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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.
(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.
Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on
the correct response against each item.

Example:@ . @

where (C) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.

Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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MUSIC
Use Only For
Paper - 11
Hindustani / Karnatik / Rabindra Sangeet C‘:}‘ﬂ‘;‘i‘;gy
(Vocal, Instrumental & Musicology and Percussion Instrument) AR
Special Instructions Optional

Choose any|
one

Note : Candidates are required to answer all the 25 questions in Part — I, which |, °F
are compulsory. They should select any one of the groups from Part — II, PART-HI%
Part — III, Part — IV, Part — V and answer all the 25 questions in that part. ﬁﬁﬁ??’@

Each question carries two (2) marks.

PART -1
Common to Hindustani / Karnatik / Rabindra Sangeet / Percussion Instrument.

1.  Who has made the first attempt to establish Swaras on the string of Veena ?

(A) Pt. Lochan (B) Pt. Shrinivas

(C) Pt. Hridaya Narayan (D) Pt. Ahobal
2.  First of all, who depicted the Rasa in music ?

(A) Abhinav Gupta (B) Bharat

(C) Narad (D) Matang

3.  Match the following :
a. Pratham 1.  Pancham
b. Chaturtha 1ii. Shadaj
c. Krushtha iii. Madhyam
d. Atiswar iv. Nishad

Codes :

a b C d
(A i iii i iv
B) iii ii i iv
<O i v iii i
D) iv ii iii i

4. How many Mantras are there in Archika Samhita of Samaveda as recommended by all

scholars ?
(A) 590 (B) 600
(C) 595 (D) 585
5. Who is the main singer in singing of Samagana ?
(A) Prastota (B) Udgata
(C) Pratiharta (D) Subrahmanya
6.  Who is not sitar player ?
(A) Pt. Budhadity Mukharji (B) Ustad Halim Jafar Khan
(C) Pt. Nayan Ghosh (D) Ustad Ashish Khan

Paper-1I 2 D-16-14
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(A) d. = (B) U sffvam
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D) iv il 1il 1

4. QWAT wI qaitass Gedr § qaH fohd= 79 § 2

(A) 590 (B) 600
(C) 595 (D) 585
5. OO S § TS TEE HiF § 2
(A) e (B) ST
(C) el (D) gsea
6. =99 3 fgar a5 ot T8 € 2
(A) 1. gETeT gt (B) 3. ol ST &t
(C) d. Ty (D) 3. 3TNy &
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In which year U. Zakir Hussain was honoured with ‘Padmabhushan’ ?

(A) 2001 (B) 2002

(©) 2003 (D) 2004

Who introduced Gwaliar Gharana in Maharashtra ?

(A) Vasudeorao Joshi (B) Balkrishnabuva Ichalkaranjikar
(C) Ramkrishnabuva Vaze (D) Pt. Vishnu Digamber Paluskar

The importance of ‘Alaapa’ —
(A) Negligible (B) Somewhat
(C) Countable (D) Most countable

The number of Koota-Tanas in the old treatise :

(A) 48 B) 49

© 50 (D) 51

‘Lakshana should follow Lakshya’ is explained in

(A) Sangita Ratnakara (B) Sangita Sara

(C) Svaramelakalanidhi (D) Sangita Makaranda
Match the following :

a. Musical Stone Pillars 1. Kurula
b. Pancha Dasa Gamaka 1ii. Vidyaranya

c. Thaya iii. Suchindram
d. Chhanda 1iv. Venkatamakhi
Codes :
a b C d
A i iii ii iv
B) il i v ii
©) iii ii i iv
D) i v i 1ii

The 108 Karnas can be seen in the temple at

(A) Tirupati (B) Trichur

(C) Kudumiamalai (D) Chidambaram
Nadai Pallavi is based on

(A) Gati Bheda (B) Raga Bheda
(C) Drutam (D) Anudrutam
The earliest example of Raga Sanchara can be seen in rock inscriptions at
(A) Madurai (B) Pudukottai
(C) Chidambaram (D) Suchindram
How many songs have been included in ‘Geetanjali’ ?

(A) 57 (B) 67

< 127 D) 157



10.

11.

12.

13.

14.

15.

16.

Q}AIIEEIIINDIA

3. SR A 1 v o § T=TE0T | ST foham T 2

(A) 2001 (B) 2002
(C) 2003 (D) 2004
fereh TTem | WeNTg H Tferay B W aiEd g 2
(A) TR TF S (B) ST TACTHLSTR
(C) THFHEET T3 (D) . Ty ferier verent
IEIET | “STATT hl FEwel
(A) T (B) fepfea
(C) =y (D) waifas
T I H -l Sl HEAT -
(A) 48 (B) 49
©) 50 (D) 51
“TRIOT S e T ST S AMMe”, THT IJoord Fel ¢ 2
(A) G TSR (B) ¥l E R
(C) EHAHAY (D) Tl TR
THfera T
a. T AT Y i.  Foet
b. U I THE ii. foemog
c. 3 iii. g
d. < iv. oherdt
&<

a b C d
(A) i i i v
B) i i iv i
©) iii i i v
D i iv i i
108 07 fore T ! e o Iehiol & 2
(A) fasufa (B) B
(C) FHIEHAE (D) fogmrm
TS Yoordl! foh T 3T & 2
(A) g 9T (B) TS
(©) zan (D) AIgaH
T I RO o 3SR fohd RTeTerE a3 ST € 2
(A) =gE (B) TgHIEE
(C) fogmry (D) gE=EH
Tiesten” | fohd= Tid & 2
(A) 57 B) 67
©) 127 (D) 157



17.

18.

19.

20.

21.

22,

23.

24,

25.

&}AIIEEIIINIIIA

‘Jhampak Tal’ was the creation of whom ?
(A) Rabindranath (B) Dwijendranath
(C) Satyendranath (D) Shantidev Ghosh
Match the following :
List -1 List - 11
a. ArdhaJhamptal i. Rupakda
b. Kaharwa ii. Jhampak
c. Jhamptal iii. Surfhanktal
d. Trital iv. Madhyaman
Codes :
a b c d
(A) ii i i iv
B) i iii il iv
©) i iii iv i
D) i il v iii
By which style of Singing Rabindranath was mostly influenced ?

(A) Banaras Gharana
(B) Gwalior Gharana
(C) Kirana Gharana
(D) Vishnupur Gharana

Which style of Hindustani Classical Singing got minimum importance in Rabindra Sangeet ?
(A) Khyal (B) Dhrupad
(C) Dhamar (D) Tappa

Who is the recipient of Padmashree Award ?
(A) Ramkumar Mishra

(B) Sri Anindo Chetterjee

(C) Sri Vijay Ghate

(D) Sri Kumar Bose

How many bores (Chhidra) are there in a Pudi of Tabla ?

(A) 16 (B) 32

(C) 48 (D) 64

Which State uses “Dhole Damama” as a prominent instruments ?
(A) Rajasthan (B) Uttar Pradesh
(©) Uttarakhand (D) Madhya Pradesh
To which Swara is Tabla generally tuned ?

(A) Shadaj (B) Gandhar

(C©) Madhyam (D) Pancham

Which taal vadya is traditionally played with Shahnai ?

(A) Tabla (B) Dholak

(C) Dukkad (D) Tasha
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ST T 1 ISt | et foher g 2 & 2
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(A) =T (B) TR
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(A) &l (B) @letsh
(C) TFFE (D) drm
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PART -11I
Hindustani Music (Vocal / Instrumental)

26. If number of vibration of Shadaj String is 240, what will it be of a Pancham String ?
(A) 300 (B) 320
© 340 (D) 360

27. Why ‘Ma’ is called ‘Madhyama’ ?
(A) Placed in the middle between both the Shadajas in Veena.
(B) Due to distortion of sound.
(C) Due to becoming sharp in sound.
(D) Placed in the middle of both Mandra X Madhya Nishadas.

28. Who authored music books on the name of King Anoop Singh of Bikaner ?
(A) Damodar Pandit (B) Ramamatya
(C) Madhav Vidhyaranya (D) Bhavbhatt

29. Who has not used ‘Swarmandal’ instrument while singing ?
(A) Ustd. Bade Gulam Ali Khan (B) Ustd. Najakat Ali Khan
(C) Pt. Kumar Gandharva (D) Ustd. Rasheed Khan

30. Which of the following pair of Ragas has the same notes but different Thata ?
(A) Bhoopali Deskar (B) Bahar — Miya Malhar
(C) Puriya — Sohni (D) Todi — Multani

31. Where is Sangeet Natak Academy’s Head office situated ?
(A) Mumbai (B) Delhi
(C) Kolkata (D) Chennai

32.  Which institution compaigns Indian Music in foreign countries ?
(A) LCHR. (B) ILC.AR.
(C) ILC.CR. (D) ILCS.R.

33. Which music-interval consonance did Bharat obtained after reducing one Shruti of
Pancham in Sarana Chatushtayee ?

(A) Shadaj-Pancham Samwad
(B) Shadaj-Gandhar Samwad
(C) Shadaj-Madhyam Samwad
(D) Rishabh-Pancham Samwad

34. Which Gharana is famous for ‘Ashtanga Gayaki’ ?
(A) Agra Gharana (B) Jaipur Gharana
(C) Gwalior Gharana (D) Delhi Gharana
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Arrange the following Sitar players according to their seniority :

1. Ustad Vilayat Khan ii.  Ustad Inayat Khan
iii.  Ustad Imdad Khan iv.  Ustad Shujat Khan
Codes :

(A) 1,1, 1v,1iil (B) iii, i, i, iv

(©) ii,1i,1v,1iil (D) iii, i, 11, iv

Who is the first Guitar player to play Indian classical music on Guitar ?
(A) Pt. Vishwamohan Bhatt

(B) Pt. Brijbhushan Kabra

(C) Shri Nalin Mazumdar

(D) Shrimati Kamla Shankar

Who does not belong to Maihar Gharana from the following ?
(A) U. Ali Akbar Khan

(B) Pt. Nikhil Banarjee

(C) Pt. Hariprasad Chaurasia

(D) Pt. Shivakumar Sharma

Name the instrument which is played as a solo instrument in Indian classical music.
(A) Loha Tarang (B) Ghungru Tarang
(C) Jal Tarang (D) Kashtha Tarang

Which chapter of Sangeet Ratnakar discusses dance ?
(A) Pratham (B) Chaturtha
(C) Saptam (D) Pancham

Name the instrument with the help of which Lav-Kush sang Ramayana.
(A) Panav (B) Mridanga
(C) Veena (D) Shankha

According to Sangeet Makarand, which instruments are plucked with nail ?
(A) Avanaddh Vadya (B) Tantri Vadya
(C) Ghana Vadya (D) Sushir Vadya

Which type of Veena is mentioned in Mahabharata ?
(A) Vallaki (B) Shat-tantri
(C) Alabu (D) Chitra

Which sign is used to show pitch in Western Music ?
(A) Key Signature (B) Time Signature
(C) BarLine (D) Minim



35.

36.

37.

38.

39.

40.

41.

42,

43.

Q}AIIEEIIINDIA

fadR argeht S SR & FAHER GHfeTd iU

i SEE foemd @t

ii. SER A @

iii. SR TR @

iv. IEE eI @

(A) i, i, iv, iii (B) i, ii, i, iv
(©) i, i,1v,1il D) il 1, i1, 1v

fieR T YRA™ e id ST a1t Uge! FeR argeh &

(A) T favadeT vz (B) U, SSTTOT SHTERT
(C) it At AR (D) Sl et ST
fre=fefad o @ @i 88X WA & a5 Tal © 2

(A) 3. 3Tl 3TpeR @i (B) . ffaer st
(C) d. &lvg TRfaar (D) . KR vt
TY T 91 T A a5 fegaa el Seid § Uehel a5 & © | ST Sl &
(A) g a1 (B) Hu®E @

(C)  STered (D) =T

T T o fhg 3T | Je T v € 2

(A) I (B) e

(C) wFwm (D) u=H

AT A IV T I FHF 3T o T ok 2

(A) = (B) &

(C) dom (D) ¥@

T HRT & STER A& e A 9 § 2

(A) 3Tog 9=I (B) a=i aw=r
(C) =Fam (D) R awr
HeRd H fohq oo 1 3ot & 2

(A) =TT (B) vt
(C) o1y (D) femm

T T § T 39 o fordt R et o e fohar St & 2
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How are two Swar-Melodies used in a ‘Canon’ ?
(A) Simultaneously

(B) One after another in a short distance

(C) In different directions

(D) One after another after a vast distance

Which class of instruments Trumpet belongs to ?
(A) Tat Vadya (B) Awanadhha Vadya
(C) Sushir Vadya (D) Ghana Vadya

Which one is prominent in ‘Ballet’ ?

(A) Vocal music (B) Melody Instruments
(C) Taal Vadyas (D) Dance
Match the following :
a. Bade Gulam Ali Khan i. Nadpiya
b. Pt. V.R. Athawale ii.  Gunijaan
c. Pt. Kumar Gandharva  iii. Subrang
d. Pt.C.R. Vyas iv. Shok
Codes :
a b c d
(A) il i iv ii
B) i iii il iv
o 1 iv iii i
D) iv ii i iii

Name any raga belongs to ‘Udav Jati’ which has all Komal Swaras ?
(A) Bibhas (B) Jogia
(C) Bairagi-Bhairav (D) Bhupal-Todi

Which raga is not a ‘Paramel Praveshak’ from the following ?
(A) Multani (B) Jaijavanti
(C) Madhuvanti (D) Puria

Which two treatises have been authored by Jain Muni Sudhakalash ?
i Sangeet Koumudi

ii.  Sangeet Sudha

iii.  Sangeetonishatsar

iv.  Sangeetopanishad

Codes :
(A) 1,1l B) i, iii
©) iv,i (D) iii, iv
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PART -III
Karnatik Music (Vocal, Instrumental, Percussion)

Pushpalatika is closer to
(A) Kharaharapriya (B) Madhyamavati
(C) Maniranga (D) Bhairavi

Assertion (A) : The 72 melakarta scheme includes vivadi melas.
Reasoning (R) : The idea of vivadi melas originated with Venkatamakhi.
Codes :

(A) (A)is true (R) is false. (B) (R)istrue (A) is false.

(C) Both (A) and (R) are false. (D) Both (A) and (R) are true.

The Solfa syllables led to the logical conclusion of

(A) Graha Svara (B) Adhara Shadja
(C) Moorchana (D) Kalpit Svaras
‘Aligite’ in Huseni Raga is a

(A) Stotram (B) Javali

(C) Kiiti (D) Padam
Sequencing

(A) Dhavalambari, Hemavati, Latangi, Pavani
(B) Pavani, Latangi, Dhavalambari, Hemavati
(C) Latangi, Dhavalambari, Hemavati, Pavani
(D) Pavani, Dhavalambari, Hemavati, Latangi

Not a Samudaya Kriti

(A) Navagraha Kriti (B) Navaratnamalika
(C) Kovur pancharatnam (D) Samkeertanam
Match the following :
a. Ramanatakam i.  Ghanam Krishnayyar
b. Samashti Charana ii. Sundereshwar
c. Padam iii. Ponnaih Pillai
d. Kovur iv. Arunachala Kavirayar
Codes :
a b c d
(A) iv ii iii i
(B) iii i iv ii
© iv il i ii
D) i i iii iv
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A% (R) : [gamst weit 1 3q9a S=hert = foar |

(A) (A)TWEER) TATE |

(B) (R) W T (A) T & |

(C) (A) 3T (R) T Tead & |

(D) (A) 3R (R) I W& E |

@Y I 1 ISTA 1 7 R g

(A) T (B) MR wSS
(C) =B (D) wHicdd WX
GO I H FA ST TH

(A) == (B) STrarett
(©) Fid (D) wH

el

(A) YTATSR, FHeT, T, qral
(B) TSR, I, Yaetres, &Herd]
(C) T, ae=R, gHadT, qra

(D) UTERT, e, gHa!, T

T A T &
(A) e Hia (B) FeReTHIGTS
(C) I TR (D) gD
FHfeT T -
a. THAREH i, I PR
b. I wROq i, TR
c. WH iii. =T oot
d. Eﬁ'{{ iv. 3TEUTIT SHeRTR
E T
a b c d
(A) iv i i i
B) i i v i
(C) iv i i ii
D) i i i v
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Traditional dance of Kerala

(A) Ottamtullal B)
(C) Prinnal attam (D)
Primary source for research

(A) Books (B)
(C) Manuscripts (D)

Drum accompaniment to Sopana Singing
(A) Maddalam
(C) Chenda

(B)
D)

A Shadava Raga in ancient Tamil music

(A) Panniyam B)
(C) Tiranokku (D)
Composer of Svara Sahitya

(A) Muttaih Bhagavatar B)
(C) Subbaraya Shastri (D)
Ashtottara Sata Talas

(A) 801 (B)
(©) 800 (D)
Tevaram singers

(A) Nayanar (B)
(C) Oduvars D)
Hand gestures which are symbolic

(A) Hastas B)
(C) Nritta Hastas (D)
Bomalattam is similar to

(A) Katputli (B)
(C) Jatra (D)

Q}AIIEEIIINDIA

Rasalila

Karagam

Periodicals

Journals

Idakka
Tavil

Chachaputa

Pann

Ghanam Krishnayyar

Papanasa Sivan

108
810

Marar

Dasar

Hasta Mudras
Hasta Bhedas

Tamasha
Baul
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(A)  FgATAA
(C) fo=ret 3mmen

Yy H gt | &
(A) T
(C) Trgfeta

T G § G Sed Sl A
(A) HEeH
(C) et

T e | § STegd T W AW
(A) fvoEH
(C) feererp

=R ifecd % fatar
(A) AT IRTER
(C) =R wret

TR 91T A
(A) 801
(C) 800

RErCRIpED
(A) TFR

(C) aiga™

(A) B H
(C) Fae=

FHTZZH FHH Bl &
(A) TSI &

(C) SmEmwH

(B)
D)

(B)
D)

(B)
D)

(B)
D)

(B)
D)

(B)
D)

(B)
D)

(B)
D)

(B)
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SR

.

T FUMER

108
810

T 75T
& 9T
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Assertion (A) : All great works of Art were inspired by religious fervour.
Reasoning (R): Dance is a Composite Art.

Codes :

(A) (A)istrue (R) is false. (B) (R)is true (A) is false.

(C) Both (R) and (A) are true. (D) Both (R) and (A) are false.
Sequencing :

(A) Sangita Sara, Sangita Ratnakara, Svaramelakalanidhi, Sangita Darpana
(B) Sangita Ratnakara, Sangita Sara, Sangita Darpana, Svaramelakalanidhi
(C) Sangita Darpana, Sangita Sara, Svaramelakalanidhi, Sangita Ratnakara
(D) Sangita Sara, Sangita Ratnakara, Sangita Darpana, Svaramelakalanidhi

Abhinaya includes

(A) Four facets (B) Three facets
(C) Two facets (D) One facet
Art and Craft are

(A) Inter-related and not distinct (B) Inter-related and distinct
(C) Not inter-related (D) Not inter-related and not distinct

Guhadasa mudra was adopted by
(A) Patnam Subramania lyer (B) Mahavaidyanatha Iyer
(C) Subrama Dikshitar (D) Subbaraya Shastri

Purandara Dasa composed
(A) Utsava Sampradaya Kriti (B) Ugabogas
(C) Chindu (D) Prabandham

Opera written by Tyagaraja
(A) Sarabendra Bhupala (B) Nandanar Charitram
(C) Sitarama Vijayam (D) Bhagavata mela nataka

Chembai music festival is held at
(A) Guruvayoor (B) Trichur
(C) Trichy (D) Chidambaram

A Padma Vibhushan awardee in Dance
(A) Kalamandalam Gopi (B) Satyabhama
(C) Sonal Mansingh (D) Suchita Chapekar
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AMBU (A)  : T HeH FeA-piaar €iHw airT T R off |

&R (R) : I U T FHeTl & |

% :

(A) (A)FE, (R) A& | (B) (R) W&, (A) TAT & |
(C) (R) T (A) ST el & | (D) (R) TN (A) I Toad € |
3T AT

(A) TAER, YT, WA, Taegor
(B) TOReTERT, HIAER, TAEUUT, WRHCTRIRT
(C) WiiagUor, TR, WREASHATHY, SiaieTehl
(D) TR, GaeATeR, TagUoT, WRHRITT

S o T &

(A) IR TET (B) diF W&ol

(C) T wA (D) TUH Tq
oAl HI 9T &

(A) Fagstd qor i T e | (B) radetyd X =T € |
(C) Frgstud Tal & | (D) 7 Fadstyd 3T 7 & = |
RIS H3T T STUR0T fohaT &7

(A) UTH TR SR (B) WEERMY =R
(C) o TR (D) SR =t
IR S A TT R

(A) 30T HUSET Hid (B) IENTH

©) T3 (D) vEEH

TR g foAfige 3oy &

(A) TTEF ST (B) =R AW
(C) IR foeam (D) HTTEd Tl AEh
TS T THRIE =T g3

(A) TEARH (B) B

(©) Frefrd (D) Tergrerm &

I | qguiauor TS e

(A) THAHTSAR TIT T (B) HeqwTHT
(C) et qHTEE =i (D) e =mieRt
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PART -1V
Rabindra Sangeet

Who lived in ‘Pathuriaghata’ among the following members of Tagore family ?

(A) Satyendranath Tagore (B) Rabindranath Tagore
(C) Sourindramohan Tagore (D) Rathindranath Tagore
Match the following :

a. Rabindranath Tagore 1.  Geetmala

b. Sourindramohan Tagore ii. Geetali

c. Kshetramohan Goswami iii. Yantra Kosh

d. Gopeshwar Bandopadhyay iv. Geet-Koumudi

Codes :

a b C d
(A) 1 iii iv il

B) i i iv i
© i iv i il
D) iv @i i i

Who was the founder of ‘Bengal Academy’ of Music ?
(A) Dinendranath Tagore (B) Jotindramohan Tagore
(C) Sourindramohan Tagore (D) IJyotirindranath Tagore

Which of the following songs comes under ‘Puja Paryay’ ?
(A) Nibida Ghana Andhare..... (B) Prathama Adi Taba Shakti.....
(C) Prabhate Vimal Anande..... (D) Al of these

Who was the creator of Indian-English mixed tune of compositions like Skotch-Bhupali,
Italian-Jhijhit etc ?

(A) Dwijendranath Tagore (B) Jyotirindranath Tagore

(C) Sourindramohan Tagore (D) Kshetramohan Goswami

‘Bandh bhenge Dao, Bandh bhenge Dao..." song is from which dance-drama ?

(A) Chandalika (B) Shyama

(C) Chitrangada (D) Taser Desh

‘Aaji Dakhino-Duar Khola...” song was composed in praise of which season of the year ?
(A) Summer (Grishma) (B) Monsoon (Varsha)

(C) Autumn (Sarat) (D) Spring (Basant)

Which song was composed on the occasion of ‘tree plantation’ at Shantiniketan ?

(A) AmaE Ghare (B) Phire Chal Matir Tane
(C) Maru Bijoyer Ketan Udao (D) Kon Puratan Praner Tane
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AT - IV
Tl e

R 9RER % f=feiad 95w § ¥ & gRamEme § Tt o 2
(A) TS TR (B) Y= MY
(C) HHsHRET TR (D) I ST
fefetEd = gaferd it
a. Ay SR i, TiaETer
b. TR X i, T
c. &I TR iii. IS
d. TUveR SR iv. T IR
&<

a b c d
(A i i iv i
B) i i v i
(C) i v i i
D) iv i i il
ST UheHT 31Tt fTeh” T FEATTH DI T 2
(A)  TE=ART 3R (B) SIsHE SR
(C) ¥ERisHET TR (D) AT SR
frfafad o | i &1 7id “qoT v @ Hife § oar € 2
(A) TS aF R, .. (B) Wuw i AF I ..
(C) W favet 3. (D) STgeR ot

frfefed & 9 fores TRIEAT & IRAE-370sT Tl R, S8 wha-qurell, sarerd-fEige et
1 goT R 2

(A) Tesigame &R (B) SHIfeRIATE T

(C) TRI=SHEREA TR (D) &= T

“se AT ST, e AT SN, T BT FeA-ACH HTE 2

(A) TUETTeAHT (B) w&mn

(O RREERE (D) ARRIW

Y i foRd ] 1 IR | 3T IR SR G@IAT ... T St ToT i T ot 2
(A) T (B) =

(C) wa (D) =&d

it Fehe & “geI-Iq0T WHARNE & ST R foh T <l T 6t TE o 9
(A) T (B) TR =it AR M
(C) % fasiae o Seret (D) S & TR a
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‘Anand’ is a main character of which dance-drama written by R.N. Tagore ?

(B) Chandalika
(D) Chitrangada

Thumri Style

Ritu Sangeet
Desh Prem
Sishu Sangeet

(B) Khamaj

(A) Shyama
(C) Shapmochan
Match the following :
a. Eso, Eso, Eso, He Baishakh 1.
b. Je Tomay Chare Charuk ii.
c. Tomari Gehe Palicho Snehe iii.
d. Ki Sur Baje Amar Prane iv.
Codes :

a b c d
A i ii 1ii iv
B) ii iii iv i
© 11 v i ii
D) iv il i ii
‘Aaji Sarat Tapane...” song was based on which raga ?
(A) Bibhas
(C) Kafi

(D) Jogia

‘Tahare Arati Kore Chandra Tapan...” song is based on which raga ?

(A) Devgiri Bilawal
(C) Bahar

(B) Purvi
(D) Bada Hans-Sarang

Which one of the following is the original singing style of the song ‘Charan Dhwani Suni

Taba Nath...” ?
(A) Khyal
(C) Tappa

Match the following :
List -1

a. Garaba Mano Horechho Prabhu
b. Jiban Jakhan Sukaye Jaye
c.  Tumi Kon Kananer Phul
d. Aaji Basanto Jagrato Dware
Codes :

a b c d

(A i i i v
@B) i i i v
©) i i i v
D) i i iv i

(B) Thumri
(D) Dhrupad

List - II
i.  Jaijaiwanti
ii. Desh
iii. Bahar
iv. Pilu

Which one of the following is the correct ‘Matra-Bibhag’ for ‘Nabatal’ ?

A 3+3+3
©C) 3+2+2+2

B) 3+4+2
D) 2+3+2+2
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T, TR % b JA-ACH | T U T A1 375 ¢ 2
(A) T (B) TSI
(C) wmgHr=A (D) feAtTRT
frafefaa gt st gufer i
a. UHI, TH, UHI, € SO 1. @ﬁﬁ?ﬁ
b. S dAME BR D i, G
c. MR T WSt #e iii. e ud
d. o g IS SER U0 iv. Torer Tl
&<

a b c d
(A i i i v
B) i i v i
(C) i v i
D) iv i i i
‘ST IRA U ....” T TS 0T OX e € 2
(A) o (B) @AM
(C) =t (D) StfET
AER TR I T T ... T {oha T TR M ¢ 2
(A) TR foesen B) T
(C) R (D) el EE-TRA
“TOT €A G T A .7 T Bt ol MEASIeA T § 2
(A) @I (B) g
(C) 2o (D) ¥
ffefEd s gaferd it

e -1 =t - 11

a. TRE T R BT UY i STESTEEd
b. Siie SREA G S i, ==
c. T B FER el iii. WER
d. TSI g ST FR iv. e
%

a b c d
(A) 1 ii iii v
B) i i i v
< i 1ii i v
D) i i iv i
“Fearer % foerw et AEr-fovm fefefea 4 @ S ar e 2
(A) 3+3+3 B) 3+4+2
C 3+2+2+2 D) 2+3+2+2
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How many divisions are in ‘Ekadashi Tal’ created by Tagore ?
(A) Four (B) Three
(C) Five (D) Six

Who was the founder of ‘Vrindavadan’ (Orchestra) in the theatres of Kolkata ?

(A) Kshetramohan Goswami (B) Gyanendramohan Goswami
(C) Sourindramohan Tagore (D) Jyotirindranath Tagore

‘Amar Sonar Bangla....” song was composed following which type of music ?
(A) Kirtan (B) Tappa

(C) Thumri (D) Baul

Rabindranath was honoured by Mahatma Gandhi with a title of ’

(A) Mahakavi (B) Rashtrakavi
(©) Guruji (D) Gurudev

‘Phule Phule Dhole Dhole...” song was composed by Tagore following which English
song among these ?

(A) Ye banks and braes of Bonnie (B) The bee is to come
(C) Darling, you are growing old (D) The British Grenadiers

Rabindra Sangeet is mostly composed in which notation system ?
(A) Dand Matrik Swaralipi System (B) Vishnu Digambar Swaralipi System
(C) Aakar Matrik Swaralipi System (D) None of them

Which song is not a ‘Baul’ based Rabindra composition ?
(A) Anando Loke Mangala Loke (B) O Amar Man Jakhan Jagli Na Re
(C) Jodi Tor Dak Sune Keu Na Aase (D) Amar Praner Manus

Which song is based on ‘Teental’ among the following ?
(A) Janoni Tomar Karuno Charano Khani

(B) Eso Shyamolo Sundaro

(C) Prathamo Adi Tabo

(D) Darun Agni Bane Re

Which song was composed by Rabindranath on the death of his father ?
(A) Chalo Jai Chalo (B) Kon Alote Praner Pradeep
(C) Parobasi Chale Aaso Ghare (D) Moron Sagaro Pare

Which song has described the philosophy of death in Tagore’s ‘Bhanu Singher Padavali’ ?
(A) Aaj Sakhi Muhu Muhu (B) Ohe Dayamay
(C) Marano Re Tuhu Mamo (D) Sawano Gagane
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TR GRT QST TehTe el et | fohet faem & € 9

(A) =R (B) €M

(C) U= (D) o

FHeTshdl & LTl & [T ST 7T “GRTa ATHe ST Sl G i o7 2
(A) &= T (B) SH=HEA TRam

(C) THFsHET TR (D) Hifclise T

“STHR FAR ST ....” i ToT Fhg T o HTi bl STER0T 3t gU it T2 o 2
(A) A (B) o

€ T (D) TS

HETHT el = TS i fohey 3wy | forgfue foram e 2

(A) TEHT (B) TeZehiar

(C) T (D) TR

ffetEd o & o STIST AT o Tiid 1 3TERT hd §U SR A “Thet Tl @iet @lel” T ol To-T
ot 9

(A) T 99 UUS SIS 3N AT B) fcateIzwy

(C) Ifew, J IR UL Ses (D) ¥ foifest vmfeat

AT Tl G fop Trfeta ugfa 4 fea & 2
(A) TUS AIH WRAM Fgd

(B) faw femrar wRfet wgfa

(C) 3R HIHF WRIAMT T

(D) Suded ® @ fomelt o &

fr=feritad & | 9 91 1 a18eT SERE T6g T Tel ¢ 2
(A) 3= oIk HITeA Al (B) 3T MR O ST STATeA AT ¥
(C) iifg dIX 81 T s AT 39 (D) 3R "R 9T

frefafea & @ i |1 Wq ‘d-drer W SR § 2
(A) ST TR HE0T =)0 @i (B) TR vATTEl g

(C)  weord oM et (D) =T 3 ¥

I T o e 9 s 7 fod Tt =T by ot 2

(A) = SR =l (B) T ST WUR WET
(C) W =Tt war 7 (D) YT §ART UR

TR & 91 FaT wRreet § fohg 7id % gog & 39 1 90 §

(A) 31T afg Jgg (B) 3% zamy

(C) wROm ¥ qg = (D) & T
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PART -V

Percussion Instruments

Who is the writer of “Mridang Sagar” ?
(A) Ghanshyam Das (B) Purushottam Das
(C) Ram Das (D) Shyam Das

Which instrument is traditionally used to accompany Veena ?
(A) Pakhawaj (B) Tabla
(C) Dholak (D) Tawil

Which Taal Vadya is used in Haveli Sangit ?
(A) Mridang (B) Tabla
(C) Dholak (D) Naal

Where is 13 Divasiya Sangeet Programme organised ?
(A) Pune (B) Ahmedabad
(C) Banaras (D) Dharvad

Which pair (father and son) is not suitable ?
(A) Maseet Khan — Karamatullah Khan
(B) Wazid Hussain — Aafaque Hussain
(C) Kanthe Maharaj — Kishan Maharaj
(D) Allahrakha — Zakir Hussain

In which taal Farmaisi Chakkardar of Aada Chautal can be used as a Sadharan Chakkadar
without any change ?

(A) Jhap Taal (B) Rudra Taal
(C) Pancham Sawari (D) Teen Taal

The first Tabla player recipient of Padmabushan Award
(A) Pt. Shamta Prasad Mishra

(B) Ud. Allahrakha

(C) Ud. Ahamad Jan Thirkava

(D) Ud. Habibuddin

A matchless Tabla artists in playing ‘Nachkaran”
(A) Abid Hussain (B) Allahrakha
(C) Kanthe Maharaj (D) Anokhe Lal Mishra
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AT -V

Hag AT
“IT R o O B ¢ 92
(A) TS (B) T&NIH S
() A (D) RN

JREReR ©9 9 S0 3 H1 i 9 a1 B GO giar & 2

(A) TEES (B) et
(C) T (D) dfaet
gl Tl B i T ATt ST e 8l & 2

(A) T (B) el
(C) To® (D) A=

13 feordia Geiid hrishH el ST aiar & 2

(A) T (B) STEHIETS
(C) =\R" (D) 9RarS
ToaT-q 6 i | St gafed e € 2

(A) TEE@E - FHEdee @t
(B) ASEgdT — ST gad
(C) FSHERS - FIH TR
(D) 3STcoIR@l ~ — STITRY gad

ST AT h FARE TFRER fomT Ied & fhg aret § HER0 TeER & ®9 o918 ST
el & 2

(A) HIATA (B) Tsamel

(C) HawHar (D) aret

T JEEUT GREHR T ATeT-aTg e o
(A) . |rEar y9s Ty (B) 3. 3ToAR@l
(C) 3. 3TEUISTH foRepar (D) 3. EEIEN

“TIHLOT” S | AgATT dTeT-aeeh &
(A) e ga

(B) 3TeoTREt

(C) HUS TR

(D) 3G e e
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The name of the teacher of Dr. Aaban E. Mistri
(A) Ud. Amir Hussain

(B) Ud. Allahrakha

(C) Ud. Ahamad Jan Thirkava

(D) Ud. Mehboob Khan Mirajkar

‘Which Treatise has first mentioned the definition of “Rasa” ?
(A) Nardiya Shiksha (B) Sangeet Makrand
(C) Natyashastra (D) Geet Govind

Which instrument is the most grave one ?
(A) Tabla (B) Pakhawaj
(C) Daph (D) Chang

Who played Tabla in the film “Jhanak-Jhanak Payal Baje” ?
(A) Pt. Shamta Prasad Mishra

(B) Pt. Kishan Maharaj

(C) Ud. Allahrakha

(D) Ud. Ahamad Jan Thirkava

The commendable Gharana of playing ‘Kayda’
(A) Delhi (B) Banaras
(C) Azarana (D) Lucknow

How many Matra are there in Ganesh Taal ?
A 19 B) 20
©) 21 (D) 22

How many varna are to be devoted for a Bedam Tihai (Sam to Sam) in Rudra Taal ?
(A) 14 B) 15
© 16 D) 17

Which is different in the following ?
(A) Darjedar Gat (B) Manjhedar Gat
(C©) Gat-Kayda (D) Charbagh Gat
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I TGP <1, T 8. THEH o 6 1 19 1 € 2

(A) 3. IR g (B) 3. TeeTrar

(C) 3. 3TEHSSTH foRepar (D) 3. Hegd @i R
TE Y GRS G g e H S e 2

(A) ARG e (B) I A=

(C) reI=TE (D) i i<

I T 9T Felitaeh TR e 2

(A) dset (B) Y@m@Ew

C) =T® (D) =

- Tl a1 Ther T b deen-argeh 3 e oA € 2
(A) . 9w s

(B) . oM HeRTS

(C) 3. eIl

(D) 3. 3TEHTSH feRawan

HIT T H Ih BT

(A) Teeett (B) = R™
(C) 3T (D) &S
TOTT et fohe A o1 € 2

(A) 19 (B) 20
©) 21 (D) 22

&5 a1 | 959 faers (@9 | @m) feha aort s et 2
A) 14 (B) 15
(C) 16 (D) 17

ffetfiaa o =i o1 9ok & 2
(A) TER T
(B) TERR A
(C) T FHrERT
(D) ERENT T
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The old name of “Bhatkhande Sangeet Vishwa Vidyalaya”.
(A) Bhatkhande Sangeet Mahavidyalaya

(B) Bhatkande Sangeet Vidyalaya

(C) Meris College of Music

(D) Bhatkhande Sangeet School

In which taal a Bedam tihai (Barabar Laya) is not possible ?
(A) Rudra (B) Shikhar
(C) Laxmi (D) Kahrva

Who got excellence in playing Na, Dhin, Dhin, Na in Tabla ?
(A) Pt. Anokhe Lal Mishra

(B) Pt. Shamta Prasad Mishra

(C) Pt. Kishan Maharaj

(D) Pt. Kanthe Maharaj

Which composition is not liable to be developed ?
(A) Peshkar (B) Kayda
(C) Fard (D) Rela

The number of Margi Talas :
A) 4 B) 5
) o6 D) 7

The form of vocal music having possibility of being sung in the very fast tempo
(A) Tappa (B) Tarana
(C) Dhrupad (D) Quawali

From which matra the Gat of Maseetkhani Starts ?
(A) 10 B) 11
<o) 12 D) 13

The taal not included in Sap Sooladi Taals
(A) Dhruva (B) Roopak
(C) Aadi (D) Jhamp

The percussion instrument used for Odissi Nritya Accompaniment
(A) Mridang (B) Maddalam
(C) Tabla (D) Tavil
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42, AEUE G fovatoRera T Ui AT e ?
(A) ITEUE Gd Hele=ner™
(B) HIa@vE G fommeta
(C) BRE HTeIT 3 BTeh
(D) WAEUS H et

43. frfafea o @ 59 aor 9 S50 fqerg (s o) anre T8l § 2

(A) 3= (B) P

(C) et (D) Fegar
44, 114 & T, a5 9 Fatue fowsan: etaer ®t

(A) U SRS T

(B) . 9mHar v A
(C) d. e Her=t
(D) Y. HUS WERST

45. Tr=foifad 5 9 o 9 SHfoedreicl T & 2

(A) UIER (B) R

€) W (D) e
46. AT AT T T fohaT € 2

(A) 4 B) 5

© 6 D) 7
47. fd g3 & | A S At foren

(A) 2o (B) oy

©) g (D) el
48. THITEE! Td H GEST i T T I TRET BT § 2

(A) 10 B) 11

© 12 D) 13
49. T FAR! dqrel § W T g et dret

(A) ¥

(B) wUH

(C) o

D) ==

50. ofifedr I % 91 G § UIHT g arel STas o
(A) T3
(B) #eEeH
(C) dden
(D) dfaet
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Space For Rough Work



