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at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry original question booklet and
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IV' CAREERINDIA

KARNATAK MUSIC

PAPER - III

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. All
questions are compulsory.

1.  Sangitameru, an authoritative work is written by :
(1) Kohala (2) Nandikeswara
(3) Pundarikavittalla (4) Umapati

2.  The name given to the art of reciting jaties in confirmity to a tala in a musical manner is :
(1) Taniavartanam (2) Thayambaka (3) Konugal (4) Alapana

3.  Which of the following is not a desya raga ?

(1) Hindustani Kapi (2) ~ Behag
(3) Hamir Kalyani (4)  Neelambari
q. Musical instruments made of stones :

(1) Autophones (2)  Aerophones (3) Chrodophones (4) Lithophones

5. A tiny little cylindrical piece of wood seen inside the violin :

(1) Sound chest (2) Sound hole (3) Sound post (4) Sound box

6. The Kriti ‘Kannatallininnu” of Thyagaraja in Saveri raga is the Kriti in the group of :
(1) Kovurpancharetnam (2) Ghana raga pancharetnam
(3) Lalgudi pancharetnam (4) Tiruvattiyoor pancharetnam
poors 1 NN z



IV' CAREERINDIA

Hlceh T

WU - 111

fader: =8 yvs ® veER (75) 9g-fosmed ™ w9A €1 9 W9 & Y (2) 3k ¥ 1 |t uee efard €

1. G BE THE SRR U i T fome &1 § 2
(1) wEd (2) HAfchvad
(3) Yedmfagen (4) mmd
2. O % STTEU Sl HI GaHA i 1 1 Fed § 2
(1) afeEd (2) R (3) I (4) ST
3. T HAaE T Iwg WA T2
(1) fegwrt =fy (2) - ferem
(3) THR wHemi @) e
4, AT A I T IR Y TEAL?
(1) sffermra (2) TR (3) HIE®H (4) faommrg
5. aFelE % fial Tk Sl 91 SeMeR Ahel 1 Thel Bl €, SH 1 hed € 2
(1) dEs 3% (2) WRE T (3) WRE U= (4) HIST S
6. TR T H FFRS Y WA Ftdeait=] fvd 998 *1 $fa &2
(1) IR (2) AT YA
(3) TSl GeeTH (4) foeafaqR d=reTH
yens | HINAMAUI A :
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7. Match the following :

LIST -1 LIST - II
(a) Swatitirunal (i) Nandanar Charitam
(b) Arunagirinathar (i) Bhaktimanjari

() Kavikunjara Bharatiyar (iii) Tiruppugazh
(d) Gopala Krishna Bharati (iv) Kuravanchinataka
Codes :

@@ () (9 (d

L @) @) @ ()
2 Gv) @ @) (i)
G) @ () (@v) (i)
@ @) @) @) 0

8. One of the Navasandhi talas :

(1) Kottari (2) Darpana (3) Udghatta (4) Sriranga

9.  Match the following :

LIST -1 LIST - II
(a) Yamakam (i) Mariveregati
(b) Svarasahityam (i) Thyagaraja Yoga Vaibhavam
(c) Svaraksharam (i) Telsirama Chintanato
(d) Yati (iv) Darinitelusukonti
Codes

(@ (b)) (o (d)

M @ @) Gv) (i)
(2) @) @ @v) (i)
() (@) @) @ @)
@ @ () @v) (i)
voars [IHHIATRAN ;
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. RS HI TS W G - 1 3R Gl - 11 & | S 51

et - 1 T - 11
(a) At (i) TR =i
(b)  STEUMATRATR (i)  wiferresIdt
(c) fager wfmm (iii)  foegist
(d) et T st (iv) Freferes
Fe

@ () (o) (d
@) @) (@) (iv)
iv) (i) (@)
i) ) (v) (i)
i) (i) (iv) (D)

@
(2)
®)
)

( iii)
( .
(

iv)

frefafed § 9 ey 9re S| @1 g ?

(1) g 2) =W 3) ST @) am

. e HI HEEd ¥ gt - 1 R G - 11 F 9@ SIS 99

At - 1 T - 11
(a) THH (i) wREd
(b) TEEIE (i) RIS I0 dod
(c) TR (iti) deArERHn e
(d) =fa (iv) <RUidqgEfe
Fe

(@ (b) (o) (d)

@ @ G (@v) (i)

2) @) @ Gv) (i)

G) @) @@ @ @)
(

ii)

—

i) (iv)

@ 0 ) (
pors AR
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10. The Tamil Pan Srikamaram corresponds to the Karnatak raga :
(1)  Ahiri (2) Nadanamakriya
(3)  Yadukulakamboji (4) Neelambari
11. The collective songs Tiruppavai is composed by :
(1) Andal (2) Meerabai
(3) Appar (4) Manickavachakar
12. The Mudra “Venkitakrishna’ is used by the composer :
(1) Ramaswami Sivan (2) Ramaswami Deekshitar
(3)  Thiruvattiyoor Thyagayyar (4) Muvallur Sabhapati Iyer
13. The group kriti “Venkitesa Pancharetna’ is composed by :
(1) Kshetranyar (2) Muthuswami Deekshitar
(3) Vinakuppier (4) Annammacharya
14. Rupaka tala corresponds to the Kathakali Sangita tala :
(1) Chimpata (2) Panchari (3) Atanta (4) Chempa
15. Choose the correct order of Suladi Sapta talas in the increasing order of aksharakala from
the following :
(1) 1300;1401414;014;17U0
(2) 1401414;1300;17U0O ;0O l4
(3) Ol4;1300C;I7UO; 140 1414
(4) Ol4;17U0;1300;1401414
16. Halting on the tara stayi dirgha rishbha is the characteristic feature of the raga :
(1) Kedara goula (2) Kedaram (3) Dhanyasi (4) Kamboji
17. Gandhara of Kalyani when taken as shadja the resultant scale is :
(1) Kharaharapriya (2) Natabhairavi (3) Harikamboji (4) Sankarabharana
g |l \II\ ;
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10. el 99 kTR i hiesh T H g W THEAT R ?

1) snfed (2) AR
(3) IAGHAHIAS] (4) ered
11. faeord Tk ia 99z 1 WA e w72
(1) e () e
() I (4) TTOTRIETEERT

12. ‘Ao’ A g1 1 AN G HiiiaeRr 3 fwar €2
(1) T faed (2) THTEETHT Sifare
(3) fawafeay @msER (4) oo HHMUid 3T

13. 'SR YR’ THE TUE Hid & & fRET i T2
1) &==R (2) T S
(3) HTUMHUERR (4) ST

14. &Y% d1d, e wHuesd] id O & 999 &2
1) o (2) dYard (3) e (4) =

15. freAfafed & @ foad genfe I ara 1 Sfad/9e 8 | W@ T E?
(1) I1300;1401414;014;17U0O
(2) 1401414;1300;17UO ;0O l4
3) Ols4;1300;17UO; 140 l414

(4) Ols;17U0;1300;1401414

16. R Tl <6 oy 9 g T 1 929 Bt § 2
(1) hER Tl (2) HeRH (3) w=TE (4) Hiars

17. AN & TUR 6 TS5 H o ST F S 91 W feherdn € 2
TR (2) TeIEr (3)  =fHferSTt (4) R

@)
voars | ATEANT ;
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18. The arohana and avarohana

srgmpdns

sndpmrgmrs is of the raga

(1) Salaga bhairavi (2) Saranga natta (3) Saranga (4) Chittaranjani
19. The kriti ‘Neemadi Challaga” in the raga Ananda bhairavi has the beautiful decorative

anga :

(1) Chittasvara (2) Yati (3) Yamaka (4) Solkettusvara
20. The Tamil Sacred form Tiruvachakam of manickavachakar is sung only in the raga :

(I) Mohanam (2) Saveri (3) Asaveri (4). Hamsadhwani
21. The fifth chapter of the lakshnagrandha Ragavibhoda is :

(1) Veena (2) Raga roopa (3) Raga (4) Mela
22.  Which of the following is a madhyamantya raga ?

(1) Nabhomani (2) Pushpalatika. (3) Kapijingla (4) Kapinarayani
23. Raga Nalinakanti is derived from the mela :

(1) Kokilapriya (2)  Sarasangi (3) Harikamboji (4) Sankarabharana
24. The instrument Mukhavina comes under the variety of :

(1) Stringed instruments (2) Wind instruments

(3) Percussion instruments (4) Idiophones
25.. “Viduti Kirtanas’ are the compositions of :

(1) Gopalakrishna Bharati (2) Arunachala Kavirayar

(3) Papanasam Sivan (4) Neelakanta Sivan
g || T :
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18. 37T qeI 3TeRE -
WMITHY YA A
M AN I IAINAIG R TIHE?

(1) Frer SRt (2) A AR (3) @Rm (4) fefS

19. 2tHe St # e i S’ w1 9ed e 3 S W ?
1) faerex () afd S RLED (4) WreThgER

20. HIOTERIETER A Yfas afde ®9 fawareeq &1 A feg T H g €2
(1) ¥ (2) @@k (3) srEEd (4)  TE=EH

21. AT TN KT i=rell ST&aTd shiF ©1 ¢ ?

(1) dfom (2) WEA (3) W (4) T

22. Ty=fafad § 9 geaqica T S 918 ?
(1) A9mf (2) IRt (3)  hfufSiTen (4) HgTRER

23. T AfcATenifd w1 Gay e § 9 fem A9 9 ©2
(1) Hifwafy (2). =it (3) et (4) TRYWROT

24. @A fHH YRR &1 9= T ?
(1) fEezwie (2) foe zge
(3) TR FHC (4) sfearmrd

25, ‘fagfd i’ &t W s &1 €2

(1) TiTers YRt (2) STEUTES iR
(3) UYARM f&eA (4) ierehs fgem
vt [ IINIMER M :
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26. Sequence the following ragas in the order of svarantara audava ; shadava ; and sampurna
varieties :

(1) Rupavati, Mandari, Valaji, Navarasakannada
(2) Valaji, Mandari, Rupavati, Navarasakannada
(3) Navarasakannada, Valaji, Mandari, Rupavati
(4) Rupavati, Mandari, Navarasakannada, Valaji

27. The tala anga kakapada has the value of :
(1) 16 aksharakalas (2) 12 aksharakalas (3) 8 aksharakalas (4) 4 aksharakalas

28. A typical gamaka for fretted instruments :

(1) Sphurita (2) Tribhinna (3) Tiripa (4)  Gumpita

29. Chitraveena is another name for the instrument :
(1) Gottuvadyam (2) Sitar
(3) Saraswathy veena (4) Dilruba

30. One of the following is not a taranga :

(1) Gurucharanam bhajare (2) . Viksheham kada

(3) Pooraya mama kamam (4) Jaya jaya Gokula bala

31. The total aksharakala of simhanandana tala is :

(1) 126 aksharakala - 36 matras
(2) 124 aksharakala - 34 matras
(3) 120 aksharakala - 28 matras
(4) 128 aksharakala - 32 matras

32. Assertion (A) : No art stirs the emotions so deeply as music.

Reasoning (R) : Music is rightly styled the language of emotion.

(1)  (A) is true (R) is false (2) (A)is false (R) is true
(3) (A) and (R) are true (4) (A) and (R) are false
poars [ [HHLHLANUNN 10
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26. freAfafEd § @ frd wiaw, oaed, Wed 3R Yol & %9 § @1 T 8 2
(1) ®9adl, A, Tersi], ToRah—e]
2)
(3) TEREEHSI, TS, HeRI, ®qed!
) ®Yed, AR, TaERE], TS|

JTeTstt, HERI, ®Ued!, ToRHHS]

(4

27. A 3T wRTE § ford S7eReTe B © 2
1) 16 2 12 3) 8 @) 4

28. ﬁmﬁﬁaﬁﬁmﬁﬁg@?fﬁ%w%mm@m%?
(1) wpf (2) faf=m (3) fafew (4) . Tfea

29. fesEion &1 o0 AW R R ?

(1) igemerm (2) faar
(3) HLE S (4) foeresn

30. FMEAHI AT RITAE 8?2
(1) TEERUE TS (2)  fagen g
(@) 9@ 7 wHA (4) I SF MEA S

31. fHgdeq arcd # ford S7aRehTel Bl ® 2

(1) 126 AERHA - 36 A
(2) 124 HAETHIA -~ - 34 HEI
(3) 120 A&RHIA - 28 HE
(4) 128 &R - 32HEI

32. JMURAT (A): HIE ol ST FHeAl, Gild i TE BART 9IS 1 3TeAiied &l it €
T (R) : Hifiq et st AT ¥ |
(1) (A) 9@ g, W (R) Ted ¢ | (2) (A) 7T B, W (R) T |
(3) (A) R (R) I T (4) (A) 3R (R) < TTerd 1

voars | ATEANI ”
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Sata raga retna malika, a garland of 100 songs, is composed by :
(1) Syamasastri (2) Thyagaraja
(3) Muthuswami Deekshitar (4) Govinda Deekshitar

The name by which the adi tala is referred to in the works of medieval period :

(1) Atanta (2) Muriatanta (3) Kundanachi (4) Jhompata

Jogia of Hindustani music resembles the Karnatak raga :

(1) Nadanamakriya (2) Abheri (3) Saveri (4) Suryakantam

Ramayya is the original name of the composer :
(1) Neelakanta Sivan (2) T. Lekshmanan Pillai

(3) Papanasam Sivan (4) Muttaih Bhagavatar

The rhythmical instrument played by the main singer ‘Ponnani” during the performance of
Kathakali is :

(1) Ilattalam (2) Edakka (3) Chengila (4) Maddalam

Pick out the raga which is not a Janya of 16" mela chakravaka :

(1) Kalavati (2) Bindumalini (3) Malayamarutam(4) Mandari

The Madhyama of Dhenuka when taken as shadja the resultant scale is :
(1) Simhendra madhyamam (2) Dharmavati

(3) Shanmukhapriya (4) Kalyani

An ubhaya Vakra raga :
(1) Nadachintamani (2) Devamanohari

(3) Kuntalavarali (4) Karnataka Behag

poers 1 NN 2
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33. ©i Tl ki O Fd W I Wi’ w A R w72
(1) oI SIE (2) RS
(3)  HgEemH! Sifar 4) Tfde difaraR

34, WEAHA H 3TfC A ol T 19 | 1 74T o1 ?

(1) er (2) FRerd (3) Fea 4) Hive

35. fegwmt wfse Sifien, fes W # foresh 9am 72
(1)  FAreAEfH (2) smaR (3) HE (4)  gdwian

36. ThE HARR 1 Yo 9 THAT o1 ?
(1) icehs faem @) 3. aH el
(3) TIARM fHeR (4) TUAT ATTEAR

37. HUHcl % YSUH % SNF H&A I W=’ R hid 9 o TN fohan < 8 2
(1) s (2) TSHAI (3) =fien (4) HETH

38. =1 U ¥ &9 91169 Al shdreh H1 S T el ¢ ?
(1) wamEdt (2). fagafert (3) HAIHTETH (4) TN

39. e 97T % HEAHI %l TS A of W4 §, d1 A 91 W Feherar § 2
(1) faws 9eH (2) gHtadt
(3) wHEGE (4) HeATR

40. TH=1 8 9 1 91 3WT Ik TR ?
(1)  refeamfo (2) <EEARd
ERNERI] (4) A form

3 3
voars | ATEANI .
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41. A brilliant musician who sang the raga Todi for eight days :
(1) Mahavaidyanatha Iyer (2) Pattanam Subramonya lyer
(3) Sitaramayya (4) Srinivasa lyenkar
42. What was the term for sruti in ancient Tamil music ?
(1) Alaku (2) Jati (3) Nirgita (4) Dhatu
43. The first lakshanakara to classify ragas into purusha, stree and putra categories is :
(1) Narada (2) Bharata (3) Matanga (4) Sarangadeva
44. Mela Syamalangi takes one of the following varieties of Dhaivata and Nishada :
(1) Da - Na (2) Da-Ni (3) Di-Nu (4) Di-Ni
45. Sarangadeva in his sangitaretnakara describes about grama, murchana jati system in the :
(1)  4th Chapter (2) 3™ Chapter (3). 2nd Chapter (4) 15t Chapter
46. We come across viloma chaputala in the Kritis of the composer :
(1) Syamasastri (2) Thyagaraja (3) Purandaradasa (4) Narayana Tirtar
47. Choose the janya raga derived from the 64t mela Vachaspati :
(1) Saraswati Manohari (2)  Sruti ranjini
(3) Saraswathi (4) Chintamani
48. The pairs of finger holes at the bottom of the nagasvaram which serve as the controllers are
called as :
(1)« Brahma svaram (2) Adhara svaram (3) Kendai (4) Korukkai
49. Malini is the name of a variety of Panchama in the Sruti nomenclature of :
(1) Bhavabhatta (2) Narada (3) Bharata (4) Sarangadeva
g || T Y
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41. T59 98 TEE 7 AR 8 T % drel W 1 A foRar o ?
(1) TEEEAY 3R (2) UETH IHUAT SR
(3) Hrard (4) fraa WHR

42,  ofd =1 yEE Fa § afre S § o= el S o ?
1) g (2) (3) fftar (4) =mg

43. fafy= il 61 qew, S SR I3 % ®9 § iiihd HIA ATel Teell ALTUIHR i off ?
1) T (2) 9@ (3) W@ (4) WA

44, T H 9 o iR e &1 9 T w9 B AT § gE S © 2
1) - 2 -+ @G -7 (4) -+

45. GRISE A AU U HiieLe e B U1 991 Y1 STl b1 Seeid el (o 8 2
(1) e =M (2) dE EE (3)  THU FA™ (4) TR A

46. oy AR & wrd § & facim =mqaren 3@ w1 fied ¢ ?
(1) I e (2) TS (3) Y™ (4) TR dreR

47. 379 9 M 91 64 Hell S=Eafd 1S O § 2
(1) TR A (2)  gfafsH
(3) wIEd! (4) feamfo

48. HTTERY F SAIfEd f W 99 fRR Sew % SIg - W QR 1 i w €, 3 0 Fed © 2
1) s &H (2) SR WA () & (4) HIEFR

49. gfq TAE=R § g9 & fRE 9 1 wfaHt wEd € 2
(1) wm@EvE (2) TRg (3) @ (4) WRTIE

voars | ATEANI
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50. The Sruti value of rishaba occurs in the raga Mayamalaragoula is :
L, 26 ) 16 5 1 o 2
M 553 2 5 G 3 4 3
51. Sequence the following ragas according to the time theory as early morning, morning,
afternoon and evening.
(1) Bauli, Vasanta, Begada, Kedaram (2) Bauli, Kedaram, Begada, Vasanta
(3) Bauli, Begada, Vasanta, Kedaram (4) Kedaram, Bauli, Vasanta, Begada
52. Splitting up of the tala angam into its possible component parts is :
(1) Margam (2) Kala (3) Prastaram (4) Kriya
53. Pattanam Subramanya Iyer was an adept in the raga :
(1) Todi (2) Atana (3) Begada (4) Darbar
54. The svara chutapanchama madhyamam having the sruti value 64/45 occurs in the raga :
(1) Varali (2) Kalyani (3). _Pantuvarali (4) Poorvikalyani
55. Varadayya is the real name of the composer :
(1) Narayana Tirtar (2) Jayadevar (3) Kshetranjar (4) Bharatiyar
56. Vibakti krities, a group of eight krities are composed by :
(1) Thyagaraja (2) Muthuswami Deekshitar
(3) Syamasastri (4) Subbaraya Sastri
57. The interval between two Svaras to make a samvadi relationship is :
(1 12 (2) 10 B 11 4) 14
58. The popular kriti of Thyagaraja Svarasuga Mridanga is in the raga :
(I) Sankarabharana(2) Sree Ranjini (3) Renjini (4) Kamboji
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T HIHTERETSE § Ruy 1 gfd qoa ®E 2

256 16 10 9
D S @ 15 G 5 @4 3

WId: O 9 q M 1 & el w9 d A § 9 fg w e §?

1) JT3cll, a9, IS, HeRH (2) ISAl, HERH, ST, T

(3) ST, STl FIHAT, HaRH (4) HSRH, ST FHdI, ST

A 3T H SHF Hefaq Taaat § dien, died IR Ter-3Tel Hi7 il 91 Fed & 2

(1) = (2) el (3) TR (4) e
Te9 FIHvA 2R foh T § oo & 2
1) e (2) 3TeT (3) &TeEr (4) TER

ST HeAd W, e g 9o 64/45 %, fre @ H e g 2
(1) =t (2) HAm (3). HqeT (4) YA

e § | forw HiiaeR 1 SToel M e 87
(1) TR dref (2) “F<E (3) &K (4) ARfTER

318 et w1 wg favfeq $fa’ frast w2
(1) RS (2) g iR
(3) v SIS (4) g1 IS

T TR & o9 gare! & fau fea o g € ?
1) 12 2) 10 3) 11 4) 14

TR &t AR ya $fa  axgm gem’ fFg T d €2
RERI Tl (2) FRfSH @) S (4) Hiarst

@
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59. Raga Hamsadhwani is the creation of :

(1) Ramaswami Sivan (2) Ramaswami Deekshitar

(3)  Srinivasa Iyenkar (4) Muttaiah Bhagavatar
60. Choose the navavidha Bhakti Kirtana of Svati Tirunal from the following :

(1) Deva Deva Kalayamite (2) Deva Deva Kalpayami

(3) Deva Deva Jagadeeswara (4) Padmanabha Pahi
61. The introductory part of the raga alapana is :

(1) Karanam (2) Ayittam (3) Tanam (4)  Vidari
62. Asrutijati:

(1) Ayata (2) Nairuti (3) - Indra (4) Antara
63. Raga Bhairavam is derived from the mela :

(1) Mayamalavagowla (2) Pantuvarali

(3) Suryakantam (4) Harikamboji
64. The arohanandnsrgmpdN

avarohanadpmgrs ndns

occur in the raga

(1) Saindhavi (2) Sindhu ramakriya

(3)- Sindhu Kannada (4) Sindhu mandari
65. The anya svara kakali nishada occurs in the phrase of the raga khamas :

(1) sns (2) sndp B) pdns (4) pdsnd
voors AN "




59. M EEHEAM 1 S Hi Q2
(1)  TETEHT e () THTET SR
(3) iifary erEwR (4) TR EE
60. T # @ o @ wfa faeTra o1 Fafasn afeq Hid € ?
(1) <9 <o FeAmiHd (2) ¥ 29 HeuH
(3) <9 <& SR (4) WY UIfE
61. T STCUT 1 SR =01 A1 § 2
(1) =Tm (2) oETH (3) drm
62. A H QA T TF gfafa R ?
(1) e (2) e (3) - 3=
63. T e 1 fFg et 9 S gg § 2
(1) e (2) dyaufa
(3) Hdwia (4)  eRemEfy
64. STRIE : At &1 A WL AT AT &1 A
JTETIE : o1 9T AT LA A G AT A
freafafea # 9 fa w1 9 Gafed 82
(1) Hesl ) fay i
(3) Ty &1 (4) THY "Il
65. T T FHIhall N W T & fFg GaR d B § 2
1) = () WA g (@) war
rors [ RARLAANII 1
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66. The animal which represents the svara dhaivatha is :

(1) Peacock (2) Goat (3) Elephant 4)
67. An example of shadava - audava raga :

(1) Bhairavam (2) Vivardhini (3) Saramati 4)
68. A dvianya svara Bhashanga raga :

(1) Kamboji (2) Bilahari (3) Punnagavarali (4)
69. A raga which has durbala svaras :

(1) Arabhi (2) Madhyamavati (3) Mohanam (4)
70. The name of the 19t mela is :

(1) Jhankaradhwani (2) Hatakambari

(3) Yagapriya (4) Naganandini
71. A popular kathakali composer of Kerala :

(1) T. Lekshmanan Pillai (2). Neelakanta Sivan

(3) Irayimman Thampi (4) Vadivelu
72. The raga marva of Hindustani music corresponds to the Karnatak raga :

(1) Natabhairavi (2) Kamavardhini

(3) Gamanasrama (4) Harikamboji
73. There is a nyuna sruti interval between the svaras :

(1) Sadharana gandhara and antara gandhara

(2)  Trisruti rishabha and chatur shruti rishabha

(3) Panchama and ekasruti dhaivata

Ekasruti dhaivata and dvisruti dhaivata

poot \\II“IIH“II\I\IHII“I“ WAl 2
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66. TR daa fAfafaa # 9 frg w31 &1 fFeqor &ar 22
(1) HR () == (3) el (4) ¥

67. Trefafaa # 9 vsrea-siied w1 Seet & ?
1) am (2) foafyt (3) ORHdt (4) ¥EIR

68. frefafaa § 4 fger= = g T A W ?
(1) S (2) foesi (3) gANTEf (4) @A

69. fr=fafed & @ forw T & gda =R § 2
1) ety 2) weAwEfd (3) Hre™ @) i

70. Trerfafad & 919 o At o1 AW 01 8 ?
(1) wFRreEf (2) TR
(3) AWy (4)  ATATGHL

71. fr=fafad § @ Fd & ARiaa Herehat Giaer b @ 2
1) 2. agave fueen (2). e f¥em
(3) A qedt (4) afeaq

72. TreAfafed # @ fegmart a1 IR W FAEE & Hd T F T0H € 2
(1) e (2) wmafgAm
(3) TEAIEH (4) TS

73. frefafes # @ f& @i 8 =E g sfawa €72
(1) TR MR AR I MR
) fagfa v IR =g gfa wuw
(3) e IR TH gfd e
& gfa dea iR fggfa daa
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74.

75.

poers 1 NN

48th mela is :

(1) Reghupriya (2) Gavambodhi  (3)

A Shadava Sampurna raga :

(1) Paraz (2) Mandari (3)
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74. et % & 48 f 7t % A 8?2 S
1) @ T @ ?

75. frefafen § & wrea Syt v FE @ R

(1) @ R () @) e
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