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FOLK LITERATURE
PAPER - 1I

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All questions
are compulsory.

1.  Folklore genres are :
(1) Kinds and forms of folklore (2) Folklore narratives

(3) Character of folk narratives (4) Classification of local folklore
2.  The main characters in a fable are :
(1) Ant and Rabbit (2) Deities and Demons

(3) Coyote and Raven (4) Ogres and fairies

3. The term ‘Choreometrics’ is related to :

(1) Musical expression (2) Dance expression
(3) Verbal expression (4) Drama expression
4.  The defining characteristic of the science of culture is :

(1) Search for general principles of folk psyche

(2)  The general principles of social behaviour
(3)  The evolutionary analysis of cultural creation
(4) Search for universal structure of human mind

5. The ultimate function of myth is :

(1) hermeneutics (2) critical analysis

(3) interpretation of reality (4) social realism
6.  The main characteristics of a proverb are :

(1) folk tradition and folk idioms

(2) folk wisdom and collective cognition

(3) collective unconscious and tradition

(4) tradition and individual talent

7. A mode in which the signifier is perceived as resembling or imitating the signified is known

as :
(1) Index (2) Symbol (3) Icon (4) Analogue
yss AN 2
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ArhTEd
PEELE R ||

fder: =9 T § U (50) T5-fashedld U €1 TS U & o (2) 3 § 1 |t wd rfard €1

1.  eheral faumd 1 gidl & ?

(1) drhamdl & YR 3R ®9 (2) rRATdl AT

(3) Tk AN T AL (4) T ArhaTd HT TR
2. U AfGRNF AT

(1) =St iR T (2) <o SR e

(3)  Afgam ST =Hre hiem @) T ik afat
3.  Jodd 9gdl (FifEmfced) fFed grefea €2

(1) Hifa sfveafe (2) T sAfveafw

(3) dHifgs sfwafa (4) g st

4. Hepfa & faam =1 witnfoes e = 8 2

(1) <h-HY & qEF f9g=i & @

(2) wEISE SRR & aH fagr
(3) HiERfaw gfe w1 foaswmmems fagersm
(4) WHE-AfESR ®i FET FEA S @

5. foos = sifow g F=IR?
(1) e HHre (2) TS fagero
(3) aTEfaeRdl S AT (4) TR Femefarg

6.  HemEdl % qEH A0 AT E 2
(1) ek T iR @ qarer (2) € gfgwa iR Arfesw d9m
(3) THfew Tod AR W (4) T IR SAfHTa wfae

7. g fafy o8 H%as w1 GHfaa & Aew AUa STIH % ®Y H S A1, A FHaamd § 2
1) == (2) (3) wfem 4) R

1)
gl T

w
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8.  In ballad literature, a statement of truth or opinion expressed in a concise and witty manner
is known as :
(1) Anecdote (2) Allusion (3) Aphorism (4) Allegory
9.  The endless tale which has no limit in length and continuously told until the listeners become
bored is classified as :
(1) Dilemma tale (2) Tall tale (3) Didactic tale (4) Formula tale
10. Narratives of belief-system set up to authorize and validate current social customs and
institutions are called :
(1) Creation Myths (2) Charter Myths (3) Etiological Myth (4) Eschotos Myths
11. Who is not a structuralist ?
(1) Alan Dundes (2) E.K. Maranda (3) Levi- Strauss (4) William Bascom
12. IFC stands for :
(1) Indian Folkloristics commission (2) Indian Folkloristics congress
(3) Indian Folklore congress (4) Indian Folklore council
13. Morphology of the Folktale consist of :
(a) Heroism and villainy (b) Persona and Function
(c) Lack and Liquidation (d) Absentation and Mediation
Codes :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (b) and (d) are correct (4) (c) and (d) are correct
14. Deductive method of reasoning in conducting research signify :
(a) From Particular to General Ideas (b) From General to specific Ideas
(c) Top- Down Approach (d) Bottom - up Approach
Codes :
(1) (c) and (d) are correct (2) (b) and (c) are correct
(3) (b) and (d) are correct (4) (a) and (d) are correct
yss AN ‘
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MG Hifew, S Jad: T 1 9@ T2e] T |ies AR anfiaery et § eifyerda sifyma 8, g
T ST ST & 2

(1) e (2) Gehd G) o (4) =i

g AR FHUT TG g FIE Ho7 7 8, SR q9 d R Ferd! €, 59 aoh ATl e | S
fre =9 o afiepa &2

(1) fefasm =en (2) < e (3) U el 4) A FHq

g grATferer Ofa-famsii ek deenedi & d@a R aeietul i TATYT HiaTd STEAT-Yomel &
ST 1 T el STl & ?

(1) gt fHuw (2) forfyerr fress (3)  eqfomml fagsw (4) T faers
9 | HIF GCEAETE! T § 2
(1) ToH 2™ (2) 3. T (B) e wEm (4) fafaew smesm

. UE.H). W e
(1) 3fead weaRies HHvH (2) T wmHdRiEs 9

(3) sfead wIHdAR HUE (4) zEfeam wradr Hifaa
el % w9 ot o 3 FHifed © ?

(a) ¥ SR GEEH! (b) I AR g

() AW TR THA (d) eTTufearfa oiR Heaera
E TR

1) (b) R (c) T | 2) (a) 3R (b) T T

(3)  (b) 3R (d) =& ¥ (4) (c) 3R (d) =&t T

v § qeh it e ggfa R faiv 72
(a) foRw ¥ WM foem qe ST | (b) G 9 faer for=m qe ST |

(c) SE-qA IUNH (d) TA-Fed IUFH
%

1) (o) 3R (d) &t T 2) (b) 3R () T T
(3)  (b) 3R (d) =& ¥ (4) (a) 3R (d) T ¥ |

gl T ;
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15. The basic assumptions of solar Mythology Theory are :
(a) Myth making substratum (b) Mythopoeic Age
(c) Malady of Languages (d) Divine Origin of languages
Codes :
(1) (b) and (c) are correct (2) (a) and (b) are correct
(3) (a) and (d) are correct (4) (a) and (c) are correct
16. The differentiating characteristics between culture and civilisation is based on :
(a) material progress (b)  scientific progress
(c) ethical development (d) intellectual development
Codes :
(1) (a) and (c) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct
17. The love and value which a person attributes to himself or herself is :
(a) Electra (b) Egomania (c)  Narcissism (d) Libido
Code :
(1) (a) and (c) are correct (2) ~ (b) and (c) are correct
(3) (a) and (b) are correct (4)  (b) and (d) are correct
18. The Tale Type characters :
(a) should be independent (b) should be complete in itself
(c) should have a tradition (d) should have only one motif
Code :
(1) (a), (b) and (c) are correct (2) (c) and (d) are correct
(3) (a), (c) and (d) are correct (4) (b) and (d) are correct
19. The inter - relations between literature and myth are based on :
(a)  Narrative (b) Character (¢) Theme (d) Image
Codes :
(1) (a), (b) and (d) are correct (2) (b), (c) and (d) are correct
(3) (a), (b) and (c) are correct (4) (c), (d) and (b) are correct
yss IR :
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15. ER-fousia fagra #1 SMuRyd 9r=rand 1 § 2
(a) fhess fafor sem (b) YT Heq M
(c) wTeT-=ATfy (d) TS T S 3T
E TR
(1)  (b) 3R () T& T | (2) (a) 3 (b) T 1
() (a) 3R (d) & T (4) (a) 3 (c) W )
16. TEHfd 3R T=rdT 1 AT AR foh A0 W aenfiq 82
(a) wifder il (b) ST wa
(c) Hfch o d) dfss fawm
e
1) () R (o) T T (2) (b) 3R (d) =& ¥ |
(3)  (b) 3R (c) T 1 (4) (a) 3R (d) T& ¥
17. T& AfH W & S AR 3R Yo YA FIT 8, 98 FI FHEAI ¢ 2
(a) Fed (b) 3TeH I () SE-FHa  (d) hrefer
f‘(a)?:ﬁ?(c)ﬂ?f%xl (2) - (b) &R (c) TE 1
(3) (a) R (b) W T ) (b) 3R (d) & T
18. HUT-WEYT % FIT AL E 2
(a) T ST AfET | (b) Tq: qUi B =fET |
(c) SHH! TR B ATMEC | (d) Faa Tw Afuym g =fen |
f‘ (a), (b) 3R () & T | 2) () 3R (d) =&t T
(B) (a), (c) 3R (d) =& 1 (4) (b) 3R (d) =& T
19. Wfe iR o F ey frg W e €2
(a) AN (b) == (c) fqum (d) et
%<
(1) (a), (b) 3 (d) W& E1 ) (b), () 3R (d) T T
(3)  (a), (b) 3R (o) W &1 4) () (d) 3R (b) T T
s [N 7
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20. The term oral tradition does not indicate :

(a) Static expression (b) Creative expression
(c) Heterogeneous entity (d) Homogenous entity
Codes :

(1)  (c) and (d) are correct (2) (b) and (d) are correct
(3) (b) and (c) are correct (4) (a) and (d) are correct

21. According to Saussure, paradigmatic approach to the structuralism study of folklore

indicates :

(a)  Units of linear sequence (b)  Units of vertical sequence
(c) Diachronic study (d) Synchronic study

Codes :

(1) (a) and (c) are correct (2) (b) and (c) are correct

(3) (c) and (d) are correct (4) (a) and (d) are correct

22. The term ‘Folkloristics” denote :

(a) Scholastic exposition (b) Study of Narrative Tradition
(c) Academic discipline (d) Study of expressive tradition
Codes :

(1) (a), (b) and (c) are correct (2) (b) and (d) are correct

(3) (b) and (c) are correct (4) (c) and (d) are correct

23. Assertion (A) : Folklore includes all the material that is traditionally available and that is
the creation of folk mind.
Reason (R) : In order to make it contemporarily relevant there is a need for inter-
disciplinary efforts.

(1) Both (A) and (R) are correct

(2) Both (A) and (R) are not correct
(3) (A) is not correct and (R) is correct
(4) (A) is correct and (R) is not correct

24. Assertion (A) : Performance is a fundamental mode of communication that may have a
variety of cultural manifestations.

Reason (R) : The knowledge accumulated in the collective memory becomes the subject
of performance in society.

(1) (A) is false and (R) is true

(2) (A) is correct explanation and (R) is false

(3)  (A) is true and (R) is the correct explanation
(4) (A) and (R) both are false

g TR

(o]

Paper-11



IV' CAREERINDIA

20. ‘HifE® W' g 39 9 fREe Hond @l <l ?
(a) Wifqew srfveafa (b) FaTHE AT
(c) foom sAfera (d) &9 sfErar
%< :
1) (o) 3R (d) &t T 2) (b) 3R (d) WE T
(3)  (b) 3R (c) T 1 (4) () 3R (d) ¥ T
21. TR F R, Alhard & GEETRl AEae w1 HeeHeTs U fhast Shas § 2
(a) @A TRH HT ghTEAl (b) TR STHEA B T
(c) hICTshiHeh STETI (d) WHEAS T
%<
1) (a) 3R (c) T 1 2) (b) 3R (o) wE
(3) () 3R (d) W& T (4) (a) 3R (d) F& |
22, AT faqe s 1 9 T
(a) IS giqared (b) STEAT-TFI A1 T
(c) SARIEHE STIIMEA (d) AT T AT ST
%<
1) (a), (b) 3R (c) W&l T (2) (b) 3R (d) T T
(3)  (b) 3R (c) TE T (4) (o) 3R (d) =& T
23. ATURIT (A): ik Tl H I8 THY A GEIEd €, S I | 9 © 1R S e 7 i gl ¥
e (R) : T USRI YGRS YSH A & o iauemaite yamdl & stavaesdar €1
1) (A) R (R) IH ¥ T | 2) (A) 3R (R) TH Tod T
() (A) A ® AR (R) ¥ R (4) (A) ¥ § IR (R) To@ B
24. ATRIT (A): I TUR H1 98 MR H1exy 2, forerer fafay wicpfas sifufewand & gandt €1
qh (R) : forett Tt § wmfes wfa # dfed 9 & yee &1 fawe s g1
(1) (A)7Ted § &R (R) 9 R 2) (A) TE AR ¢ IR (R) Td 2|
B) (A)THATIRR)FTE TR (4) (A) IR (R) I T T
s [N )
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25. Assertion (A) : The term “post folklore” was introduced by Russian folklorist Sergey
Neklyudov to denote city traditions that create their own texts and function
actively in oral and written forms in equal proportion.

Reason (R) : As a cultural product, post folklore represents a combination of urban mass
culture, created by ‘professionals for sale” and oral traditions, created by
urban performers for their own use.

(1) Both (A) and (R) are false

(2) (A) is true and (R) is not the correct explanation

(3) (A) is false, but (R) is true

(4) (A) is true and (R) is the correct explanation

26. Assertion (A) : Historic comparative approach propounded auto - migration theory,
according to which folklore travels like rings on the surface of water.

Reason (R) : Human factors in the diffusion process as stressed by CW Von Sydow and
his emphasis on Oicotypes shattered the foundations of Finnish school.

(1) Both (A) and (R) are false

(2) Both (A) and (R) are true

(3) (A) is false, and (R) is true.

(4) (A)is true and (R) is false

27. Assertion (A) : According to jung the shadow constitutes the contents of the psyche which
a person prefer to show to the world our side.

Reason (R) : They are the parts of the self those are composed of repressed ideas,
weaknesses, desires, instincts and shortcomings.

(1) Both (A) and (R) are false

(2) (A) is true and (R) is not the correct explanation

(3) (A) is false, but (R) is true

(4) (A) is true and (R) is the correct explanation

28. Assertion (A) : Motifs are smallest elements of folk narratives.

Reason (R) : The process of motif classification helps in systematic evaluation of folk
narratives.

(1) Both (A) and (R) are false

(2) (A) is false and (R) is true

(3) Both (A) and (R) are true

(4) (A) is true, and (R) is false

29. Assertion (A) : Rhetorics are the study of the relations between language and intention,
especially the function of discourse in communicating ideas and shaping
knowledge.

Reason (R) : Rhetorics in folklore are most meaningfully used in performance studies in
which communication is viewed in a cultural context.

(1) (A) is true and (R) is the correct explanation

(2)  (A) is true (R) is not the correct explanation

(3) (A) is false, but (R) is true

(4) Both (A) and (R) are false

s [N 1
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AURIT (A) : ‘ST kATl 8 1 FAN EHI ARATAIRR Toig AehaiIgerd 3 3 TR GEqsii
=1 gfaaifed & & foau fwan on St 3T e W@ Xt § IR Hifas aun fafaa
w1 § gHH ®Y 9 Giha B w1 w2

qeh (R) : T TG IAE & 9 § 'IW Alhard’ 3 AR 51 Gepfa & FareH
yfafafaa &t € St fashaned sremnfasti g0 Wi St © R Sifgs qost &t

Tehdl TR A gRT 79 3TA & o T <t 81
1) (A) 3R (R) SH Tod €1 2) (A)FE & R (R) TE = T R
(3) (A) 7 ¥, Wfh (R) TR B (4) (A) W& T R (R) 9t == B

AR YT (A) :  Udeifas Joqas SUFH 7 Wa: Jaed fag &1 91 & {99 1R
Sihardl STel-del T a0 shi a8 A0 HI B

T (R) : g gfsman & Area %R, fo7 W sy, 97 faga 5 fean € o 3=
BRI sTgshere™ W off SR foan wn €, 3 fwfe wra &t =l fean &

1) (A) 3R (R) SHI TTera § ) (A) 3R (R) I =& T

(3) (A) TEd T, 3R (R) W&t 1 (4) (A)H& T IR (R) ToAa & |

AMUHIT (A) : I % IFTIER A § AME F 9 TF e 8§, = 0% =l 9w s 1 femr
TE< HT B |

& (R) : 3@ F TR 9 €, S <fd faamri, geferaneti, farmmsti, Hommi iR i @ 5
gl

1) (A) 3R (R) SH Tod 1 2) (A) T & R (R) & = T 7

(3) (A) 7T ¥, WfRA (R) Tl €| (4) (A) ¥ T R (R) &t == T

AMIRIT (A) : AT Wik AT & T a7 © |

e (R) : AT % TR0 T FfHa Tk SARATHI F Aafeerd Jodiw § Herde Bl ¢ |
(1) (A) 3R (R) I T T | 2) (A) 7T € AR (R) T&l T
() (A) 3R (R) IHi F& T | (4) (A) ¥ T, 3R (R) Ted 2

AT (A): e e 9T 7R gg Fv=a & gl o1 foavy & foaml & R SR 99 &
frewo § fomst & gl &1 et ©)

T (R) : ifec ST <1 cAlwarat B S9 Yev Terae | Haifus dede yam gan g, oo
TRl 1 Wiepias ded § @1 T

1) A)TWTIRER)TE=ABME (2) (A) T T iR (R) T =02 & 7

(3) (A) 7@ B, AR (R) 92 R (4) (A) 3R (R) T Terd |

gl T i
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30. Assertion (A) : Laments are an improvised folk song following a traditional pattern in
metaphorical language to express sorrow and grief over parting and
separation.

Reason (R) : Lamentations cannot be considered as folklore for they are individual
creations for individual occasions.
(1) Both (A) and (R) are false (2) Both (A) and (R) are true
(3)  (A) is true and (R) is false (4) (A)is false and (R) is true
31. Sequence the meanings of - kinesics, Haptics, Vocalics and chronemics - used in performance
studies.
(a) Gesture (b)  Structure of time
(c) Paralanguage (d) Touch
Code :
D @ ®) D @ @ @ © O G (@) @@ b @4 (@, o) @ @
32. Sequence the motifemes (functions) of American Indian folk tales as analysed by Alan Dundes
(1) Consequence, Violation, Interdiction, and Attempted escape
(2) Interdiction, Violation, Consequence, and Attempted escape
(3)  Violation, Consequence, Interdiction, Attempted escape
(4) Attempted escape, Consequence, Interdiction, Violation
33. Sequence the scholars of Anthropological Approach to folklore studies in chronological order
as per their works
(1) Ruth Benedict, E.B. Tylor, Clifford Geertz, Andrew Lang
(2) Clifford Geertz, Ruth Benedict, Andrew Lang, E.B. Tylor
(3) Andrew Lang, E.B. Tylor, Clifford Geertz, Ruth Benedict
(4) E.B. Tylor, Andrew Lang, Ruth Benedict, Clifford Geertz
34. Write the sequence of theories evolved in Folkloristics.
(a) Ethnography of speaking theory
(b) . Psycho-analytical theory
(c)  Solar Mythology
(d) Oral Formulaic theory
Codes :
M @ © 0, @ @ @©) O @ © O @ @ («© )@ @d
v AN 2
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30. 3RrwReT (A): Ty’ Eushcas Ao § IRERE @i 1 STE i a1 9 @id wleiid €,
St faam &R fove & @ oIk foma =it sifiega & €1

q&h (R) : ToreTT™ e SreRerTdt TR /T S Sehdl i o AR ST i AR TAATT
g

(1) (A) 3R (R) T Terd | (2)  (A) 3R (R) ST FE T

(3) (A) W& T 3R (R) ToId B | (4) (A)7TEd © 3R (R) T 7|

31. YREN AEH H g 3 Vel o eH H FEAfatad sl 98l T AT : Tiashd foaM, @ S99
fora, Ar1-for, TR form |

(a) wfm (b) FA-HEA (c) U9 (d) &
e
M (@), (), (© (@ (@) (@) (), (b @ (@), @) © b @) () b) (@ (@)

32. U SS9 g UG YR Tl AT o Tehtdl hl Fel STIhH QIIT |
(1) aRoH, Seerer, foY, JEe gemas
(2) Uy, Soeied, TR, SR 9erEs
(3) ewrEd, IR, oY, SR emas
)

(4) WM YARH, 9Rom, Y, Seerse

33. WAl 31EA9A & Jellfdias™ SUFTH ¥ S 9 f9gHl 1 RIChHATER F& STIhH ST |
(1) & sfewe, Lo 2R, Flwre firs, wog @
(2) e s, w1 sifede, gg o, Satee
(3) g T, L3 TR, FlwrE firsd, wy Sfese
(4)

290 TR, U A, Y dAfede, Fehre fTsi

34. kol faae § fowfad 37 fagral o1 §81 ST A e |

(a) @R TSl 0 FEgT (b) TAfaTETITE fag

(¢  ERquURTe () Hifgs gaes fagr

e :

1) @, (@, (b),(d) (2) (@) () () ®d @ (© b)) (@ @ © b),@),(d)
s [N 1




IV' CAREERINDIA

35. Sequence the scholars who worked on Rites of Passage.

(a) Von Gennep (b) Victor Turner (c) Mary Douglas (d) Malinowski

Codes :

@) @, ), @) d 2 @ @ @ k& G (@ @ b @) (@) b) @@
36. Sequence the terms used in Folklore studies - Hagiography, Cartography, Webography,

Orography - with the following meanings.

(a) The study and making of maps

(b) The science and study of mountains

(c) A bibliography published, in the cyberspace

(d) The study of saints

Code :

M @ O @D @ @ @ © O @ (@@ @ b4 (@ o) @ @
37. Sequence the following according to Genre, Performer, Author and Journal.

(a) Oral tradition (b) Jester (c) Valmiki (d) Marchen

Code :

W) @00 @d @ @@ o 6 @ae©b @ @b, e
38. Which one is correct group of universities in order of establishment of folklore department/

centre :

(1) Calicut University, Karnataka University, Kannada University, Kalyani University

(2) Kalyani University, Kannada University, Karnataka University, Calicut University

(3) Karnataka University, Calicut University, Kalyani University, Kannada University

(4) Kalyani University, Kannada University, Calicut University, Karnataka University
39. The structural analysis of myth according to Levi - strauss follows the following sequence.

(a) Interpret synchronically and diachronically

(b) ‘Arrange them

(c) Break into mythemes

(d)  Select the myth

Codes :

M @ ), @ d 2 @ © O @ 6@ (@@ b @ @ ©) @@ @
s [N 1
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35. HG-UEHR T HM HH a1 37 f9gHI 1 &t STIRHA S|
(a) dE Y (b) farr =R () uI g™ (d) wferrent
E TR
1) @, (®), @ @ 2 @ @) © b)) @) (d) @), ()b @ (@, b) @),

36. WAl § ST 37 Yeal i A< ST T A<l & FTTHR FaEl STIhHA ST |
SISTATH!, SRR, SeUTh, SRUTR!

(a) AHfaA-fA oRm (b) Toq forwre fom iR st
(c) 3T W YRIFIG Tk (d) Hdi st =fd men
E TR

M @ ®) D @ @ @© O G (@@ @© b @ (@, o) @ @

37. fr=fafaa #i faun, geefs, das IR ufye & T7aR 98t o1y i |
(a) TifEs T (b) HEEA (c) « afcHe! d) ¥=H
E TR
1) @, ®), @ @ @ @ @) © b B () @, () b @ (@, bd) @ @)

38. TrRAml fauRT/ % i O *1 g | &7 favafaemerl &1 98 g Jar6y |
(1) wiwe favafaemes, Fles fovafaam™, wee favafaaem, st favafammes
) e fovafaemey, Fee fovafaeared, Fles foavafaemd, Fefieme favafaemeaa
(3) few favafaened, Heihe favafaare, s fovafoea, wee favafaem
)

(2

(4

39. WA-WE & ATIR fuusw w1 TeaeTs favavv fFe THT #1 STTE Hal § 2

(a) " THEHTAN R HIcTshiHe AT (b) % GEd HX
(c) Thefm & ar (d) THo® =t A
E TR

M @ G D @ @@ O d @ (@ b @ @ b)) o@ @

gl T &
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40. Match the following :

List - I List - II
(a) Topic, comment (i) Von Sydow
(b)  Etic, Emic (i) Alan Dundes
(c) Active, passive (iii) Levi Strauss
(d) Mytheme, Paradigmatic (iv) Kenneth Pike
Code :

@@ () (9 (d)
1 Gv) @ G ()
(2 @) (@v) @ (i)
®) @) (@) (@) @
@) Gv) @) @ ()

41. Match the following :

List - I List - II
(a) Functions of Folklore (i) Joseph Campbell
(b) Urban Legend (i) Robert Redfield
(c) Great and little Traditions (iii) William Bascom
(d) Monomyth (iv) Richard Dorson
Code :

@@ () (9 ()
® @ () @) ()
2 @) @) @) 0
G Gv) @ @) ()
@ @) @) @) 0

42. Match the following :
List - I List - II

(a) Talisman (i) Body art

(b) Totem (i) Sacramental object
(c) Tattoo (iii) Prohibited act

(d) Taboo (iv) Spirit being

Code

(@ () (o (4
M. @ (v (@) (i)
2 @) (@Gv) @ (i)
(3) (iv) (@) () (i)
@) @ (@@ (@v)

p ||||||| I

l 1



Fqared, HHATH

e, fresHeas

a) (b) (o) (d)
v) () () (i)

(v) () (i)
i) (v) (i) ()
iv) ) (1) (i)

GIEEIRICIREIR
TR &d HAT
e 3R oY R

@ ) © @
() @) G )

( i
v) (i) (i) (i)
(i) ()

@ b © @
M (v Gi) ()
@ () @
) () @) (i)
(i) (@) i) (@
i

AT

IV' CAREERINDIA

T - 11
I wem

) T €S9
iii) oE-TE

HAY TEH

T - 10
S i

) < USfthes

fafem sterm
= o q
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43. Match the following :

List - I
(a) Historical - Geographical Method
(b) Functional Theory
(c) Structural Theory
(d) Performance Theory
Codes :
(@ () (o (d)
1 (@) @) o @ ()
2 @ @) @) (i)
@) (v) @) @) @
(4) (v) @) @ (i)

44. Match the following :

List - I
(a) Field Research @)
(b) Textual Research (ii)
(c) Semiotic Study (i)
(d) Historical Study (iv)
Code :

@. (b)y () (d)
D Gv) @) @ ()
(2)  @v) (i) @) ()
(B) @) (@) @v) ()

(i) (@v) (@)

(4) (i)
g T

IV' CAREERINDIA

List - II
(i) Enactment
(i) Binary opposition
(iii) Needs

(iv) Ur form

List - IT
Signifier and Signified
development and chronology
authentic text and context

questionnaire and informant

18 Paper-II



(d) vsH fagra
%< :

(@ () (o) (d)
1) @) @@ @ ()
2 @ @) @) G
(3) (v) (@) @) @)
(4) (v) (@) (@) (i)

44, frefafea < gafaa siNw)
Tl - 1
(a) &
(b) HeIT MY
(c) Tdiek 3AeeH
(d) Tfderas A==

@@ () (o (@

) (iv) () ()
() (v) (D) (i)
®) (D) @) ()
4) @) @) @3v)

)
gl T

—~ — —~ —~
= = =) =N
~ ~ ~ .

IV' CAREERINDIA

T - 11
EGICIRREE]

ii) SATITAHATT
iv) e &g

e

—_ —_ —_ —_
=

Tt - 11

() Thaw AR Hkfad

(i) fowm iR ey
(iii) TovaEa 96 iR Heed
(iv) TeEe iR gE®
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45. Match the following :

List - I List - II
(a) Lord Krishna (i) Surya Vandana
(b) Lord Maruti (ii) Suprabhat
(c) Lord Venkatesh (iii) Rasleela
(d) Lord Dinakar (iv) Hanuman Chalisa
Code :

@@ (b) (o (d
M Gv) @ @) ()
() (@v) () @ ()
G) @) @v) @) ()
@ @) @Gv) @) O

46. Which one of following pair is correctly matched ?

(1) Folklore Genres - Alan Dundes
(2) Folklore Matters - Ben - Amos
(3) Public Folklore - Richard Dorson

(4) Dynamics of Folklore - Barre Toelken

47. Which one of following pair is not correctly matched ?

(1) As an artistic process, folklore may be found in any communicative medium -
Lauri Honko

(2) Every group bound together by common interests and purposes, - may be called its
folklore - Ben Botkin

(3)  Folklore is the product through creation or recreation of the whole group and its
forbearers - Richard Bauman

(4) Folklore and tradition both rest on notions of situation, creativity and performance -
Dell Hymes

g [T

N
(=]
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1)
(2)
®)
)

(4

&AREEHINHIA

T -1 T - 11
S ()
YTET HTefd (if) guww
AN Shedl (iti) TS
RUEIRRESER (iv) TIAM =ferEn

@@ (b) (o) (d)
) ()
) (i)

i
)

v

v

iii)  (iv)

iii)  (iv)

(
(
(
(

46. TTH ¥ HA-W1 I gafed 82

@
2
®)

)

(4

Arharal faer - TeH S8
SRl o - o7 T

ERASIEEIkl - =g <
QIEEICICIR)IKED - 9 e

47. T ¥ HA-T1 g gAfera & 2 2

@
()
©)
4)

Th ShelleHeh TTshaT o &9 § aliehardi frdl Wi =R "1ead | el Sehdl ® - A gieh!
T Tfoel R el 9 991 wie ff TG SHh! ArhaTdl el S Hehd] © - o alefh
SAhaTd! T G T AT 3T YA T Tehdl SAeel = 1 SR ¢ - o s1saq
ARl 3R 9, S feefd, TR 3R el &) erguron w fAadt ® - 2o fem

gl T d
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Read the passage below and answer the questions that follow based on the passage
(48-50)

Prose narrative, I propose, is an appropriate term for the widespread and important
category of verbal art which includes myths, legends and folktales. These three forms are
related to each other in that they are narratives in prose, and this fact distinguishes them
from proverbs, riddles, ballads, poems, tongue-twisters, and other forms of verbal art on the
basis of strictly formal characteristics. Prose narrative is clearly less equivocal for this broad
category than “folktale” because the latter has so often been used by folklorists to mean
Marchen, Its adoption permits us to equate the English term folktale with German term
Marchen, as I do here, and thus to dispense with the latter. Many American folklorists, to be

sure, employ the term Marchen in English because they use “folktale” to include all of these
three sub-types, but this is unnecessary, since prose narrative better serves this purpose.

48. Verbal art that is proposed as prose narrative include :
(1) Marchen and folktale
(2) Myth, Legend and folktale
(3) Proverb, Riddle and Ballad
(4) Poem and Tongue twister
49. The genre that is strictly formal characteristic in nature is :
(1) Myth (2) Folktale (3) Tongue twister (4) Legend
50. For many American folklorists, ‘Folktale” includes :
(1) Ballads and Poems (2) Proverbs and Riddles
(3) Myths and Legends (4) Tongue twisters and marchen
-00o0-
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e feu T fivede &t u¢ it ufiedg wX emenfia uvsl @1 S € 1 (48 9 50)

U ggma § fo Aifage wernstl & agear< SR Aewequl 39 o o fau foed fage, Saewen ok des
T GIEA &, e S T 3T9F U8 ¢| 9 dHl €9 36 9§ T g 9 9905 ¢ 16 4 T |
A ¥ 3R U8 99 3% werEd, T, AN, Shidd), Seedis qe1 g well & 3 &6l !
GHfY=d EUTcHe LT & SR T 3Te il ¢ | 56 A0S a7 o fa T2 AW ‘i &wer’ &t
TN | T T9 ¥ FHH SHR1EE T Hifch Wt R IRF1 F &9 H AlhamaihRl gR T&: T fwar
M @R TFH AUAH B 7Y AUSH Ieg  WIhedt ' bl STHA I8 TR’ T GHGEd S Ghd ©, St
T 7=l fopan € 31 30 Te 1ie o1t W1 991 9hd &1 9gd 9 ST dlshamisR Hivedd: sist &
‘AT Tee T YANT hLd © i o 39 il SUSUI h! HHIET i % foIT  wimee’ wee 1 YAN Hid
g AR a8 STTEavash € i e TR 23 i J8a fafg i g1

48. T ATEAT % €9 H AR TS HIMGH el H A1 HHIEA € 2
(1) dfRen iR Arshemen 2) Taue, Same iR Aremehen
(3) e, Teel TR T (4) wfad iR Seredre
49. % fomn <t oot wpfa ® Fafvea wurcHs @eto Tt §, w2
(1) faus (2) @ ®A (3) . Seredre (4) Tk
50. 9Ed 9 AT AhaTdiaii % STTER @ik Hel § A ¢ -
(1) raewen iR wfaa (2) wEEd IR gEet
(3) fausw ik amen (4) aearg iR ufimen
-00o0-
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Space For Rough Work

N
=
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