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Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
abooklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
and (4). You have to darken the circle as indicated below on
the correct response against each item.

Example: 1) @ @ (@ where (3)is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark your
response at any place other than in the circle in the OMR
Sheet, it will not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or
put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, such as change of response by scratching or
using white fluid, you will render yourself liable to
disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.

(ii)

(iii)

10. Use only Blue/Black Ball point pen.

11. Use of any calculator or log table etc., is prohibited.

12. There are no negative marks for incorrect answers.

13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.
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DRAMA/THEATRE
PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions

are compulsory.

1.  Match the items in List-I with those in List-II :
List-I List-II
(a) Badal Sircar (i) Baby
(b) Girish Karnad (i) Ande ke Chhilke
(c) Vijay Tendulkar (iii) Baki Itihaas
(d) Mohan Rakesh (iv) The Fire and the Rain
Codes
@@ () (9 ()
O O (v G G
@ ) O G ()
@) () @) @) 0
@ G @ O G
2.  Assertion (A) : Despite Ibsen’s protest that he was a poet rather than a social reformer, his
plays were widely understood to be primarily blows struck in favour of
social and political reform.
Reason (R) : ‘A Doll's House” his famous play seemed to be a feminist tract rather than
as study of self-realisation and vocation.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
3.  Give the correct sequence of the following plays of Eugene lonesco :
(1) Rhinoceros, The Bald Prima Donna, The Lesson, The Chairs
(2)  The Lesson, The Chairs, Rhinoceros, The Bald Prima Donna
(3) The Lesson, The Bald Prima Donna, The Chairs, Rhinoceros
(4) The Bald Prima Donna, The Lesson, The Chairs, Rhinoceros
vons [ {1HRINA :



IV' CAREERINDIA

g / g

oA - 11
fader: =8 Te ¥ wemE (50) TE-fose i U9 €1 T U9 F o (2) 3 &1 At yA erfvardd €

1. G-I AT &l G-I H1 731 o 9ref gafad o

TqEt-1 T -11
(a) A WHR () &t
(b) T wAre (i) e & foah
(c) o dgaee (ili) ST SfTRE
(d) HeT TR (iv) TERRUE T
e

(@ (b) (0 (d)
M @ (v @) (i)
2 Gv) @) @) (i)
G) G () (@v) (1)
(4) (D) (v) (@) ()

2. IfUFRYT (A): TUA & a0 & AN o 98 Tk &l ¢, 7 o THS GuReh, TH1 9Heh Sl @ fof
S AEH! A TSR IR Asifaw GUR % 9el § q&Ia: TeR e 7
WHIT (R) : ST IS ek ‘T icw a9’ U fodifad o © 7 fh @-3syfa ok sraem
1 T AT |

(1) (A) 3R (R) < w2t T
) (A) 3R (R) I Teid B

() (A) ¥ ¥, (R) oW B
) (A) T §, (R) FEl T

3. o @M%l & efafad Aewl & 98 wHH T
(1) FERRS, T aree Al S, ] e, § 9eTd

(2) T oEA, T =, FEARRN, T dee weHn S

(3) T o9, T TS WigHT e, € =erd, AR

T dIeS WIZHT ST, € 9,  Jetd, RARis

poms ||H|||||||||| Il

w
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4.  Trace the odd :
(1)  Much Ado About Nothing (2) As You Like It

(3) Measure For Measure (4) Caeser and Cleopatra

5. Agha Hash Kashmiri had written his plays ranging from Romance to Mythological and
social mainly for the :

(1) Kashmiri Theatre (2) Parsi Theatre
(3) Modern Theatre (4) Sanskrit Theatre

6.  Match the items in List-I with those in List-II :
List-1 List-1I
(a) Chandrasekhar Kambar i)  Marathi Theatre
(b) Jabbar Patel ii) Gujarati Theatre
(c) Yashwant Thakur
(d) Kanhailal
Codes :

@@ () (9 ()

iii) Manipuri Theatre
iv) Kannada Theatre

® @ (v) @) (i)
2 Gv) @ @) (i)
G) @) @) @) 0

@) @) (@Gv) @) ()

7.  Assertion (A) : Indian Theatre is trying to break its barriers of verbal language and is
searching for its own language of theatre.

Reason (R) : The scope for developing theatre’s own language is absent in the
Natyashastra.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false

(4) (A) false (R) true

8.  Arrange the following organizations in sequential order of their inception :
(1) IPTA, Prithvi Theatre, Bahurupee, LTG
(2) Prithvi Theatre, IPTA, Bahurupee, LTG
(3) Bahurupee, LTG, Prithvi Theatre, IPTA
LTG, Prithvi Theatre, Bahurupee, IPTA

pooi |||||||||||!IIHHHII\IIHI\H||H||||||||||H|

=

Paper-11



IV' CAREERINDIA

. fr=fafea & @ e w9

(1) 9 T Ha=Ee AR (2) TS g oEF 3

(3) SR WR HR (4) HeR te fameiie
. ST Y HYHR A T ®9 W T 9 o TR e Heet SR e e e faw faw

g2

(1) R fomex @) wrEh frue

(3) emyfT foaer (4) HEpa fau
. gEl-11 A3 ! GE-11 1 wel & e gafed ¢

Tql-1 -1

(a) TEAW FHHAR () et fau

(b) SR Yo (i) TORT faTe

(c) IEd BE (iii) =T forwex

(d) F=ar (iv) s fau

E TR

@ (b) (o) (d)

O @) (v) (i) (i)

2 Gv) @) @) ()

¢) @) i) @v) @

4) @) (@Gv) (@) ()

. YR (A):  URAT Touex difges 9 Y STaet Sishi arg @l § S fauet Y wE et 9

TS w@R
T (R) : e | fue i oTut T % fash w1 R sTufed
%<
(1) (A) 3R (R) S Tl
2) (A) 3R (R) S T ¥
(3) (A) HE 3R (R) T T
(4) (A) TeE 3R (R) L R

. Treafafed et o oawtas wH H T

(1) 3w, geat fouey, agwdt, Ta. s
(2) et foruey, T, SgEd, @S
(3) g&dl, Ta.2LS, geAft fauey, g
(4) TAASH, geat fuey, ag&dt, 3=

vons [ HTNNINA ;
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9. Trace the odd one out :

(1) Action (2) Imagination (3) Construction (4) Concentration

10. Johnhoward Lawson is famous for his work :

(1) Theory and technique of Play directing
(2) Theory and technique of Play wrighting
(3) Theory and technique of Play acting

(4) Theory and technique of Play designing

11. Match the items in List-I with those in List-II :
List-I List-II
(a) Towards a Poor Theatre i)  Richard Schenecher
(b) Theatre and its Double ii)  Peter Brook
(c) Performance Theory
(d) Shifting Point

Codes :

iii) Jerzy Grotowski

iv) Antonin Artaud

® @) @ G ()
(2) @) (@Gv) @) ()
G) @ () @v) (i)
@ @) @@ @) ()

12. Assertion (A) : In Sanskrit theatre Parikramana was a convention, performed to indicate
the change in the locale.

Reason (R) : Parikramana is a temple culture practiced in Hinduism.
Codes :

(1) Both (A) and (R) true

(2)  Both (A) and (R) false

3)

(4) (A) false (R) true

vons [ {1HRINA

(A) true (R) false
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11.

12.

vons [ HTNNINA

frfafad § 9 o197 &1 94 ¢
1) sfyTa (2) e (@) =/

Serae ArE o fohg %l % forg wfag ©2
1) =R T o o1 = TR

2

(3) AN UE AH® AF = TR
4)

Tell-1 517Gl I Feit-11 FT A7) o |1 gaferd

-1 He-11

(a) TIEH TYSK fowex () =2 =R
(b) fUTR TE 329 T (i) WX gH
(c) THHE A (ili) TSTl IRt
d) fafRn wr= (iv) TR sl
%<

(@ (b) (9 (d)
1 Gv) @) @) ()
(2) @) @) @O ()
@) @) @) @v) (i)
4) @@ @@ @) @)

IV' CAREERINDIA

AUFRAT (A) : & foRm o acara giad w3 & foau depa fuuet § giear T ouw ot |

HTT (R) : IR feg o o yafera BfeX Sepfa Tl

(1)~ (A) 3R (R) ST @&l
) (A) 3R (R) <1 Terd
() (A)EE T, (R) T T
(4) (A) 7T T, (R) 9 B

N
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13. Arrange the various steps of play direction in sequential order :
(1) Selection of actors, Selection of Script, Casting, Blocking, Reading the text, Polishing
the composition, Presentation
(2) Selection of Script, Selection of the actors, Reading the text, Casting, Blocking,
Polishing the composition, Presentation
(3) Reading the text, Selection of Script, Selection of the actors, Casting, Blocking,
Polishing the composition, Presentation
(4) Selection of Script, Selection of the actors, Casting, Reading the text, Polishing the
composition, Blocking, Presentation
14. Pick the odd one out :
(1) Helinestic Theatre (2) Greeco-Roman Theatre
(3) Globe Theatre (4) Indian Classical Theatre
15. Scenography in Classical Indian Theatre was majored through :
(1) Choreography (2) Text (3) Space (4) Audience
16. Match the items in List-I with those in List-II :
List-1 List-II
(a) Ank (i) Bapi Bose
(b) Circle Theatre (i) K. Rammaiah
(c) Padatik (iii) Dinesh Thakur
(d) Adima Kala Tanda (iv) Shyamanand Jalan
Codes
@ (b) (o (@
® @ () @) ()
(2 Gv) @) @ (i)
®) @) @) @v) (i)
@ @ @) @) [
17. Assertion (A) : In contemporary theatre scenario Sanskrit theatre is surviving in the idiom
of some traditional theatre forms.
Reason (R) : All traditional theatre forms of India have their roots in the Sanskrit Theatre
tradition.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
vons [ TNV ;
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™ SRRRM o fafy= STaeensti #l HaHd § arked &1 :

(1) TR 3 TaH, HoRe 1w ke, i, s, fen g e, aifafi § S,
PG|

(2) HARM AF Fohe, HARM 3 T Taed, ATET T TR, HINEA, MR, AT S SHUSIYH,
EEEERE]

(3) AfET T TR, AR T fonwe, R 3T § Taed, IR, SR, It & sharsiy,
RG]

(4) TARM AF fore, AoRM 3 § Taed, w1, Afen g Tae, wifafii g harsiem, saifa,
PG|

T &1 9 ¢

(1) ferfes faus () - e
(3) TdME faue (4) sfemm e faue
IS TR foee o FHmThT fhech g’ A1a1 ST o ?
(1) HIRIRTH (2) = (B) ™ (4) oftea
-1 1 731 I Gei-11 1 /&1 o |19 GAfed &
TeEt-1 Teit-11
(a) &% () o7 a9
(b) Hfha forgex (i) . TEE
(c) dHeTds® (i) feiwr IR
(d) 3T el det (iv) TEHHS ST

%<
@ @) (o) (d)
1 @ Gv) @) (i)
2 @Gv) (@) @) (i)
(3) ) @ (Gv) (@)
(4) (@) (@) @Gv) @)
AMIFHAT (A) :  THHITA TTHA 30 H T&ha (109 g WA Td T4 & el | Siad 7
T (R) : IRA & Gt WG 12§ 1 T Fepd (199 = 7 fafeq €1
%<
1) (A) 3R (R) S T
2)  (A) 3R (R) S Tera ¥
() (A) W& § 3R (R) TeTd T |
(4) (A)7Ted § R (R) 9L R

O
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Arrange the performance space in Noh theatre according to their positions from Green Room
to the stage :

(1)  Mirror Room, Hashi-gakari, Site-Bashira, Hurry-Door, Stage proper
(2) Hashi-gakari, Mirror Room, Site-Bashira, Hurry-Door, Stage Proper
(3) Site-Bashira, Mirror Room, Hashi-gakari, Hurry-Door, Stage Proper
(4) Stage Proper, Mirror Room, Hashi-gakari, Site-Bashira, Hurry-Door

Pick the odd one out :
(1) Red-Orange (2) Blue-Orange (3) Orange (4) Yellow-Orange

Vepathu is a kind of :
(1) Sthai Bhava (2) Sanchari Bhava (3) Vibhava (4) - Satvika Bhava

Match the items in List-I with those in List-II :

List-I List-II

(a) Luigi Pirandello (i) The Exception and The Rule
(b)  Arther Miller (i) Swan Song
(c) Anton Chekhov (iii) The Rules of the Game
(d) Bertolt Brecht (iv) The Crucible
Codes :

@@ () (9 ()
® @ () @) ()
() Gv) (@) @ (i)
®) @) @Gv) () @O
@ @) @) @) 0

Assertion (A) : If Bhasa sometimes appears to rebel against the conventions laid down by
Bharata and Kalidasa offers the Model of the Natyashastric traditions of
Play Writing.

Reason (R) : The Natyashastra of Bharatamuni discussess about the performative
aspects of drama only.

Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false

(4) (A) false (R) true

vons [ [N 1
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WHHE & Y ! T8 U0 & TR WH €H 9 WSl q o HH H Fares a3
(1) R &m, Tnf-TEr, wRe-ani, e -8R, ®S W

2) BRi-THR, R wH, e, 3-SR B W
(3) wmEe-aIefY, R &, SRi-THE, gH-SR, €S Ww
(4) WS UR, AR &6, Tef-TR], dEe-awiy, 70-SR
foro 1 g ;
1) T-I (2) -IRSA (@) oS (4) Icl- SRS
JUY TH JHR HI T :
(1) (2) HeH A (3) favm (4) e
Get-1 % TSl ! gel-11 & A & gafera %
Tqet-1 -1

(@) o foemeen () T TETH TS T
(b) et freer () TG
(c) THIEE (i) T FCH A® g T
(d) et o (iv) - 3 BfFe
%<

(@ () (o (d)
1 G Gv) (D) (i)
(2 (v) @) (@) (i)
B) () (v) () @
(4) (@) (i) (@v) @)

AMIRIT (A) : Al WG Fofi-Foft M IR wiferer® g T=qa 1 T Woed & foeg S e
¥ 12 AT T AN WORist 1 Afee Td Y € |
T (R) : RA HT AN heaet ek & FEfaue Uail ot == Hdl 2 |
%<
(1) (A) 3R (R) < w&t €|
2)  (A) 3R (R) <1 Terd 1
(3) (A) 9& ® (R) Tord B
(A) 7A@ § (R) 981 B |

joms ||H|||||||||||WII\IIHI\HI\IIHIIHI||||||||| Y



IV' CAREERINDIA

23. Give the correct sequence of the plays of Girish Karnad.
(1) Yayati, Tughlaq, Hayvadana, Nagamandala, The Fire and the Rain
(2) The Fire and the Rain, Nagamandala, Hayvadana, Tughlaq, Yayati
(3) Tughlaq, The Fire and the Rain, Nagamandala, Yayati, Hayvadana
(4) Nagamandala, Tughlaq, Yayati, Hayvadana, The Fire and the Rain
24. Trace the odd one out :
(1) Kamala (2) Kanyadan (3) Kutri (4) Kallol
25. ’Mricchakatika’ - The Little Clay Cart is the best example of :
(1) Nataka (2) Anka (3) Prakarana (4) - Bhana
26. Match the items in List-I with those in List-II :
List-I List-II
(a) Ankianat (i) Kashmir
(b) Bhand Jashna (i) Assam
(c) Tamasha (iii) Madhya Pradesh
(d) Maach (iv) Maharashtra
Codes :
@ () () (@
M O @ @ @
@ @ O @ G
G @ O @ @)
@ i) @ 0 )
27. Assertion (A) : The common feature of the beginning of all Indian theatre is mythological
content.
Reason (R) : Mainly the theatre workers came from religion sect.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
poons | [HNNER z
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26.
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AR FAfe o ATehi &l 92 %A | g .

(1) 39Id, T, TIacH, AMHed, T ®RR TS § |
(2) T ERR TS T W, AFHEd, gIaed, e, I
(3) T, T WA TS T W, AHSH, FAM, TIa8H
(4) TATHEH, CTh, T, T, T HER TS T ¥

%rmaﬁﬁr%aaﬁ
(1) ¥ (2) HAARH @) T (4) wead

‘gegies - T fafeq 70 1 fafire Serm & ¢
(1) ¥eH (2) ® (3)  HH (4) e

GeAt-1 1 W&l I geil-11 1 71 o |19 gafad &1

-1 geft-11

(a) SAfRaTTE () HER
(b) e 5A (i) o=
(c) dHmM (iii) HEAYR
(d) == (iv) - HeRT
%<

@ @) (o) (d)
1 @  Gv) (D) ()
(2) (v) (1) () (i)
@) @) (@ (v) (i)
(4) (@) (@v) (@) @i
AR (A) : 99 R faued & IRey #1 Tw g fowmar difore wensti @ gefa

fomaasg T

HIUT (R) : e w1 7= &9 9 oifis 99e™ 9 9|
%<

(1) (A) 3R (R) < w&t ¥ |
(2)  (A) 3R (R) ST e €|
(3) (A) TE 3R (R) Tord B |

(A) TeTd 3R (R) HE B |

joms IIHI||||||||||WII\IIHI\HI\IIHIIHI||||||||| .



IV' CAREERINDIA

28. Arrange the following theatre personalities according to their appearance :
(1) Dharmavir Bharati, Sriram Lagoo, Manohar Singh, Zohra Sehgal
(2) Zohra Sehgal, Dharmavir Bharati, Sriram Lagoo, Manohar Singh
(3) Manohar Singh, Sriram Lagoo, Zohra Sehgal, Dharmavir Bharati
(4) Sriram Lagoo, Manohar Singh, Zohra Sehgal, Dharmavir Bharati
29. Trace the odd one :
(1) Lakhon Nora (2) Wayang Kulit (3) Nang Talung (4) Wayang golek
30. Conflict between the protagonist and the antagonist unreveals during :
(1) Rising action  (2) Climax (3) Falling action  (4)  Theme
31. Match the items in List-I with those in List-II :
List-I List-II
(a) Bertolt Brecht (i) Psychophysical Theatre
(b) Agusto Boal (ii) Theatre Anthropology
(c) Grotowski (iii) Invisible Theatre
(d) Eugenio Barba (iv) Theory of Alienation
Codes :
@ (®) () (@
M @ @ @ O
@ G @ 0
G ) @) O @
@ O @) ) 6
32. Assertion (A) : In Sanskrit Theatre Chitra Yavanika was used as a device to bring certain
characters on the stage and to make them exit.
Reason (R) : Use of Chitra Yavanika was only a ritualistic practice in Sanskrit Theatre
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
poons | [HNNER 1
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e &t f=fafaa gRaal &1 STt 3ufkafd & ST{aR =Fafeed &1 :
(1) gHeR 9Rd, SRW Ar, 7 e, St w8
(2) VIR HEd, YHER qRdl, FRW @n, T T
(3) TR g, SR am, Sed wed, gHeER qRdt
(4) o A, 7R 4R, SeU e, SHeit Wl

frefafed # @ st & 94 ¢
(1) @l A (2) 9 Ffad (3) T AT (4) 9T MR

Tk 3T farees & ot Sed fhmes SR STgEted g1 8 ?
(1) AT F ]I (2) FAEHH (3) AfvTa % TErA (4) o

FT I T W Geit-1 3R Gei-11 & &l SIS Farg

Tqei-1 Tqe-11

(a) e oE () IEFSRITREERA e
(b) TE et (i) Tore Tyt
(c) TIeIeTEh (ili) SAfaSTaE feTe
(d) It aRen (iv) . @RI 3T Tfeaed
%<

(@ (b) (o (d)
M G (Gv) @) (@)
(2) (@) @) @ (@)
G)  @v) (@) (@) (i)
“4) @ (@) (v) (i)
AMIRIT (A) :  T&ha PR | a7 Fafyer o1 w@m 2 fagil afel & gaw iR geom & fag

ERUSIERN

SHIT (R) : a7 a1 1 9ANT Heha TUuex # i Tt o)
%<

(1) (A) 3R (R) < w&t €|

2)  (A) 3R (R) <1 Terd 1

(3) (A) F& T 3R (R) o0 T
(A) T T R (R) TE R

joms IIHI||||||||||WII\IIHI\HI\IIHIIHI||||||||| .
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33. Arrange the following Directors in order of their time :
(1) Stanislavisky, Antonin Artaud, Jerzy Grotowski, Eugenio Barba, Peter Brook
(2) Antonin Artaud, Eugenio Barba, Peter Brook, Jerzy Grotowski, Stanislavisky
(3) Antonin Artaud, Stanislavisky, Peter Brook, Jerzy Grotowski, Eugenio Barba
(4) Eugenio Barba, Peter Brook, Antonin Artaud, Stanislavisky, Jerzy Grotowski
34. Trace the odd one in the context of Noh Theatre :
(1) Mask (2) Fan (3) Hurry Door (4) Hanamichi
35. Prof. Pamela Howard, a well known U.K. based scenographer has written :
(1) Potential Space
(2) What is Scenography ?
(3) Scenography making and meaning
(4) Scene design and stage lighting
36. Match the items in List-I with those in List-II :
List-I List-II
(a) Naqual (i) Madhya Pradesh
(b) Dashkathia (i) Andhra Pradesh
() Kuravanji (iii) Punjab
(d) Maach (iv) Odisha
Codes :
@@ () (9 (d)
O O (v G G
@ @) @) () i)
@) (i) (v @) 6
@ @) @) G G
37. Assertion (A) : Mayerhold said he identified twelve to thirteen rules for the training of an
actor.
Reason (R) : There are no specific rules to train actors.
Codes :
(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3) (A) true (R) false
(4) (A) false (R) true
pooss [ [HTHMAUAA 1
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36.

37.
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frafafaa feeew il 3% 999 & IR afed & :

(1) TFEAfaER!, TR SRS, STSil AR, elfTal arel, FeX g&
(2) TR eRere, T e, deX geh, STSfl relaeh], ifTeaiforsh]
(3) TR TS, wfefaw!, Tier g, SToil Terawah!, el e
(4) ISl IRE, H1eX g, TR SRS, WIATTERT, SToil TN ereht

g foruer & weel ® ST w9
(1) ¥ (2) = (@) THER (4) TfE

.., & IS ST W1, e gEe 1 faen
(1) dfma w9

(2) I TS HAWTH ?

(3) SmTw AfhT wue A

(4) I feed we WS wnEfen

Feit-1 &1 Geil-11 & |19 gafad &
-1 -1

(a) THeA () wETR™
(b) TETRfeA (i) Y g
() FuES (i) G
(d) == (iv) - sifeq
%<

@@ () (9 (9
M @ (v @) (i)
2) (v @@ @) (i)
(B) @) (@v) @) ()
(4) (@) (@) (@) @

ATURAT (A) :  FIREICE 3 Fgl, T Afar & Hi¥ero & fow s ang ¥ 13 f7om =t wgam i
gl

T (R) : arfiranet & wfvreror & fagm frem =2 ¥

%<

(1) (A) T (R) SHT &l T |

(2) (A) 3 (R) I Terd ¥

(3) (A) ¥& T (R) Te@ B

(4) (A) T © (R) W&l |
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Arrange the following playwrights according to their time :
(1) Terence, Aristophanes, Menandar, Plautues
(2) Menandar, Aristophanes, Plautues, Terence
(3) Aristophanes, Menandar, Plautues, Terence

(4) Plautues, Aristophanes, Menandar, Terence
Pick the odd one out :
(1) Exit the king (2) The Lesson

(3) The Chairs (4) Waiting for Godot

Jogesh Dutt is a famous :

(1) Actor (2) Mime Artist (3) Director (4) Designer

Match the items in List-I with those in List-II :

List-I List-II
(a) Globe Theatre (i) Ved Segan
(b) Bharat Bhavan (i) ~ Andrea Palladio
(c)  Prithvi Theatre (iii) Charles Mark Correa
(d) Teatro Olimpico (iv) Peter Smith
Codes :

(@. () (o) (d)
@ @ Gv) @) ()
(2)  (v) @) (@) (i)
(@) @) @v) @) ()

i) (iv)

@) @ @
vons [ [N s
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frAfafEd Aesheril o1 3% THI & TR Fareed &Y

38.
(1) o9, AR, T, <l
(2) TArS, AREHH, WdE, 4
(3) SANEIGH, HAFEY, Tdd, Y
(4) wH, AREHH, Ty, T
39. frefafed # & =@ @ fowm 72
(1) e fg fom
@) fo ==
40. ST E U WS
(1) iy
(3) freve
41. EI-1% |1 G-11 1 Gaferd i
-1
(a) Tl fomeR
(b) WA e
(c) g fomer
(d) feugt sffefaent
FHE :
(@ () (9 (d
1 @ Gv) @) ()
(2)  (v) @) @ ()
®) (D) @v) @) ()
4) (@@ @ @) (@)
s [N

2)
4)

(2)
4)

(@

(i)
(i)
(iv)

19

fe oM
AfdT wR ek

WA WA STl FeATHR

TE-11

a8 A

Tgse dreAteAl
TTed Tk IR
Hrex feqe

Paper-11
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42. Assertion (A) : Inspired by the techniques of Western perspective paintings, Indian colonial

scene painters trained themselves to create a visual culture with an entirely
urban sensibility.

Reason (R) : Indian Scene painters tried only to imitate Western techniques of painted
sceneries.

Codes :

(1) Both (A) and (R) true

(2) Both (A) and (R) false

(3) (A) true (R) false

(4) (A) false (R) true

43. Arrange the following directors of National School of Drama according to their tenure :

@)
2)
®)
4)

R.G. Bajaj, D.R. Ankur, Kirti Jain, B.V. Karanth, Ratan Thiyam
R.G. Bajaj, Ratan Thiyam, D.R. Ankur, Kirti Jain, B.V. Karanth
D.R. Ankur, Kirti Jain, B.V. Karanth, Ratan Thiyam, R.G. Bajaj

B.V. Karanth, Ratan Thiyam, Kirti Jain, R.G. Bajaj, D.R. Ankur

44. Pick the odd one out :

@)

Tormentor (2)  Teaser (3) Fire Curtain (4) Music Pit

45. Prof. Raj Bisaria was the founder director of :

@)
2)
®)

poms |||||||||||!II\IHHII\IIHI\HIIIHII||||||||H|

National School of Drama
Bharatendu Natya Academy
Department of Indian Theatre, Chandigarh

Rangayana
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afered (A) : Uit gided & ool &t dodie 9 IRA et wRdT Sufeeh 39 & fashrl =
T 99 Hehfd 1 god w0 ° @WE &yl e e o @ ¥ wed
Yewfed off |

SHIOT (R) : R g9l 1 Toson & arel fasrenrl 3 fafsa geai o afvesl aendiehl i Tehd & |

Fe
(1) (A) 3R (R) S T 1
2) (A) R (R) S Tod €|
() (A) W& ® (R) TeTd B

4) (A)7Ted IR (R) T 2|

T AeF faamea (Ava Fa e gm) & fefafed Ryl & #efae & TR 3%
m&%aﬂﬁq:

(1) SRS, I, SR, 3ig, Fifd 54, st #3q, WA o
(2) SARSH. IS, WA foram, eI, SR, Hifd S, et wud

LR, AR, Fifd S, .. H3a, e foram, RS, som

)
)
®)
)

(4) S FA, WA Forem, Hifd S, SRS, 9, SR, S

Trefafea 5 9 e faum g2
(1) 2R (2) IR (3) TR ®eA @) e fre

. U foefen f=fafaa § 9 frae g feees 972

1)
(2) URdg A TR
) feurde sifw sfeam foue, v<ime

T A feemera (AvHd Thol AT M)

3

(4) LA

N
=

Paper-11



IV' CAREERINDIA

46. Match the items in List-I with those in List-II :
List-I List-11

(a) Bowery Theatre (i) Dublin
(b) Olympic Theatre (i) London
(c) Abbey Theatre (iii) New York
(d) Teatro Farnese (iv) Italy
Codes :

@@ (b) (o) (d)
M 6 @) @ G
@ () @) O @
@) ) @) O @)
@ @ O G @)

47. Assertion (A) : One of the reasons of popularity of Folk Theatre is mythological content.
Reason (R) : Folk theatre audience are basically involved with agriculture works.
Codes :

(1) Both (A) and (R) true
(2) Both (A) and (R) false
(3)  (A) true (R) false
(4) (A) false (R) true
48. Find out the correct order :
(1) Meyer Hold, Bertolt Brecht, Peter Brook, Eugenio Barba
(2) Bertolt Brecht, Peter Brook, Eugenio Barba, Meyer Hold
(3)  Peter Brook, Meyer Hold, Eugenio Barba, Bertolt Brecht
(4) Eugenio Barba, Peter Brook, Bertolt Brecht, Meyer Hold

49. Pick the odd one out :

(1) Ramlila (2) Ramattam (3) Ramakien (4) Ramkatha

50. The first opera presented in Russia by an Italian composer in the year :

(1) 1731 (2) 1781 (3) 1741 (4) 1735
-00o0-
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get-1 8 <t T 7Sl 1 ger-11 8 S 7 we | gafad wif

-1 Heft-11
(a) @meR fauex () <ot
(b) STt fTeR (i) A
(c) T foex T RIED
(d) feugt wrts (iv) st
E TR

(@ (b) (9 (d)
® @ Gv) @) (i)
(2 Gv) (@) @ ()
@) @) @) @ ()
(4) (@) @@ @) ()

ATIRIT (A) : I TUTS FT ARIHIAT T TH TIE FHROT TR0 ST B
T (R) : e FITeR & <eie gt IR W FfT & 9 g2 @ Ed ¢
%<

(1) (A) 3R (R) S Tt 1

(2) (A) 3R (R) ! Terd

(3) (A)¥& T (R) To@ B

(4) (A) 7 ¥ (R) W& T

Qﬁ%ﬂaﬁm:

(1) #R Bee, deice o, el g, FSia awe
(2) wRiee 3, TR g, eiTar anel, TR g
(3) IR geh, WM BT, ISl FREl, T 9
(4) FSOTTE SRE, WX g, deiee oEd, WA Biee

frefafed # @ w9 @ faum 2
(1) AT (2) THRH (3) HIfRTA (4) THERA
Tt & HUSK 5 €9 § 9 T Uga SN Y& fohan T el
(1). 1731 (2) 1781 (B) 1741 (4) 1735
-00o0-
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Space For Rough Work

N
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