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IV' CAREERINDIA

DRAMA / THEATRE
PAPER - II

Note : This paper contains hundred (100) objective type questions of two (2) marks each. All
questions are compulsory.
1.  Match the items in List-I with those in List-1I :

List-1 List-1I
(a)  Sariputra Prakarana (1) Bhavabhuti
(b) Pratijn?l Yaugandharayana (i) Vishakhdatta
(c) Malati Madhava (iii)) Ashvaghosh
(d) Mudra - Rakshas (iv) Bhasa
Code :

() (b) (¢) (d)
(H Gy Gvy @O @@
2 v @O @@ (i)
@ @O G @>) Gv)
4) @) 3> Gv) @

2. Assertion (A) : In Barong traditional dance and dance-drama form, masks are theatrical
manifestation of different creatures and not related to rituals of the region.

Reason (R) : The Barong in its narrow usage means a large body mask found in Bali.

Code :

(1) Both (A) and (R) are true.

(2) Both (A) and (R) are false.

(3) (A) is true, but (R) is false.

(4) (A) is false, but (R) is true.

3. Arrange the following characters of the play Sakharam Binder in the order of their
appearance :
(1)  Sakharam, Laxmi, Dawood, Champa
(2)  Sakharam, Champa, Laxmi, Dawood
(3) Sakharam, Dawood, Champa, Laxmi
(4) - Dawood, Sakharam, Champa, Laxmi

4. Pick the odd one out in context of Tennessee Williams plays :

(1) Misalliance (2) CatonaHot Tin Roof
(3) Summer and Smoke (4) Sweet Bird of Youth
roooss | NNIHERNT 2



IV' CAREERINDIA

g/ frgen

U - 11

frdor: =@ ywITs § 9 (100) Tg-fahedta w €1 Y% U9 F Y (2) 3w § 1 |l weA aiferd €1

1.

Tet-1 &1 7G1 &l Geir- 11 &1 7l § gafed L

et -1 it - 10
(a) TIRYH G i)  vEyfa
(b) s FRTeRTE (i) foemEed
(c) HIEK HIEE (iii) STITEY
(d) a1 T (iv) 9=
e

() (b)) (¢) (d)
(D @ Gv) @ @
2 v @O @ a@)
@ @O G @) @Gv)
4) @) @) aGv) @

IR (A) : ST YHR & IRARE T IR JA-Tifeh €9 H qare fafy=r sl o1 Aes
YR § 3R T AU &5 o TS & Helferd Tl €

HIUT (R) : A Gehtol ITANT § ST 1 378 srelt § 9 S aren U fowe (sl qen’ €

%<

(1) (A) 3R (R) A T&l €|

2)  (A) 3R (R) IH o €

(3) (A) T T, AfHA (R) Tela T

4) (A) Ted €, Aferd (R) T&1 T

e TERY Rl o FHHfaRaa =G Sl 37k TR & o A H Aareed Hifd
(1) FENW, T, qSe, T
(2) TENHE, 99, e, TS
(3) TERM, e, 9w, A
(4) TTSe, GERME, =T, AeH

frem faferama & el & ey o fawg 1 <94 ¢
(1) frEwars ) e T f '
3) "R T wH @) e T Afm g
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5.  The flag-pole known as Jarjara which destroys all obstacles, is ascribed to Lord :

(1) Vishnu (2) Indra (3) Brahma (4) Shiva

6. Match the items in List-I with those in List-1I :

List-1 List-1I
(a) Lakon khol (1) Indonesia
(b) Jingxi (i) Japan
(c) Topeng (ii1) Cambodia
(d) Shinpa (iv) China
Code :

() (b) (c) (d)
() G G Gv) @)
2 @ vy @O >
@) O @ 3> @Gv)
4)  Gv) @) @ @

7. Assertion (A) : According to Suresh Awasti ‘‘Folk Drama is the richest and deepest rooted
element of Traditional culture of any country.”’

Reason (R) :  Whether it is on festive and ceremonial occasions or other familiar, common
events in life cycle of community, there emerges a theatrical performance
integrating song, dance, myth and tale into one composite art.

Code :

(1) Both (A) and (R) false.
(2) (A) false and (R) true.

(3) (A) true and (R) false.

(4) Both (A) and (R) true.

8.  Choose the correct sequence of the following books of Dramatic / Performance theory in Ascending
order :

(1) Towards a Poor Theatre, Poetics, Theatre of the Oppressed, Small Organum for the Theatre
(2) Poetics, Small Organum for the Theatre, Towards a Poor Theatre, Theatre of the Oppressed
(3) Theatre of the Oppressed, Towards a Poor Theatre, Small Organum for the Theatre, Poetics

Small Organum for the Theatre, Poetics, Towards a Poor Theatre, Theatre of the Oppressed

o ||||H\||“||\H|\ LA

‘m 4 Paper-1I
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(1
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“4)

femy

et -1
AR G
o=t
AT

ferar

(a) (b)
() (1)
(i) (iv)
@ G
(v) (i)
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TR el 1 AT91eR SR A wasl fhy <ol 1 § 2

(2) == (3) &l 4 =

T -1 # e - ¥ A e

et - 11
(i) semRE
(i) ST
(iii) HFITSAT
(v) ==

(c) (d)
i) @
@ (@)
(i) (v)
i @

GO ool o TR, ‘' ik A1y fohdt S0 sl IRFufieh Heahfd o1 Faifys 9g
e e ST STHT T 3Tagd B Sl

fohd UM & ST =%k § =g I et Scqa S7ere YHRIT o 91 371 s qRfed
ST TR B, &1 RIS H hIS TTHEE TEfA B § freH Tiia, o, faere iR e
ftwferd ®1 9 T Joi FHell 1 €9 ISH I ¢ |

(A) 3R (R) ST TTeTd € |
(A) TeTd € 3R (R) TE €
(A) & € 3R (R) TTed B |
(A) 3R (R) TH T2 |

e Ui fagid & IR § fFAfafad qwaenl o 9@t TRl A &l 9T :

(1) T98H U YsR fue, uifeam, foruer ot g siiie, wfa fifam %R T foger
(2) dfIfes, WA SIRHH ®R T TR, gaed T Y8R fouey, fuuet o T oiues
(3) TUUR 3w T 70T, Taed U YR fuer, Wi e %R T fuey, drefead
(4) TS A ®R g Ty, giefed, gaey T geR fauey, fae oifw g eiiee
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9.  Pick the odd one out :
(1) Vasavadatta (2) Sharvilaka (3) Udayana (4) Padmavati

10. Abhimanyu’s horses were killed by :
(1) Kripa (2) Kritavarma (3) Drona (4) Ashwathama

11. Match the items in List - I with those of in List - II :

List - I List - II
(a) Mohit Chattopadhyaya (1  Wedding Album
(b) Kallakuri Narayana Rao (i) Kelu Janamejaya
(¢) AdyaRanga Charya (iii) Vara Vikrayam
(d) Girish Karnad (iv) Will Shakespeare
Code :

() (b) (¢) (d)
(H @O G 3> aGv)
2) vy O G @)
@) Gv) () @) @
4)  Gv) @) @ @

12. Assertion (A) : Tolstoi considers the works of Shakespeare, Goethe, Hugo and his own
naturalistic peasant tragedy, “ The Power of Darkness’ as the example of False
Art.

Reason (R) :  They violate the criteria laid down for the True Art which according to him is
universal, moral, affective but not excessive in emotional and scenographic detail.

Code :

(1) Both (A) and (R) are true.
(2) (A) is false; (R) is true.

(3) Both (A) and (R) are false.
4) (A) is true; (R) is false.

13. Give the correct sequence of following ‘Vruttis’ according to Natyashastra.
(1) Arabhati, Bharati , Sattvati, Kaishiki
(2) Bharat1, Sattvati , Kaishiki, Arabhati
(3) Sattavati, Kaishiki , Arabhati, Bharati
Kaishiki, Arabhati, Bharati , Sattavati

o ||||H\||“H|H||||||H!||\||H|\H||H|||H||H|!H|H|\
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9. foawm = gHT :
(1) argaea (2) e (3) 3¥eIA (4) HeHTE
10. A=y o 3T9al @l &1 fheA 1 ?
(1) & 2) FaaHi (3) @ (4) FrEEcTl
11. ¥ -1 0 |G 1 Gt - T % e gaferd 1
e - 1 et - 1T
(a) e TEmaEa™ (i) AfEn Teem
(b) IR A & (i) kel SIS
(c) 3T Tm = (i) arT fospam
@ i wAte (iv) faa Seadisr
e
(a) (b) (¢) (d)
H @ @) 3>y Gv)
2 @Gv) @O (@) (i)
(3) @Gv) @G @) @)
@ Gv) @) G @
12. Afaemed (A) : JERRR, g9, N ot el &l 3R T 319+ gRI Tl T8 Wehfanel ST et
‘T qfeR 31T Sehd’ 1 oA e’ & IS0 & &9 § A |
%RUT (R) : 3k STIER ‘Fedl Hhell’ 9% T, S A ifes, Afae iR JEEtsw gt 7, fhg
HogTeierdr iR fasia-shire fawaes faeror & afawrencres T8 &t | 3R, et
TIAIY 39 HIYSUE I STee HLdl & |
%<
(1) (A) 3R (R) A T&l &
2) (A) T E; (R) TR
(3)  (A) R (R) IHi 7o |
@) (A) W&T; (R) o B
13. e I & SAER FAfafad giaal 1 @@l e JqEy
(1) SIR9A, IRdT, qrafd, hirent
(2) YRdl, Grafd, hient, AR
(3) T, iRt TR, R
(4) HimRt, WS, IR, Frafd
yossns || IAMLACAN 7



14. Pick the odd one out :

(1

Dholak 2)

15. The play ‘Bapu’ is written by :

(1)
3)

Premanand Gajvi

Nand Kishore Acharya

Mridangam

2)
“4)

(3) Chikara 4

Rameshwar Prem

Ajay Shukla

16. Match the items in List - I with those in List - II :

List - I
(a) Play Directing - Analysis,
communication and style
(b) Theatrical Design and Production
(c) Directing the Play
(d) Actingis Believing
Code :
(a) (b) (c) (d)
(H G @) v @
2) Gv) @) @ 3G
@) @@ @Gv) G @
@ Gv) @) @@ @

17. Assertion (A)

Reason (R) :
Code :
(1) Both (A) and (R) are false.
(2)  (A)is true ; (R) is false.
(3) Both (A) and (R) are true.
(A) is false ; (R) is true.
s ||||H\||“||\|\|\| (L

()

(i1)
(ii1)

List - 1I
Charles McGaw

IV' CAREERINDIA

Pung

Toby Cole and Helen Krich Chinoy

J. Michael Gillette

(iv) Francis Hodge-Michael McLain

: The well-rounded actor of Sanskrit plays was expected to go beyond external

representation of character through correct execution of movement, speech and
ornamentation (i.e. angika, vachika and aharya).

Natyashastra states that there is something invisible (sattva) about performance,

an intangible quality, that transcends externals and reaches the hearts and minds
of the spectators - the process which has to do with conveying sentiments and
emotions (sattvika) of the play.

®
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14. foww =1 g
(1) e 2) Y™ 3) fo=m @ g
15. e ‘arg’ =i fh famn 22
(1) IH= T 2) TR ¥m
(3) =< feiR eT=E (4) 3T I
16. ot - [ &1 A} 1 et - 11 &t A7) § gafera L
gt - 1 gt - 10
(@) ™ SERfRET-TAfare, G) =red i
FETRIA T WRd
(b) Toufewa fesmea T grewm (i) < Ia IR T forsn famra
() SEfETT™ (i) . AEHA e
(d) TR = fafafan (iv) WIfag BS-AEeha Hehor
e
(a) (b) (¢) (d)
H G @) Qv @
() @Gv) @) @ 3>
(3) @) (Gv) () @
@ (Gv) @) @G @
17. AMURIT (A) : TEhd TeEH hl YSHA HL AT TgAAH 7S I 3 Haler, amon To Tael
(rfq_sifiren, afaes iR oTR™) g =RA & 9@l &9 & ffidt 9 wgf sifos
BT WIS AT ISt © |
HITT (R) : TS & TTIR Ted IS | &S THI 37599 da (T) Bal B, TE o7qed
T[T B §, S TR TRl §9 9 W qeieh o g5 I, WI-HIETh 1 P ol § - Th
T gfshan, < for ure o fafeq ol (wfee) | Heifd gt 21
<
(1) (A) 3R (R) T T €
@) (A) W& T; (R) TTed B
(3)  (A) 3R (R) M &l €
4) (A) e T, (R) TE T
yassis [ NN NAN )
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18. Indicate the correct sequence in the context of musical instruments of geographical origin from
East to West of India.
(1) Timki, Bhungal, Pena, Khol. (2) Timki, Pena, Khol, Bhungal.
(3) Bhungal, Khol, Pena, Timki. (4) Pena, Khol, Timki, Bhungal.
19. Trace the odd one out :
(1) Andha yug (2) AgraBazar (3) Charan Das Chor (4) Mitti ki gadi
20. In ‘A Street Car Named Desire’, the female protagonist is nervous and exhausted, comes to visit
her sister. Finding no one home on her arrival, she explores the small apartment, searches for
liquor and takes a drink to quiet her nerves. Whom are we referring to ?
(1) LauraWingfield (2) Alma (3) Hedda (4) Blanche DuBois
21. Match the items in List - I with those in List - I :
List - I List - II
(a) Bhojya-Rasa ; Natya-Rasa (1 Bhatta Nayaka
(b) Tada -Rupa - Anusandhana (i) Bharatamuni
(¢)  Chitra - Turaga - Nyaya (iii)) Bhatta Lollata
(d) Sadharanikarana (iv) . Shri Shankuka
Code :
(a) (b) (c) (d)
H © @ @) av)
(2) @) @) Gv) @
3 @y vy @O @
4 (v @O (@) ()
22. Assertion (A) : The two epics Ramayana and Mahabharata are closely connected.
Reason (R) :  An abbreviated account of the story of Rama is actually contained in the
Mahabharata, having a number of verses in common.
Code :
(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A) is true, but (R) is false.
(4) (A) is false, but (R) is true.
posos [ IMVANROATN 1
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frefafea S am A5 &l Ra & 98 9 9= T o ST Wriifae 33T & G&l e H e
HIfS
(1) fewl, e, o, @ (2) few=t, o, @9, Y@

(3) T, Ere, 9, ferent 4) U, g, forenl, T
faoyq =1 a1 o
(1) sfEmgm (2) 3TN NI (3) = TH AR (4) Thgr =t et

‘T Eie #R e fesrr’ e H 316k IR okt g8 Afeen Wt sToHt o84 9 fiHe 38 ;R W
ST €1 8T Ug= W ST TR H foRelt 1 7 Ui 9% B TuEHe H YRS i qelel il § I 1ot
STHRAT W HE & FAU S9! Fod Ll ©1 394 o9 fohdent SR SR o W e ?

(1) «fameles  (2) o (3) = (4) == gA™
Tl - [ T 7 1 gt - 11 7e) o gfad &Y e
et - 1 et - 11
(a) o9-19; e ™ (i) g =E®
(b) T-FI- TN () T gH
(¢) Tor-gu-=m (i) ¥g @lecre
(d) TR (iv) - o TiFw
e

() (b) (c) (d)
(H @O G @) @Gv)
(2) G @) aGv) @
@) @) Gv) @ @)
@ vy @© @ ()

IR (A) : T TERRISA - THEV IR TRIMRT Tsh-g8X & 1Y 37cd e &9 & 9 gL 2|

®RUT (R) : TH 61 AT 1 WA e arsre | Herwrd | foan w7, e 59 99 v
i

e

(1) (A) IR (R) A T2 T

2)  (A) R (R) ST T € |

(3) (A) §& T, AfHA (R) el T
4) (A) eI B, AAfhe (R) T2 T
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23. Give the correct sequence of the following theatre organisations in the context of their Geographical
location from South to North :
(1) Rasaranjani, Asmita, Lokadharmi, Adishakti Theatre Lab.
(2) Lokadharmi, Adishakti Theatre Lab, Rasaranjani, Asmita.
(3) Asmita, Rasaranjani, Lokadharmi, Adishakti Theatre Lab.
(4) Adishakti Theatre Lab, Lokadharmi, Rasaranjani, Asmita.
24. Pick the odd one out :
(1) Antony and Cleopatra (2) Timon of Athens
(3) Saint Joan (4) Titus Andronicus
25. Wood-work of a building like frames of windows, doors, columns etc., and carving decorative
motifs :
(1) Darukarma (2) Avalita (3) Akampa (4) Citrajalagavaksa
26. Match the items in List - I with those in List - IT :
List - I List - II
(a) Moghul Tamasha (1) Manipur
(b) Bhaand Pather (i) Maharashtra
(¢c) Bharud (iii) Orissa
(d) Nupi Pala @iv) Kashmir
Code :
(a) (b) (c¢) (d)
(H @ @) Gv) @
2 @ @ @@ @)
(3) @) @av) @@ @
@ () @ @O (1)
27. Assertion (A) : The actor must not commit the lines to his memory lest he is mistaken for a
parrot.
Reason (R) :  He must not make full use of his voice as the acoustics of the house have to be
considered.
Code :
(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) true and (R) false.
(4) (A) false and (R) true.
roooss | NNIHERNINT 1
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26.

27.
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T ged frefafe gl s drifess saftafa & def # gfamr 9 W # SR & WE hE |
Zrafed wife :

(1) TS, eAferan, e, enfewfa fader &)

(2) Ry, smfewifad forder ore, TR, i

(3)  efiman, TERfSHT, <R, enfewfa foder o

(4) erfeufer forde o, aremer, TErfsH, st

Wﬁﬁm:
(1) U ug faareimen () foom 1w we=m
(3) HeS (4) e URfEE

fordt wo & FIs FH Fen faesh!, A ot SrEel, Tl e qo STeidhd aeae! feseai
EC_GIﬂ'Uh%:
(1) TrEHd (2) erafad (3) TRT (4)  TessTermene

T - [ 61 7el B! gt - 1 % & gaferd s
gt - 1 et - 10
(a) A THRT (i) #forg
(b) WIg TR (i) HENE
(c) &S (i) Sffeem
(d) Tt aren (iv) &R
e
(@ (b) (¢) (@
(H @) @) 3Gv) @
2 @) @O G Gv)
(3) @) @Gv) ) @
@) @) @G @O Gy

AMRT (A) : AT I 3T HAE Sl AW &I &A1 =1y Aok 39 IS g Il 1 T
43 |

HIT (R) I SO ST 1 QUIETTT STANT &l AT AMfeq ek el whi eallf-iehal sl
fomm foren <1 9 |

e

(1) (A) 3R (R) A 7o B

) (A) AR (R) TA T&l B

(3) (A) & ¥, 3R (R) T T

(4) (A) T B, 3R (R) W 1

w
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28. Choose the correct chronological sequence of the following playwrights as belonging to different
ages :
(1) Menander, Christopher Marlowe, Maxwell Anderson, Peter Handke
(2)  Christopher Marlowe, Peter Handke, Menander, Maxwell Anderson
(3) Maxwell Anderson, Menander, Christopher Marlowe, Peter Handke
(4) Peter Handke, Maxwell Anderson, Menander, Christopher Marlowe

29. Trace the odd one out :

(1) Apasmara (2) Alasya (3) Mada (4) Vepathu

30. Sankaradeva created the following Indian traditional theatre form :

(1) Gollakalapam (2) Bhamakalapam (3) Ankiya nat (4) - Natapalla

31. Match the items in List - I with those in List - II.

List - I List - II
(a) Madhya Pradesh School of Drama (i) Bansi Koul
(b) Kooth - P- Pattarai (ii)) N. Muthuswamy
(c) NINASAM (i) K.V.Akshara
(d) Rang Vidushak (iv) Sanjay Upadhaya
Code :

(a) (b) (¢) (d)
() @G @@ @O (@Gv)
(2) @v) @) @@ @
@) Gv) ) @) @
@  @Gv) @ @) (i)

32. Assertion (A) : InShaw’s eyes, a character who was an idealist in Ibsen was sure to be a villain
and that a leading lady who rejected the ideal of womanliness was bound to
seem an unwomanly woman.

Reason (R) :  Shaw thought of Ibsen as a great teacher and critic of society, intent upon attacking
what Shaw considered to be our slavery to ideals and idealism.
Code :
(1) Both (A) and (R) are false.
(2) (A)is true; (R) is false.
(3) Both (A) and (R) are true.
(4) (A) is false; (R) is true.
roooss | NNIHERNINT 1
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=1 7 9 weifya fefafad Tessari & @& hH &l I
(1) B, TR Hrell, Head Teter, Tl e
(2) TR A, e g, <, Haadd TeiE
(3) HeEAS TSTEH, A<, TRt Arel, dieX &<
(4) e Tk, Hodd TetEH, Ty, foheare At

oo =1 g
(1) 3TTER (2) IS 3) ¥ (4) <uY

vited A Frefafed § 9 fvg ard@ uroafie Tme gegfa o fmfo w2
(1) Tieel Heq (2) o™ FHATIH (3) Aifea 1= (4) eUren

T - 1 T F R - 1 e g

gt - 1 gt - 10
(a) T U TR AH SMEI () oG wa
(b) FY - U - U (i) . g
(c) -HEH (iii) k.9 78T
(d) o foquen (iv) G5 U

%<

(a) (b) (¢) (d)
(H @ @@ @ @)
(2) @Gv) @) () @
3) v) @@ (@) @
@ av) @O @) (i)

ARTReT (A) : I % SHR, S0 & AIeeh ¥ S eyeviare! =i gl 8, = ffve 9 ¥ e
& B ¥ Ok q& o 9, foee i & ofedl @l et fhan o, =
Teerfed S & &9 H Ydid 21 aF o |

SHROT (R) : I 1 AT o1 7o 506 T HeM fRiateh T8 9911 < Giere 9, il fon, of &t gfte
T, o9l IR STeREnfed W YER I % faT dea TeR &d 9|

e

(1) (A) R (R) SFT T & |

2) (A) T T; (R) TTe@ B

(3) (A) R (R) A T |

4) (A) Td T; (R) T R
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33. Give the correct sequence of the following Acharyas who commented on Rasa :
(1) Bharata, Abhinavagupta, Shri Shankuka, Bhatt Nayaka
(2) Bharata, Shri Shankuka, Bhatt Nayaka, Abhinavagupta
(3) Bharata, Bhatt Nayaka, Abhinavagupta, Shri Shankuk
(4) Bharata, Shri Shankuka, Abhinavagupta, Bhatt Nayaka
34. Trace the odd one out in the context of geographical origin :
(1) Nagal (2) Mutiyettu (3) Theyyam (4) Kathakali
35. ‘Rangadhara’ theatre group belongs to :
(1) Chennai (2) Trivendram (3) Hyderabad (4)  Mysore
36. Match the items in List - I with those in List - II :
List - I List - II
(a) Seven against Thebes (1)  Euripides
(b) Plutus (i)  Aeschylus
(c) Philoctetes (ili)) Aristophanes
(d) Bacchae (iv) Sophocles
Code :
(a) (b) (c) (d)
(H @ aGv) @O @
2 v @O @) (i)
@ O @ @) av)
4 ) @Gy (v @
37. Assertion (A) : Rather than serving as a reflection of life in ancient India, Sanskrit drama served
as amodel of ideal human behaviour.
Reason (R) :  Sanskrit drama is a drama of protest or revolt but never a theatre of elevated
ideals.
Code :
(1) Both (A) and (R) are true.
(2)  (A)is true ; (R) is false.
(3) Both (A) and (R) are false.
(A) is false ; (R) is true.
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T &I A L a1l FEAfAREd A=t s @@ e JaB
(1) 9, e[, ot Wigeh, vg &6
(2) o4, &t Sicpeh, Ag A, ATTTIT
(3) ¥, Wg e, A, 41 Vg
(4) W, 9t vigpek, AT, vg S

Jiifereh 3gvd & Hey # fo &1 g
(1) erhrel 2 Hfedg 3) o= (4) ke
TN TS HeT el fed €2
(1) =% 2) FrEmm (3) R 4 TR
et - 1 &1 9&l & gell - 11 1 9al o gafad &
et - 1 gt - 11
(a) Tod e Ifaw () gRfufew
(b) =W (i) TEhEATH
(c) Trerrfca (i) TREEHE
d % (iv) GrRifed
%<

() (b) (c) (d)
(D @ Gv) @ ()
2 v @O @ @)
@ @O @ @) @Gv)
4) @) @) aGv) @

ATMRYT (A) : TERd AEH I WA IRAF oA & Jidfersl & &9 § 761, afcsw A ama
FEER F Yfdpid & €9 H @1 ATfeT |

HIT (R) : HEFha e Yiale 1, fowra = fagie &1 Aes um 70 8, 7 foh Seaay ey &t
T hT dlel TTHE o €9 H |

%<

(1) (A) IR (R) A T2 T
2)  (A) W & (R) T Bl

(3)  (A) R (R) IH Terd T
4) (A) T §; (R) T

N
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38. Indicate the correct sequence in the context of Geographical origin from West to East :
(1) Alkap, Akhyana, Bidesia, Maach (2) Maach, Bidesia, Akhyana, Alkap
(3) Akhyana, Maach, Bidesia, Alkap (4) Alkap, Bidesia, Maach, Akhyana
39. Trace the odd one out :
(1) Shamanand Jalan (2) Jabbar Patel
(3) Dharmavir Bharati (4) Satyadev Dubey
40. The transmission of light of varying hues to the eye and the brain’s interpretation of the ratio of the
light mixture as a specific hue :
(1) Additive colour mixing
(2) Complementary colour mixing
(3) Colour media
(4) Colour frame
41. Match the items in List - I with those in List - IT :
List - I List - II
(a) The interlude which gives an account of what happened (1) Ankavatara
between the acts or gives a summary of the main points
in the dramatic compositions of certain kinds.
(b) This interlude occurs during the exposition - in the (i) Praveshaka
‘mukha’ type of sandhi.
(¢) Itisthe name given to the rounding off of meaning done  (iii) Vishkambhaka
by invisible persons, off the stage which itself is
empty at such an interlude.
(d) The interlude which is introduced between the acts or (iv) Chulika
within the act to promote action connected with the
seed of meaning.
Code :
(a) (b) (c) (d)
(D G Gv) @O ()
@ v @O G (i)
@ O @@ @) a@v)
@G @ @ ) @
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38. frAfafad &1 afvem @ 7d d & 3 diiifers STM & T& 1 H =aferd St -
(1) T, 3T, faefamn, am () =, facfan, sem, sters
(3) 3w, A, feefaen, s (4) 3R, foacfaan, A, S
39. foum &1 9ar omed ¢
(1) YHES ST (2) &R 9ed
(3)  oHeR (4) FoRT
40. <@l R fafay quimi & FhmT s FERo SR FHe- g & e % oa) § U fafare guiar &
w9 H giqsh i e :
(1) anmeaes 1-fagor (wfefea wer fafam)
(2) T W-fagu (Firfa=d wer fufedm)
(3) T e (Her Hifean)
(4) 1 = (FHeR HH)
41. gt -1 %! A3 1 g - 1 6t wel o gafad oL
T - 1 e - I
(a) STATIEIH Hl Uk YR, Sl 37l o od (i) SIFEAR
Hfed Jaid i STHHRI a1 & A1 fohl YhRI ht AT
TEmst § 98 wE fargei sl arivt YeH R €
(b) Ie AfULTR FH F ITASA F A & Gy | VR ENED
Hfed ¥ |
(c) W& M Wa 9§ N feod 31994 g fopw 7T a1¢f Hehd (i) oy
feon T § SR 39 YR & rdiuees ¥ H9 W fad
@A |
) o, reifusiass, S i & " A1 T 31 | wiow (iv) gfer
B 9Tl ST & 1 T JASH hl SYUEs Bl B |
%<
(a)y (b) (¢) (d)
(@) Gv) @ (>G)
2 Gav) @O @) (i)
3 O (@) @) (@v)
4 () 3G G @
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42. Assertion (A) : The People’s Republic of China after 1949 devised policies to raise the artistic

qualities of Cantonese opera production on the main land.

Reason (R) :  Inthe 1940s and early 50 Cantonese opera performance became racy and vulgar
as a result of commercialization.

Code:

(1) Both (A) and (R) are true.

(2) Both (A) and (R) are false.
(3) (A) is true, but (R) is false.
(4) (A) is false, but (R) is true.

43. Give the correct sequence of the following plays of D L Roy in a chronological order :
(1) ChandraGupta, Shahjahan, Nurjahan, Rana Pratap
(2) Rana Pratap, Shahjahan, Nurjahan, ChandraGupta
(3) Rana Pratap, Nurjahan, Shahjahan, ChandraGupta
(4) Rana Pratap, ChandraGupta, Nurjahan, Shahjahan
44. Pick the odd one out :
(1) Dame (2)  Scapino (3) Scaramouche (4) Columbine
45. That which tells us, that on this earth there are various countries with different dresses, different
languages and different customs :
(1) Kakshyavibhaga (2)  Vritti
(3) Lokadharmi (4) Pravrtti
46. Match the items in List - I with those in List-II :
List - I List - 11
(a) Nibhatkhin @@ = China
(b) Huaju (i1) India
(c) Bandinata (iii) Bali
(d) Gambuh (iv) Myanmar
Code :
(a) (b) (c¢) (d)
(H av) @) @@ @
2 O @ @ @)
@) @) @@ @O (Gv)
@ v @O >4 (i)
rooos LI 2
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APURYT (A) : =T S UG 7 1949 & &IQ 39T &I YU W heHIS S0 &k a0 =0t
TS OIS % HaEA it AAfdd TR i |

R (R) : 1940 % T H 3R 1950 TR TR H hreTsl AU TR AURATRL
HRUT T IR T o TS |

e

(1) (A) 3R R) T T |

2) (A) 3R (R) S 7o T

(3) (A) & T, dfw (R) T B
4) (A) T €, e (R) WEl €|

2l T W o FAfarEd el Fl 37 &t hid hATTHR AT St
(1) =S, YMEsel, TLTel, TOT 9
(2)  TOT YT, IMESTel, ST, 98 T
(3) UM YT, IXSTel, Sestel, =9 T
(4) UM YA, SIS, TS, AESTRl

forom =1 g
(1) =™ (2)  TEh{EET (3) THIER (4) Pz

T oe Gond foren T & % 30 oRdt W ek URR % <9 § SR diemes, wrond qen Gfq-fRers
- €2

(1) efasm 2 3«

(3) ket @ wafa

et - 1 1 #al 1 gt - 11 < a1 gafed S ¢
el - 1 et - 1
(a) TAwefEm G 9=
(b) Y (i) ¥Rd
(c) WM (i) =l
(d) e (iv) FMER
e
(@ (b) (c) (d)
(O Gv) Gi) ) @)
2 @O @) @G @Gv)
() Gi) G @O (v
@ (Gv) @) @) (i)

LT
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47. Assertion (A) : According to Sombhu Mitra ‘‘Bengali commercial theatre failed to satisfy the
public in mid-thirties.”’
Reason (R) : Many felt that the content of this Theatre and the actual productions needed
revitalizations.
Code :
(1) (A) true and (R) false.
(2) (A) false and (R) true.
(3) Both (A) and (R) false.
(4) Both (A) and (R) true.
48. Choose the correct sequence of the following theatre personalities in context of their geographical
origin from West to East :
(1) Henry Irving, Joshua Logan, Staneiwski, Carlo Goldoni
(2) Joshua Logan, Henry Irving, Staniewski, Carlo Goldoni
(3) Joshua Logan, Henry Irving, Carlo Goldoni, Staniewski
(4) Henry Irving, Carlo Goldoni, Joshua Logan, Staniewski
49. Pick the odd one out in context of distinctive features of Pathya, Varna (accent) :
(1) Mandra (2) Udatta (3)  Svarita (4) Kampita
50. The shadow puppet theatre of Kerala is .
(1) Ravana chayya (2) Tholu Pava Koothu
(3) Pava Kathakali (4) Thol Bommalatta
51. Match the items in List - I with those in List - II :
List - I List - II
(a) Tulasi Dutt (1)  Shaida
(b) Hari Krishna (i) Jauhar
(¢) Narayan Prasad (iii) Betab
(d) Radhe Shyam (iv) Kathavachak
Code :
(a) (b) (c¢) (d)
(H av) @) @@ @
2 O @ @ @)
3 O @) Gv) @)
4 () @Gv) @ @
rooos [ ITHTHANNI A 2




IV' CAREERINDIA

47. AMUHRYT (A) : Y 7T & TR ' ST SAEETS THE (fue) i o T ok gL S Sl
goferd el s g’
HRUT (R) : 3T ST 1 98 T & b 38 Tt foma-agg SR arsdfas wegfa | e @
Y101 Thehl i SATeh ff |
e
() (A) T& g 3R (R) Tord 7|
(2) (A) Tad § 3R (R) T T
(3) (A) 3R (R) IHI T T
4 (A) IR (R) A T& T
48. T &I fAfafed gfawet 6 ufem 9 ot 78 e § s 3T o TR 3T Fal A i
(2) SIS GNH, &4 AT, T, it TearH
(3) SIS ArH, T e, Sl Aea!, Teewent
(4) T AT, HIcAl Tear, SIYST TR, AT
49. T3, Tt 6t fafere fagrmansti & deuf # foum =+ gfw .
1) "= (2) 3 (3) @@ (4) Hfga
50. A HT Hfq=E Yoot THE € ¢
(1) & SR (2) o 9 Heg
(3) I Heehedl @) et Ser
51. §et -1 w3l o et - I |1y gaferd
T - 1 et - 1
(a) qo™ < i
(b) R Fw (i) SR
(c) TREU JHIE CHICEIE]
d) Y Y (iv) HYErES
e
(@ (b) (¢) (@
(. Gv) @) G @
@ @O @) @) Gv)
3 @O (@) @Gv) ()
4) @G @Gv) @) @)
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52. Assertion (A) : Jacques Copeau had a strong sense of choreography which was not imposed,
but developed organically from the text.

Reason (R) : He believed that originality of interpretation is that which grows organically
from a sound knowledge of the text.

Code :

(1) Both (A) and (R) false.
(2) Both (A) and (R) true.
(3) (A) true and (R) is false.
(4) (A) false and (R) is true.

53. Give the correct sequence of the following items of Bharata’s Purvaranga to be performed not
before the spectators :

(1)  Asarita, Sarhghotna , Vaktrapani, Margasarita, Parighattana .
(2)  Margasarita, Asarita, Parighattana, Vaktrapani, Sarmghotna.
(3) Sarhghotna, Margasarita, Asarita, Parighattana, Vaktrapani.
(4)  Vaktrapani, Parighattana, Sarhghotna, Margasarita, Asarita.

54. Pick the odd one out in the context Makeup and Costume in of Kutiyattam :
(1) Pacca (2) Minukku (3)  Jabba (4) Pazhappu

55. The Present Director of Karnataka Nataka Rangayana is :
(1) B.Jayashree (2) Bhagirathi Bai Kadam
(3) Arundhati Nag (4) Usha Ganguly

56. Match the items in List - I with those in List - IT :

List - I List - II
(a) Sean O’Casey (i) The Adding Machine
(b)  Eugene O’Neill (i) Masses and Man
(¢) ElmerRice (iii) The Plough and the stars
(d) EarnstToller (iv) The Great God Brown
Code :

() (b) (c) (d)
(b @) Gv) @ @
2 v @O @ @)
@ @O @ 3> Gv)
4 ) G Gv) @)
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SIURT (A) : ST HIF h I FHTNE deal (FIRERTHRN) i T Tz off, S smifua &
AT off, sifeeh 3TerE & WeAy W Sfas ®9 9 fasfad i1 St ot |

HNUT (R) : Ih! I A= ot fon e st Hifetehdr 9% Bl ©, S STerd i Tt JHe i
I % qriegq W g ®9 T goatad e |

e

(1) (A) 3R (R) S Tord & |
(2) (A) R (R) A Tl |
(3) (A) T T AR (R) Tod T
(4) (A) To@ T R (R) & €|

TRA-hTUd Jd T ST oh A YSRIG T 8H a1t S o1 Wt hH 9y
(1) SATETRd, ST, SeTaIu], HETETRa, aieg
(2) HANTHIRG, STEIRd, TREgHT, Jeeaior, e
(3)  TESAT, HETHIRG, SR, JREgHT, Jero
(4) ST, GREEA, FelieT, WA, STHd

Fcared | T1oe IR e o Heol # fowm 61 g
() = 2 o= (3) S (4) Sy

SHieen H1Zeh VAN & addM e ®
(1) o st (2) TR a1 wed
(3) AT AW (4) WA

et - 1 1 Hei ol geit - It 7o) | gafad Sife :
gt - 1 gt - 10
(@) ToeT &’ it i) < T He
(b) oA W' A (i) WS U T
(c) T EH (i) T @S TS T LH
d) STE IR (iv) T IS TIE a=A
%<
(@ (b) (¢) (@)
(. @) @Gv) @O (@)
) (v @ G (i)
3 O (@) @) Gv)
@) @) @) Gv) @
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57. Assertion (A) : Following the rule laid down in Bharata’s Natyashastra, the Sanskrit playwrights
use the stage direction. ‘All the characters make the exit’ to mark the end of the
act, even if one or two characters are left on the stage towards the end.

Reason (R) :  The early Sanskrit stage had a ‘drop curtain’ which was to be used to end an act
of a drama.
Code :
(1) (A)is true ; (R) is false.
(2) Both (A) and (R) are false.
(3) (A)is false ; (R) is true.
(4) Both (A) and (R) are true.
58. Indicate the correct sequence in the context of geographical origin of musical instruments use in
theatre from East to West :
(1) daegeum, Fue, chanda, jinghu (2) daegeum, Fue, jinghu, chanda
(3) Fue, daegeum, jinghu, chanda (4) Fue, jinghu, chanda, daegeum
59. Trace the odd one out :
(1) Invitation to theatre
(2) Kirishna Theatre in India
(3) Traditional Indian Theatre : Multiple streams
(4) Religion and Theatre
60. A process that creates apparent depth in a set by angling the horizontal line :
(1) Functional Model
(2). . Vanishing Point
(3) Forced Perspective
(4) Perspective-view base line
vooss [ILHINNLANI 2
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AR (A) : A o eI H JEIfud a9 &1 9o id U 9&hd o ARHER A 3idh
T 1 Hohd o1 o fore ‘ geft sl o1 fressmaor’ tan 3 fAe9 s1aq Areshl | foan
¥, 918 712 & 31d § LY T haol Tk I1 <) & =i = 7 99 o |

&HRUT (R) : YT &R TTHE W Tk FaiTeht 3Tl hdl o, TSIEeR1 STRT Sich FHIIA bl A1
T F fou ' Sw w9 A fopan S e

e
(1) (A) " & (R) T €
2) (A) 3R (R) I Ted B |
3) (A) T T R) T T
@) (A) 3R (R) I T& T |

Frefafea Sifa amr =5 %1 6 9 9= T o STeh Jiiiicrh ST o Hel o § Hafeerd wifsd :

(1) <, ¥, ==, TS 2) <E, 7/ N, w
3) W, <, N, e @) W, fSf, =, <
fowm =1 qar o
(1) sfaeem g foRex

(2) Fom e 3 sfean
(3) cfewra sfead et Aeva €
4) Rfafsa e e

o Wisha, it fafasir @ o v §R1 G99 o1 H ST TEal 3o hidl § ¢
(1) eI gfiesl (Fehere Aisd)

(2) @ forg (SffRiT diEe)

(3) fa-TaeItag aigea (Wi wHufeRe)

(4) uRgw-gfe sTeR @ (THifeRe-=g 99 @)
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61. Match the items in List - I with those in List - II :

(a)
(b)
(©
(d

List - I List - II
Devidas (1) Bhaand Paather
Gopala Ata (i) Jatra

Gopal Das(Ude) (iii) Ankiya Nat
Mohammad Subhaan Bhagat (iv) Yakshagana

Code :

(1)
2)
3)
“4)

() (b) (c) (d)
@ @@ @) @1v)
@ @@ @) @
@) @@ @O @)
(v) (@) @) @

62. Assertion (A) : Itiscommonly believed that folk drama is completely shapeless, that it is without

any scheme of scene-sequence and structural pattern, and that it has no
presentational principles and stage conventions.

Reason (R) : But a close study of this genre of drama will show that these open air-

performances have a structure and manifest the unities that distinguish any artistic
production.

Code :

(1)
2)
3)
“4)

Both (A) and (R) false.
Both (A) and (R) true.
(A) false and (R) true.
(A) true and (R) false.

63. Choose the correct sequence of the Fresnel Spotlight assembly from back to front :

(1
2)
3)
“4)

Screw feed crank, Socket and Lamp, Reflector, Lens
Screw feed crank, Reflector, Socket and Lamp, Lens
Reflector, Socket and Lamp, Screw feed crank, Lens

Screw feed crank, Lens, Socket and Lamp, Reflector

64. Pick the odd one out :

(€3]

65. Sakhi

(D
yos ||

Dhirodatta (2) Dhiragambhira (3) Dhiralalita (4) Dhiraprashanta
-Kundhe nat is a puppet theatre form of .

Assam (2) Andhra Pradesh (3) Punjab (4) Orissa
AOATTARACACRO 2
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Tt - [ 1 A1 &l Gt - 11 3 &1 gaferd

e - 1 et - 1T
(a) oo™ (i) s mER
(b) TN 37T (i) S
(c) T T (39) (i) 3fferan 72
(d) HIEHE guH 9T (iv) I

(a) (b) (c) (d)
H @O @ @) @Gv)
(2) @) @) aGv) @
@) @) G @O G
@) (v @) @@ @

IR (A) :  TWIG: IE HET S § o &lieh Aeeh quia: FRIeR ®, i 598 & gea-s1shA
ST IR TR e 7@ € IR okt wgfa o1 i fagra qeon o= W @
gl

HRT (R) : TReg 39 1 Helt 1 GEA 1 A 9 a1 FoAdn § fm 39 e ueR wegfaat
I ek G © AT SH ThIT-afa § S et off hen wgfa i ueh fosiom €1

%<

(1) (A) 3R (R) T B |

2) (A) 3R R) T T

(3) (A) T § IR (R) T T

@) (A) W& T IR (R) T &

ThEAel Tiease STHTEE (T8AT) & 9 9 TR & 3R o Wal %A &l gAY :
(1) T WIS theh, Hiche Wa orm, Rigeraey, o
(2) T IS Theh, ey, Gihe W oim, T
(3) TreRy, Hihe T oM, B TS %heh, o
(4) T WIS theh, o, Tiche TF oivy, RgeraR

forom =1 g

(1) HRie™ (2) HR-TR (3) HR-dferd (4) HR-Y9Id
TE-$9 72 i T yE

(1) 3m™@H (2) Y TS (3) U9E (4) efifesm
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66. Match the items in List - I with those in List - II :

List - I List - II
(a) Bhulbhulaiya (i)  Twelfth night
(b) Dil farosh (i) Merchant of Venice

(¢) Khun-e-Nahag (i) Hamlet
(d) Bazm-e-phani (iv) Romeo and Juliet
Code :
(a) (b) (c) (d)
(D Gv) @) @@ @
2 O @ @) av)
3 G @ ) @
4 @ aGv) @O 3G

67. Assertion (A) : Vakhtangov’s value lay in dissociating the Stanislavsky System as a technique
for the actor from the Stanislavsky method of production.
Reason (R) :  His own way certainly proved that the ‘Method’ did not produce only realistic
acting, but that the process of ‘Inner justification’ was a necessary technique in
a creative process regardless of the style desired.
Code :
(1) Both (A) and (R) false.
(2) (A) true and (R) false.
(3) Both (A) and (R) true.
(4) (A) false and (R) true.
68. Give the correct sequence of following ‘Sandhis’ - Junctures of Plot construction- according to
Natyashastra.
(1) garbha, mukha, vimarsha, nirvabana, pratimukha
(2) vimarsha, pratimukha, nirvahana, mukha, garbha
(3). pratimukha, vimarsha, mukha, nirvahana, garbha
(4) mukha, pratimukha, garbha, vimarsha, nirvahana
69. Pick the odd one out in the context of Mahabharata :
(1) Chaitra Parva (2) Sabha Parva (3) Shanti Parva (4) Udyoga Parva
rooss [ IRV "
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66. T - I ! Al &l Gt - 1T & F1e GAfed i

e - 1 e - 1T

(a) @ qeT= () e T

(b) fea wI= () W= A% afE

(©) FI-TT (iii) THeRE

(d) oH-T HA (iv) sl Tve Jfeue

%<
(a) (b) (¢) (d)

(H Gv) @@ @ @

2 @O @ @) @)

@) G G Gv) @)

@ @) Gv) @O 3D

67. JAMHAT (A) : TG o ANEH LiTGceEht Tgid, S A= TRem =t deis §, Sud
i aeTsht st U1 i Sl T g ST
HIUT (R) : Ik WE o Tk A Fvea & 3 fas foean % 3w ‘ugfa’ 9 waa gadert

T I Hl 8, Ifeh Tk Gorrcash sk B Aiafies siifacy s stavas
qhter ot B, =12 aifsd Aol FIE off &1

e

(1) (A) 3R (R) S T
2) (A) T T AR (R) Tod T
(3)  (A) R (R) A T T

4)  (A) T € 3R (R) T 2|

68. T W o ATIR FHAfarEd dil &1 9@ e JarsT
(1) T, q@, fomd, frefgo, g
2) fTomel, wfoqa, feiew, q@, 7
(3) wfaqw, fomel, g, feeo, T4
@) 7@, o, 7, fo, freem

69. TeIYRA & Hed # fawy =1 g
(1) =Fvd () |AO T (3) wifd ud (4) SEmud

yosss | IINNIRNAN g
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70. The seventh theatre olympics were held at :
(1) India (2) Poland (3) Greece 4) Italy

71. Match the items in List - I with those in List - II :

List - I List - II

(a) Bloom (i)  The entire body of work by a given playwright.

(b) Buskin (ii)) The low-heeled slipper or sandal worn by the actors in Greek
comedy.

(c) Canon (iii) The thick-soled, laced, leather boot worn by actors in Greek
tragedy.

(d) Soccus (iv) Reflection from a mirror or highly polished surface on stage.

Code :

(a) (b) (c) (d)
()  Gv) () @ @
(2) @) Gv) @ @
@) Gv) @) @ d)
4) @) 3> Gv) @

72. Assertion (A) : Though drama is an art-form, Bharatamuni did not separate it from religious
background and atmosphere.

Reason (R) : Bharatamuni expects the drama not only to please and entertain but also to
influence and uplift the minds of spectators.

Code :

(1) (A)is true ; (R) is false.
(2) Both (A) and (R) are false.
(3) (A)is false ; (R) is true.
(4) Both (A) and (R) are true.

73. Indicate the correct sequence in the context of geographical origin from North to South :
(1) Bhagati, Gondhala, Kuchipudi, Kattaikkutu
(2) Kattaikkutu, Kuchipudi, Gondhala, Bhagati
(3) Bhagati, Kuchipudi, Kattaikkutu, Gondhala
Gondhala, Bhagati, Kuchipudi, Kattaikkutu

o ||||H\||“HH T
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70. TS TTHE SAcifueh 1 SRS el TohaT T4 o ?
(1) «rd (2) RIS (3) g (F=) 4) sz

71. §et - 1 731 o gt - 11 1 931 9§ gafad &L

e - 1 T - 1T
(a) A () CHER T TAY HiaAl 1 GUT |
(b) IATAFSA (i) Tk HES F ARl g w8 S a1t FH el 9l iR
(ST&hT) 71 Ired |
() (i) Tk HES § ARFT g T84 SM a1l Hie 9id, o9 % 96 &
Jd |
d g (iv) Ha TR YU A1 Gifersr S TE Tag | W6 |

() (b) (¢) (d)
() Gv) @) @ @
(2) (@) @Gv) @ @
@) Gv) @) @ @)
4 ) @) v @

72. SURYT (A) : IH Th Hhell-hid oid 3¢ Ra G 39 wfifer T8y wa SRy § ster T2
L |
HIT (R) : XA q 1 gfie # A1esh had TR 1 9199 2 e, dfceh qeiehi o AI-HfIsh
1 A aren 3R I/ IHd I e ff BT =1 |

e

() (A) §& T; (R) TToa B

2)  (A) 3R (R) A e T
3) (A) T §; (R) e T

@ (A) R E) I T T

73. frafafad #1 3W F 2w aF F 3T s 33 ¥ wE HH § saten Hif
(1), wfd, T, aqel, FeE Fg
(2) che.ls‘f@ Fragel, Ty, wfd
(3) v, FEAE, Few Fg, e
(4) hed, sfd, Fhagfs, e g

yosss | IINNIRNAN ;
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74. Trace the odd one out :
(1) Enact (2) Theatre India
(3) Sangit Natak (4) Tulane Drama Review
75. Jean Cocteau’s play which is based on Ancient Greek Models :
(1) Mourning Becomes Electra (2)  The Infernal Machine
(3) Dionysus in 69 (4)  Antigone’s claim
76. Match the items in List - I with those in List - IT :
List - I List - II
(a) A wooden frame with cross bracing (i) Rangashirah
involving six pieces, two horizontals,
two verticals and two diagonals.
(b) It denotes the surface of the stage. (i) Mattavarni
(¢) Itis considered to be the main acting (iii)) Shad-daruka
area.
(d) Itis constructed on the both sides of (iv) Rangapeetha
the stage with four pillars.
Code :
(a) (b) (c) (d)
H © @) 3@ av)
(2 G av) @ @
@ @ O Gv) @
@ v @ @O i)
77. Assertion (A) : Shahir has enthralled the masses with dramatic narrations of the story of Shivaji’s
fight with Afzal Khan.
Reason (R) : = The dramatic narrations, called Pavada, are kinds of heroic poetry from Andhra
Pradesh.
Code :
(1) Both (A) and (R) are true.
(2)  Both (A) and (R) are false.
(3) (A) is true, but (R) is false.
(4) (A) is false, but (R) is true.
posos [ IMVANROATN Z
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74. foud =1 9a1 T
(1) 3FR= 2) TR e
(3) Ea e (4) dem gm ey

75. <1 el 1 98 ek, S Y= Uieh Aiged I 3T © ¢
(1) =i forere getar ) T T YA
(3) SHEIHEE 69 (4) TS FY

76. T - 1 &l #aI 1 Gt - I &1 A7l § gAfaad &

T - 1 T - 10
(a) TWARS AW, IS, Af® S () TR
L ST T G §
(b) I T HA A HUY WA A T8 I Yo (i)  H@aRo
FHIA T
(c) % A3 1§ &5 WMl S € (i) TEETER
(d) TEFTIF A AR TR @ F S (iy) TR
fermtor fepen StTan %

e

() (b) (c) (d)
H O @) (@ @)
2 @@ aGv) @G @
@) @@ @ 3G >
@ v @ @O (i)

77. SMURYT (A) : M A TRl GH o T R1ETSH & Jg hl HHT b AChid ATAM 9 S Dl
e fohar |

HRUT (R) : aTS] ATHe TIZh1T SR 3T YU ol 9 T T el B
%<

(1) (A) ¥R R) T = €

(2)  (A) 3R (R) I Terd T

(3) (A) T T, Afha (R) Tod T

4)  (A) T &, WA (R) T R
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78. Arrange the following plays in chronological order :
(1) Ashad ka Ek din, Andha yug, Charandas Chor, Kanyadan
(2) Andha yug, Ashad ka Ek din, Charandas Chor, Kanyadan
(3) Andha yug, Ashad ka Ek din, Kanyadan, Charandas Chor
(4) Andha yug, Charandas Chor, Ashad ka Ek din, Kanyadan
79. Pick the odd one out :
(1) Thoraxic Method
(2) Intercostal-Diaphragmatic Method
(3) Abdominal Method
(4) Clavicular Method
80. Where two acts are joined by the characters at the end of the preceding act introducing the beginning
of the following act :
(1) Pravesaka (2) Asravya (3)  Ankavatara (4) Ankasya
81. Match the items in List - I with those in List - II :
List - I List - II
(a) Alkap (i)  Punjab
(b) Burra katha (i)  Himachal Pradesh
(¢) Nagal (iii)) West Bengal
(d) Kariyala (iv) Andhra Pradesh
Code :
() (b) (c¢) (d)
() @v) (i) G @
2 @) @Gv) @O ()
@) @ @) (v @
@ O @Gy G @)
vooss [ILHINNLANI 5
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TAfAfEd el &l ITh FICHATTIR A Hitd :

(1) o1 &1 T T, e I, =RURH™ =R, HARH

(2) i I, UG T Th fod, TURH 4R, HARH

(3) i1 T, WG 1 Teh &, FHraqH, =NURH =R

(4) 3P I, =TRORH AR, TG 1 Th &, HARH

fowm =1 g

(1) &g gsfa (i fue)

(2) SIR-Tea! I Teed TG(d (e TR SFRIHTCH HIE)
(3) 0T usa (it )

4) SAEEE Tgfa (Fidper HIg)

7g fumat e & sifan =ror & yga =Gl gR1 sTTet ik & el <l =1 < gU < 3Tkl <l SirgH &t
HTH FIAT R

(1) YavTH (2) JAg=A (3)  SAHEIR (4) AHA

Tt - 1 1 &1 1 G - 11 o 0 GAferd shitos

g - 1 g - 1
(a) 3Tt () 9
(b) R e (i) feur=a g
() FhTA (iii) afe=m e
(d) wREmEn (iv) 379 9w

<he

(a) (b) (¢) (d)
(D av) @) (@ O
(2) @) @Gv) @O 3>
@ @ @) G O
@ @O G @ aGv)

LA
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82. Assertion (A) : Dramatists figure prominently on the World literary scene.

Reason (R) : During the twentieth century nine Noble Prizes for literature have gone to
dramatists.

Code :

(1) Both (A) and (R) false.
(2) (A) false and (R) true.

(3) Both (A) and (R) true.

(4) (A) true and (R) false.

83. Choose the correct sequence of ‘Elements of an action’ in logical progression as described/
enumerated by Stanislavsky :
(1) Magic ‘if’, Imagination, Given circumstances, Concentration of Attention
(2)  Given circumstances, Magic ‘if’, Imagination, Concentration of Attention
(3) Magic ‘if’, Given circumstances, Imagination, Concentration of Attention
(4)  Given circumstances, Imagination, Concentration of Attention, Magic ‘if’
84. Pick the odd one out in context of four kinds of Nepathya or Aharya abhinaya :
(1) Alankara (2) Angavartana (3) Angarachana (4) Pusta
85. A modern form of drama incorporating Chinese folk dance and Western ballet techniques is
(1) Sandae-guk (2) Wayang Wong
3) Wuju (4) Gombeyatta
yssis [ 1IN NANT a8
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82. MU (A) : TeHHRI o fava Wifecr SFTa H Aoyl T |
HIUT (R) : et wat § Aifecd & e =t Fiaet QTR AeshahRi hl 9T e o |
Fe
(1) (A) R R) 3 T T
(2) (A) T § S (R) TR T
(3) (A) 3R (R) 3 T T

4) (A) TE ® SR (R) Tord B |

83. WIUAEER! §RI 9aT 7T ‘fsham o Tl o JfoRkTETd Wal shitdh s ohl T :

(1) g ‘afe’ (A ‘sw'), Foa (gafsHee), <t 78 aRfeafaar (fem W), &I &
THIAT (HIA=IH 3H 3TEA)

) < E uRkfeafaar, wgE ‘afe’, Seu, A i TR
(3) wIge ‘afe’, < i uRkfeufaal, sheam, eI st Tewm

@) & TE uRfafqa], wedar, A o TR, Wi ‘A’

84. U I TR AT % AR YRR o Hed § fawm w1 g

(1) 3TEHR (2) ATEd (3) STE 4 Y=

85. o -esh i i Ft MefTer Tgfa & FTad =t it Jor e Uiyt Se7 qeheiter o1 fagor 82

(1) W<E-TT® (Sandae-guk) (2) 9T E (Wayang Wong)
(3) I (Wuju) (4) T (Gombeyatta)
roooss || IR L
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86. Match the items in List - I with those in List - IT :

List - I List - II
(a) Mohan Agashe (1  Tughlaq
(b) Manohar Singh (i) Nat Samrat

(¢) Sulabha Deshpande  (iii) Silence, the court is in session
(d) Dr. Sri Ram Lagoo (iv) Ghasiram Kotwal
Code :
() (b) (c) (d)
I @ @ @) @)
(2) ) 3> Gv) @
@) @) Gv) @ @
@ Gv) @O @) @

87. Assertion (A) : Gordon Craig dreamed of a theatre that would appeal to the emotions through
movement alone. There would be no play or plot, but simply the correlated
movements of sound, light and moving masses.

Reason (R) : He wanted the audience to have a kinetic experience.
Code :

(1) Both (A) and (R) true.

(2) (A) false and (R) true.

(3) (A) true and (R) false.

(4) Both (A) and (R) false.

88. Give the correct sequence of following ‘arthaprakrutis’ [components of plot] according to
Natyashastra.

(1) Pataka, Karya, Prakari, Bindu, Bija
(2)  Karya, Bija, Prakari, Bindu, Pataka
(3) Prakari, Bindu, Pataka, Karya, Bija
(4) Bija, Bindu, Pataka, Prakari, Karya

yossss IR :
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86. Tt - I 1 WAl ol FT - II o |19 YAfed =L :

(a)
(b)
(©
(d

e

(1
2)
3)
“4)

et - 1 T - 11

TR TR () TR

T fe (i) T 9uRe

AT TS (i) @RI, eI S E (MR, § I 39 37 IH)
<. &t T AR (iv) SR shidare

() (b) (c) (d)
@ @) @) (@1v)
@i @) av) @
@) @v) @@ @
av) O @) @)

87. IATWRAT (A) : TSH 7T 7 Tk TH TTHT i HeUAal T, S hdel Toeld o SIRT FAg=T i

SR O S s A I hdMeh &l 8NN, dfceh shad &df, Yhia Td
AR & T8 % He-Hafd Haa Bl |

HIT (R) : 9 =ed 9 o <eieh TIfqefieran 1 STd i |

%<

)
2)
3)
“4)

(A) 3R (R) I @&t |

(A) Terd ® 3R (R) G R
(A) T2 8 3iR (R) a0 & |
(A) 3R (R) S 70 & |

88. I WA & IER Fefafad  stef-uahfaei’ 1 War %7 Jasy

(1
@)
3)
“4)

o1, forg, JarenT, Tohdl, e
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89. Trace the odd one out in the context of Puppet theatre :
(1) Wayang golek (2) Bunraku (3) Dandanata (4) Kkoktu kakshi
90. The book ‘Stages of Life : Indian Theatre Autobiographies’ is written by :
(1) Phillip. B. Zarrilli (2)  Erin. B. Mee (3) Kathryn Hansen (4) Ralph Yarrow
91. Match the items in List - I with those in List - II :
List - I List - II
(a) Anagnorisis (1) The alley way running between two houses representing a
street scene in Roman comedy.
(b) Angiportum (ii)) A stage that is divided into sections, each of which can be
raised or lowered individually by a hydraulic lift.
(¢c) Arrassetting (iii)) A set that uses a cyclorama rather than scenery.
(d) Asphaleian System (iv) The discovery or recognition scene, an important element in
classical drama.
Code :
(a) (b) (¢) (d)
(H v @O G (i)
2 Gv) @O (@) (D)
@) @ Gv) 3G @
@ @@ G G O
92. Assertion (A) : In the bhana type of rupaka, the convention of akashbhashita acquires a greater
importance.
Reason (R) :  Bhana is usually a one-act and played entirely by one character only.
Code :
(1) (A) is true; (R) is false.
(2)  Both (A) and (R) are true.
(3) Both (A) and (R) are false.
(4) (A) is false; (R) is true.
yooss | FNIRVRNN M i
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89. Ydail TrHY o Hewd H fowd =1 T

90.

91.

92.

posa \IIHI||||\|H|\|\|H\|||\|||||I\II\I\IHI\IHIHIIHH :

(1) Q=T Mereh 2) IRE (3) TeAE (4) hIshq hIaft

q&deh ol S TRW : fead fuer stidemnnthst’ & @ § :
(1) fwfeg <t Sfteett 2) A @ (3)  FHE T 4) TSI

Tt - [ 1 931 9 gt - 11 &1 73l 9 gaferd &8
el - 1 et - I
(a) TANEH (TTAIRMEE) () 87 A< § <1 ¥R o S ol Teh Hehivl A1, S G &
v &1 gfafifuca & 2
(b) TSdH (i) T HE, S HE uFl # s ¥, f5ad ush eeeifas faw gr
ek 9N ! dafedsh TG Q e 41 e foman S gehar § |
(c) ThMSR IS e (i) H9 Foll H TTAEC o ST TR T STAM |
(T Efem)
(d) AFHIfeEA faeq (iv) @ISl 91 989 SaH ATl g9d, Sl IMEE A H Teh Heaqul
T Tl

() (b) (c) (d)
(H vy O @ a§)
2 (v @O @) (@)
@) ) @Gv) @ @
4 @) G G @

ATVRYT (A) : I HF ®UH | SRR i A2 TG ! T 23fereh Heed foan < 7|
HIUT (R) : o9 T4 Weh 37oh o1 &SIl & AR ITeh! THT T haal Teh & AR §RI i St
gl
%<
(1) (A) 58 T; (R) T & |
2)  (A) 3R (R) M W B |
(3) (A) 3R (R) TF Tord
(A) T €; (R) W €
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93. Indicate the correct sequence in the context of geographical origin from West to East :
(1) Chhau, Yonggamnori, Caicha xi, Kabuki
(2) Kabuki, Chhau, Caicha xi, Yonggamnori
(3) Yonggamnori, Chhau, Caicha xi, Kabuki
(4) Chhau, Caicha xi, Yonggamnori, Kabuki
94. Trace the odd man out :
(1) Bal Gandharva (2) Amol Palekar
(3) Burra Subramanya Sastri (4) Jai Shanker Sundari
95. A short piece or skit, complete in itself, that is presented within a longer work, such as revue,
vaudeville or burlesque performance :
(1) Picaresque (2) Extravaganza
(3) Slapstick (4) Sketch
96. Match the items in List - I with those in List - II :
List - I List - II
(a) It has for its subject-matter a (1) Utshrushtikanka (Anka)
well-known story and the hero
of its is a celebrated king of
exalted character.
(b) It has three acts and twelve heroes. (ii)) Thamruga
(c) It has the divine hero engaged in (iii)) Samavakara
fight for divine lady.
(d) It has such characters which are (iv) Nataka
either vanquished or injured in war
and it contains women’s lamentations.
Code :
(@) (b) (c) (d)
(D Gv) @) @ @
@2 O aGv) @@ @
3 @ @O @) (i)
@G @@ @ @O av)
posos [ IMVANROATN u
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frfafed 1 aftad 9 g8 T& & 3Tk e ST & el A H Fafeerd Hifsd
(1) B, ATMEAR, FHISHT i, BIeeh!
(2) I, DTS, HISHT i, ATMEAR
(3) ATTHAR, BT, HISHT ST, D]
(4) BT, HIEH S, AMTHART, It

faum 1 gt TR -
(1) e T (2) 3T et
(3) I gomvg wrEh (4) v v gt

3T o9 H gl 9% s @ ofw O fewe, S eAfue ool Ffa & ofiR weqa fRe W €, S99,
Stefeet =1 Teieh wgfaar

(1) IR (fUein) () afaerEl AeE (TRITET)

(3) Hfed YEA (Widfe®) (4) wfeferes Tfe (Th)

Tl - 1 1 7&l I et - 1 1 7al § gafod
T - 1 et - 11
(a) SHHI FHAEK T Bl § () Scqftepicn (3ih)
3R e =i aren ufag
9 IHHT T I |
(b) THH 9 % IR IRE T¥E B © | (i) e
(c) U e fg=a whife &1 g (i) HHITHR
7, S o1y fooa ot &t Wi
% feTT were e B
(d) =IH 9gF A S | A1 @ A (iv) eh
B § 1 fororelt Bt € oI 3EE g =
Haw AT T faemd @i g
%<
(a) (b) (c) (d)
() av) @) @G @
2 O (Gv) (@) (@)
3 @@ @ av) (i)
@ @) () @O o aGv)

IR
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Assertion (A) : In Kunque, solosong passages are characterised by intricate ornamentation ;
dance movements have fluency in live and plays emphasize romantic love.

Reason (R) : Kunque, started as a musical practice and gradually developed into a theatre
genre.

Code :

(1) Both (A) and (R) are true.
(2) Both (A) and (R) are false.
(3) (A)is true ; (R) is false.
(4) (A) is false, but (R) is true.

Give the correct sequence of the following theatre groups in the context of their geographical
location from North to South :

(1) The Company, Theatre Academy, Theatre Unit, Darpana Academy of Performing Arts
(2) The Company, Darpana Academy of Performing Arts, Theatre Unit, Theatre Academy
(3) The Company, Theatre Unit, Theatre Academy, Darpana Academy of Performing Arts
(4) Theatre Unit, Theatre Academy, The Company, Darpana Academy of Performing Arts

Pick the odd one out :

(1) Scaenae frons  (2) Scaenae ductilis (3) Siparium (4) Skene

100. The play Amrta-Manthana can be classified as a :

yossss IR :

(1) Dima (2) - Samavakara (3) Nataka (4) Vithi
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97. AMMHRAT (A) : F=d (Kunque) H TIH et T4 aTet TR=8 See TR0 9 I B1d o, 3T
T FaeH gN-Jafed! ¥ Jo Bl § AR e Wos IH W 94 <d & |

HIUT (R) : ka1 YREY Tk GaHl T & &9 H YRE g, S e foerfad 8 gu
TTHE @t T faen & 9 H 39|

e

() (A) 3R R) A =&t

2) (A) 3R (R) M Terd ¥ |

3) (A) ¥ g (R) e T

@) (A) T ©, AfRd (R) T8 1

98. Tr=fafaa Trw Hrenshi &1 3! imifeier srafeafq o e # ST 9 <faqur ol &R & |& %9 o
LT it

(1) T o, fordex The), foret gfte, o whedt st Wi 3meh
(2) < HEAT, YO TheH! ATh WHITHT 7w, e Iffe, e whet
(3) T &, PR gfe, fordey whe, < TheH! St WRIHT STeH
4) TR e, forfey wheHl, T el TUU TheH! Sifh TR 3TeH

99. fowm = gfu .
(1) T HH Q) W@ sfRaw . (3) fawfem 4) THE

100. e ‘ 31gd-HerA' 1 forad avfierd foham < wehel 2
(1) fem (2)  THIRR (3) & (4) et

-00o0-
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