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Note :

PERCUSSION INSTRUMENTS
PAPER - 1I

are compulsory.

Which form of singing is sung in Jhoomara Taal ?
(1) Tappa (2) Khyal (3) Sadra (4)

How many matras are there in Shikar Taal ?
(1) 16 (2) 18 3) 17 (4)

Author of Taal Dipika :
(1) Purushottam Das (2) Mannuji Mridangacharya
(3) Pagal Das (4) Ghanshyam Das

Which Gharana Ud. Jahangir Khan belongs to ?
(1) Benaras (2) Lucknow (3) - Delhi 4)

Khalifa of Benaras Gharana :
(1) Bikkoo Maharaj (2) Gudai Maharaj
(3) Kanthe Maharaj (4)  Kishan Maharaj

“Aawaj” is also known as :
(1) Dholak (2) Hudkka (3) Ghatam 4)

Match the following :

(a) Pagal Das (i) Tabla

(b) Attan Khan (i) Nakkara
(c) Bafati Khan (iii) Dholak
(d) Nayan Ghosh (iv) Pakhawaj
Code :

@ () (o9 (d

®- @ @) @) (i)

(2) (v) G) @) ()

G) @) @) @) @)
) (i)

iv) (i

@ @O
pons [ 1IN

N
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This paper contains fifty (50) objective type questions of two (2) marks each. All questions
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8.  Match the following :

(a) Taal Prasoon (i) Madhukar Ganesh Godbole

(b) Tabla Shastra (i) Chhote Lal Mishra

(c) Tabla Kaumudi (iii) Pagal Das ji

(d) Playing Technich of Tabla (iv) Sudhir Kumar Verma

Code :

@@ (b) (o (d

M @ G G (@v)

@ @ @@ @) @

@) @ O @) @)

@) v @) @ 0
9.  Which is different among the following ?

(1) Rudra (2) Kumbha (3) Asht mangal  (4)  Basant
10. Kamali Chakkradar in any taal consists of minimum Avartan :

(1) Four (2) Five (3) Six (4) Three
11. Set to chronological order of the following Tabla players :

(a) Ameer Hussain

(b) Natthoo Khan

(c) Suresh Talwalkar

(d) Bakhshoo Khan

Code :

1) @), (), () (d) (2) .(d) (o) (b), (a)

(6 (@ ®), @, ©) 4 @ @ O), ©
12. Brahma taal consists of :

(1) 12 Matras (2) - 16 Matras (3) 22 Matras (4) 28 Matras
13. Sequencing :

(1) Uthan, Quaida, Rela, Peshkar (2) Peshkar, Quaida, Rela, Uthan

(3) Uthan, Peshkar, Quida, Rela (4) Rela, Quaida, Peshkar, Uthan
14. Which form of singing is sung in Adachautaal ?

(1) Thumari (2) Khyal (3) Sadara (4) Tuppa
15. How many matras are there in “Badi Sawari Taal” ?

(1) 16 2 17 3) 18 4 19
16. Which one taal is different from the following ?

(1) Chautaal (2) Ek Taal (3) Vikram (4) Rudra
poans || NRLAAN :



10.

11.

12.

13.

14.

15.

16.

1)
poons 1NN

frefafed =1 faem wifse .
(a) @ T (i) TR TR M
(b) I SMEA (i) Bl o g
(c) el SIal (ii) el S St
(d) IST SHTR TR ToI (iv) GHR FAR =i
WIS :

(@ (b)) (o) (d)
1 @ @) () ()
(2) @) @) (@v) ()
(3) (@) (@) (i) (iv)
(4) (v) (@) @) @
freAfeafad & HH-91 o7 ¢
1) *= (2) %9 (3) = HIA
et off ATat # AT TeheR =AaH fhRad STed § Bl § ¢
(1) =R (2) U= (3) ©®
fFrefafEd qae agehl i HTA-HATTHIR HHsg HY
(a) TR g@-—r
(b) Y@l
() qW@ AT
d) wEgEl
WIS :
1) (@), (b), (0) (d) (2. (d), (9), (b), (a)
B)  (d), (b), (@), (c) 4)  (d), @) (b), (9)
SEH 1 | 2l ©
(1) 129 (2). 16 HE (3) 22
HHAG I
(1) 3™, HSI, Y, YHR (2) UUFR, HEE, &, M
(3) oM, WER, HE, & (4) Y&, FEE, WER, I8H
HHA-H Tl ATe-=rare § Mg St § 2
1) 3= (2) @I« (3) WEU
"t wert i’ § fohaH AEC Bt § 2
1) 16 2) 17 (3) 18
freAfeafed & 9 oTem aa HHE-91 7 2
(1) = (2) THA™ (3) fowm
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17. Farmaishi chakradar in any taal consists of minimum avartanas :

(1) Three (2) Five (3) Seven (4)
18. Form (Lakshan) of Chachput Taal :

(1) ss1 (2) SISl (3) SIIS 4)
19. Author of “Tabla Vadan Kala aur Shastra” :

(1) Sudhir Kumar Saxena (2) Sudhir Kumar Verma

(3) Sudhir Mainkar (4) Sudhir Sansare
20. Which percussion Instrument “Takadimi” belongs to ?

(1) Pakhawaj (2) Nakkara (3) Mrudangam (4)
21. Total number of Marg taal as per Natya Shastra ?

(1) Three (2) Four (3) Five 4)
22. Name the writer of the book “Abhinav Taal Manjari” :

(1) Raja Tulaja (2) Sawai Pratap Singh

(3) Ramkrashan Kavi (4) Appatulasi
23. Which Gharana Ut. Gami Khan belonged to ?

(1) Banaras (2) Delhi (3) +~ Farukhabad 4)
24. Guru (Ustad) of Ahemad Jan Thirkua :

(1) Ustad Maseet Khan (2) - Ustad Nattho Khan

(3) Ustad Muneer Khan (4) Ustad Modu Khan
25. Khalifa of Nacha-Karan Baaj :

(1) Pandit Guadi Maharaj (2) Pandit Kishan Maharaj

(3) Ustad Karamat Khan (4) Ustad Abid Hussain
26. ‘Patah’ is also known as :

(1) Tabla (2)  Dholak (3) Ghatam (4)
27. Match the following :

(a) Bafati Khan (i) Nakkara

(b) Bhagwan Das (i) Tabla

(c) Dilawar Khan (i) Pakhawaj

(d) Nikhil Ghosh (iv) Dholak

Code :

@ (b (o) (d)

(1) Gv) () @) ()

(2) () @) (i) [

(3 Gv) @ (@) (i)

@ (v G O G
posss AN :

IV' CAREERINDIA
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18. <Y A I WY :
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(1)  GR FAR T 2) TR FAR ul
(3) R HETH (4) G HER
20. ‘‘Jefedt’’ fhe o @ Gefud B2
(1) T (2) TR (3) W
21. IR % STIR Fd AFA :
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(1) doer (2) T (3) ®=H
27. fr=AfafEa =1 faemm wifse
(a) S @l () M
(b)  TTEM T (i) &
() feamr @t (ili) TETES
(d) fHfEa = (iv) e
HE
(@ @) () (@
(1) (v) (@) (1) ()
(2)  (v) @) @) ()
@) @v) @ (@) (i)
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28. Match the following :
(a) Tabla Puran (i)  Arvind Mulgaonkar
(b) Tabla Shastra (i) Madhukar Ganesh Godbole
(c) Tabla Kaumudi (iii) Ramshankar Pagaldas
(d) Tabla (iv) Vijay Shankar Mishra
Code :
@@ (b) (o (d
W) ) 6 @
@ Gv) @ @) 0
G) G @) @ @)
@ O @ @) @)
29. Match the followings :
(a) Taal Kosh (i) Bhagawat Sharan Sharma
(b) Taal Martand (i) Satya Narayan Vasishth
(c) Taal Deepika (iii) Mannuji Mridanga Charya
(d) Taal Prakash (iv) Girish Chandra Shrivastava
Code :
@@ () (9 ()
1) ) @ @G
@ v O @ G
@) ) @ @ @)
@ O @ @) @)
30. Match the following (Father - Son) :
(a) Alla Rakha (i) Akarm Khan
(b) Hashamat Ali (i) Sabir Khan
(c) Karamat Khan (ili) Inam Ali
(d) Game Khan (iv) Fazal Qureshi
Code :
(@ () (9 ()
W ) O @ )
@ Gv) @) @ 0
(3) (w) (ii) i) (i)
(iv) (i) (i)
poo ||||||| l 8




28. Tr=AfafEa &1 faem sifs .
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(iii)
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ii)

iv)
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(a) TSI 9
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CVREI
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(@ (b)) (0 (d)
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(2)  Gv) () @) ()
@) () [ @ ()
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29. fr=fafEa &1 e wifse :

(a) A H
(b) T ARUS
(c) e iRt
(d) T G
®Ie

(@ (b)) (0 (d)
M Gv) () @) ()
2 @) @@ @) (i)
®) @) @) @ o (v)
“4) @ () @) ()

30. TAfafaa (fra-g7) =1 faam s .

(a) el X@n
(b) B At
(c) 9 @i
(d TRE
®Ie :

(@ () (0 ()
@ Gv) @) @) (i)
(2)  Gv) (@) @) ()
®)  (v) () (@) (i)
(4)  (v) (1) (D) (i)
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31. Match the pair of Guru-Shishya from following :

(a) Natthoo Khan ()
(b) Bugara Khan (ii)
() Bakhsau Khan (iii)
(d) Haji Vilayat Ali (iv)
Code :

@@ (b) (o (d
M @) (@v) @) @)
(2) @) (v) @) (i)
G) @) @ @) ()
@4 @) @) @ (1)

32. Match the following :
(a) Mridangam

(

(b) Ghatam (ii)
(c) Drums (Western) (iii)
(d) Shri Khol (iv)
Code :

@@ (b) (o9 (d)
O @ O G G
@ O @ @) ()
@) @ O @) ()
@ @ @) @) 0

33. Match the following :

(a) Vasant Taal (@)
(b) Ada Chautaal (if)
(c) Pashto (iii)
(d) Sawari (iv)
Code :

@@ () (9 (d)
M) Gv) @ @ 6
@ O (v Gi) @
@) @ (v @
@) @) @ @ @)

Haji Vilayat Ali
Habibuddin Khan
Sitab Khan

Chudiya Imam Baksha

Mrigank Shekhar Chakraborty
Umayalpuram Shri Raman
Vikku Vinayak Ram

Trilok Gurtu

15 Matras
14 Matras
7 Matras
9 Matras

34. Arrange in proper order (sequence) :
(1) Guru - Plut - Kakpad - Laghu

@

(4

)+ Laghu - Guru - Plut - Kakpad

3 Kakpad - Plut - Guru - Laghu
p g

) Plut - Kakpad - Laghu - Guru

35. One cycle (chakra) of farmaishi chakradar will be of how many matras in Shikhar taal ?

1 23 @) 29

poons [ 1IN

3) 30 4) 26
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Indian scientist who was also a mridangam player ?
(1) Kasturi Rangan (2) Subramaniyam Raman
(3) C.V. Raman (4) Hargovind Khurana

Write the following Tabla players in chronological order :
(a) Ahemad Jan Thirkua

(b) Habibuddin Khan

(c) Anokhe Lal Mishra

(d) Natthoo Khan

Code :

1) (@), (b), (), (d) (2)  (b), (@) (c), (d)
3) (@), @) (9 (b) 4 (d) (9 (@) (b)

From which matra the Biaad of Badi Sawari in one avartan will start ?

6 2 1 2
nH 6- 2 6- @ 97 @ 9

Composition of how many matras can be played in Ek Taal, Pancham Sawari and Jhap Taal
without any change :

(1) 45 Matras (2) 48 Matras (3) 60 Matras (4) 50 Matras
In which taal farmaishi chakradar of Ek Taal can be played without any change ?
(1) Teen Taal (2) Ada Chautaal

(3) Pancham Sawari (4) Roopak

In how many matras one avartan of Ku-aad will come of Pancham Sawari ?

1) 10 @) 11 3) 12 4) 13

One palla of Bedam tihai in Rudra taal consists of how many varnas ?
(1) 15 (2) 14 3) 13 4) 16

Avanaddha Vadya accompanied with Shehnai :
(1) Tasha (2) = Nakkara (3) Dukkad (4) Tabla

In which sequence the Panch Pani is described in Natya Shastra ?
) Sum Pani - Ardhardh Pani - Parshv Pani - Ardh Pani - Pradeshini Prahat
) Sum Pani - Parshv Pani - Ardhardh Pani - Ardh Pani - Pradeshini Prahat
(3) Sum Pani - Ardh Pani - Ardhardh Pani - Parshv Pani - Pradeshini Prahat
)+ Parshv Pani - Sum Pani - Ardh Pani - Ardhardh Pani - Pradeshini Prahat

What layakari will occurred if one avartan of Ektaal will be played in one avartan of pancham
Sawari ?

3 5 2 4
n 5 @ 5 6 3 @ <

2
poons [ 1IN 5



36.

37.

38.

39.

40.

41.

42.

43.

44.

45.

IV' CAREERINDIA

TR IR ST G aeeh off & 2
1) &G T (2) goufoEH a9 (3)  HiEt W (4) TOIfE< G

frefafEd qae aTcehl ! HhTa-wagar fafag :

(a) 3TEHE S foRehan

(b) et

(c) g fag

(d) Tl

@IS :

(1) (a), (b), (0), (d) (2)  (b), (a), (0), (d)
3)  (d), @) (c), (b) 4)  (d) (o), (a), (b)

T T 1 1 foeTe TH ofadq | fohre A yRY gRft ?

6 2 1 2
m 6 @ 6 G 95 @ 9

Teh d1d, 999 GaR] 9 F9aTd § 9HH ®9 9 a-drelt A1 fodd J1 St gt
(1) 45 @m0 (2) 48 mE (3) 60 = (4) 50 mE

Teh a1 i FIHTEHT Tarier afidfdd fou fomn iR form e o oo < wedt @ ¢
(1) W9 d@ (2) e = (3)  UEW warl (4) ®IH

T FAR 1 FH3TES Th e | fohad! AES] | ST 2
1) 10 @ 11 3) 12 4) 13

&g T H oen faerE &1 U veel fRdad quit w1 g 2

(1) 15 (2) 14 (3) 13 4) 16
YR & 91 SeHarel a4 9T ¢
(1) <= (2) RN (3) EFhE (4) qdT

T<d A & TIER G= IHT 1 FHATIR ST

(1) &\ 9t - o7emed O - red O - ot O - gefer wed
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(3) TE U - 37¢f U - orened Uy - Ured U - WY v
(4) OTed O - wm A - otef ure - v OTe - WREHY wed

Yoq TIR] a1 § Tk 11 k1 99 9 T Tk a1 R hH-H dTIRR 371 ?

[S TN

3 5 2
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If Brahm Taal played in one avartan of Roopak taal which layakari will consists ?
(1) Adhagun (2) Pav gun (3) Chaugun (4) Dugun

Read the passage below and tick the correct answer :

Even much before the Ramayan era, Avanaddha Vadyas were used for ceremonial
purposes and to disseminate information. Therefore, their musical use could be assumed to
be that ancient. Avanaddha Vadyas were majorly used for the purpose of enriching the
performance by establishing a symbiotic relationship with the vocal and instrument music
and dance forms. This is called ‘Upa Ranjan in text. With the development of better tonal
quality instruments, Avanaddha Vadyas became very popular and solo playing events also
come into being. Various different compositions were developed in relation to different playing
techniques, adopted by different creative geniuses. Solo playing was, especially, started in
Tabla in the late 18th century, defining a proper sequence to these various compositions. The
sequence, starting from slow tempo (vilambit laya) to medium tempo (madhya laya) and
than to fast and very fast tempo (Drut and Atidrut) and to end the performance with Gat,
tukde and chakradar etc. enhances and enrichese and hence takes the tabla solo playing to
the highest level. On the other hand resonating and balanced theka in vocal music, especially
Khayal singing friendly argumentative playing style with string instruments and forceful
accompaniment with Kathak-Dance form makes ‘Tabla’ the greatest avanaddha vadhya of
the modern era.

Which instrument was used to disseminate information ?
(1) Shehnai (2) Manjeera (3)  Nagada (4) Sitar

Avanaddha Vadyas are mainly used in music for :
(1) To maintain Taal (2) To maintain laya
(3) To maintain Swara (4) To enrich the performance

Arrange the sequence of Tabla solo playing with reference to laya (tempo) :
(1) Madhya, Drut, Ati drut, Vilambit
(2)  Drut, Vilambit, Madhya, Ati drut
(3) Vilambit, Madhya, Drut, Ati drut
(4) Drut, Ati drut, Madhya, Vilambit

Tabla is used for :
(1) only for vocal accompaniment

(2)+ accompament of vocal and instrumental
(3)  accompaniment of vocal and Kathak dance
(4) accompaniment of vocal, Instrumental, Kathak dance and Tabla solo playing
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F& AT ] 9 d1eT o Teh ST | ool T AIhI o=
(1) S (2) e (3) I (4) I

3IT=dE T UgahT fed T Uyl @ WE ST R

T T | Hff 9gd Iged STeeH aTE skl YANT Hivlfcteh Al qel YEAE JHIRd LA o ford
BT @I | SIS ST Hihifaeh FART i 3q1 & G WA Sk BN | T, A6 a1 oA & WY
YIS AT 1 TN qeAd: Hitiifash Teqfaal &1 T9g s & ford S 81 3H & 9red § Sudel el
T

rrcHhdl H IREd % Hea®y gy AT hl AT T AR Thd 6T YRY e |
o=@t a1eA doieh o Iad 3T Lol o1 01 e fSred 59 el o aeshl @i gfgaal feams
T R T TS B FHEG H Thd ared, Tauiaet qeret aed & & § 18 off 9l & 3fd H yREM
7T | facifod & 7e, 7en @ ga IR gam a1 IR 9gd gU 31d H 7, THS AR ThR 1 dTe
Tehdl qeIcll 916 &, 95 Fd gU, ISq9 SaE a% o 91§, IE gHd AR M, faevet wam
T | AUl SR Hqfed I, Feft ameli % W1 Fare-SdTe 3R w9 T & Y SRR G, Tee
T I YR T F ISqH TG I & T § 2y I 7

Y aTE 1 YA FoATE JHIRG St | ST o1 ?
(1) wEE (2) HS (3). TS (4) faar

IS T TN, Fiid B qed: B |

(1) T @A F fod 2) @ yeRia 6 & fod

(3) TR YERid ® T (4) TEIfA & guTEEe S o fod
Tohdl qacl 916 i T o STHR I FHAG Hiford :

(1) W4, gd, 3Afdgd, foeifaa (2) gd, focifea, we, stfaga

(3) fociferda, wem, ga, sAfagd (4) gd, sAfdgd, we, faefaa

oIl AT H @1 §

(1) e A & FIfd H |

(2) TR SR 9l St gfd H
(3) TRA 3R o JAh! T H |
(4) M, AE, HUF T HI G qA Tha q9A aeT H |
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