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Instructions for the Candidates
Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
abooklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the Test Booklet Number
should be entered on the OMR Sheet and the OMR Sheet
Number should be entered on this Test Booklet.
Each item has four alternative responses marked (1), (2), (3)
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space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
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disqualification.

You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
duplicate copy of OMR Sheet on conclusion of examination.
Use only Blue/Black Ball point pen.

Use of any calculator or log table etc., is prohibited.

There are no negative marks for incorrect answers.

In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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PAPER - 11

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1.  Which book is Tagore collection of songs ?
(1) Rabbichhaya (2) Prabahini (3) Kshanika (4) Sonar Tari

2.  Rabindranath dedicated his book “Tasher Desh’ to :
(1) Atulprasad Sen (2) Subhash Chandra Bose
(3) Dwijendralal Roy (4) Satyendranath Tagore

3.  The tal of the song ‘Aji Mamo Mono Chahe’ :
(1) Surphank tal (2) Chow tal (3) Ektal (4) Teora

4. To whom Rabindranath called “Amar Sakal ganer Bhandari’ ?
(1) Suchitra Mitra (2) Indira Devi Chowdharani
(3) Dinendranath Tagore (4) Sarala Devi

5.  Tagore’s anthology of songs :
(1) Gitabitan (2) Sanai (3) Gora (4) Sonar Tari

6. “Ada - Chowtal consists of :
(1) Sixteen Matras (2) Fourteen Matras
(3) Twelve Matras (4) Fifteen Matras

7.  The first song of Prakriti Paryaya :
(1) Nil Nabaghane Asara (2)  Aji Jharo Jharo Mukharo

(3)  Viswa Bina Rabe (4) Megher Pare Meghe

8.  Which song is based on Ekadashi Tal ?

(1) Kanpiche Dehalata (2) Duare Dao More Rakhiya
O Dekha Diye Je (4) Aamar Bhuban To Aaj Holo
pors |||||||||||H|!H“|\||H|\HHIII||||! 2 Faper
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9.  In which Tal the song “He mono tare Dekho” is based on ?

@)

Rupakra (2) Rupak

(3) Teora (4) Dhamar

10. In which Raga the song ‘Jani Tumi Phire Asibe” is based on ?

1)

Kanara (2) Pilu

11. Pick the odd one out :

Gaan Jurechhen Grismakaale
Bande Mataram

Bharaa Badara Maaha Bhaadara
Ke Basile Aji

(a) is odd (2) (b)is odd

12. Pick the odd one out:

Prabhat Sangeet

Kori O Komal

Chhobi O Gaan

Geeta Bitan

(a) is odd (2) (b)is odd

13. Pick the odd one out :

Chhobi O Gaan

Puja O Prarthana

Kori O Komal

Sur O Sangati

(a) is odd (2) (b)is odd

14. “Jana Gana Mana Adhinayaka Jaya He”

(@)
(b)
()
(d)
(1)

joms |||||||||||H

Patriotic song

National Anthem of India
National Song of India
Brahma Sangeet

(@), (b) and (d) are correct

(b) and (c) are correct

(3) Kedar (4) Bagesree
(3) (c)is odd (4)  (d)is odd
(3)(c) is odd (4) (d)isodd
(3) (c)isodd (4) (d)is odd

(a) and (b) are correct

(b) and (d) are correct
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(d) fawe &

(d) foom ®

(d) foom &
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15. Chokh Je Oder Chhute Chole Go - the song is included in :
(a) Vichitra Paryaya
(b) Natya Geeti
() Anusthanik Paryaya
(d) Theme song of “ArupRatan’
(1) (a), (b) and (c) are correct (2) (a), (b) and (d) are correct
(3) (b) and (d) are correct (4) (a) and (d) are correct
16. Seasonal works :
(a) Saradotsab
(b) Achalayatan
() Muktodhara
(d) Nataraj Riturangashala
(1) (a) and (b) (2)  (b) and (c) (3) () and (d) (4) (a)and (d)
17. “Tomay gan shonabo” occurs in :
(a) Gitamalika
(b) Gitimala
(c) Raktokarabi
(d) Prem Paryay
(1) (a) and (b) (2) (@ (9and(d) (3) (b)and (d) (4)  (a) and (d)
18. Assertion (A): Rabindranath was a follower of the ideals of Brahmaism.
Reasoning (R) : Musical and dramatic performances were regularly held at Jorasanko Tagore
Palace.
(1) (A) is true but (R) is false.
(2) (A) is false but (R) is true.
(3) Both (A) and (R) are false.
(4) Both (A) and (R) are true but (R) is not the correct explanation of (A).
19. Assertion (A) : During his stay at silaidah, Rabindranath composed quite a good number
of songs.
Reasoning (R) : The rural Bengal is the ideal place for musical composition.
(1)  (A) is true but (R) is false. (2) (A) is false but (R) is true.
(3) Both (A) and (R) are true. (4) Both (A) and (R) are false.
vorss | {[RTHARA :
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g S 31T ge 9 T - 7 M fhad e €2

(a) IEIEEREIR]

(b) e Tifa

(c) oTITTh T

(d) STEIAT H1 HYUHH Td

) (@), (b) ¥R (o) T €1 ) (a), (b) ¥R (d) TA T
(3)  (b) 3R (d) T T (4) (a) 3R (d) =& 1

(1) (a) 3R (b) 2) (b) &R (o) 3) (c) ¥R (d) (4) (a) 3R (d)

1) (a) ¥R (b) 2 (@), (@& @) (b)) 4) (a) ¥R (d)

JMURYIT (A) :  THEATY FRIVER o STEH ok FHd® & |

T (R) : ‘SRR SR Yo’ § Hiiid ud e it yiafed weqfd e ot |
1) (A) ¥ g afes (R) Terd T

(2) (A) e § AfeR (R) ¥ €
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AU (A) :  THATESE Ya¥ & SRM WEA1Y R A 9ga 1 e | widi st W1 &1 |
ST (R) : TTHIOT ST G i TRl & fog seyl se R

(1) (A) 5@ g Af (R) 7Tera 2| (2) (A) 7T § AfT (R) T T
(3) <HI (A) 3R (R) T&t 1 (4) <HI(A) 3R (R) Tord ¥ |
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20. Assertion (A) : The Tagorean dance - dramas are ideal examples of combined arts of Music,
Dance and Acting.
Reasoning (R) : A drama can be called dance - drama when both Music and Dance are
incorporated in it.
(1) (A) is false but (R) is true. (2) Both (A) and (R) are true.
(3) Both (A) and (R) are false. (4) (A) is true but (R) is false.
21. Assertion (A) : Rabindranath highly eulogised the Buddhistic ideals.
Reasoning (R) : Tagore composed ‘Chandalika” from the source-story of JATAKA'.
(1) Both (A) and (R) are true. (2) Both (A) and (R) are false.
(3) (A) is true but (R) is false. (4) (A) is false but (R) is true.
22. Assertion (A) : From the sense of deep patriotism Rabindranath composed his Patriotic
songs.
Reasoning (R) : Most of the songs of the Geetabitan are Patriotic.
(1) (A) is false but (R) is true. (2) Both (A) and (R) are true.
(3)  (A) is true but (R) is false. (4) Both (A) and (R) are false.
23. Assertion (A) : The green, fertile and watery land of East Bengal and the barren terrains
around Bolpur - both affected Tagore’s imagination.
Reasoning (R) : Tagore’s nature songs are full of keen impact of both types of environment.
(1) Both (A) and (R) are true, but (R) is not the right explanation of (A).
(2) (A) is false but (R) is true.
(3) (A) is true but (R) is false.
(4) Both (A) and (R) are true.
24. Assertion (A) : Some of the Tagore songs should not be sung in rhythm.
Reasoning (R) : Most of them are tonally sensuous.
(1) (A) is false but (R) is true. (2) Both (A) and (R) are true.
(3)  (A) is true but (R) is false. (4) Both (A) and (R) are false.
25. Assertion (A) : The Vedic Philosophy attracted Tagore.
Reasoning (R) : ‘Geetanjali’ is the direct reflection of that Philosophy.
(1) Both (A) and (R) are true. (2) Both (A) and (R) are false.
(3) (A) is true but (R) is false. (4) (A) is false but (R) is true.
vorss | AN 8
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26.
27.
28.
29.

30.

@)
yors [

Arrange sequentially :

(a)

Mayabanabiharini harini

Jibane Parama Lagana

Nyaya anyay janine

Buk je phete jay

(), (d), (), (@ () (@) (), () (d) B) () (b) (a) (d)

Arrange in chronological sequence :

(a)

Taser Desh

Nrityanatya Chitrangada
Nrityanatya Chandalika
Nrityanatya Shyama

(b), (©), (d), (@) (2) (o) (b), (d), (@) (3) (@) (b) (c) (d)

Arrange in chronological sequence :

(a)
(b)
(©)
(d)
1)

Bhanusinha Thakurer Padabali
Valmiki Pratibha

Kalmrigaya

Mayar Khela

@, (®), ©, (d) @) (®) (@) (d@) ) () @ (d) ®)

Arrange the songs chronologically :

(@)

Jwal Jwal chita dwigun dwigun
Saona gagane ghora ghanaghata
Dhakore mukha chandrama
Eka sutre bandhiyachhi

@), (), (), (d)(2) (®), @), (©) (4 @) (d) (@) (b) (0

IV' CAREERINDIA

4) (b)) (0 (@

@) (d), @), (b), (0)

@) (©, (), (), (d)

Arrange the following songs in accordance with their chronological order :

(a)
(b)
(©)
(d)

Amader Shantiniketan

Jana Gana Mana Adhinayak
Chalo Jai Chalo Jai

Viswa Vidya Tirtha-Prangan

(b), (©), (d), (@) (2) (®), () (@) (4 B) (@) (b) (c) (d)
i

(
[T 1

@) (d), (b) (@) (9)
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26.

27.

28.

29.

30.

1) (), (
s [ 1]

d) ok S He T
1 (), (d) (@ (2 @, (b)@© d @) () b) (@), ()

RITHATTER ¥ H HafEdd HIfIT :

(a) TR

(b)  FerTed feriman

(c) TIEE <gIfereh

d) AT A

1) () (), (d), (@ (2 (o) (b)), @ @) (@) (b) () (d)

FITHHATTER hH | Hd hIfT :

(a) IR ST HemEE

(b) femeRt gfa«

(c) I

(d) wRERE

1 (@, (b), (@, (d) () (b) () (d) (@ (B) (o) (@) (d), (b)

Tl %l hTeTshH o STTIR afeerd & :

(a) o sad fadr fg7A feTH

(b) T I HR EAERT

(c) TR HE&T H=Hl

(d) T T e

1 (@, (b), (@, (d) (@) (b) (@) () (d @) (d) () (b), ()

Frefafad il S 37k FIAHATTHR 8 § Fafed Hig
() 3T TMfafehad

(b) S U T YRR

(c) =TE S ATl S

(d) faeafesn dei-gmmo

, (a)

(d)
il

, (),

) (0, () @ (d @) (@) (b) () (d)

(2
Il i

(4)

~CAREERINDIA

(b), (), (d), (a)

(b), (d), (c), (a)

(©), (b), (a), (d)

(d), (b), (@), (c)
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31.
32.
33.

34.

35.

1) (a
pomss ]

Arrange the following plays according to their chronological order :
(a) Chirokumar Sabha
(b) Raja

(c) Valmiki Pratibha
(d) Chitrangada

D) © @O @D @ ©0b@d 6 O a0 @
Arrange the following songs chronologically :

(a) Dinantabelay Shesher Fasal Nilem

(b) Dhusar Jibaner Godhulite Klanto Aloy Mlan Smriti

(c) Dhusar Jibaner Godhulite Klanto Molin Jei Smriti

d)

D @ (d), (k) (© (2

—~

Jara Bihan Belay Gaan Enechhilo

@, (), (©), (d) () (o) (b), (a), (d) (4)

Arrange the following plays according to their chronological sequence :

(a) Phalguni

(b) Bhagna-Hridoy

(c) Sharodotsav

(d) Shesh-Varshan

M @, b)) @ (2

(b), (©), (@) (d) (3) (®), () (d), () (4

IV' CAREERINDIA

(©), (d), (b), (a)

(@), (c), (d), (b)

Arrange the following songs by using their chronological order. Use the codes given

below :

(a) Oi Mahaamanaba Ase

(b) He Nutan

(c) Jara Bihan Belay Gaan Enechhilo
(d) Samukhe Shanti Parabar

M) (), © (@ B (2) (© () @ b @) (@), )@ ) “
Arrange the songs in their chronological order :

(a) Sakhi Bhabona Kahare Bole

(b) Tomarei Koriyachhi Jibaner Drubotara

(c) Amar Praner Pare Chole Gelo Ke

(d) Ek Sutre Bandhiyachi Sahastrati Mon

(b), ©, (d) (2) (d) (9) (b), (@) ()
Il

(©), (d)
(A 5

(d), (b), (@), () (4)

4

(d), (c), (b), (a)

(b), (@), (d), (c)
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31. TrAfafEd el F 376 FTHATER A § Faed ST
a) THaR 9w

) © @ (b)) @ (©®d) @ d G (© @@ bk @ (@ @) )@

32. fy=fafad Midl 1 FresRAgER Saféad i :
a) T R waa fem

(

(b) PR TR Myfad el stam T fEgia
() Y= o Myfea s M ¢ fegfa
(
(

d) W fogm Iam@ T T8t
1) (@), (d), (b), (© (2) () (b), () (d) B) (o) (b) (@) (d) 4 (o) (b) (d) (a

33. fy=fafad Freei 1 3T FITRATIR A § afed FifvT
(a) T
(b) AT
(c) YNGEEa
(d) I9-FuH
1 (@, (), (@ (d () (b)) @) () (B) (b)) @) (@ & (@) (@ () (b)

34. fTy=fafad Midl sl 3T FIAHATER e St | i ST T %2l *1 gam i
(a) ST HEMHE ™
(b) T
(c) W faeHaa™ T4 TSt
(d) HH@ M qHe
1) (d), ()@, (b)) (2) () (d), () b)) @) (), (b)) © @ (@) @ b)@)

35. 3 Tl %l 3k HITHATHR FH H A FHifWT :

(a) FET e HER drl

(b) AR SIfET=ST SR gt

(c) SR MR W =it Il o

(d) T A FifeEr= gewe 7

1 (@), (b), (), ( 2)  (d),(0) (d) (@ (B) (d), (b), (@) () 4) (b) (@) (d) (c)
porss [

), (b) d) (
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36. Arrange in accordance with temporal sequence :
(a) Bhimrao Sastri
(b) Hemendralal Ray
(c) V.V. Wazalwar
(d) Rabindralal Ray

D) (), (b) ()@ @) @ b)@© ) B @ @ O @) b)) @ C

37. Match the items of List - I with those of List - II :

List- 1 List - II
(a) Chitto Jetha Bhoyshunyo (i) Naba Jatak
(b) He Mor Chitto Punyotirthe (i) Sanai
(c) Pratham Yuger Uday - Digangane (iii) Geetanjali
(d) Prem Esechhilo Nihshabda Charane (iv) Naivedya

@ () (@ (@
1 G @ @) )
2 (v) @) @ ()
G) @) @v) G @
@) @ @ @v) ()

38. Match List - I with List - II :

List - I List - II
(a) Aji Mamo Mon Chahe (i) Viswa - Upa - Paryaya
(b) Kul Theke Mor Ganer Tori (ii) Biraha - Upa - Paryaya
(c) Amar Ei Path Chaoatei Ananda (iii) Gaan - Upa - Paryaya
(d) Je Dhrubapada Diyechho Bandhi (iv) Path - Upa - Paryaya

Codes :
(@ @® (o) (d)

(1) i) @Gv) @) ()
(2) @) @) @) 0

®) @) @ @) (i)
@) @@ @) @ G

vorss | [N 1
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36. eI hH o STIHR HAAT HIT :
ftere emet
TS A1 T

i T

(a)
(b)
(c) @t ISR
(d)
1) (d), (b), (0, @ () () [) @) d @) (@) () ®) ) @ ®) ) @)

37. E - 1 Gt - I1 % |19 gHferd Hif

it - 1 Tt - 11
(a) Tor Sia1 wog=n (i) 7a SR
(b) ¥R fo quadtd (i) &
(c) 9 FR 35 ferm (iii) TSl
@) I TEfzar fere =) (iv) o
e

(@ (b) (9 (d)
1 G @) @) @)
2 Gv) @) @ ()
®) (@) @v) G @
4) (@) @@ (@v) (i)

38. Gt -1l Gt - I1 & 919 gaferd Hifg

T - 1 T - 11
(a) TSI O T =R () fowan - 39 - w@E
(b) FA Sk AR T AR (i) fog - 39 - 9l
(c) oTMR TE Y JM@s e (i) M - 39 - T
(d) < gaoer it aid (iv) 9¥ - 3T - T

poms ||H||||
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(i)
(i)
(i
(

iif)

iv)

IV' CAREERINDIA

List - II
Prem
Vichitra
Puja
Prakriti

List - II

Arup ratan
Chirokumar Sabha
Rinshodh

Guru

List - II
Rogshayaa
Geetanjali

Sanai
Chitra

Paper-11

39. Match List - I with List - I :
List -1
(a) Kanna-Hasir Dol Dolano
(b)  Chitta Pipasita Re
(c) Viswa - Veena Rabe
(d) Amay Kshamo He Kshamo
Codes :
@@ () (9 (d)
1) @) @ 6 @)
@ G 6 @) G
@) @ @) @@ 0
@) Gv) @) 0 @
40. Match the items of List - I with the items of List-1I:
List -1
(a) Sharodotsav
(b) Raja
() Achalayatan
(d) Prajapatir Nirbandha
Codes :
@@ () (9 (d)
1) @) @) @ 0
@ @) @) () G
@) @ @) @) 0
@) @) 6 @) @
41. Match the items of List - I with the items of List - II :
List - I
(a) Naho Mata Naho Kanya
(b) Ei Udasi Haoar Pathe Pathe
(c) Amar Matha Nato Kore Dao
(d) Jara Bihanbelay Gaan Enechhilo
Codes :
(@ (b)) (9 (d)
O Gv) @) @ 0
@ @ v @)
@) @) O @)
@ O Gv) @ @
voms [[I1NNLAN




39. gt -1l Gt - I1 & 919 gafea &I

Tt - 1 T - 11
(a) FA-BHR A A G |
(b) o e X () fafe=
(c) Toga-dfon & (iii) TSI
(d) e e e (iv) wTHfd
e

(@ () (@ (4
M @) @) @ @)
(2 @) @@ @v) (i)
@) G (v) (i) ()
(4)  (v) (@) (@ (i)

40. O - 11 Gl - 11 o 919 gafad wife

et -1 Tl - 11
(a) REREE (i) 1% T
(b) TS (i) ToRFHR 9w
(c) SAAATIA (iii) Ty
(d) ISTIaR e (iv) T
%<

(@ () (@ (d
1 @) @Gv) @) (@)
(2 Gv) () @ (i)

() ) (D) (i)
@) @) @ @)

41. G- 1 7S H Gell - 11 1 Fal o T GAfd ity

(i)
(i)

—

et -1 et - 11
(a) TRl T &l A () TR
(b) TE IS gER W W (i) Tt
(c)  STHI Hi&l Tl hid 37 (iii) §TE
(d) W fogHaaE TH el (iv) fe=m
%

(@ () (@ ()
(1) (v) (@) @) ()
(2 G) (v) (@) (1)
®) (111) i)  (@v) (i)
4) (iv) (i) (i)

poms ||H||||
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42. Match List - I with List - II :
List - I
(a) Ohe Dayamoy
(b) Mori O Kahar Bachha
(c) Mana Na Manili
(d) Aha, Aji E Basante
Codes :
@@ () (9 ()

® @) G @) 0

2 Gv) @ @) (i)
(®) i) @Gv) @) ()
@ @ @ @) (v)

IV' CAREERINDIA

List - II

Mayar Khela
Brahma Sangeet
Valmiki - Pratibha
Kaal - Mrigaya

43. Match the items of List - I with the items of List - IT :

List - I
(a) Sakhi Andhare Ekela
(b) Prabhu Amar Priya Amar
(c) Pratidina Ami He
(d) Sudhasagaratire He
Codes :

@@ () (9 ()

1 G @@ @ ()
(2) @) (@v) @ ()
(G) @) (@Gv) @) ()
@4 Gv) () @) @0

()

(i)
(i)
(iv)

List - II

Kaphi

Kedar
Khambaj
Nayaki Kanara

44. Match the items of List - I with the items of List - IT :

List - I
(a) Garabo Mamo Horechho
(b) Jwal Jwal Chita
(¢) Tumi Bandhu Tumi
(d) Aji Basanta Jagrata
Codes :

(@ (b)) (9 (d)
M. @ @ Gv) (i)
(2 @) @ G ()
®) @) @) @) @

(

iii) (i) (i iv)

(4) (i) 0
pors [N

List - 11
Bhupali
Desh
Bahar
Pilu
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42. G - 1 Gl - 11 & 919 gafad S

T - 1 T - 11
(a) E AT () AR el
(b) W 3T FHER =N (i) ST Fd
(c) ¥ 1 Hifedt (iii) ofeweht gfa«
(d) @, oTST U S (iv) = T
e

@@ (b) (o) (d)
1) G @D Gv) ()
) Gv) @ @) (i)
() @) (v) (@) (i)
@ @O @ @§) (@v)

43, Gt -1 931 1 Gt - [1 FT 7 o |19 Ao Hig

el - 1 et - 11
(a) TG STEY TN (i) Pl
(b) ¥y 3R frF MR (i) heR
(c) wfafe et & (i) @
(d) GUETRAR & (iv) T FHART
%<

@@ (b) (o) (d)
1 @) (@) @ (v)
() @) (@v) @ (i)
() @) (@v) (@) (i)
@ Gv) @) @) 0

44. O - 1% WSl I el - 11 1 9af & a1 gafed wifs

et -1 T - 11
() TS HE ERBY () gt
(b) @ saq faar (i) <
() T Ay gl (i) R
(d) TSI €T ST (iv)
%

@ b © @
WG 6 v i)
@) ) 0 )
@) () @) (v 0
4 (
yoms ]

i) (i) (i

) @) (
NI

)
il 1
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45. Match the items of List - I with the items of List - IT :

List - I
(a) Esho Esho Esho He Baishak (i)
(b) Ye Tomai Chare Charuk (ii)
() Tomari Gehe Palicha (i)
(d) Hede Go Nandarani (iv)
Codes :

(@ () (o (d)
M G ) @v) (@)
(2 Gv) (@) @ (i)
@) G @) @ ()
(4)  (v) (i) @) ()

List - II

Brahma Sangeet
Ritusangeet
Desha prem

Sishusangeet

46. Match the items of List - I with the items of List - IT :

List - I
(a) Ardha Jhamptal
(b) Kaharba

(c) Jhamptal

(d) Trital
Codes :
@. (b) (o)

M @) @ ()
(2) @) @) @)
G) @ @ )

@ ) (@v) (i)
vons [[HITHANRAN

List -

II

(i)  Rupakra

(i) Jhampak

(iii) Surphanktal

(iv) Madhyaman

(d)
(iv)
(i)
(ii)
(ii)

N
(=]
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45. G - [ &1 7&I ] Goll - 11 1 731 o |1 gafad Sif

gl - 1 T - 11
(a) I TRl N S @) @ g
(b) TR BT BIgH (ii) g Hd
(c) TR T st (iii) < I\
(d) <M A=TH (iv) ferg @i
e

(@ () (9 ()
1 @) [ @v) @)
(2 (v) @) (@) (i)
G) @) @) @) o (v)
@) (v) (i) @) (@)

46. FET- 1! TSl I Gt - 11 %1 W&l & W GAfad Fie

g - 1 T - 11
(a) 318 FEAAT () ® T
(b) e (i) TR
(c) wwar (iii) GLHhdTA
(d) e (iv) HeIH

@ ® (9 (@
) @) @ @
@ @) (@) (v) (i
) @) @) (v) (i)
(

@ @ ) @
voms [[11HENATRAN .

i
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Read the passage :

“Tagore : There is in human affairs an element of elasticity also - some freedom within a
small range, which is for the expression of our personality. It is like the musical system in
India which is not so rigidly fixed as is the western music. Our composers give a certain
definite outline, a system of melody and rhythmic arrangement, and within a certain limit
the player can improvise upon it. He must be one with the law of that particular melody,
and then he can give spontaneous expression to his musical feeling within the prescribed
regulation. We praise the composer for his genius in creating a foundation along with a
superstructure of melodies, but we expect from the player his own skill in the creation of
variations of melodic flourish and ornamentation. In creation we follow the central law of
existence, but, if we do not cut ourselves adrift from it. We can have sufficient freedom
within the limits of our personality for the fullest self - expression.”

(Sangitchinta, Visva-Bharati, P. 343)
Now, answer the following four questions : (No. 47, 48, 49, 50)

47. With whom Tagore’s ‘conversation’ is going on ?
(1)  Albert Einstein (2) Romain Rolland
(3) Herbert George Wells (4) Marguerite Wilkinson
48. Artistic personality needs :
(1)  strict discipline
(2) regular practice
(3) some freedom within a small range
(4) carefree life
49. The score of western classical music is :
(1)  very much flexible (2) rigidly fixed
(3) changeable in course of time (4) depending on the conductor
50. We expect from the player (of Hindusthani music) :
(1) adherence to notation
(2) adherence to his master’s training
(3) compromise between tradition and modernism
(4)  the creation of variations of melodic flourish and ornamentation
-00o0-
vorss | THAAEAN 2
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48.

49.

50.
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HHIR A el H aT detered # oteed oft €1 S € O 98d S WAl S gAR Al &
sifefad & fau §1 a8 IRda i ugfa & wom € St sat gear @ Fuifa € § St fo areere
il H | AR TR F2 fived T ageg FeeE SR TR T w1 Faw <3 § ok aeF $9
T T S9H GUR X b § | S o1avd € 39 fafire meR Wi & frm & wne wewheia g e

AR 79 9% wfod fromi % dga oo Tid % STqyfd w1 Ea: TEd aifyeafad < wehd €1 7W W
G Y TARG SN o T ST Goreshdl i fag 3 Feeht TARR ht JIE F3d § W J6h
Y orde XA ¢ fF g weR wia # fafaya am ofv 38 grX oM | o1 rerat 1 oft ST &)
gl H g1 I % qe A 1 STTE F § AfG T ST ST SHY ST e i al
TH 3T 3TTIHT IUIG =5 i o foTT 3T =afade st Simnsti § &d g 7aie oTeel o Tehd g1

(Ffraf=an, fava wid, P. 343)
Frefafad =R gedi & S AT ;. (T & 47, 48, 49, 50)
foreh T R 1 @l & W R ?
(1) 3T AT 2) A e
(3) T IS aeH (4) W faafeaa

FelcHF Al & ToTT T STavdh & ?
(1) SR TIRMEA

(2) Trafad st

(3) F® HHH AEl s

(4) TfeEa Sfem

oyt S G 1 iaed @
(1) =ga e ) <o 4 feifa
(3) EHEIAEER R (4) URETEE (FEFR) W ARG

e (feger S ) § g9 o198 % § ¢

(1) w=fefy =1 ST

(2). %% GO 1 ST

(3)  TUU TA SMYFTHATAR o o= qHA

(4) T A TR (Tt TAREr) qe STahio | fafar 3= we

-000-

vomns | [HITAININA 2
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Space For Rough Work

N
=

vorss | [N
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