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This paper contains seventy five (75) objective type questions of two (2) marks each.

1.  Match the items in List - I with those in List - II.
List - I List - II
(a) Chandi Ka Chamcha (i) Mahesh Elkunchwar
(b) Sultan (i) Bijon Bhattacharya
(c) Suno Janmejay (iii) Habib Tanvir
(d) Nabanna (iv) Adya Rangacharya
Code :
@ (b) (o (@
O O (v G G
@ v O G ()
@) () @) @) 0
@) ) O ) @
2. Assertion (A) : Dario Foe’s political commitment at times co-exists uneasily with theatrical
needs, creating a gap between ideological content and dramatic forms.
Reason (R) : No one in the contemporary theatre has more effectively wedded comedy
and savage political comment than Dario Foe, the Italian Playwright.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
3.  Give the correct sequence of the following Greek playwrights.
(1) Euripides, Sophocles, Aeschylus, Menander
(2) Menander, Sophocles, Euripides, Aeschylus
(3) Sophocles, Menander, Aeschylus, Euripides
(4)  Aeschylus, Sophocles, Euripides, Menander
4.  Trace the odd :
(1) Ghosts (2)  When We Dead Awaken
(3) Hedda Gabler (4) Swan Song
g || [T :
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g1/ faTe

TIUA - 111

fder: T -9 § umEw (75) Sg-fasedid U €1 YAE W % a5 (2) 3% &1 |yt ye Srframd
g

1. geEt-1% 781 & gt - [1 & 919 gafad wL|

T - 1 T - 11
(a) ISt 1 TEHE (i) T TAFIAR
(b) G (i) oSl wgrem
(c) I S (i) @s TR
(d) & (iv) 3T T
%<

(@ (@) (o) (d)
1) @ (@v) (D) (i)
(2) (v) () (@) (i)
() @) (@) @Gv) (@)
(4) () (@) (@v) (i)

2. SMfURYT (A): TG W HT TeHiaed Ffaagdr oiR T et & 3T §9 | W-He Ferd
B TST% woreasd Seis STqas] a1 AIeehd ey & e T R Je1 &1 ¢ |
HIT (R) : gaHTA e # #E ot g qen fasgr e feuret a0 siftres gt w9

¥ T W1 giofd TE ], fa serfeem Tewsr, fRE W wd

%<
(1) (A) T (R) SHI F&t § (2) (A) TN (R) SHI T &
() (A)F& T (R) Tod § (4) (A) 7 T (R) W& &

3. frAfafed e ey dasi w1 98 w1 | W
(1) IRUS, drnee™, THHEad, TiTel
(2) HIEY, HnEE, RO, TaREay
(3) HrEEE, HATel, TaREad, IR
(4) THEHEAY, HEEIE, RO, HITeX

4, - faefafea § 9 o6 & 947 ¢

1) g (2) oF o e WA
(3) e fEer (4) @ EM
rooss AN ; Papeci
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5.  He is the first Punjabi Playwright who opened the Punjabi Theatre to varied influences.

(1) Ravindra Ravi (2) Balwant Gargi
(3) C.D. Sidhu (4) Gurusharana Singh

6.  Match the items in List - I with those in List - II :
List -1 List - II
(a) Hurry Door (i)  Greek Theatre
(b) Hanamichi (i) Kabuki
(c) Orchestra (iii) Facial Make - up
(

(d) Beijing Opera iv) Noh Theatre

@@ () (9 (d)
1 Gv) G @ ()
2 @O @) @ @)
®) @) (v) (@) (D)
@) (D) @ @v) (i)

7.  Assertion (A) : Quite often the scenographer creates interest on certain areas or objects in
the space for theatre performance.

Reason (R) : When the character moves to a particular locale the area gets life and
becomes specific out of the total generic performance area and draws
attention of the spectators.

Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

8. Arrange the following Theatres according to their time :

(1) Greek Theatre, Egyptian Theatre, Roman Theatre, Elizabaethan Theatre

(2) Egyptian Theatre, Greek Theatre, Roman Theatre, Elizabaethan Theatre
(3) Roman Theatre, Egyptian Theatre, Greek Theatre, Elizabaethan Theatre
(4)+  Elizabaethan Theatre, Egyptian Theatre, Greek Theatre, Roman Theatre

9. Pick the odd one out :

(1) Ashok Sagar Bhagat (2) Dolly Ahluwalia
Suresh Bharadwaj (4) V. Rama Murthy
poms \!II“II!H\II\I\IHI\I\I“H||||||||!H\I!IHI\I!HH ;
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. 9% Ted Ul e e 7, SR ueet fodex o fafie geR % gae 7en s & fau gem

EEIRIN
(1) o= e (2) SeEd T
() w2l fag (4) eI fHE
. GOl - 1% |3l &l gt - 11 o a1 gafed &

et - 1 T - 11
(a) TR () IE R
(b) BT (i) IR
(c) STehEd (iii) TR HeR-3Td
(d) SIS S (iv) 8 ferdrex
%< :

@@ (b) (o) (d)

) (v) () @) ()
2 @ ()
) () @) (

(

i) (iv)
(4) (@) @ @

iii) (i)
iv) (i)

. AfImYE (A): TR fEARTER T9 W, fRd W T W A1 T9 9 % gR e y&ia & fag

T S0l L B

HTOT (R) : STel SR T Fodie Lo X ST § 98 T Sfifad @1 ST §, 71 98 W % 9fes
T ¥ 3T FXeh TUF T SR HY, TE 5 AT ¢ |

%< :

(1) (A) e (R) SHT T&t T (2) (A) T (R) SHI Terd €1

(3) (A) ¥ ® (R) e B (4) (A) e ¥ (R) T T

. Tr=fafed fare &1 376 999 & 78R SFafed &

(1) e R, sfafemm R, I e, tfasmey faer
(2) sfeRE foRe, e oy, I99 foder, asmey foRex
() T Ty, sieferd foRey, e forier, Wfasey faRiex
(4) Ufasmey forrer, sfaferm farey, e fadey, Ime faRex

. %rsrqaﬁqﬁq:

vons | AR

(1) 379 HR 9T (2) STdll sTEqeteran
3) W WG (4) . T Hfd
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10. The complementary colour of Yellow in a colour wheel is :

(1) Green (2) Violet (3) Red (4) Orange

11. Match the items in List - I with those in List - II :

List - I List - II
(a) Kyogen (i) Classical Drama
(b) Noh (i) Comedy Play
(c¢) Kabuki (iii)y Puppet Theatre
(d) Bunraku (iv) Traditional Drama
Code :

@@ (b) (o (d
® @ () @) ()
(2) Gv) @) @ ()
G) @) @ G ()
@ @) @@ Gv) (i)

12. Assertion (A) : According to Brecht the concern of the epic is human behavior which is
shown as alterable and man himself as dependent on certain political and
economic factors and at the same time as capable of altering them.

Reason (R) : Political and economic factors influence the epic narrations.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
13. Match the following items in List - I with those in List - II :
List - I List - II
(a) Samuel Beckett (i)~ The Bald Prima Donna
(b) Herold Pinter (i) The American Dream
(c) Eugene Ionesco (iii) Homecoming
(d) Edward Albee (iv) Happy Days
Codes :
(@ (b) (o9 (d)
O O v G G
@ (v) @ O G
@) @ () @) 0
@) W) @ O @)
14. Which of the Play is not directed by B.V. Karanth for Surabhi Theatre ?
(1) Bhishma (2) Maya Bazar
(3) Chandi Priya (4) Basti Devata Yadamma
o [N 6
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A <5k § el 1 HRe 31 %
(1) s (2) ST (3) @@ (4) Faudm
A - 1 1 A 1 Gt - 119 gafed ol
el - 1 et - 11
(a) A ()  FATERA g
(b) & (i) IS
(c) chTeT (i) U oI
(d) ITE (iv) Zfewrta gm
% :

@ (b)) (o) (d)
L @) (v) (i) (i)
() Gv) (@) @ q
() ) @ @) (v
@ @) @@ (v (

AMURIT (A) : I F TTIR TeIhTed FT Faiel HMe FagR & B 5 gfieeds A7 gefid g § 3R
R T FS AsHiTaeh IR T FRHI T Wa ©9 H 7 AR 3l 36 979 |
YT UfREfdd HA HT &THAT W

HROT(R) :  oWfd IR Ao R HeReT & H9H Fi Jurfad #d 21
%<
(1) <HI(A) 3R (R) T 21 (2) . i (A) 3R (R) T T
(3) (A) W (R) T B (4) (A) T (R) T R
-1 % AT 1 Geil-11 3 |1 gHfad i |
-1 TqE-11
(a) HHA dohe () T 9IcE UEH EFl
(b) e ff (i) T oTARET W
(c) IS AT (iii)  SIHRIHT
(d) TSTE ITc (iv) TS
%<

(@) (b) (o) (d)
(i) « (iv) (i) (i)

)
(2)  Gv) (D) () (i)
(3). @) (i) (v) (1)
@ @) @@ @ ()

I T e Y fordiex o forg ot ot iy gro fefem é €2
(1) o= (2) HRETINR
(@) =<t fimn (4) I SEd AGH

vons | AR ;
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15. The Present Chairman of Sangeet Natak Academy is :
(1) Leela Samson (2) K.K. Panikkar
(3) Neelam Mansingh Choudhuri  (4) Sekhar Sen

16. Match the items in List - I with those in List - II :
List-1 List - II

(a) Suresh Dutta (i) Light Designer
(b) Tapas Sen (i) Scenographer
() Khaled Chowdhury (iii) Actor
(d) Debshankar Halder (iv) Puppeteer
Code

@@ (b) (o (@
® @ () (i) ()
) Gv) @ @) (i)
®) @) @) @) 0
@) @) @Gv) @) ()

17. Assertion (A) : The Modern Indian Theatre has developed from the inspiration of Ancient
Indian Theatre.

Reason (R) : Indian Theatre practitioners are acquainted with the Natyashastra.
Code :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3) (A) true (R) false (4) (A) false (R) true

18. Arrange the following elements in sequential order :
(1) Diction, Plot, Character, Theme (2) Character, Plot, Theme, Diction
(3) Theme, Character, Plot, Diction (4) Plot, Character, Theme, Diction

19. Trace the odd one out :
(1) Khon (2) Gamelan (3) Natpwe (4) Tapeng

20. Vidushak is common in :

Sanskrit Theatre (2) Greek Theatre (3) Poor Theatre (4) Absurd Theatre

o HII“II!H\II\I\IHIHHIIIH|||||||||H Il

@
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15. Giid ATesh STHRICHT & IAHM L8 T
(1) e S (2) .. gfTERT
(3) iem AHfdE Al (4) XA

16. | - [ W& &I ol - 1 ¥ afea Hie

et -1 et - 11
(a) HEI (i) e fesmET
(b) T HH () R
(c) Wi dredt (iii) TR
(d) TIATR TEX (iv) TUERR
e

(@ @) () (@
1 @ @Gv) @G ()
() @v) @ @) (i)
@) @) @) @dv) ()
(4) (D) (v) @) ()

17. SMfUReT (A): SMYFF IRA Toa #1 faehrd IreiT IR 3= | 9fd 2t gam 1

HTT (R) : TR TR Aregemes ¥ uikfea 2

%<

(1) SH (A) 3R (R) T € (2) M (A) &R (R) T F
(3) (A) & (R) 7o €| 4) (A) e (R) &

18. frefafEd I &1 % o ST{ER afeerd &1 |
(1) fewm, wie, ey, oW (2) HERR, wie, o, fewm
(3) oW, FER, @i, fewm (4) e, hiFy, o, fewm

19. fo9® &1 91 @R
1) @A () THaH (3) e (4) T

20. foaqus 9mM= 9T
(1) H&padmad  (2) MR ITEAH (@) YR THT H (4) TIHS THAH

vons | AR

<
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21. Match the items in List - I with those in List - II :
List-1 List - 11
(a) Andhar Yatra (i) Shanker Shesh
(b) Raktabeej (i) Chandrasekhar Kambar
(c) Jokumarswami (iii) Mahesh Dattani
(d) Final Solutions (iv) G.P. Deshpande
Code
@@ (b) (o (d
M 6 @ @ 6
2 Gv) @ @) (i)
®) @) @) @) O
@) @) (@Gv) @) ()
22. Assertion (A) : It is Tennessee Williams who had a deep impact on the American theatre,
bringing to it an original lyric voice and a new level of sexual frankness.
Reason (R) : The Pleasure and pain of sex was never a subject of his dramatic work.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
23. Give the correct sequence of following plays of Mohan Rakesh :
(1) Lehron Ke Rajhans, Adhe Adhure, Pair Tale Ki Zamin, Ashadh Ka Ek Din
(2) Ashadh Ka Ek Din, Lehron Ke Rajhans, Adhe Adhure, Pair Tale Ki Zamin
(3) Pair Tale Ki Zamin, Adhe Adhure, Lehron Ke Rajhans, Ashadh Ka Ek Din
(4) Adhe Adhure, Lehron Ke Rajhans, Ashadh Ka Ek Din, Pair Tale Ki Zamin
24. Trace the odd :
(1) Blood Wedding (2) Yerma
(3).. As Five Years Pass (4)  The Blue Bird
25. “The Theatre of Aburd” the book which defined the plays of the Absurd for the first time is
written by the well known critic :
(1)  Eric Bentley (2) Martin Esslin ~ (3) Samuel Johnson (4) Philip Sidney
vons 1 RN 10
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21. eIt - 1% A3 1 get - 11§ gafea &

et - 1 et - 11
(a) ST AN (@) v I
(b) TS (i) TEAGL FHeL
(c) SirpHREETH! (iif) HRW T
d) TETA Gegwd (iv) S 2w
%< :

(@ (b) (9 (d)

® @ () (@) ()
2 G@v) @ @) ()
®) @) @) @) 0

@) @) (@v) (@) (i)

22, IfURYT (A): g A fafeer § e Tew gvme smaftent Tme W o1 s AW et e sk
Tiferer 1T acdl ! AR ST |

I (R) : e fava § AfTerar &1 o1 3R << S0 39 fawa & T/ ® 91
E TR

(1) < (A) 3R (R) T F) (2) < (A) 3R (R) Terd ¥ |

() (A) T R (R) T (4) (A) eI 3R (R) T T

23. HEd Uy & frefafad Tesl o1 98 sy edeu |

(1) W& *1 ey, Y-, T qel F1 STHH, 3T 61 Tk fed
(2) 3T 1 T fe, el 1 TR, T8-3GY, W ael T S
() R T FI THF, Y-, T T TSeH, 3T HT TH o
(4) STI-T, e 1 TSEH, TG H1 Tk fod, W q&t HT STHH

24, fouq &1 91 dET ¢
(1) =agafen (2) I
(3). U wra H T 4) T

25, “T e ofe wee!’ forae S TRl I WIS 3ATH € STaEe i GRIfed it §, S Tk A=A
et g faet A T

(1) & d=d (2) WA TEfed  (3) UREd Sed (4)  fefag fae

vons | TATERNI ”
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26. Match the items in List - I with those in List - II :
List - I List - II
(a) Estrangement (i) Gordon Craig
(b) Uber Marionette (ii) Bertolt Brecht
(c) Bare boards (iii) Peter Schumann
(d) Bread and Puppet Theatre (iv) Jacques Copeau
Codes
@@ (b) (o (@
M 6 @ 6@ G
@ @ @ O G
G) @) @ G ()
@ @ O @ @
27. Assertion (A) : John Littlewood says she does not believe in the supremacy of director,
designer, actor or even the writer.
Reason (R) : According to her above statement theatre is only the medium of audience.
Code :
(1) Both (A) and (R) true (2) -~ Both (A) and (R) false
(3) (A) true (R) false (4)  (A) false (R) true
28. Arrange the following events in sequential order :
(1) Dithyrambic Song, Gladiator fight, Clergy Drama, Inn Yard Theatre
(2) Gladiator fight, Clergy Drama, Inn Yard Theatre, Dithyrambic Song
(3) Clergy Drama, Dithyrambic Song, Gladiator fight, Inn Yard Theatre
(4) Inn Yard Theatre, Dithyrambic Song, Gladiator fight, Clergy Drama
29. Trace the odd one out :
(1) SriRam Lagoo (2) Nana Pateker (3) Nilu Phule (4) Raghuvir Yadav
30. Diagonal line in design represents :
(1) Peace (2) Lonelyness
Conflict and tension (4) Beauty
poms HII“IIH“II\I\I\I\I\ AT 2
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26. EIT- 1! 711l el - [1 § gafaad &

At - 1 T - 11
(a) TESHE (i) ST BN
(b) o BfEEE (i) Rl I
(c) W " (iti) X FEHA
(d) % TE TR R (iv) St Fifae
%< :

(@ () (o (d)
1 @) Gv) (D) (i)
2 (@v) (@) (@) (i)
G) (@) (@) @) ()
(4) @) (@@ (v) (i)

27. afeRem (A): A fafeags #edt ® fo a8 v, feomamR, Tt ok 7T 9% & [ &t
gateadn # favard =&t et g1
HROT(R) : ST TR ST HUA § e il 1 HIeay 2|

(1) =i (A) 3R (R) F&t ¥ | (2) =M (A) 3R (R) Terd §
(3) (A) ¥ (R) Terd €| (4)  (A) A (R) H&t

28. freAfafEa semet = %9 w9 § =yafeyq Sifsu |
(1) feefikfas |, Tifedex wge, Fo gmi, 39 a1€ fofer
() TR Frge, T g, 37 A fardie, feoiifias @
(3) et g, feefifraen @i, mifedet wiee, 37 o€ fofR
(4) = e fodey, feuitfara @m, wifeder wige, Fortt gm

29. To9H &1 91 &SN
(1) 9Rm e (2) A AT (@) i T (4) IR I<E

30, ifvereger # fasrol Y wfaffae =t € -
(1) wifq (2) TR
(3) Hud TE qE 4) gr<d

vons | TATERNI .
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31. Match the items in List - I with those in List - IT :

List - I List - II

(a) Living Theatre (i) Sudakov
(b) Greek Theatre (i) Thespis
(c) Moscow Art Theatre (iii) Grotowski
(d) Teatr Laboratorium (iv) Julian Beck
Codes

@ (b) (o (@
® @ () @) ()
() Gv) (@) @ ()
®) G @ G (v)
@ @) @@ Gv) (i)

32. Assertion (A) : The plays in Indian writing have adopted the influential trends and
innovation of the European and British epic theatre.

Reason (R) : Due to British colonial rule, people were educated with British Education

system.
Codes :
(1) Both (A) and (R) true (2); Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

33. Arrange the following in sequential order :
(1) Abhimanyu, Adhirath, Aniruddha, Amba
(2) Amba, Aniruddha, Abhimanyu, Adhirath
(3) Amba, Adhirath, Abhimanyu, Aniruddha
(4) Aniruddha, Amba, Abhimanyu, Adhirath

34. Trace the odd one out :
(1) Hat- boi (2) Phra Ram (3) Phra Lak (4) Bunraku

35. In the United States Victor Herbert presented Prince Ananias in 1894 were styled in :

(1) Comic Opera (2) Comedy of Error
Comedy of Musical Play (4) Comic Drama
T 1
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Tl - 1 A1 &l Gt - [1 % Al & 919 Gaferd |

et -1 et - 11

(a) fafam fodez (i) G
(b) e forrex (i) T
(c) TR A foR (iii) TSR
(d) <2 TSEEH (iv) e s&
%< :

(@ () ( ()
@ (v () (i)
2 (v) (@@ @ ()
@) @) @@ G ()
(4) (@) @ (v) (i)
IMURIT (A) :  RAE @A § e 1 AT a1 fofes Aemehmeanse el & gwesit ggia

YT AT b1 ST B |

HIUT (R) : forfee uftasht e o &R, S fafew fuan sracen # fafaa g8 of )
%
(1) (A) e (R) SHi T&t €| (2) _ (A) T (R) ST Teord 1
3) (A)®E T, (R) T B (4) . (A)Ted ¥, (R) TR

Frefafad sl A | Fafeerd &Y
(1) ey, eAfeRy, stfTesg, STw
(2) e, fesg, AfyEg, ey
(3) @, sfiRy, SifaE=, efTes
(4) fteg, orwe, Afyw, ey

FrAfataa J e/ Ta &1 94 ¢
(1) T (2) ®U-TH 3) wI-T* (4) IR

TS ST GiaeR fashel T@e 7 1894 H 9 AT, 39 WEd § UKA fha1 o
(1) it o (2) HEST AE TR
(3) wEE F HfThd = (4) wRifHe® g
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36. Match the items in List - I with those in List - IT :

List - I List - II

(a) Three Voices of Poetry (i)  Eric Bentley
(b) Comedy of humours (i)  Aristotle
(c) Tragic Action (iii) Ben Johnson
(d) The Play wright as thinker (iv) T.S. Eliot
Codes :

@ (b) (o (@
® @ () @) ()
(2) () (@) @) @)
() @) @ G )
@4 @@ @ @v) (i)

37. Assertion (A) : In the Sanskrit Dramaturgy the term ‘Rupaka’ is equivalent to the western
term ‘Drama’, and not ‘Nataka” as currently in voyage.

Reason (R) : Nataka is not considered as Rupaka according to the Sanskrit dramatic

theory.
Code :
(1) Both (A) and (R) true (2); Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

38. Give correct sequence of the following playwrights :

(1) Sophocles, Shakespeare, Seneca, Shaw, Shiller

(2) Sophocles, Seneca, Shakespeare, Shiller, Shaw
(3) Shakespeare, Shiller, Shaw, Seneca, Sophocles
(4) Shiller, Shakespeare, Shaw, Sophocles, Seneca

39. Trace the odd man out :
(1) Insaf Ka Ghere (2) Teen Paishacha Tamasha
(3)  Chopra Kamal Naukar Jamal (4) Barnam Vana

40. A trait of character in the principal figure of a tragedy which leads to his doom :
Catharsis (2) Hamartia (3) Tragic Irony (4) Trageodia

@)
vons 1 RN
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el - 1 & 7El 1 ot - 119 gafad &1 :

et -1 et - 11

(a) ot SMEES SATE wed () TR =
(b) HHS ATE TS (i) SIRErRA
() <o TRE (iii) o9 SR
(d) T e T ot (v) @.TE. sferere
e

(@ () (o (d)
1 @) Gv) (@) (i)
2)  (Gv) @) @) @)
(G) @) (@) @) ()
(4) (@) (@) (v) (i)

AR (A) : T TEAYFR B ' EUF ' IS URET LIS &% U M F gHAM § 7 % 2w
F IR WS AHA Toa | B

HIUT (R) : e TYF & IR W GEhd A2hid fag= & STER el fo=m foan s g1
(1) SHi(A) AR (R) & E 1 2) 2 (A) iR (R) TEa F
(3) (A) &, (R) TeTd (4) (A) e, (R) 9E R

fFrefafed Feasii &1 J&@ %9 § W

(1) Hrwiehd, TRadrR, S, 31, Rier
(2) HI®Ihd, Y], AR, e, ot
(3) SR, frer, wi, e, SRk
(4) TR, SedER, o, |ieed, S

faoq &1 9a1 ams |
(1) 39T =13 (2) < e qERn
(3) TSl HATA AR STHTA (4) M A

W IeE hi Y& ARG | IR 1 a9 St wamd 1 Agcd 3t ¢
(1) Herfad (2) TERRE () & st (4) et

-
g
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41. Match the items in List - I with those in List - II :
List -1 List - 11

(a) Spatial Art (i)  Selectivity
(b) Temporal Art (ii) Theatre
(c) Objective of Art (iii) Paintings
(d) Spatio - Temporal Art (iv) Music

@@ () (9 (d)

® @ () (i) ()
() Gv) @) @) @

®) @) @Gv) @) ()
@4 @) @@ Gv) (i)

42. Assertion (A) : The world of creation in art is solely based on two basic factors-sensibility

and skill.
Reason (R) : An artist can create his art with the help of his sensibility alone.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true

43. Arrange the following in sequential order :
(1) Aranya Kanda, Bal Kanda, Ayodhya Kanda, Kishkinda Kanda
(2) Ayodhya Kanda, Aranya Kanda, Kishkinda Kanda, Bal Kanda
(3) Kishkinda Kanda, Aranya Kanda, Ayodhya Kanda, Bal Kanda
(4) Bal Kanda, Ayodhya Kanda, Aranya Kanda, Kishkinda Kanda

44. Trace the odd one out from The Principles of Design :
(1) Contrast (2) Domination

(3).  Actor-Space relationship (4) Area of interest

45. Gordon Craigis a:

(1) Music Director (2) Scenographer
(3)  Choreographer (4) Dancer
voons AN "
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41. G - 1% A 1 G- 11 & 751 § e =8

T -1 T - 11

(a) T wa (FfesTd STe) () Safwfaet
(b) Wik wen (TFARA &) (i) PR
(c) el 1 Iexd (Slesifra A 3TE) (i) T
(d) Tnfieh-Tifher Sell (Tfesl-SHRa 31e) (iv) =¥+
%<

(@ (b) (0 (d)
1 @) Gv) (@) (i)
(2 (v) (@) @) ()
@) @) @Gv) @) ()
(4) @) (@@ (@v) (i)

42. SMFUFRYIT (A): el H WA 1 HR TH TE < Taal W S 2an 8« Horgsierar SR e |

& (R) : T HAAR % ST Hogeiiadt ¥ WA &l 5 < Hehdl |
%<

(1) (A) 3R (R) ST e € 2)  (A)SR(R) 3H T F

(3) (A) FEl, | (R) Ted & (4)  (A)TTord, T (R) & T |

43. frAfafed &1 wageR fad :

(1) 3TUF AU, e VS, FAAT HIVS, {hith-1 U

(2) ST FIVE, ST HIUS, [h{Th=41 FHIVS, TA FIVS
(3) ferfsReen srve, SRUF FIVE, STAEA FHIVE, T FIVS
(4) TTA FHIVS, AT FITE, 3RTY FHIvS, Torfth-n wve

44. ‘T fYoua oAtw fesmza’ # fauyq =1 war emsw

(1) =g (2) i

() TER-TH ReyHRm™ (4) TRE N e
45, TEF HT % :

(1) i e (2) HERTE

FHITIRTR (4) Td®

®)
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46. Assertion (A) : It is a dichotomy that towards the last quarter of 19th Century, the Hindi
theatre did not cause the same theatrical revival in the northern Hindi-
speaking area of our country, which it had triggered in Maharastra, Gujrat
and Bengal.

Reason (R) People of that region seemed to be content with their ritualistic Ram leelas,
Ras leelas, and folk theatre like Nautanki and Swang,.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true
47. Arrange the following in a sequential order as they appear in the sloka regarding
Rashanishpathi :
(1) Vibhava, Anubhava, Vyabhichari (Sanchari)
(2) Vyabhichari (Sanchari), Anubhava, Vibhava
(3) Anubhava, Vibhava, Vyabhichari (Sanchari)
(4) Vibhava, Vyabhichari (Sanchari), Anubhava
48. Trace the odd one out :
(1) Kabuki (2) Bhagawat Mela (3) Krishnattam (4) Thang-ta
49. In England name of John Gay’s performance known as :
(1) Pantomime (2)  The Musical Ballets
(3)  The Begger’s Opera (4) The Begger’s Ballet
50. Match the items in List - I with those in List - II :
List - I List - II
(a) Jean Anouih (i)  Time and the conveys
(b) Alexander Dumas (i) Tamburlane
(c) Christopher Marlowe (iii) Henry III and his court
(d) J.B. Pristely (iv) Becket
Codes :
(@ (b) (o (d)
O (v) @) @ o
@ O G @ @
@) ) (v O @
@ G O G @)
voons AN 2
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afeRem (A) :  Te fgurrsiereor =it feurfa @ for 19 f @t & oifqw =qufe A fe<t fofi S e &
Rt w15 # 39 YRR 9§ et o1 TTEER TRl Y TRl Sidl 38 HeRTe, SN
3R et | e

W (R) : UG geiia B € T 59 & & <A A1k THeftersti, Taaienel iR Tt qen
i 8 i o @ e 3

E TR

(1) (A) 3R (R) < Tt 1 2) (A) R (R) S Terq F

(3) (A) W § (R) T4 T (4) (A) 7 T (R) Tl T

W froafa @ Hefya vt # o 9 & STaR F=fafaa &1 sFafeem s |
(1) favwmE, squmE, =fver (9ER)
(2) SAfMER (FER), srymE, favmeE
(@) srvmE, favme, A=l (FEr)
(4) fawme, =fvyer (F=ER), svE

frafafea # 9 =@ 91 faum §2
(1) e (2) HVTEd Hel (3) FHeUNgH (4) gm-<

e H 9 T % e w1 frefafed #§ 9 feg T & s S R ?

(1) Hmmm @) f& =fvwa s
(3) feomd s 4) foard S
T - [ T A 1 Gt - 11 1 7&l § gHfad S
T -1 T - 11
(@) S 3TEE () = s fg wae
(b) TS IAY (i) <TEREH
() = At (iii) T 11 TS fest &0re
(d) .. s (iv) &%
%<
@@ () (o (d)
(1) Gv) () @) @)
2 @ @) @) (@)
®) () (v) @) ()
(i) (@) (v) (i)
R 2




51. Match the items in List - I with those in List - II :

List - I
(a) Erwin Piscator
(b) Mei Lanfang
(¢) Kim U-Jin
(d) Dorothy Jordan

List - IT

Chinese
German
England

Korian

IV' CAREERINDIA

Codes :
@ () () (d)

® @ () () ()
) Gv) @ @) (i)
®) @) @Gv) @) ()
@) @) @@ Gv) (i)

52. Assertion (A) : Over the last century or so, Bengali Theatre has been a strong votary of
social and contemporary issues, relevant to the common Indian.

Reason (R) Bengali people are much more interested in politics than theatre art.
Code :

(1) Both (A) and (R) true (2) Both (A) and (R) false

(3)  (A) true (R) false (4) (A) false (R) true

53. Arrange the following in sequential order :

(1) Modern Theatre, Ritualistic Theatre, Folk Theatre, Classical Theatre

(2) Folk Theatre, Classical Theatre, Modern Theatre, Ritualistic Theatre
(3) Classical Theatre, Folk Theatre, Modern Theatre, Ritualistic Theatre
(4) Ritualistic Theatre, Folk Theatre, Classical Theatre, Modern Theatre

54. Trace the odd one out :
(1) Someshwar Chakravarti (2) Padmadhar Chaliha
(3). Girish Chandra Ghosh (4) Devendra Talukdar

55. International Institute of Theatre Anthropology founded by :

(1) Richard Schecner (2) Eugino Barba
(3) Augusto Boal (4) Peter Brook
voons AN 2
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51. et - I gt - 11 1 931 & gafad &<

T - 1 T - 11

(a) o foreerex () A A
(b) T AERT (i) A
() foug-f5m (i) g
(d) =Tt e (iv) HIEa
E TR

(@ (b) (9 (d)
1 @ Gv) (@) (i)
2 Gv) @) @) (i)
G) @) @) @ ()
(4) (@) @@ (v) (i)

52. MUY (A): TUSd v W e THE AM YRGS 9 Hafed S T8 THamtas aaenst
! T &Y H SR Hl @l ¢ |
T (R) : S A T Fen W AT Teifa § B @d ¥
E TR
(1) S (A) 3R (R) w& € (2) S (A) IR (R) Terd €1
(B) (A) T (R) T 1 (4) (A) e (R) TET T

53. frAfafed T %1 9€ %9 JaRe |
(1) wied fauey, Rgsnfafes fater, s fater, Fafasa fater
(2) e fauex, s faer, Afed fau, fgsnfafes fauesx
(3) A U, Wis fouer, Aied fauer, Rgsnfates faues
(4) Rgenfafees fatey, wiF fater, Faaea faue, ared faus

54, foum = g
(1) SR Fehardi (2) TEER =fer
(@) fiye=s 9w (4) TS AHIR
55. $eUNHA sfeege AT fUuer sTdicisi i 19T fhe &1 ?
1) = IR (2) A SRa
(3) STFTEd Afa 4) TR IH
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56. Match the items in List - I with those in List - II :
List - I List - II
(a) Objective Drama i)  Richard Schecner

(c)  Culture is the Body

(

(b) On Acting and non-acting (i) Tadashi Suzuki
(iii) Jerzy Grotowski
(

(d) Whole Performance Sequence

iv) Michael Kirby

@@ () (9 (9

® @ () (i) ()
2 @) @ @) ()
®) @) @Gv) @) O

@) @) @@ Gv) (i)

57. Assertion (A) : Some times it has been sometimes said that there is a contradition between
Wagner’s conception of music at various periods of his life.

Reason (R) : Audience of that time was much more conservatives, so they were unable
to understand his work.

Code :
(1) Both (A) and (R) true (2)  Both (A) and (R) false
(3)  (A) true (R) false (4)  (A) false (R) true

58. Arrange the following regional theatres according to their evolution :

(I) Assameese Theatre, Punjabi Theatre, Kannada Theatre, Marathi Theatre

(2) Marathi Theatre, Kannada Theatre, Punjabi Theatre, Assameese Theatre
(3) Punjabi Theatre, Assameese Theatre, Marathi Theatre, Kannada Theatre
(4) Kannada Theatre, Marathi Theatre, Assameese Theatre, Punjabi Theatre

59. Trace the odd one out :
(1) Zeami (2) Stanislavisky  (3) Brecht (4) Ibsen

60. Theatre took a big pause in England during :
(1) 1699 - 1719 (2) 1642 - 1660 (3) 1742 - 1761 (4) 1801 - 1819

vons 1 RN
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At - 1 1 et - 11 T 7 § gafad o3|

et - 1 T - 10

(a) Mssifoed gl @ f=e ww
(b) A TR T= AA-TRI (i) eI G
(c) R T g AIE] (iii) TSTI ASISRT
(d) T WHRHEH faFw (iv) TR foeelt
%<

@ @) (© (4
1 @ (@v) () ()
) Gv) @) @) (i)
®) @) (v) (@) @
@) @) @ Gv) (i)

Aferem (A):  FM Fft I8 FE A1 § fF AR wt Giiia et TAUROn 9T 9EI W IAH
S % IRH SEard @R

T (R) : 3Tk GHA 1 <Xk e Sfedarst o fSde SRl 98 3% Sl ol THE e |

(1) (A) 3R (R) ST W& | ) (A) 3R (R) 3 Tew@ F
(3) (A) W&l (R) e €| 4) (A) T (R) TR B

fFrefafiaa st Tr= =61 9t sFF 37 Tigwia & Hed | U
(1) STEETS foer, g9l fauey, were fauey, wuEt fouex
(2) #USl fuuer, were fauey, demet fauey, samts forgex
(3) dSIe foruer, ST fuder, wEl fauey, were fauex
(4) Fere foue, quel fyuey, stertst foraey, gt foraex

fomm 1 g
1) e (2) wITEATEER! (3) = (4) zeEA

e ¥ foe 999 & SRE UMWY 19w T W2
1) 1699 - 1719 (2) 1642 - 1660 (3) 1742 - 1761 (4) 1801 - 1819
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61. Match the items in List - I with those in List - IT :

List - I List - II

(a) The play depicting Refugee Problem (i) Nabanna
(b)  The play depicting man made famine (i) Naksal Andolan
(c) The play depicting communialism (iii) Kabir khada bazar me
(d) The play depicting political movements (iv) Uddwasta dharmashala
Codes :

@@ () (9 ()
® @ (v) @) ()
) Gv) @ @) ()
®) @) @Gv) @) O
@ G @@ Gv) (i)

62. Assertion (A) : Theatre anthropology is the study of the pre-expressive scenic behaviour
which lies at the base of different genres, roles and personel or collective

traditions.
Reason (R) : Theatre is neither anthropology nor a collection of traditions.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3) (A) true (R) false (4) (A) false (R) true

63. Arrange the following Directors in order their appearance in theatre :

(1) Shambhu Mitra, Alaknandan, Alleque Padamji, C.R. Jambe, Sanjay Upadhyaya

(2) Alaknandan, Alleque Padamyji, Sanjay Upadhyaya, C.R. Jambe, Shambhu Mitra
(3) Alleque Padamji, Sanjay Upadhyaya, C.R. Jambe, Alaknandan, Shambhu Mitra
(4) Shambhu Mitra, Alleque Padamji, Alaknandan, C.R. Jambe, Sanjay Upadhyaya

64. Trace the odd one out :
(1) Rameshwar Prem (2) Swadesh Deepak
(3) Premanand Gajvi (4) Ajay Shukla

65. The color hue that form Red, Blue and Green as primary colors is termed as :
(1) Additive colors (2) Subtractive colors

Monochromatic colors (4) Achromatic colors

poms HII“II!H\II\I\I\I\I\IH AT
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61. < HI ASg U Gelt - 1 3R Gell - 11 & W& SIS o] |

Heft - 1 T - 11

(a) IRomelf wEEN & Al & e qew () &=
(b) TG ST STeRTe 1 Fafd & e Jesw (i) TS S
(c) WYIHeRal wi Al w amen s (i) HEN TS TR |
(d) TSrifae st 1 fafsa w3 amen Tes (iv) ITHIE g
%< :

(@ (b)) (0 (d)
M @ (v (D) (i)
(2 Gv) (@) @) (i)
G) @) (@v) @) ()
(4) (@) (@) (v) (i)

62. IMIRYT (A): forTe Tyt | d sTfyered gva SHaer-i fafvs Alc @edi, qfawiet au
HfRATd A1 AHfeh TSt § AISQ BT 8-3h1 STEIFA fohal ST & |

T (R) : forue 1 TYmatst € 3R 7 & TSt w1 9ugl
1) (A) 3R (R) S T 1 (2) (A) SR (R) < Terd
(3) (A) W& T, W (R) Ted ¢ (4) (A) 7T € 3R (R) Tl |

63. =1 o @ formd o7 fadvreni o1 37k fawed & F5R o & dt % H T T g ?
(1) oY TN, TeTehic, Teish IQHS, . TR ST, T 3ureard
(2) 3Tk, Teish YSHSH, HF IUEAT, HAR S, ¥y fisn

(3) Ui UIHSH, IS YA, HI. SRS, sTeehed, vy fasn

(4) Y TN, Wik URHSH, STarshiad, H1 ARSI, S5 U™

64. T 9 9 9@ =l fafed L
(1) THwER 9 (2) TN dUH
(3) THEIg Tore (4) ST TR

65. T T 9% B 51 AT, el 3R 70 S A T & a7t 8, 7 FE S @ 2

(1) fefea ward (2) wafRa wed
ArikHch Herd (4) THHEfeFH FHad
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66. Match the items in List - I with those in List - II :
List -1 List - II
(a) Hayavadana (i) Nautanki
(b) Jasma Odan (i) Tamasha
(c) Ghasiram Kotwal (iii) Bhavai
(d) Nar-Nari (iv) Yakshagaan
Codes
@@ (b) () (d)
M 6 ) G G
@ Gv) @) @ O
@) @) @) @ O
@ @ O G G
67. Assertion (A) : Samuel Beckett has been successful in creating rituals for celebrating ‘nothing’
which are both philosophically uncompromising and theatrically inventive.
Reason (R) Through whitting away the traditional elements of plot, setting and
character, he has created a dynamic image for the stating experience of
futility.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
68. Give the correct sequence of the following sandhi :
(1) Nirvahana, Mukh, Pratimukh, Garbha, Vimarsha
(2) Mukh, Pratimukh, Garbha, Vimarsha, Nirvahana
(3) Pratimukh, Mukh, Vimarsha, Garbha, Nirvahana
(4) Vimarsha, Pratimukh, Nirvahana, Mukh, Garbha
69. Trace the odd one out :
(1). Begum Barve (2) Mahapur (3) Mahanirvan (4) Padgham
70.  The “Triology-three play format” was first introduced in :
(1) Roman Theatre (2) Greek Theatre
(3) Elizabethan Theatre (4) Asian Theatre
ged | T 2
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66. e I UGS § Gt - I 3R it - 11 % Fel SIS % Fard |

T - 1 Tl - 11
(a) ®IeEH (i) ARt
(b) STEHI e (i) T
(c) ETERM Siqaa (i) w93
(d) T (iv) F&H
E TR

(@ (b) (o (d)
O @ (v (@) (i)
(2 (v) (@) @) ()
B) @) (v) @) ()
(4) @) (@@ (v) (i)

67. AR (A): JYUA Fhe Sfaq F I (IRAAT) HT T FAH F SFIEH ¥ ThA © €, S
I #T gfte § oo iR fauey %1 gfic ¥ fifas g1
qh (R) e, Afén ok IfE & TRulie qal Sl eTer R S 1dEHaT & feer erva
%! Tfaefia ©fa 95H =i 7

(1) (A) 3R (R) < 9&t ¥ | (2) " (A) R (R) S Tera 1
(3) (A)TE § W (R) Terd &1 4)  (A) T ¥, T (R) e ¥

68. TT=1 ¥ @ forud 37 Oftredi o1 el 9 & a1 e g 2
1) frefem, q@, yfeqa, 74, fare
(2) T@, yfaga, 7, fams, freen

(3) foqa, g, faue, 14, feew

(4) fomel, wfaqa, fraew, qa, s

69. =1 ¥ 4 90 HT Tg=H A
(1) e ad (2) ¥R (3) TR (4) Y™

70. ' gTAATSH - ki dTer g’ Teelt IR el Ted g ?
(1) T faue (2) i faTeR
(3) TfasmefET fogeR (4) TREA fweR
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71. Match the items in List - I with those in List - II :
List - I List - II
(a) Bilaterally symmetrical (i) Baniyan Tree
(b) Asymmetrical (i) Indian Tantric Art
(c) Geometrical (iii) Lotus Temple
(d) Similarity symmetrical (iv) Taj Mahal
Codes :
@@ (b) (o (d
M O G G )
@ v O @ )
@) @) @) @
@ G O G (@)
72. Assertion (A) : To understand the language of art an artist has to understand the
socio-political perspective of the area.
Reason (R) : The socio-political nature of art cannot decide its language.
Code :
(1) Both (A) and (R) true (2) Both (A) and (R) false
(3)  (A) true (R) false (4) (A) false (R) true
73. Arrange the characters according to their appearance :
(1) Bhagawat, Hayavadan, Kapil, Devadutt, Kali, Padmini
(2) Kapil, Bhagawat, Padmini, Kali, Devadutt, Hayavadan
(3) Bhagawat, Hayavadan, Devadutt, Kapil, Padmini, Kali
(4) Devadutt, Padmini, Kapil, Hayavadan, Bhagavat, Kali
74. Trace the odd one out :
(1) Balance (2). - Proportion (3) Rhythm (4) Colour
75. The full name of NINASAM :
(1) Nadikeshwara Nadabindu Sammelanam
(2) National Institute of Natya Samagam
(3) Nilakanteshwara Natya Samgha
(4) None of them
-00o0-
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e F ASQ | Gt - I 3R Gl - [1 & | Siie &l 9ar |

T -1 T - 11
(a) Smscletet fanfesa () afEm &
(b) TfEEfgwa (i) sfeaa qifsk e
(c) SAHfeHRd (iii) reH 9d
(d) fafrafEl femfesa (iv) S 78
T

@ ® (© (@
M O @) G
@ @) 6 ) G
@) i) @) @
@ G O G G

AR (A) : el HI 9T THSH o U TRl FHehR 1 39 &3 fovg & |rtaeh-TsHifaeh
IREYT 1 THSHT Bl § |

Tk (R) AT 1 ISR - TSI Tdeh Fhia STa=T 9T el feifa T el |
e

(1) (A) 3R (R) < ¥&t €| (2) (A) ¥R (R) < 7o £

(3) (A) W& T 3R (R) TId & | (4) (A) e € $R (R) 9L ¥ |

frfafed & o9 ¥ o797 e & 9E w9 § Fel o T ¥ 2
(1) 9TTed, §99eH, Hidd, Taed, e, i
(2) e, swred, e, e, Joed, gaued
(3) HNTEd, §IaGH, <aQd, hidd, T, Hict
(4) o, ik, B, Ted, ywTEd, el

frefafed § 9 afa =1 fafgd &1
(1) " (dqe) (2)  WuReE () (3)  Rem (W) (4) wer (T1-gh)

T <1 I A R

(1) feehver Aefdg T

(2) A REIIe ® e HHH
(3) ierRidyaR AIET HH

4) 3T 9 FE T
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Space For Rough Work
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