRI

B. u=rfarvfler forem

C. tRow® @ri

D. ®orie: orRi

E. Aoeran Aaseker ot

ofid o s1u fasedl & A A8 IR BT WRI6l HIRIU :

[Question ID = 1304][Question Description = S2_qSNz_PG_GP18_Q44]

1. A, B and C only/adaet A, B siiz C [Option ID = 5213]
2. B, Cand D only/aqe B, C siiz D [Option ID = 5214]
3. C, Dand E only/aaa C, D siiz E [Option ID = 5215]
4. A, Cand E only/dsaet A, C siiz E [Option ID = 5216]

Correct Answer :-
e A, Band C only/aac A, B siiz C [Option ID = 5213]

40) The key objective of RUSA is to improve:
A. Access

B. Equity

C. Quality

D. Infrastructure

E. Curriculum

Choose the correct answer from the options given below:

331 (RUSA) @1 ygza sgeu 2 forgorferRad mI e mol :

A. aga

B. JrRm

C. spurasr
D. snenfye ivaen

E. urgererit
ofl feu a1g famcul & A A a2 B aRIol HIfSIw -
[Question ID = 1305][Question Description = S2_qSNz_PG_GP18_Q45]

1. A, B and C only/dbaet A, B siiz C [Option ID = 5217]
2. B, Cand D only/d>ae B, C siiz D [Option ID = 5218]
3. C, D and E only/daea C, D siiz E [Option ID = 5219]
4. A, B and E only/@aet A, B siiz E [Option ID = 5220]

Correct Answer :-
e A, Band Conly/daet A, B 3iiz C [Option ID = 5217]

Topic:- GP_25NOV_SH1_C

1) Read the given passage and answer the questions that follow

The social structure of most developing countries no longer consists of a tiny upper class confronting a very large and mainly
rural lower class, as earlier stereotypes had it. Intermediate strata have grown and diversified until they are, in atleast some
respects (recruitment to position of power, control of major political movements) dominant. In almost all of these countries,
however, the 'middle strata’ remain minorities (sometimes very small minorities) and have not achieved sufficient
homogeneity of characteristics and interests to entitle them to the label of class.

The key differences between them and the middle classes in the past of the countries that are now industrialised or
developed seem to be the following: first, the much greater importance of the role of formal education in giving access to
middle (as well as upper) status; second, the much greater importance of salaried employment, particularly in the public
sector, in relation to self-employment in the professions or in small businesses; third, the presence of the 'demonstration
effect’ from the high income countries continually tending to stretch consumption aspirations beyond income capacity.
Independent, frugal, entrepreneurially minded middle groups can still be identified, and some of them are coping resiliently
with economic globalisation and other challenges. However, many factors in the situations in which they have found



themselves- technological dependency, the dominance of large-scale enterprises, the bureaucratisation of the rules of the
game- generally restricted them to secondary roles in economic evolution. Their educational aspiration for their children
have been likely to divert most of these into bureaucratic or professional occupations. Moreover, in many cases, they have
belonged to cultural minorities or alien immigrant groups encountering resistance once they become economically
conspicuous.

il f3u 31U srEri9r Bl eareIgded ufeu a IAD a6 Y 318 yoll @ IR Sifsie :

siferepior ferpriofier Soil &t AT Ji¥ael 3@ Usdl & Higag guidi Bl aws v D Bk Ica gl &l oidl 3 §ll v a3 3R FxRaa: ypfivr
forgoras! @ AMIol WS BT a1 FeAardl Far A Al i fafeiazvr g3 3 3l 3 a8, D A D, BB i I (ARP D usl U aedl, gaa
IISTolifere 3Mogicioll I olgtd) YNl & defl, Sofd A cPBPI YRI™ <9l 3, 'HEA IR’ CRIFRID (Dol - Dol P oy scuiRRIP) Joll
3311 3 311 330l fefdrseensii bl eofl vt wassudr grd o1dl &I 3 SR 33 asl @I ddd |, fIrer A

3ud 32 arcdia 3 ot Soll @ HEA aeil, d> AL I 3icR forgsiferfaa yeflar giar 3, Si s sitelpiiaya srerar famlia 2t g 8 : g, aea (3 s<a)
Gof d Ugd Ygrlol @l d siiueniea {9181 oI Y3t o1 wdl 31feres dista; g2, Ul el oy RIGRARI 3 ¥4 ASPEIR &I g, fady o2
Ardsiford i 3 dciorHIsll ASPIR DI Dél 3UfD Iard; R, I 3R arcl 9l A 'Ygolel gsima’ oI ufF-efer Iusiier - 3Mapi I3l ®I cPIAR 3MRT
&13rar A 3l Ffacdl et 3 Fadq, RBracril i Seifdiar &l aelRiodr arcr se e o1 62 ot usdron St Adbdr 3 3ii= Joldl A B i
Jodieput 4 31631 ollierIl I AcATol 9Ifep Ydd ARG @2 B 3 et R Rl 3 d 3 39D s oR® 3 Sl AR 3ffe frort 3 38
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The present-day social structure in developing countries is punctuated by

famaorofier Soit A adarer oI Fivdoen A o= fewars Sard ?

[Question ID = 1306][Question Description = S2_qSNz_PG_GP18_Q46]
1. Stereotypical classes/»feag (F¢RNfefawer) asf [Option ID = 5221]

2. Asmall group of upper class/3ca st @I v sle1 3gE [Option ID = 5222]

3. A vast mass of rural class/syefiur asf o1 vep fderer seREIGRT [Option ID = 5223]

4. A growing intermediate stratum/ue® gfgaret aicradt 3= [Option ID = 5224]

Correct Answer :-
e Stereotypical classes/¥feag (¢i=Mfeftawe) asf [Option ID = 5221]

2) Read the given passage and answer the questions that follow

The social structure of most developing countries no longer consists of a tiny upper class confronting a very large and mainly
rural lower class, as earlier stereotypes had it. Intermediate strata have grown and diversified until they are, in atleast some
respects (recruitment to position of power, control of major political movements) dominant. In almost all of these countries,
however, the 'middle strata’' remain minorities (sometimes very small minorities) and have not achieved sufficient
homogeneity of characteristics and interests to entitle them to the label of class.

The key differences between them and the middle classes in the past of the countries that are now industrialised or
developed seem to be the following: first, the much greater importance of the role of formal education in giving access to
middle (as well as upper) status; second, the much greater importance of salaried employment, particularly in the public
sector, in relation to self-employment in the professions or in small businesses; third, the presence of the 'demonstration
effect’ from the high income countries continually tending to stretch consumption aspirations beyond income capacity.
Independent, frugal, entrepreneurially minded middle groups can still be identified, and some of them are coping resiliently
with economic globalisation and other challenges. However, many factors in the situations in which they have found
themselves- technological dependency, the dominance of large-scale enterprises, the bureaucratisation of the rules of the
game- generally restricted them to secondary roles in economic evolution. Their educational aspiration for their children
have been likely to divert most of these into bureaucratic or professional occupations. Moreover, in many cases, they have
belonged to cultural minorities or alien immigrant groups encountering resistance once they become economically
conspicuous.

ofid R a1u srErior @ eAgd® uf$u a 3AD a5 gD 918 Yosil & a2 S ©
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aitot 9ff3rep1sil ad B 3 & A BRI E - GleNfSrhi forfzar, a3 I2NsIl &I Yaw, BRIS - PDlgloll BI GllP9MEIBIT ol 3ol acdl bt
forgm Adelt spige Iordi A 3If2Di9r DI olicd9MEl AT YNGR RIGARII I 3MIR o Sl A<l 3 3D 3fefewp, 3ol AW 3, d ARDITP FU A
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In the industrialised countries, people attained the status of the middle class because of access to

sfieneiiapda Soil #, forsifeilRaa 3 A fpa1 ao uga @ BRI dIsll @I aeas! oI gsif e :

[Question ID = 1307][Question Description = S2_qSNz_PG_GP18_Q47]
1. Formal education/siiuaif¥es fsrem [Option ID = 5225]

2. Employable economic sectors/forisiotir snféfas giq [Option ID = 5226]

3. Areas of self-employment/3aRseIR @ &iq [Option ID = 5227]

4. Special minority tag/fdd srewRR=I® cidet [Option ID = 5228]

Correct Answer :-
e Formal education/sfiuanf¥® f31em [Option ID = 5225]

3) Read the given passage and answer the questions that follow

The social structure of most developing countries no longer consists of a tiny upper class confronting a very large and mainly
rural lower class, as earlier stereotypes had it. Intermediate strata have grown and diversified until they are, in atleast some
respects (recruitment to position of power, control of major political movements) dominant. In almost all of these countries,
however, the 'middle strata’ remain minorities (sometimes very small minorities) and have not achieved sufficient
homogeneity of characteristics and interests to entitle them to the label of class.

The key differences between them and the middle classes in the past of the countries that are now industrialised or
developed seem to be the following: first, the much greater importance of the role of formal education in giving access to
middle (as well as upper) status; second, the much greater importance of salaried employment, particularly in the public
sector, in relation to self-employment in the professions or in small businesses; third, the presence of the 'demonstration
effect’ from the high income countries continually tending to stretch consumption aspirations beyond income capacity.
Independent, frugal, entrepreneurially minded middle groups can still be identified, and some of them are coping resiliently
with economic globalisation and other challenges. However, many factors in the situations in which they have found
themselves- technological dependency, the dominance of large-scale enterprises, the bureaucratisation of the rules of the
game- generally restricted them to secondary roles in economic evolution. Their educational aspiration for their children
have been likely to divert most of these into bureaucratic or professional occupations. Moreover, in many cases, they have
belonged to cultural minorities or alien immigrant groups encountering resistance once they become economically
conspicuous.

oflax fou s1e srEri9r Bl eareIgde® ufew a IAD a6 Y 318 Yol @ Ia2 Sifsie :
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What do you understand by ‘'demonstration effect’ as mentioned in the passage?

sreniorn 3 3feciRaa "ygoler gemma’ 3 3ima =i A & ?

[Question ID = 1308][Question Description = S2_qSNz_PG_GP18_Q48]
1. Public sector salaried employment as a goal/3rdsifors 8l @ ddorsiieft Aseme ot cigr [Option ID = 5229]
2. Imitation of consumption aspirations of rich countries beyond one's income/ 3ot 3iRT 3 & 36! TGB2 WG Sl bt Iusilst sirapigmail bt sibet [Option ID =
5230]
3. Control of power positions/9ifes - uet w2 foriqur [Option ID = 5231]
4. Mobility from low income group to high income group/fowet 3IRI agE 3y 3<a 3IRI AWg d® aiferefierar [Option ID = 5232]

Correct Answer :-
® Public sector salaried employment as a goal/idsifores i @ Adeteiisht Asenz ot cgr [Option ID = 5229]

4) Read the given passage and answer the questions that follow



The social structure of most developing countries no longer consists of a tiny upper class confronting a very large and mainly
rural lower class, as earlier stereotypes had it. Intermediate strata have grown and diversified until they are, in atleast some
respects (recruitment to position of power, control of major political movements) dominant. In almost all of these countries,
however, the 'middle strata’ remain minorities (sometimes very small minorities) and have not achieved sufficient
homogeneity of characteristics and interests to entitle them to the label of class.

The key differences between them and the middle classes in the past of the countries that are now industrialised or
developed seem to be the following: first, the much greater importance of the role of formal education in giving access to
middle (as well as upper) status; second, the much greater importance of salaried employment, particularly in the public
sector, in relation to self-employment in the professions or in small businesses; third, the presence of the 'demonstration
effect’ from the high income countries continually tending to stretch consumption aspirations beyond income capacity.
Independent, frugal, entrepreneurially minded middle groups can still be identified, and some of them are coping resiliently
with economic globalisation and other challenges. However, many factors in the situations in which they have found
themselves- technological dependency, the dominance of large-scale enterprises, the bureaucratisation of the rules of the
game- generally restricted them to secondary roles in economic evolution. Their educational aspiration for their children
have been likely to divert most of these into bureaucratic or professional occupations. Moreover, in many cases, they have
belonged to cultural minorities or alien immigrant groups encountering resistance once they become economically
conspicuous.

oflax fou s1e srEri9r Bl eareIgd® uféw a IAD dIc Y 318 Yoll @ Ia2 Sifste :
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Which of the following are the restrictive factors for the development of middle groups?
A. Attitude of independence and frugality

B. Technological dependency

C. Secondary role of bureaucracy

D. Powerful and large business houses

Choose the correct answer from the options given below:

e TPI B fapra 3 HorgoifciRaa 3 A Blot - Dot A yfrders oR® 3 -

A. Fadqgar 9 RBracrar & sftgis

B. gienf3rbi forsfzanr

C. silondl & itur syfdrast

D. giftponetl 3iiz &3 wmuifs® @RI

i) feu s1u farmedl 3 A A8 IR @1 WRIet BRI :

[Question ID = 1309][Question Description = S2_qSNz_PG_GP18_Q49]

A and B only/dact A siiz B [Option ID = 5233]
B and C only/a@qet B siiz C [Option ID = 5234]
B and D only/@aet B siiz D [Option ID = 5235]
C and D only/aaet C 3iiz D [Option ID = 5236]

AW N =

Correct Answer :-
e A and B only/daer A 3iiz B [Option ID = 5233]

5) Read the given passage and answer the questions that follow

The social structure of most developing countries no longer consists of a tiny upper class confronting a very large and mainly
rural lower class, as earlier stereotypes had it. Intermediate strata have grown and diversified until they are, in atleast some
respects (recruitment to position of power, control of major political movements) dominant. In almost all of these countries,



however, the 'middle strata’ remain minorities (sometimes very small minorities) and have not achieved sufficient
homogeneity of characteristics and interests to entitle them to the label of class.

The key differences between them and the middle classes in the past of the countries that are now industrialised or
developed seem to be the following: first, the much greater importance of the role of formal education in giving access to
middle (as well as upper) status; second, the much greater importance of salaried employment, particularly in the public
sector, in relation to self-employment in the professions or in small businesses; third, the presence of the ‘demonstration
effect’ from the high income countries continually tending to stretch consumption aspirations beyond income capacity.
Independent, frugal, entrepreneurially minded middle groups can still be identified, and some of them are coping resiliently
with economic globalisation and other challenges. However, many factors in the situations in which they have found
themselves- technological dependency, the dominance of large-scale enterprises, the bureaucratisation of the rules of the
game- generally restricted them to secondary roles in economic evolution. Their educational aspiration for their children
have been likely to divert most of these into bureaucratic or professional occupations. Moreover, in many cases, they have
belonged to cultural minorities or alien immigrant groups encountering resistance once they become economically
conspicuous.
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The passage is focused on

arenor forgotfeiRaa uz dfea 3 :

[Question ID = 1310][Question Description = S2_qSNz_PG_GP18_Q50]

The secondary roles of economic evolution/snféfe it &t sitvr gifdrmre [Option ID = 5237]

The rules of bureaucratisation/sila2engla2ur @ forer [Option ID = 5238]

The need for economic globalisation/anféfas dedftasur &t sragerasar [Option ID = 5239]

Developmental options of the intermediate strata/sieeracdf a2 & fprica® fiasea [Option ID = 5240]

A W N -

Correct Answer :-
e The secondary roles of economic evolution/smféfes farr i sitor gifdrme [Option ID = 5237]



