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1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on

the correct response against each item.

Example :

where (C) is the correct response.
5. Your responses to the items are to be indicated in the OMR

Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Number of Pages in this Booklet : 16 Number of Questions in this Booklet : 50

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß �ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
�ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê �ÖÖµÖëÝÖê, ×�ÖÃÖÛúß �ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ˆÃÖÛêú Ûú¾Ö¸ü ¯Öê�Ö ¯Ö ü̧ »ÖÝÖß ÛúÖÝÖ�Ö

Ûúß ÃÖß»Ö ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß
¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×�Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê �ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß �ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ �ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ �ÖÖÑ“Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜµÖÖ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü ¤ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) ŸÖ£ÖÖ (D) ×¤üµÖê
ÝÖµÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
�ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ :
�Ö²Ö×Ûúú(C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®µÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×�ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, �ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê �ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ‹¾ÖÓ ´Öæ»Ö OMR ¯Ö¡ÖÛú
×®Ö¸üßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê »ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü
ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü �ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö
¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ŸÖ£ÖÖ OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü
¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê �ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ�ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê�Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê�Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ �ÖÖ‹ÝÖÖ …

[Maximum Marks : 100Time : 1 1/4 hours]

PAPER-II
FOLK LITERATURE

(To be filled by the Candidate)

Signature and Name of Invigilator

OMR Sheet No. : ...............................................
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1. (Signature) __________________________

(Name)  ____________________________

2. (Signature) __________________________

(Name)  ____________________________
Roll No.________________________________

7 1

(In figures as per admission card)

J 1 4
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1. Folklore is precisely 
 (A) Verbal expressions 
 (B) Expressive traditions 
 (C) Material Culture 
 (D) Popular beliefs 
 
2. What is considered to be the root of 

society ? 
 (A) Cultural geography 
 (B) Cultural anthropology 
 (C) Folk-cultural background 
 (D) Folk technology 
 

3. The traditional, unofficial, non-
institutional part of culture is 

 (A) Literature (B) Folklore 
 (C) Poetry (D) Drama 
 

4. Folklore is “essentially of the people, 
by the people and for the people” 
stated by 

 (A) Theodor H. Gaster 
 (B) Robert A. Georges 
 (C) William R. Bascom 
 (D) George M. Foster 
 

5. The concept of Cultural Hegemony is 
propounded by 

 (A) Raymond Williams 
 (B) Barry Toelken 
 (C) Antonio Gramsci 
 (D) Archer Taylor 
 

6. Popular culture means 
 (A) Non-literature and oral culture 
 (B) Proletariat and working class 

culture 
 (C) Folk and rural culture 
 (D) Culture cutting across the 

sections of the populace  
 

7. The concept of ‘Collective 
Consciousness’ is associated with 

 (A) Sigmund Freud 

 (B) Emile Durkheim 

 (C) Carl Jung 

 (D) Max Weber 

 

 

 
 

8. ‘Oral exegesis’ is part of 

 (A) Mythopoeics 

 (B) Semiotics 

 (C) Hermeneutics 

 (D) Phonetics 

 

9. Proverb is made up of 

 (A) Dialogue having form and 

content 

 (B) Description having a topic and 

a comment 

 (C) Debate having explorative 

experience 

 (D) Depiction of life narrative 

 

10. Structural-morphological study deals 

with 

 (A) the distinctive features of each 

genre 

 (B) the “functions” of a folktale 

 (C) texture and structure of the text 

 (D) All the above 

 

11. Victor Turner observed certain 

eruptions of social conflicts tended to 

recur in a particular patterned way, 

and they are termed as 

 (A) Social dramas 

 (B) Rites of passages 

 (C) Redressive actions 

 (D) Ritual integration  

 

12. Tongue-Twisting tales are also 

known as 

 I. Chain tales 

 II. Tall Tales 

 III. Magic tales 

 IV. Formula tales 

 Codes : 

 (A) I, II and III are correct. 

 (B) II and IV are correct. 

 (C) II and III are correct. 

 (D) I and IV are correct. 

FOLK LITERATURE  

Paper – II 
 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 

questions are compulsory. 
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1. »ÖÖêÛú¾ÖÖŸÖÖÔ †ÃÖ»Ö ´Öë Æîü  
 (A) ¿ÖÖ×²¤üÛú †×³Ö¾�Ö×ŒŸÖ 
 (B) †×³Ö¾�Ö×ŒŸÖ�Ö¸üÛú �Ö¸ü´�Ö¸üÖ‹Ñ 
 (C) ³ÖÖî×ŸÖÛú ÃÖÓÃÛéú×ŸÖ 
 (D) »ÖÖêÛú ×¾Ö¿¾ÖÖÃÖ 
 
2. ÃÖ´ÖÖ•Ö ÛúÖ ´Öæ»Ö ×ÛúÃÖê ÃÖ´Ö—ÖÖ •ÖÖŸÖÖ Æîü ? 
 (A) ÃÖÖÓÃÛéú×ŸÖÛú ³ÖæÝÖÖê»Ö 
 (B) ÃÖÖÓÃÛéú×ŸÖÛú ®Öé×¾Ö–ÖÖ®Ö 
 (C) »ÖÖêÛú ÃÖÖÓÃÛéú×ŸÖÛú �ÖéÂšü³Öæ×´Ö 
 (D) »ÖÖêÛú ŸÖÛú®ÖßÛúß 
 
3. ÃÖÓÃÛéú×ŸÖ ÛúÖ �ÖÖ¸ü´�Ö×¸üÛú, †®Ö×¬ÖÛéúŸÖ †Öî¸ü 

ÝÖî̧ üÃÖÓÃ£ÖÖ×®ÖÛú ×ÆüÃÃÖÖ Æîü  
 (A) ÃÖÖ×ÆüŸ�Ö  (B) »ÖÖêÛú¾ÖÖŸÖÖÔ 
 (C) Ûú×¾ÖŸÖÖ (D) ®ÖÖ™üÛú 
 
4. »ÖÖêÛú¾ÖÖŸÖÖÔ “†×®Ö¾ÖÖ�ÖÔŸÖ: »ÖÖêÝÖÖë ÛúÖ, »ÖÖêÝÖÖë Ûêú 

«üÖ¸üÖ, »ÖÖêÝÖÖë Ûêú ×»Ö‹ Æîü …” ×ÛúÃÖÛúÖ Ûú£Ö®Ö Æîü ? 

 (A) ×£Ö�ÖÖê›üÖê¸ü ‹“Ö. ÝÖÖÃ™ü¸ü  
 (B) ¸üÖò²Ö™Ôü ‹. •ÖÖò•ÖÔ  
 (C) ×¾Ö×»Ö�Ö´Ö ‹. ²ÖÖÃÖÛúÖò´Ö 
 (D) •ÖÖò•ÖÔ ‹´Ö. ±úÖêÃ™ü¸ü  
 
5. ÃÖÖÓÃÛéú×ŸÖÛú ¾Ö“ÖÔÃ¾Ö Ûúß †¾Ö¬ÖÖ¸üÞÖÖ Ûúß Ã£ÖÖ�Ö®ÖÖ 

×ÛúÃÖ®Öê Ûúß ? 

 (A) ¸êü´ÖÞ›ü ×¾Ö×»Ö�Ö´Ö (B) ²Öî¸üß ™üÖê»Ûêú®Ö 
 (C) ‹ÓŸÖÖê×®Ö�ÖÖê ÝÖÏÖ´¿Öß (D) †ÖÛÔú¸ü ™êü»Ö¸ü  
 
6. »ÖÖêÛú×�ÖÏ�Ö ÃÖÓÃÛéú×ŸÖ ÛúÖ †£ÖÔ Æîü 
 (A) †×¿Ö×õÖŸÖ †Öî¸ü ´ÖÖî×ÜÖÛú ÃÖÓÃÛéú×ŸÖ 
 (B) ÃÖ¾ÖÔÆüÖ¸üÖ †Öî¸ü ÛúÖ´ÖÝÖÖ¸ü ÁÖêÞÖß Ûúß ÃÖÓÃÛéú×ŸÖ 
 (C) »ÖÖêÛú †Öî¸ü ÝÖÏÖ´ÖßÞÖ ÃÖÓÃÛéú×ŸÖ 
 (D) •Ö®ÖÃÖÖ¬ÖÖ¸üÞÖ Ûêú ¾ÖÝÖÖí ÛúÖ †×ŸÖÛÎú´ÖÞÖ 

Ûú¸ü®Öê ¾ÖÖ»Öß ÃÖÓÃÛéú×ŸÖ 
 
7. ÃÖÖ´Öæ×ÆüÛú “ÖêŸÖ®ÖÖ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ×ÛúÃÖÃÖê •Öã›Ìüß Æîü ? 

 (A) ×ÃÖÝ´ÖÞ›ü ±ÏúÖ�Ö›ü (B) ‹×´Ö»Öß ¤ãüÙÜÖ´Ö 
 (C) ÛúÖ»ÖÔ •ÖãÓÝÖ (D) ´ÖîŒÃÖ ¾Öî²Ö¸ü 

 
 
 
 
8. ´ÖÖî×ÜÖÛú †£ÖÔ×®Öºþ�ÖÞÖ ×ÛúÃÖÛúÖ ×ÆüÃÃÖÖ Æîü ? 
 (A) Ûú�ÖÖê»Ö@Ûú»�Ö®ÖÖ (B) ÃÖÓÛêúŸÖ ×¾Ö–ÖÖ®Ö 
 (C) ¿ÖÃ¡ÖÖ£ÖÔ ´Öß´ÖÖÓÃÖÖ (D) ¬¾Ö×®Ö ×¾Ö–ÖÖ®Ö 
 
9. ‘ÛúÆüÖ¾ÖŸÖ’ Ûúß ¸ü“Ö®ÖÖ ×ÛúÃÖÃÖê Æãü‡Ô Æîü ? 
 (A) ºþ�Ö †Öî¸ü Ûú£�Ö ¾ÖÖ»ÖÖ ÃÖÓ¾ÖÖ¤ü  
 (B) ×¾ÖÂÖ�Ö ‹¾ÖÓ ×™ü��ÖÞÖß ¾ÖÖ»ÖÖ ¾ÖÞÖÔ®Ö 
 (C) ÝÖ¾ÖêÂÖÞÖÖŸ´ÖÛú †®Öã³Ö¾ÖÖë ¾ÖÖ»ÖÖ ¾ÖÖ¤ü@×¾Ö¾ÖÖ¤ü 
 (D) •Öß¾Ö®Ö@†ÖÜ�ÖÖ®Ö ÛúÖ ×“Ö¡ÖÞÖ 
 
10. ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ºþ�Ö ×¾Ö–ÖÖ®Ö †¬�Ö�Ö®Ö ÛúÖ ÃÖ´²Ö®¬Ö 

×ÛúÃÖÃÖê Æîü ? 

 (A) �ÖÏŸ�ÖêÛú ×¾Ö¬ÖÖ Ûúß ¾�ÖÖ¾ÖŸÖÔÛú ×¾Ö¿ÖêÂÖŸÖÖ‹Ñ 
 (B) »ÖÖêÛú Ûú£ÖÖ ÛúÖ �ÖÏÛúÖ�ÖÔ 
 (C) �ÖÖšü Ûúß ²Öã®ÖÖ¾Ö™ü †Öî¸ü ÃÖÓ¸ü“Ö®ÖÖ 
 (D) ˆ�Ö�ÖãÔŒŸÖ ÃÖ³Öß 
 
11. ×¾ÖŒ™ü¸ü ™ü®ÖÔ¸ü ®Öê ×¾Ö×¿ÖÂ™ü ÃÖÖ´ÖÖ×•ÖÛú ÃÖÓ‘ÖÂÖÖí Ûêú ‹êÃÖê 

×¾ÖÃ±úÖê™ü ÛúÖê ¤êüÜÖÖ •ÖÖê ‹Ûú ×¾Ö×¿ÖÂ™ü œüÖÑ“Öê Ûêú 
»ÖÖî™ü®Öê Ûúß �ÖÏ¾Öé×¢Ö ¸üÖêÛúŸÖê Æïü … ˆÃÖ®Öê ˆ®Æëü ‡®Ö´Öë ÃÖê 
Œ�ÖÖ ÛúÆüÖ Æîü ? 

 (A) ÃÖÖ´ÖÖ×•ÖÛú ®ÖÖ™üÛú  
 (B) •Öß¾Ö®Ö �ÖÖ¡ÖÖ ÃÖÓÃÛúÖ¸ü  
 (C) ×®Ö¾ÖÖ¸üÞÖß ÛúÖ�ÖÔ  
 (D) †Ö®ÖãÂšüÖ×®ÖÛú ‹ÛúßÛú¸üÞÖ 
 
12. •Ö²Ö›ÌüŸÖÖê›Ìü (Tongue twisting) Ûú£ÖÖ‹Ñ ÆüÖêŸÖß Æïü  
 (I) ÀÖéÓÜÖ»ÖÖ Ûú£ÖÖ  

 (II) ¤üß‘ÖÔ Ûú£ÖÖ 
 (III) •ÖÖ¤æü Ûú£ÖÖ  

 (IV) ÃÖæ¡Ö Ûú£ÖÖ 
 Ûæú™ü : 
 (A) I, II †Öî¸ü III ÃÖÆüß Æïü … 

 (B) II †Öî¸ü IV ÃÖÆüß Æïü … 

 (C) II †Öî¸ü III ÃÖÆüß Æïü … 

 (D) I †Öî¸ü IV ÃÖÆüß Æïü … 

»ÖÖêÛú ÃÖÖ×ÆüŸ�Ö 
���������� – II 

 

×®Ö¤ìü¿Ö : ‡ÃÖ �ÖÏ¿®Ö�Ö¡Ö ´Öë ������� (50) ²ÖÆãü�×¾ÖÛú»�Öß�Ö �ÖÏ¿®Ö Æïü … �ÖÏŸ�ÖêÛú �ÖÏ¿®Ö Ûêú 	
�� (2) †ÓÛú Æïü … ����
 �ÖÏ¿®Ö †×®Ö¾ÖÖ�ÖÔ Æïü … 
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13. The Oral formulaic characters 

 I. Should have an element of 

repetition 

 II. Should have a written source 

 III. Should have an element of 

novelty 

 IV. Should have a tradition  

 Codes : 

 (A) I and II are correct. 

 (B) III and IV are correct. 

 (C) I and IV are correct. 

 (D) All are correct. 

 

14. According to Propp all fairy tales 

embody the following basic 

principles : 

 I. Functions of characters serve 

as stable, constant elements in 

a tale. 

 II. The number of functions 

known to the fairy tale is 

limited 

 III. The sequence of functions is 

always identical. 

 IV. All fairy tales are of one type in 

regard to their structure. 

 Codes : 

 (A) I and II are correct. 

 (B) II and III are correct. 

 (C) I and IV are correct. 

 (D) All are correct. 

 

15. Identify the real qualities of folklore 

from the following : 

 I. Form – Oral, performative 

 II. Tradition – Custom, transmission 

 III. Existence – Homogeneous, universal 

 IV. Rite – Life cycle, territorial 

ceremonies  

 Codes : 

 (A) I and IV are correct. 

 (B) II and III are correct. 

 (C) I, II and IV are correct. 

 (D) II, III and IV are correct. 

16. The concept of Diaspora is deployed 

to indicate  
 I. Network of Localised folk 

communities 
 II. Dispersed network of ethnic 

communities 
 III. Network of Imagined 

communities 
 IV. Globalised network of elite 

communities 
 Codes : 
 (A) I and IV are correct. 
 (B) II and III are correct. 
 (C) I and II are correct. 
 (D) II and IV are correct. 
 
17. In the structural analyses of folktales 

by Alan Dundes, the abstract units of 
actions are designated and grouped 
as  

 I. Motifeme 
 II. Mytheme 
 III. Lack and Liquidation 
 IV. Morpheme 
 Codes : 
 (A) I and III are correct. 
 (B) I and IV are correct. 
 (C) I and II are correct. 
 (D) II and III are correct. 
 
18. Life-cycle rituals are practiced to 

denote 
 I. Socialization process 
 II. Status transformations 
 III. Display of power 
 IV. Exhibition of wealth 
 Codes : 
 (A) I and IV are correct. 
 (B) II and III are correct. 
 (C) I and II are correct. 
 (D) I and III are correct. 
 
19. Ritual is 
 I. Ethnic Slur 
 II. Belief in Action 
 III. Social Amusement 
 IV. Faith in the supernatural  
 Codes : 
 (A) I, II and III are correct. 
 (B) II and IV are correct. 
 (C) I and III are correct. 
 (D) I and IV are correct. 
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13. ´ÖÖî×ÜÖÛú ÃÖæ¡ÖÖŸ´ÖÛú »ÖõÖÞÖ ¾Öê Æïü ×•Ö®Ö´Öë  

 (I) †Ö¾Öé×¢Ö �Ö¸üÛúŸÖÖ Æîü  

 (II) ×»Ö×ÜÖŸÖ ÄÖÖêŸÖ Æîü 

 (III) ®Ö¾Öß®ÖŸÖÖ ÛúÖ ŸÖ¢¾Ö Æîü 

 (IV) �Ö¸ü´�Ö¸üÖ Æîü  

 Ûæú™ü : 

 (A) I †Öî¸ü II ÃÖÆüß Æïü … 

 (B) III †Öî¸ü IV ÃÖÆüß Æïü … 

 (C) I †Öî¸ü IV ÃÖÆüß Æïü … 

 (D) ÃÖ³Öß ÃÖÆüß Æïü … 

 

14. �ÖÏÖò�Ö Ûêú †®ÖãÃÖÖ¸ü ÃÖ³Öß �Ö¸üßÛú£ÖÖ†Öë ´Öë �Öê ´Öæ»Ö³ÖæŸÖ 
×ÃÖ¨üÖÓŸÖ ÃÖÖÛúÖ¸ü ÆüÖêŸÖê Æïü 

 (I) ‹Ûú Ûú£ÖÖ ´Öë “Ö×¸ü¡ÖÖë Ûêú �ÖÏÛúÖ�ÖÔ ×Ã£Ö¸ü ‹¾ÖÓ 
Ã£ÖÖ�Öß ŸÖ¢¾Ö Ûêú ºþ�Ö ´Öë ÛúÖ�ÖÔ Ûú¸üŸÖê Æïü … 

 (II) �Ö×¸üÛú£ÖÖ†Öë ´Öë �ÖÏÛúÖ�ÖÖí Ûúß –ÖÖŸÖ ÃÖÓÜ�ÖÖ 
ÃÖß×´ÖŸÖ ÆüÖêŸÖß Æîü … 

 (III) �ÖÏÛúÖ�ÖÖí ÛúÖ ÛÎú´Ö ÃÖ¤îü¾Ö ÃÖ´ÖÖ®Ö ÆüÖêŸÖÖ Æîü … 

 (IV) ÃÖÓ¸ü“Ö®ÖÖ Ûúß ¥ü×Â™ü ÃÖê ÃÖ³Öß �Ö×¸üÛú£ÖÖ‹Ñ 
ÃÖ´ÖÖ®Ö ÆüÖêŸÖß Æïü … 

 Ûæú™ü : 

 (A) I †Öî¸ü II ÃÖÆüß Æïü … 

 (B) II †Öî¸ü III ÃÖÆüß Æïü … 

 (C) I †Öî¸ü IV ÃÖÆüß Æïü … 

 (D) ÃÖ³Öß ÃÖÆüß Æïü … 

 

15. ‡®Ö´Öë ÃÖê »ÖÖêÛú¾ÖÖŸÖÖÔ Ûúß ¾ÖÖÃŸÖ×¾ÖÛú ×¾Ö¿ÖêÂÖŸÖÖ†Öë 
ÛúÖê �ÖÆü“ÖÖ×®Ö‹ : 

 (I) ºþ�Ö – ´ÖÖî×ÜÖÛú, �ÖÏ¤ü¿ÖÔ®Ö�Ö¸üÛú  

 (II) �Ö¸ü´�Ö¸üÖ – ¸üß×ŸÖ×¸ü¾ÖÖ•Ö, ÃÖÓ“Ö¸üÞÖ 

 (III) †×ÃŸÖŸ¾Ö – ÃÖ´Öºþ�Ö, ¾Öî×¿¾ÖÛú 

 (IV) †®ÖãÂšüÖ®Ö – •Öß¾Ö®Ö “ÖÛÎú, õÖê¡Öß�Ö ¬Ö´ÖÔ×ÛÎú�ÖÖ‹Ñ 

 Ûæú™ü : 

 (A) I †Öî¸ü IV ÃÖÆüß Æïü … 

 (B) II †Öî¸ü III ÃÖÆüß Æïü … 

 (C) I, II †Öî¸ü IV ÃÖÆüß Æïü … 

 (D) II, III †Öî¸ü IV ÃÖÆüß Æïü … 

16. �ÖÏ¾ÖÖÃÖß (›üÖ�ÖÃ�ÖÖê¸üÖ) Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ×ÛúÃÖê 
ÃÖÓÛêú×ŸÖŸÖ Ûú¸üŸÖß Æîü ? 

 (I) Ã£ÖÖ®Öß�Ö »ÖÖêÛú ÃÖ´Öã¤üÖ�ÖÖë ÛúÖ •ÖÖ»Ö@ŸÖÓ¡Ö  
 (II) •ÖÖŸÖß�Ö ÃÖ´Öã¤üÖ�ÖÖë ÛúÖ ×¾ÖÃŸÖéŸÖ •ÖÖ»Ö@ŸÖÓ¡Ö 
 (III) ÛúÖ»�Ö×®ÖÛú ÃÖ´Öã¤üÖ�ÖÖë ÛúÖ •ÖÖ»Ö@ŸÖÓ¡Ö  
 (IV) ˆ““Ö ÃÖ´Öã¤üÖ�ÖÖë ÛúÖ ³Öæ´ÖÓ›ü»ÖßÛéúŸÖ •ÖÖ»Ö@ŸÖÓ¡Ö  
 Ûæú™ü : 
 (A) I †Öî¸ü IV ÃÖÆüß Æïü … 

 (B) II †Öî¸ü III ÃÖÆüß Æïü … 

 (C) I †Öî¸ü II ÃÖÆüß Æïü … 

 (D) II †Öî¸ü IV ÃÖÆüß Æïü … 
 

17. ‹»Ö®Ö ›æÓü×›üÃÖ Ûêú «üÖ¸üÖ ×Ûú‹ ÝÖ‹ »ÖÖêÛú Ûú£ÖÖ†Öë Ûêú 
ÃÖÓ¸ü“Ö®ÖÖŸ´ÖÛú ×¾Ö¿»ÖêÂÖÞÖ ´Öë ÛúÖ�ÖÔ Ûúß †´Öæ¢ÖÔ 
‡ÛúÖ‡�ÖÖë ÛúÖê ×ÛúÃÖ ºþ�Ö ´Öë ×®ÖÙ¤üÂ™ü ‹¾ÖÓ ¾ÖÝÖáÛéúŸÖ 
×Ûú�ÖÖ ÝÖ�ÖÖ Æîü ? 

 (I) ´ÖÖê×™ü±Ìúß´Ö (II) ´ÖÖ‡×£Ö´Ö 
 (III) †³ÖÖ¾Ö ‹¾ÖÓ ŸÖÖ¸ü»�Ö (IV) ºþ×�Ö´Ö (´ÖÖê¸ü×±ú´Ö) 
 Ûæú™ü : 
 (A) I †Öî¸ü III ÃÖÆüß Æïü … 

 (B) I †Öî¸ü IV ÃÖÆüß Æïü … 

 (C) I †Öî¸ü II ÃÖÆüß Æïü … 

 (D) II †Öî¸ü III ÃÖÆüß Æïü … 
 

18. •Öß¾Ö®Ö@“ÖÛÎú ÃÖÓÃÛúÖ¸ü ‡®Ö´Öë ÃÖê ×ÛúÃÖÛúÖê ×®ÖÙ¤üÂ™ü 
Ûú¸ü®Öê Ûêú ×»Ö‹ ÃÖ´�Ö®Ö ×Ûú‹ •ÖÖŸÖê Æïü ? 

 (I) ÃÖÖ´ÖÖ×•ÖÛúßÛú¸üÞÖ �ÖÏ×ÛÎú�ÖÖ 
 (II) ×Ã£Ö×ŸÖ ºþ�ÖÖ®ŸÖ¸üÞÖ 
 (III) ¿Ö×ŒŸÖ@�ÖÏ¤ü¿ÖÔ®Ö 
 (IV) ¬Ö®Ö ÛúÖ �ÖÏ¤ü¿ÖÔ®Ö 
 Ûæú™ü : 
 (A) I †Öî¸ü IV ÃÖÆüß Æïü … 

 (B) II †Öî¸ü III ÃÖÆüß Æïü … 

 (C) I †Öî¸ü II ÃÖÆüß Æïü … 

 (D) I †Öî¸ü III ÃÖÆüß Æïü … 
 

19. Ûú´ÖÔÛúÖÞ›ü ÃÖê †Ö¿Ö�Ö Æîü  
 (I) •ÖÖŸÖß�Ö †¾Ö´Öæ»�Ö®Ö 
 (II) Ûú´ÖÔ ´Öë ×¾Ö¿¾ÖÖÃÖ 
 (III) ÃÖÖ´ÖÖ×•ÖÛú ´Ö®ÖÖê¸Óü•Ö®Ö 
 (IV) †�ÖÏÖÛéú×ŸÖÛú ´Öë †ÖÃ£ÖÖ 
 Ûæú™ü : 
 (A) I, II †Öî¸ü III ÃÖÆüß Æïü … 

 (B) II †Öî¸ü IV ÃÖÆüß Æïü … 

 (C) I †Öî¸ü III ÃÖÆüß Æïü … 

 (D) I †Öî¸ü IV ÃÖÆüß Æïü … 
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20. Super organic theory in folk culture 
studies is advocated by 

 I. Marcel Mauss II. Frank Boas 
 III. Joel Sheryer IV. Axil Olrik 
 Codes : 
 (A) I and II are correct. 
 (B) I and III are correct. 
 (C) II and III are correct. 
 (D) II and IV are correct. 
 

21. Kenneth Pike attributed characteristic 
features of ‘Emic’ as 

 I. Syntax mode 
 II. Feature mode 
 III. Distribution mode 
 IV. Manifestation mode 
 Codes : 
 (A) I, II and IV are correct. 
 (B) I, II and III are correct. 
 (C) II, III and IV are correct. 
 (D) I, III and IV are correct. 
 

22. Assertion (A) : Pragmatics in 
folklore is concerned with the 
use of lore in social contexts and 
the ways in which people produce 
and comprehend meanings. 

 Reason (R) : Fairytales are not the 
example for pragmatics in 
folklore for they do not contain 
meaningful sequence in the 
plot structure. 

 Codes : 
 (A) (A) is true and (R) is false. 
 (B) Both (A) and (R) are true and (R) 

is not the correct explanation. 
 (C) (A) is false and (R) is not 

correct explanation. 
 (D) Both (A) and (R) are true and 

(R) is the correct explanation. 
 

23. Assertion (A) : The fundamentals of 
any performance analysis require 
an adequate ethnographic 
description of speech acts in a 
given society. 

 Reason (R) : Therefore, according to 
performance theory, texts can be 
interpreted in the etic manner in 
a given large culture specific 
system of communication. 

 Codes : 
 (A) Both (A) and (R) are false. 
 (B) Both (A) and (R) are true. 
 (C) (A) is true and (R) is not the 

correct explanation. 
 (D) (A) is true and (R) is the correct 

explanation. 

24. Assertion (A) : Interactional 

recording, possible use of tape 

recorders and photographic 

techniques are the parts of 

participant observation method. 

 Reason (R) : Folklore study does not 

warrant for using of such 

techniques as it is field sensitive. 

 Codes : 

 (A) (A) is false and (R) is true. 

 (B) (A) is false and (R) is not the 

correct explanation. 

 (C) (A) is true and (R) is the correct 

explanation. 

 (D) (A) is true and (R) is false. 

 

25. Assertion (A) : Among the three major 

kinds of prose narrations, the 

folktales are regarded as fiction. 

 Reason (R) : As such they are not 

considered as dogma or history, 

they may or may not have 

happened and they are not to be 

taken seriously. 

 Codes : 

 (A) Both (A) and (R) are true, but (R) 

is not the correct explanation. 

 (B) Both (A) and (R) are true and 

(R) is the correct explanation. 

 (C) (A) is false and (R) is true. 

 (D) (A) is true and (R) is false. 

 

26. Assertion (A) : According to Stith 

Thompson, motif is “the 

smallest element in a tale, having 

a power to persist in tradition.” 

 Reason (R) : Therefore motifs change 

and out of those changes full-

fledged narratives are composed. 

 Codes : 

 (A) (A) is true and (R) is false. 

 (B) Both (A) and (R) are false. 

 (C) (A) is true and (R) is the correct 

explanation. 

 (D) (A) is true and (R) is not the 

correct explanation. 
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20. »ÖÖêÛú ÃÖÓÃÛéú×ŸÖ ´Öë †×¬Ö•Öî×¾ÖÛú ×ÃÖ¨üÖÓŸÖ ÛúÖ �ÖõÖ 
×ÛúÃÖ®Öê ×»Ö�ÖÖ ? 

 (I) ´ÖÖ¿Öì»Ö ´ÖÖîÃÖ (II) ±ÏëúÛú ²ÖÖê†ÖÃÖ 
 (III) •ÖÖê‹»Ö ¿Öê�ÖÔ¸ü  (IV) ‹×ŒÃÖ»Ö †Öò×»¸üÛú 
 Ûæú™ü : 
 (A) I †Öî¸ü II ÃÖÆüß Æïü … 

 (B) I †Öî¸ü III ÃÖÆüß Æïü … 

 (C) II †Öî¸ü III ÃÖÆüß Æïü … 

 (D) II †Öî¸ü IV ÃÖÆüß Æïü … 
 

21. Ûêú×®Ö£Ö �ÖÖ‡Ûú ®Öê ¾�Ö¾ÖÃ£ÖÖ�Ö¸üÛú (‹×´ÖÛú) Ûúß 
ÛúÖî®Ö@ÃÖß †Ö¬ÖÖ¸ü³ÖæŸÖ ×¾Ö¿ÖêÂÖŸÖÖ‹Ñ ²ÖŸÖÖ‡Ô Æïü ?  

 (I) ¾ÖÖŒ�Ö@×¾Ö¿»ÖêÂÖÞÖ ×¾Ö×¬Ö 
 (II) ºþ�ÖÛú ×¾Ö×¬Ö 
 (III) ×¾ÖŸÖ¸üÞÖ ×¾Ö×¬Ö 
 (IV) †×³Ö¾�Ö×ŒŸÖ ×¾Ö×¬Ö 
 Ûæú™ü : 
 (A) I, II †Öî¸ü IV ÃÖÆüß Æïü … 

 (B) I, II †Öî¸ü III ÃÖÆüß Æïü … 

 (C) II, III †Öî¸ü IV ÃÖÆüß Æïü … 

 (D) I, III †Öî¸ü IV ÃÖÆüß Æïü … 
 

22. †×³ÖÛú£Ö®Ö (A) : »ÖÖêÛú¾ÖÖŸÖÖÔ Ö́ë ÃÖÓÛêúŸÖ �ÖÏ�ÖÖêÝÖ      
×¾Ö–ÖÖ®Ö ÛúÖ ÃÖ´²Ö®¬Ö, ÃÖÖ Ö́Ö×•ÖÛú ÃÖÓ¤ü³ÖÖí Ö́ë 
¾ÖÖŸÖÖÔ Ûêú ˆ�Ö�ÖÖêÝÖ †Öî̧ ü »ÖÖêÝÖ ×ÛúÃÖ ºþ�Ö Ö́ë †£ÖÔ 
ÛúÖê ˆŸ�ÖÖ×¤üŸÖ Ûú ü̧ŸÖê †Öî̧ ü ÃÖ Ö́—ÖŸÖê Æïü, ÃÖê Æîü … 

 ŸÖÛÔú (R) : �Ö¸üßÛú£ÖÖ‹Ñ »ÖÖêÛú¾ÖÖŸÖÖÔ ´Öë ÃÖÓÛêúŸÖ �ÖÏ�ÖÖêÝÖ 
×¾Ö–ÖÖ®Ö ÛúÖ ˆ¤üÖÆü¸üÞÖ ®ÖÆüà Æîü, Œ�ÖÖë×Ûú 
ˆ®ÖÛúß Ûú£ÖÖ®ÖÛú@ÃÖÓ̧ ü“Ö®ÖÖ ´Öë ÃÖÖ£ÖÔÛú ÛÎú´Ö 
®ÖÆüà ÆüÖêŸÖÖ … 

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü ŸÖ£ÖÖ (R) 

ÃÖÆüß ¾�ÖÖÜ�ÖÖ ®ÖÆüà Æîü … 
 (C) (A) ÝÖÌ»ÖŸÖ Æîü †Öî ü̧ (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ ®ÖÆüà Æîü … 
 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü †Öî¸ü (R) 

ÃÖÆüß ¾�ÖÖÜ�ÖÖ Æîü … 
23. †×³ÖÛú£Ö®Ö (A) : ×ÛúÃÖß ³Öß �ÖÏÃŸÖã×ŸÖ�Ö¸üÛú 

×¾Ö¿»ÖêÂÖÞÖ Ûêú ´Öæ»Ö ŸÖ¢¾ÖÖë ÛúÖê ×ÛúÃÖß 
ÃÖ´ÖÖ•Ö ´Öë ¾ÖÖÛËú@Ûú´ÖÔ Ûêú �Ö�ÖÖÔ�ŸÖ ®Öé•ÖÖŸÖß�Ö 
¾ÖÞÖÔ®Ö Ûúß †�ÖêõÖÖ ÆüÖêŸÖß Æîü … 

 ŸÖÛÔú (R) : ‡ÃÖ×»Ö�Öê �ÖÏÃŸÖã×ŸÖ ×ÃÖ ü̈ÖÓŸÖ Ûêú †®ÖãÃÖÖ ü̧ 
ÃÖÓ“ÖÖ ü̧ Ûúß ×ÛúÃÖß ¾�ÖÖ�ÖÛú ÃÖÓÃÛéú×ŸÖ@×¾Ö×¿ÖÂ™ü 
�ÖÏÞÖÖ»Öß ´Öë �ÖÖšüÖë Ûúß ¾�ÖÖÜ�ÖÖ ¾�Ö¾ÖÆüÖ ü̧�Ö ü̧Ûú 
�Ö ü̈×ŸÖ �Ö ü̧ Ûúß •ÖÖ ÃÖÛúŸÖß Æîü … 

 Ûæú™ü : 
 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (C) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ ®ÖÆüà Æîü … 
 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ Æîü … 

24. †×³ÖÛú£Ö®Ö (A) : †®ŸÖ:×ÛÎú�ÖÖŸ´ÖÛú ȩ̂üÛúÖÚ›üÝÖ, 
™êü�Ö ¸êüÛúÖê›Ôü¸üÖë ÛúÖ ÃÖÓ³ÖÖ¾�Ö �ÖÏ�ÖÖêÝÖ, ”ûÖ�ÖÖÓÛú®Ö 
ŸÖÛú®ÖßÛú �ÖÏ×ŸÖ³ÖÖÝÖß †¾Ö»ÖÖêÛú®Ö �Ö¨ü×ŸÖ Ûêú 
†ÓÝÖ Æïü …  

 ŸÖÛÔú (R) : õÖê¡Ö@ÃÖÓ¾Öê¤üß ÆüÖê®Öê Ûêú ÛúÖ¸üÞÖ »ÖÖêÛú¾ÖÖŸÖÖÔ 
†¬�Ö�Ö®Ö ‹êÃÖß ŸÖÛú®ÖßÛúÖë Ûêú �ÖÏ�ÖÖêÝÖ ÛúÖ 
†Öî×“ÖŸ�Ö ×ÃÖ¨ü ®ÖÆüà Ûú¸üŸÖÖ … 

 Ûæú™ü : 
 (A) (A) ÝÖÌ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 

 (B) (A) ÝÖÌ»ÖŸÖ Æîü †Öî̧ ü (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ 
®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ Æîü …  

 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 
 
25. †×³ÖÛú£Ö®Ö (A) : ÝÖª@†ÖÜ�ÖÖ®ÖÖë Ûêú ŸÖß®Ö �ÖÏ´ÖãÜÖ 

�ÖÏÛúÖ¸üÖë ´Öë ÃÖê »ÖÖêÛú Ûú£ÖÖ†Öë ÛúÖê ÝÖ»�Ö 
´ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ‡ÃÖ ŸÖ¸üÆü ˆ®Æëü ¬Ö´ÖÔ ×ÃÖ¨üÖÓŸÖ �ÖÖ 
‡×ŸÖÆüÖÃÖ ®ÖÆüà ´ÖÖ®ÖÖ •ÖÖŸÖÖ, ÆüÖê ÃÖÛúŸÖÖ Æîü 
×Ûú ¾Öê ‘Ö×™üŸÖ Æãü‡Ô ÆüÖê †Öî̧ ü ˆ®Æëü ÝÖÓ³Öß¸üŸÖÖ ÃÖê 
®ÖÆüà ×»Ö�ÖÖ •ÖÖŸÖÖ … 

 Ûæú™ü : 
 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö 

(R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ ®ÖÆüà Æîü … 

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü †Öî¸ü (R) 
ÃÖÆüß ¾�ÖÖÜ�ÖÖ Æîü … 

 (C) (A) ÝÖÌ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  

 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 
 
26. †×³ÖÛú£Ö®Ö (A) : ×Ã™ü£Ö £ÖÖò´�ÖÃÖ®Ö Ûêú †®ÖãÃÖÖ¸ü 

†×³Ö�ÖÏÖ�Ö ÛúÖ †£ÖÔ Æîü – “×ÛúÃÖß Ûú£ÖÖ ÛúÖ 
¾ÖÆü »Ö‘ÖãŸÖ´Ö ŸÖ¢¾Ö ×•ÖÃÖ´Öë �Ö¸ǘ �Ö¸üÖ ´Öë 
•Öß×¾ÖŸÖ ¸üÆü®Öê Ûúß õÖ´ÖŸÖÖ Æîü …” 

 ŸÖÛÔú (R) : ‡ÃÖ×»Ö‹ ‛†×³Ö�ÖÏÖ�Ö’ ²Ö¤ü»ÖŸÖê Æïü †Öî¸ü 
‡ÃÖ �Ö×¸ü¾ÖŸÖÔ®Ö ÃÖê �ÖæÞÖÔ †ÖÛúÖ¸ü Ûêú †ÖÜ�ÖÖ®Ö 
¸ü“Öê •ÖÖŸÖê Æïü … 

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü … 

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖÌ»ÖŸÖ Æïü … 

 (C) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ Æîü … 

 (D) (A) ÃÖÆüß Æîü †Öî̧ ü (R) ÃÖÆüß ¾�ÖÖÜ�ÖÖ ®ÖÆüà Æîü … 
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27. Assertion (A) : Propp’s morphology is 
a description of the tale 
according to its component parts 
and the relationship of these 
components to each other and to 
the whole. 

 Reason (R) : The component parts are 
Dramatis Personae which are the 
constant actions and functions of 
variable characters that help in 
the advancement of the plot. 

 Codes : 
 (A) Both (A) and (R) are false. 
 (B) Both (A) and (R) are true. 
 (C) (A) is false and (R) is true. 
 (D) (A) is true and (R) is false. 
 
28. Arrange the sequence of the content of 

each function in the fairytales 
according to Proppian Schema ; 

 (A) Its brief summary, abbreviated 
definition in one word, its 
conventional sign, examples. 

 (B) Abbreviated definition in one 
word, its brief summary, 
examples, its conventional sign 

 (C) Its conventional sign, 
abbreviated definition in one 
word, its brief summary, 
examples 

 (D) Its brief summary, its 
conventional sign, examples, 
abbreviated definition in one 
word 

 

29. Sequence the Journals in Folkloristics 
as per their origin 

 (A) Journal of American Folklore, 
Western Folklore, Journal of 
Folklore Research, The Folk-
lore Journal 

 (B) Journal of American Folklore, 
Journal of Folklore Research, 
The Folk-Lore Journal, Western 
Folklore 

 (C) The Folk-lore Journal, Journal of 
American Folklore, Western 
Folklore, Journal of Folklore 
Research 

 (D) Western Folklore, Journal of 
American Folklore, Journal of 
Folklore Research, The Folk-
lore Journal 

30. Sequence the development of 

concepts in Folkloristics 

 (A) Ethnography of speaking, 

Emic-etic, Oral Formulaic, 

Verbal art 

 (B) Oral Formulaic, Emic-etic, 

Verbal art, Ethnography of 

speaking 

 (C) Verbal art, Oral Formulaic, 

Emic-etic, Ethnography of 

speaking 

 (D) Emic-etic, Oral Formulaic, 

Verbal art, Ethnography of 

speaking 

 

31. Identify the sequence of Fieldwork 

Research Process : 

 (A) Gatekeepers, Research Site, 

Documentation, Informants 

 (B) Research Site, Informants, 

Gatekeepers, Documentation 

 (C) Research Site, Gatekeepers, 

Informants, Documentation 

 (D) Documentation, Gatekeepers, 

Informants, Research Site 
 

32. Sequence of conceptual development 

in Folkloristics is : 

 (A) Epic laws, Tale type, Oikotype, 

Archetype 

 (B) Epic laws, Oikotype, Tale type, 

Archetype 

 (C) Epic laws, Archetype, Tale 

type, Oikotype 

 (D) Epic laws, Tale type, 

Archetype, Oikotype 
 

33. Sequence the scholars who are 

connected with oral formulaic theory : 

 I. John Miles Foley 

 II. Albert B. Lord 

 III. Lauri Honko 

 IV. Milman Parry 

 Codes : 

 (A) I, II, III, IV 

 (B) I, III, II, IV 

 (C) IV, I, III, II 

 (D) IV, II, I, III 
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27. †×³ÖÛú£Ö®Ö (A) : �ÖÏÖò��Ö ÛúÖ ºþ�Ö×¾Ö–ÖÖ®Ö ‹Ûú Ûú£ÖÖ 
ÛúÖ ‡ÃÖ ºþ�Ö ´Öë ¾ÖÞÖÔ®Ö Æîü, ×•ÖÃÖ´Öë ‡ÃÖÛêú 
‘Ö™üÛúÖë Ûêú ×ÆüÃÃÖÖë †Öî̧ ü ‡®Ö ‘Ö™üÛúÖë Ûêú 
�Ö ü̧Ã�Ö ü̧ ŸÖ£ÖÖ ÃÖ´ÖÝÖÏ ÃÖê ÃÖ´²Ö®¬Ö ¸üÆüŸÖÖ Æîü … 

 ŸÖÛÔú (R) : ‘Ö™üÛú ³ÖÖÝÖ ¾Öê ®ÖÖ™Ëü�Ö@�ÖÖ¡Ö Æïü, •ÖÖê 
Ûú£ÖÖ®ÖÛú Ûúß ÝÖ×ŸÖ ´Öë ÃÖÆüÖ�ÖÛú ÆüÖê®Öê ¾ÖÖ»Öê 
�Ö×¸ü¾ÖŸÖÔ´ÖÖ®Ö “Ö×¸ü¡ÖÖë Ûêú Ã£ÖÖ�Öß ÛúÖ�ÖÔ †Öî¸ü 
�ÖÏÛúÖ�ÖÔ Æïü … 

 Ûæú™ü : 
 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖÌ»ÖŸÖ Æïü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (C) (A) ÝÖÌ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü … 

 (D) (A) ÃÖÆüß Æîü †Öî¸ü (R) ÝÖÌ»ÖŸÖ Æîü …  

 

28. �ÖÏÖê��Öß�Ö®Ö ¾ÖÝÖáÛú¸üÞÖ Ûêú †®ÖãÃÖÖ¸ü �Ö¸üßÛú£ÖÖ†Öë ´Öë 
�ÖÏŸ�ÖêÛú �ÖÏÛúÖ�ÖÔ Ûêú ‘Ö™üÛúÖë ÛúÖê ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹  

 (A) ‡ÃÖÛúÖ ÃÖÓ×õÖ�ŸÖ ÃÖÖ¸ü, ‹Ûú ¿Ö²¤ü ´Öë ÃÖÓ×õÖ�ŸÖ 
�Ö× ü̧³ÖÖÂÖÖ, ‡ÃÖÛúÖ �ÖÖ ǘ̧ �Ö× ü̧Ûú ×“ÖÆËü®Ö, ˆ¤üÖÆü̧ üÞÖ 

 (B) ‹Ûú ¿Ö²¤ü ´Öë ÃÖÓ×õÖ�ŸÖ �Ö×¸ü³ÖÖÂÖÖü, ‡ÃÖÛúÖ 
ÃÖÓ×õÖ�ŸÖ ÃÖÖ¸ü, ˆ¤üÖÆü¸üÞÖ, ‡ÃÖÛúÖ �ÖÖ¸ü´�Ö×¸üÛú 
×“ÖÆËü®Ö 

 (C) ‡ÃÖÛúÖ �ÖÖ¸ü´�Ö×¸üÛú ×“ÖÅ®Ö, ‹Ûú ¿Ö²¤ü ´Öë, 
ÃÖÓ×õÖ�ŸÖ �Ö×¸ü³ÖÖÂÖÖ, ˆ¤üÖÆü¸üÞÖ 

 (D) ‡ÃÖÛúÖ ÃÖÓ×õÖ�ŸÖ ÃÖÖ ü̧, ‡ÃÖÛúÖ �ÖÖ ǘ̧ �Ö× ü̧Ûú ×“ÖÆËü®Ö, 
ˆ¤üÖÆü̧ üÞÖ, ‹Ûú ¿Ö²¤ü Ö́ë ÃÖÓ×õÖ�ŸÖ �Ö× ü̧³ÖÖÂÖÖ 

 

29. »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾Ö–ÖÖ®Ö Ûúß ‡®Ö �Ö×¡ÖÛúÖ†Öë ÛúÖê ‡®ÖÛêú 
†Ö¸Óü³Ö Ûêú †®ÖãÃÖÖ¸ü †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 (A) •Ö®ÖÔ»Ö †Öò±ú †´Öê¸üßÛú®Ö ±úÖêÛú»ÖÖȩ̂ ü, ¾ÖêÃ™ü®ÖÔ 
±úÖêÛú»ÖÖê¸ü, •Ö®ÖÔ»Ö †Öò±ú ±úÖêÛú»ÖÖȩ̂ ü ×¸üÃÖ“ÖÔ, 
¤ü ±úÖêÛú»ÖÖê¸ü •Ö®ÖÔ»Ö 

 (B) •Ö®ÖÔ»Ö †Öò±ú †´Öê¸üßÛú®Ö ±úÖêÛú»ÖÖȩ̂ ü, •Ö®ÖÔ»Ö 
†Öò±ú ±úÖêÛú»ÖÖê¸ü ×¸üÃÖ“ÖÔ, ¤ü ±úÖêÛú»ÖÖê¸ü 
•Ö®ÖÔ»Ö, ¾ÖêÃ™ü®ÖÔ ±úÖêÛú»ÖÖê¸ü 

 (C) ¤ü ±úÖêÛú»ÖÖê¸ü •Ö®ÖÔ»Ö, •Ö®ÖÔ»Ö †Öò±ú 
†´Öê¸üßÛú®Ö ±úÖêÛú»ÖÖȩ̂ ü, ¾ÖêÃ™ü®ÖÔ ±úÖêÛú»ÖÖȩ̂ ü, 
•Ö®ÖÔ»Ö †Öò±ú ±úÖêÛú»ÖÖȩ̂ ü ×¸üÃÖ“ÖÔ 

 (D) ¾ÖêÃ™ü®ÖÔ ±úÖêÛú»ÖÖê¸ü, •Ö®ÖÔ»Ö †Öò±ú †´Öê¸üßÛú®Ö 
±úÖêÛú»ÖÖê¸ü, •Ö®ÖÔ»Ö †Öò±ú ±úÖêÛú»ÖÖȩ̂ ü ×¸üÃÖ“ÖÔ, 
¤ü ±úÖêÛú»ÖÖê¸ü •Ö®ÖÔ»Ö 

30. »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾Ö–ÖÖ®Ö Ûúß ‡®Ö †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú 
×¾ÖÛúÖÃÖ ÛúÖê ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 (A) ³ÖÖÂÖÞÖ ÛúÖ ®Öé•ÖÖ×ŸÖ¾ÖÞÖÔ®Ö, ¾�Ö¾ÖÃ£ÖÖ�Ö¸üÛú@
¾�Ö¾ÖÆüÖ¸ü�Ö¸üÛú, ´ÖÖî×ÜÖÛú ÃÖæ¡ÖÖŸ´ÖÛú, 
¿ÖÖ×²¤üÛú Ûú»ÖÖ 

 (B) ´ÖÖî×ÜÖÛú ÃÖæ¡ÖÖŸ´ÖÛú, ¾�Ö¾ÖÃ£ÖÖ�Ö¸üÛú@
¾�Ö¾ÖÆüÖ¸ü�Ö¸üÛú, ¿ÖÖ×²¤üÛú Ûú»ÖÖ, ³ÖÖÂÖÞÖ ÛúÖ 
®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö 

 (C) ¿ÖÖ×²¤üÛú Ûú»ÖÖ, ´ÖÖî×ÜÖÛú ÃÖæ¡ÖÖŸ´ÖÛú, 
¾�Ö¾ÖÃ£ÖÖ�Ö¸üÛú@¾�Ö¾ÖÆüÖ¸ü�Ö¸üÛú, ³ÖÖÂÖÞÖ ÛúÖ 
®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö 

 (D) ¾�Ö¾ÖÃ£ÖÖ�Ö¸üÛú@¾�Ö¾ÖÆüÖ¸ü�Ö¸üÛú, ´ÖÖî×ÜÖÛú 
ÃÖæ¡ÖÖŸ´ÖÛú ¿ÖÖ×²¤üÛú Ûú»ÖÖ, ³ÖÖÂÖÞÖ ÛúÖ 
®Öé•ÖÖ×ŸÖ ¾ÖÞÖÔ®Ö 

 

31. õÖê¡Ö@ÛúÖ�ÖÔ Ûúß ¿ÖÖê¬Ö@�ÖÏ×ÛÎú�ÖÖ ÛúÖê ÃÖÆüß †®ÖãÛÎú´Ö 
¤üß×•Ö‹ : 

 (A) “ÖÖîÛúß¤üÖ¸ü, ¿ÖÖê¬Ö@Ã£Ö»Ö, ¤üÃŸÖÖ¾Öê•ÖßÛú¸üÞÖ, 
ÃÖæ“ÖÛú  

 (B) ¿ÖÖê¬Ö@Ã£Ö»Ö, ÃÖæ“ÖÛú, “ÖÖîÛúß¤üÖ¸ü, 
¤üÃŸÖÖ¾Öê•ÖßÛú¸üÞÖ 

 (C) ¿ÖÖê¬Ö@Ã£Ö»Ö, “ÖÖîÛúß¤üÖ¸ü, ÃÖæ“ÖÛú, 
¤üÃŸÖÖ¾Öê•ÖßÛú¸üÞÖ 

 (D) ¤üÃŸÖÖ¾Öê•ÖßÛú¸üÞÖ, “ÖÖîÛúß¤üÖ¸ü, ÃÖæ“ÖÛú, ¿ÖÖê¬Ö@
Ã£Ö»Ö 

 

32. »ÖÖêÛú¾ÖÖŸÖÖÔ×¾Ö–ÖÖ®Ö ´Öë †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú ×¾ÖÛúÖÃÖ ÛúÖ 
ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 (A) ´ÖÆüÖÛúÖ¾�Ö ×®Ö�Ö´Ö, Ûú£ÖÖ �ÖÏºþ�Ö, 
†Öê‡ÛúÖê™üÖ‡�Ö (Ã£ÖÖ®Öß�ÖŸÖÖ �ÖÏºþ�Ö), †Öª 
�ÖÏºþ�Ö 

 (B) ´ÖÆüÖÛúÖ¾�Ö ×®Ö�Ö´Ö, †Öê‡ÛúÖê™üÖ‡�Ö 
(Ã£ÖÖ®Öß�ÖŸÖÖ �ÖÏºþ�Ö), Ûú£ÖÖ �ÖÏºþ�Ö, †Öª 
�ÖÏºþ�Ö 

 (C) ´ÖÆüÖÛúÖ¾�Ö ×®Ö�Ö´Ö, †Öª �ÖÏºþ�Ö, Ûú£ÖÖ 
�ÖÏºþ�Ö, †Öê‡ÛúÖê™üÖ‡�Ö (Ã£ÖÖ®Öß�ÖŸÖÖ �ÖÏºþ�Ö) 

 (D) ´ÖÆüÖÛúÖ¾�Ö ×®Ö�Ö´Ö, Ûú£ÖÖ �ÖÏºþ�Ö, †Öª 
�ÖÏºþ�Ö, †Öê‡ÛúÖê™üÖ‡�Ö (Ã£ÖÖ®Öß�ÖŸÖÖ �ÖÏºþ�Ö) 

 

33. ´ÖÖî×ÜÖÛú ÃÖæ¡ÖÖŸ´ÖÛú ×ÃÖ¨üÖÓŸÖ ÃÖê •Öã›Ìêü ×¾Ö«üÖ®ÖÖë ÛúÖê 
ÃÖÆüß †®ÖãÛÎú´Ö ¤üß×•Ö‹ : 

 (I) •ÖÖò®Ö ×´Ö»ÃÖ ±úÖê»Öê 
 (II) †»²Ö™Ôü ²Öß »ÖÖò›Ôü 
 (III) »ÖÖî¸üß ÆüÖÓÛúÖê 
 (IV) ×´Ö»Ö´Öî®Ö �Öî¸üß 
 Ûæú™ü : 
 (A) I, II, III, IV (B) I, III, II, IV 

 (C) IV, I, III, II (D) IV, II, I, III 
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34. Wolf Gang Meider, Eri Goffman, 

Alan Lomax and Clifford Geertz are 

associated sequentially with the 

following studies : 

 I. Game analogy of life 

 II. Folksong style 

 III. Proverbs 

 IV. Thick description 

 Codes : 

 (A) III, I, II, IV 

 (B) II, I, IV, III 

 (C) IV, III, II, I 

 (D) I, II, III, IV 

 

35. Identify the profounders of the 

concepts – Metaphysical presence, 

Meta-Archaeology, Distanciation and 

writerly text-in order of sequence  

 I. Derrida 

 II. Barthes 

 III. Foucault 

 IV. Ricour 

 Codes : 

 (A) I, III, II, IV 

 (B) I, III, IV, II 

 (C) IV, III, II, I 

 (D) IV, II, III, I 

 

36. Arrange the technique that Levi-

Strauss employed for the analysis of 

myth in sequencial order 

 (A) Mythic thought – Orchestra 

score type arrangement – 

Mythemes – Myth as a story 

 (B) Myth as a story – Orchestra 

score type arangmeent – 

Mythemes – Mythic thought  

 (C) Mythemes – Mythic thought – 

orchestra score type 

arrangement – Myth as a story 

 (D) Myth as a story – Mythemes – 

Orchestra score type 

arrangement – Mythic thought 

37. The sequence of processing of dream 

according to Sigmund Freud is as 

follows : 
 (A) Projection, Displacement, 

Condensation, Rationalisation, 
Symbolization 

 (B) Rationalisation, Condensation, 
Projection, Displacement, 
Symbolization 

 (C) Displacement, Projection, 
Symbolisation, Condensation, 
Rationalisation 

 (D) Condensation, Rationalisation, 
Displacement, Symbolisation, 
Projection 

 

38. Match the following : 
List – I List – II  

I. Archetypes 1. Max-Muller 
II. Savage mind 2. Jung 
III. Indologist 3. Dell Hymes 
IV. Ethnography 

of Speaking  
4. Claude Levi-

Strauss  
 Codes : 
  I II III IV 
 (A) 1 4 3 2 
 (B) 2 4 1 3 
 (C) 4 1 2 3 
 (D) 3 4 2 1 
 

39. Which one of the following pair is 
correctly matched ? 

 (A) Traditional and expected way 
of doing things is …… custom. 

 (B) Variable and surprised way of 
doing things is ……. custom. 

 (C) Modern and expected way of 
behaviour is ……. custom. 

 (D) Predictable and probable way 
of not doing things is ……. 
custom. 

 

40. Match the following : 
List – I List – II  

I. Panchatantra 1. Edward Said 
II. Brihatsamhita 2. Vishnu 

Sharma 
III. Oikotype 3. Varahamihira 
IV. Orientalism 4. Von Sydow 

 Codes : 
  I II III IV 
 (A) 1 4 3 2 
 (B) 2 3 4 1 
 (C) 4 1 2 3 
 (D) 3 1 2 4 
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34. ¾Öã»±ú ÝÖëÝÖ ´Öß¤ü¸ü, ‹ê¸üß ÝÖÖê±ú´Öî®Ö, ‹»Ö®Ö »ÖÖế ÖîŒÃÖ 
†Öî¸ü Œ»ÖÖ±úÖ›ü ×ÝÖ•ÖÌÔ ×•Ö®Ö †¬�Ö�Ö®ÖÖë ÃÖê •Öã›Ìêü Æïü, 
ˆ®Æëü ÃÖÆüß ÛÎú´Ö ¤üß×•Ö‹ : 

 (I) •Öß¾Ö®Ö Ûúß ÛÎúß›ÌüÖ ÃÖ´Öºþ�ÖŸÖÖ 
 (II) »ÖÖêÛúÝÖßŸÖ ¿Öî»Öß 
 (III) ÛúÆüÖ¾ÖŸÖë 

 (IV) ÃÖ‘Ö®Ö ¾ÖÞÖÔ®Ö 
 Ûæú™ü : 
 (A) III, I, II, IV 

 (B) II, I, IV, III 

 (C) IV, III, II, I 

 (D) I, II, III, IV 

 
35. ‡®Ö †¾Ö¬ÖÖ¸üÞÖÖ†Öë Ûêú ÃÖÓÃ£ÖÖ�ÖÛúÖë ÛúÖê ÃÖÆüß ÛÎú´Ö 

¤üß×•Ö‹ : 
 †×¬Ö³ÖÖî×ŸÖÛúß�Ö ˆ�Ö×Ã£Ö×ŸÖ, †×¬Ö@�Öã¸üÖŸÖ¢¾Ö ×¾Ö–ÖÖ®Ö, 

¤æü¸üßÛú¸üÞÖ, »ÖêÜÖÛúß�Ö �ÖÖšü 

 (I) ¤êü¸üß¤üÖ 
 (II) ²ÖÖ£ÖÔ 

 (III) ±æúÛúÖê 
 (IV) ¸êüÛú¸ü  
 Ûæú™ü : 
 (A) I, III, II, IV 

 (B) I, III, IV, II 

 (C) IV, III, II, I 

 (D) IV, II, III, I 

 

36. ×´Ö£ÖÛú Ûêú ×¾Ö¿»ÖêÂÖÞÖ ´Öë »Öê¾Öß Ã™ÒüÖòÃÖ �ÖÏ�ÖãŒŸÖ ×¾Ö×¬Ö 
ÛúÖ ÃÖÆüß †®ÖãÛÎú´Ö ×»Ö×ÜÖ‹ : 

 (A) ÛúÖ»�Ö×®ÖÛú ×¾Ö“ÖÖ¸ü, ¾ÖéÓ¤üÝÖÖ®Ö ŸÖÖ»Ö �ÖÏºþ�Ö 
¾�Ö¾ÖÃ£ÖÖ, ´Öß£Öß´Ö, ÛúÖ»�Ö×®ÖÛú ×¾Ö“ÖÖ¸ü 

 (B) ÛúÆüÖ®Öß Ûêú ºþ�Ö ´Öë ×´Ö£ÖÛú, ¾ÖéÓ¤üÝÖÖ®Ö ŸÖÖ»Ö 
�ÖÏºþ�Ö ¾�Ö¾ÖÃ£ÖÖ, ´Öß£Öß´Ö, ÛúÖ»�Ö×®ÖÛú 
×¾Ö“ÖÖ¸ü 

 (C) ´Öß£Öß´Ö, ÛúÖ»�Ö×®ÖÛú ×¾Ö“ÖÖ¸ü, ¾ÖéÓ¤üÝÖÖ®Ö ŸÖÖ»Ö 
�ÖÏºþ�Ö ¾�Ö¾ÖÃ£ÖÖ, ÛúÆüÖ®Öß Ûêú ºþ�Ö ´Öë ×´Ö£ÖÛú 

 (D) ÛúÆüÖ®Öß Ûêú ºþ�Ö ´Öë ×´Ö£ÖÛú, ´Öß£Öß´Ö, 
¾ÖéÓ¤üÝÖÖ®Ö ŸÖÖ»Ö �ÖÏºþ�Ö ¾�Ö¾ÖÃ£ÖÖ, ÛúÖ»�Ö×®ÖÛú 
×¾Ö“ÖÖ¸ü 

37. ØÃÖÝ´ÖÓ›ü ±ÏúÖ�Ö›ü «üÖ¸üÖ Ã¾Ö�®Ö Ûêú �ÖÏÛÎú´ÖÞÖ ÛúÖê ÃÖÆüß 
†®ÖãÛÎú´Ö ¤üß×•Ö‹  

 (A) �ÖÏõÖê�ÖÞÖ, ×¾ÖÃ£ÖÖ�Ö®Ö, ÃÖÓ‘Ö®Ö®Ö, �ÖãŒŸÖßÛú¸üÞÖ, 
�ÖÏŸÖßÛúßÛú¸üÞÖ 

 (B) �ÖãŒŸÖßÛú¸üÞÖ, ÃÖÓ‘Ö®Ö®Ö, �ÖÏõÖê�ÖÞÖ, ×¾ÖÃ£ÖÖ�Ö®Ö, 
�ÖÏŸÖßÛúßÛú¸üÞÖ 

 (C) ×¾ÖÃ£ÖÖ�Ö®Ö, �ÖÏõÖê�ÖÞÖ, �ÖÏŸÖßÛúßÛú¸üÞÖ, ÃÖÓ‘Ö®Ö®Ö, 
�ÖãŒŸÖßÛú¸üÞÖ 

 (D) ÃÖÓ‘Ö®Ö®Ö, �ÖãŒŸÖßÛú¸üÞÖ, ×¾ÖÃ£ÖÖ�Ö®Ö, 
�ÖÏŸÖßÛúßÛú¸üÞÖ, �ÖÏõÖê�ÖÞÖ 

 

38. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú ȩ̂ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. †Ö¬Ö �ÖÏºþ�Ö 1. ´ÖîŒÃÖ´Öæ»Ö¸ü 
II. ²Ö²ÖÔ¸ü ´Ö®Ö 2. �ÖãÓÝÖ 
III. ³ÖÖ¸üŸÖ×¾ÖªÖ@×¾Ö¿ÖÖ¸ü¤ü 3. ›êü»Ö ×Æü´ÃÖ 
IV. ³ÖÖÂÖÞÖ ÛúÖ ®Öé×¾Ö–ÖÖ®Ö 

¾ÖÞÖÔ®Ö 
4. Œ»ÖÖò›ü »Öê¾Öß Ã™ÒüÖÃÖ 

 Ûæú™ü : 
  I II III IV 
 (A) 1 4 3 2 
 (B) 2 4 1 3 
 (C) 4 1 2 3 
 (D) 3 4 2 1 
 

39. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ �ÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æîü ? 
 (A) ÛúÖ�ÖÔ Ûú¸ü®Öê ÛúÖ �ÖÖ¸ü´�Ö×¸üÛú †Öî¸ü †�Öê×õÖŸÖ 

ŸÖ¸üßÛúÖ : ×¸ü¾ÖÖ•Ö 
 (B) ÛúÖ�ÖÔ Ûú¸ü®Öê ÛúÖ �Ö×¸ü¾ÖŸÖÔ´ÖÖ®Ö †Öî̧ ü 

†Ö¿“Ö�ÖÔ•Ö®ÖÛú ŸÖ¸üßÛúÖ : ×¸ü¾ÖÖ•Ö 
 (C) ¾�Ö¾ÖÆüÖ¸ü ÛúÖ †Ö¬Öã×®ÖÛú †Öî¸ü †�Öê×õÖŸÖ 

ŸÖ¸üßÛúÖ : ×¸ü¾ÖÖ•Ö 
 (D) ÛúÖ�ÖÔ ®Ö Ûú¸ü®Öê ÛúÖ �Öæ¾ÖÔÛú£Ö®Öß�Ö ‹¾ÖÓ 

ÃÖÓ³ÖÖ¾�Ö ŸÖ¸üßÛúÖ : ×¸ü¾ÖÖ•Ö 
 

40. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú ȩ̂ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. �ÖÓ“ÖŸÖÓ¡Ö 1. ‹›ü¾Ö›Ôü ÃÖ‡Ô¤ü 
II. ¾ÖéÆü¤ËüÃÖÓ×ÆüŸÖÖ 2. ×¾ÖÂÞÖã ¿Ö´ÖÖÔ 
III. †Öê‡ÛúÖê™üÖ‡�Ö 3. ¾ÖÖ¸üÖÆü×´ÖÆüß¸ü 
IV. �ÖÏÖ“�Ö¾ÖÖ¤ü 4. ¾ÖÖò®Ö ÃÖî›üÖê 

 Ûæú™ü : 
  I II III IV 
 (A) 1 4 3 2 
 (B) 2 3 4 1 
 (C) 4 1 2 3 
 (D) 3 1 2 4 
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41. Match the following :  

List – I List – II  

I. Oneself as the 

other  

1. Michel 

Foucault 

II. Local 

knowledge  

2. Simone de 

Beauvoir 

III. The Second Sex 3. Paul Ricoeur 

IV. The Order of 

Things  

4. Clifford 

Geertz  

 Codes : 
  I II III IV 
 (A) 4 3 2 1 
 (B) 2 4 1 3 
 (C) 2 3 1 4 
 (D) 3 4 2 1 
 

42. Match the following : 

List – I List – II  

I. E.B. Tylor 1. Magic 

II. Frayer 2. Totemism 

III. Levi-Strauss 3. Shamanism 

IV. Anthony F.C. 

Wallace 

4. Animism 

 Codes : 
  I II III IV 
 (A) 4 1 2 3 
 (B) 1 4 3 2 
 (C) 2 3 4 1 
 (D) 3 2 1 4 
 

43. Match the following : 

List – I List – II  

I. Powers that work 

on laws of 

similarity 

1. Contagious 

magic 

II. Powers that work 

on laws of 

contact 

2. Homeopathic 

magic 

III. Belief and ritual 

about 

supernatural 

powers 

3. Magic 

IV. Supernatural 

techniques 

designated to 

accomplish aims 

4. Religion 

 Codes : 
  I II III IV 
 (A) 1 2 3 4 
 (B) 2 1 4 3 
 (C) 3 4 1 2 
 (D) 4 3 2 1 

44. Which two of the following pairs are 

correctly matched ? 

I. Criminal Gods 

and Demon 

Devotees 

– Alf 

Hiltebeital 

II. A Guide for 

Fieldworkers in 

Folklore 

– Jack Zipes 

III. Breaking the 

Magic Spell 

– Alan Dundes 

IV. Folk Groups 

and Folklore 

genres – A 

Reader 

– Elliott Oring 

 Codes :  

 (A) II and III (B) IV and II 

 (C) I and IV (D) I and III 
 
45. Which three of the following pairs 

are correctly matched ? 

I. Four functions 

of folklore 

– Richard 

Dorson 

II. Tradition is a 

process of 

historical 

construction 

– Henrie 

Glassic 

III. Narrative 

Inquiry 

– Donald 

Polkinghorne 

IV. Three functions 

of folklore 

– Eliot Oring 

 Codes : 

 (A) I, II and IV (B) II, III and I 

 (C) I, III and II (D) II, III and IV 
 

46. Which two of the following pairs are 

correctly matched ? 

I. Derrida – Of 

Grammatology 

II. Marcel Mass – Interpretation 

of Culture 

III. James Clifford, 

George E. 

Marcus 

– Writing 

Culture 

IV. Clifford Geerty – The Gift 

 Codes : 

 (A) I and IV (B) I and II 

 (C) I and III (D) II and III 
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41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. ¾Ö®Ö ÃÖî»±ú ‹•Ö †¤ü¸ü 1. ´ÖÖ‡Ûêú»Ö ±æúÛúÖê 
II. »ÖÖêÛú»Ö ®ÖÖê»Öê•ÖÌ 2. ÃÖß´ÖÖê®Ö ¤ü ²ÖÖîˆ†Ö 
III. ¤ü ÃÖîÛëú›ü ÃÖîŒÃÖ 3. �ÖÖò»Ö ¸üßÛú¸ü 
IV. ¤ü †Ö›Ôü¸ü †Öò±ú ¤ü 

Ø£ÖÝÃÖ 
4. Œ»Öß±úÖê›Ôü ×ÝÖÏ•ÖÌ 

 Ûæú™ü : 
  I II III IV 
 (A) 4 3 2 1 
 (B) 2 4 1 3 
 (C) 2 3 1 4 
 (D) 3 4 2 1 
 

42. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. ‡Ô.²Öß. ™êü»Ö¸ü 1. •ÖÖ¤æü 
II. ±Ïêú�Ö¸ü 2. ™üÖê™êü´Ö¾ÖÖ¤ü 
III. »Öê¾Öß Ã™ÒüÖÃÖ 3. ¿ÖÖ´ÖÖ®Öß ¬Ö´ÖÔ 
IV. ‹Ó£Ö®Öß ‹±ú.ÃÖß. 

¾ÖÖ»ÖêÃÖ 
4. •Öß¾Ö¾ÖÖ¤ü 

 Ûæú™ü : 
  I II III IV 
 (A) 4 1 2 3 
 (B) 1 4 3 2 
 (C) 2 3 4 1 
 (D) 3 2 1 4 
 

43. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

I. ÃÖ´ÖÖ®ÖŸÖÖ Ûêú ×®Ö�Ö´ÖÖë Ûêú 
†Ö¬ÖÖ¸ü �Ö¸ü ÛúÖ´Ö Ûú¸ü®Öê 
¾ÖÖ»Öß ¿Ö×ŒŸÖ 

1. Ã�Ö¿ÖÔ •ÖÖ¤æü 

II. ÃÖ´�ÖÛÔú Ûêú ×®Ö�Ö´ÖÖë Ûêú 
†Ö¬ÖÖ¸ü �Ö¸ü ÛúÖ´Ö Ûú¸ü®Öê 
¾ÖÖ»Öß ¿Ö×ŒŸÖ 

2. ÆüÖê×´Ö�ÖÖê�Öî×£ÖÛú 
•ÖÖ¤æü 

III. †�ÖÏÖÛéú×ŸÖÛú ¿Ö×ŒŸÖ�ÖÖë ÃÖê 
ÃÖ´²Ö¨ü ×¾Ö¿¾ÖÖÃÖ †Öî¸ü 
†®ÖãÂšüÖ®Ö 

3. •ÖÖ¤æü 

IV. »Öõ�ÖÖë Ûúß �ÖÏÖ×�ŸÖ Ûêú 
×»Ö‹ ×®Ö¬ÖÖÔ×¸üŸÖ 
†�ÖÏÖÛéú×ŸÖÛú ŸÖÛú®ÖßÛú 

4. ¬Ö´ÖÔ 

 Ûæú™ü : 
  I II III IV 
 (A) 1 2 3 4 
 (B) 2 1 4 3 
 (C) 3 4 1 2 
 (D) 4 3 2 1 

44. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖê ¤üÖê �ÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æïü ? 

 I. ×ÛÎú×´Ö®Ö»Ö ÝÖÖê›ËüÃÖ ‹Ó›ü ›êü´Ö®Ö ×›ü¾ÖÖê™üß•ÖÌ – 
†Ö»±ú ×Æü»™êü²Öß™ü»Ö 

 II. ‹ ÝÖÖ‡›ü ±úÖê¸ü ±úß»›ü¾ÖÛÔúÃÖÔ ‡®Ö ±úÖêÛú»ÖÖê¸ü – 
•ÖîÛú •ÖÖ‡�ÃÖ 

 III. ²ÖÎêØÛúÝÖ ¤ü ´Öê×•ÖÛú Ã�Öî»Ö – ‹»Ö ›æÓü×›üÃÖ 

 IV. ±úÖêÛú ÝÖÏã�ÃÖ ‹Ó›ü ±úÖêÛú»ÖÖê¸ü •�ÖÖÓ®Ö¸ü ‹ ¸üß›ü ü̧ – 
‡×»Ö�Ö™ü †ÖòØ¸üÝÖ 

 Ûæú™ü : 
 (A) II †Öî¸ü III 

 (B) IV †Öî¸ü II 

 (C) I †Öî¸ü IV 

 (D) I †Öî¸ü III 
 

45. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖê ŸÖß®Ö �ÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æïü ? 

 I. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú “ÖÖ¸ü �ÖÏÛúÖ�ÖÔ – ×¸ü“Ö›Ôü ›üÖêÃÖÔ®Ö 

 II. �Ö¸ü´�Ö¸üÖ ‹ê×ŸÖÆüÖ×ÃÖÛú ×®ÖÙ´Ö×ŸÖ Ûúß ‹Ûú �ÖÏ×ÛÎú�ÖÖ 
Æîü – Æêü®Ö¸üß Ý»ÖÖÃÖß 

 III. †ÖÜ�ÖÖ®Ö�Ö¸üÛú �Ö×¸ü�ÖÏ¿®Ö – ›üÖê®ÖÖ»›ü 
�ÖÖê×Ûú®Ö‘ÖÖê®Öì 

 IV. »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ŸÖß®Ö �ÖÖšü – ‡×»Ö�Ö™ü †ÖòØ¸üÝÖ 

 Ûæú™ü : 
 (A) I, II †Öî¸ü IV 

 (B) II, III †Öî¸ü I 

 (C) I, III †Öî¸ü II 

 (D) II, III †Öî¸ü IV 
 

46. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖê ¤üÖê �ÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ Æïü ? 

 I. ¤êü¸üß¤üÖ – †Öò±ú ÝÖÏê´´ÖÖê™üÖê»ÖÖê•ÖÌß 

 II. ´ÖÖÃÖì»Ö ´ÖÖÃÖ – ‡®™ü¸ü�ÖÏê™êü¿Ö®Ö †Öò±ú Ûú»“Ö¸ü 

 III. •Öê´ÃÖ ×Œ»Ö±úÖê›Ôü ŸÖ£ÖÖ •ÖÖ•ÖÔ ‡Ô@´ÖÖÛÔúÃÖ – 
¸üÖ‡Ø™üÝÖ Ûú»“Ö¸ü  

 IV. ×Œ»Ö±úÖê›Ôü ×ÝÖÏ•ÖÌ – ¤ü ×ÝÖ°™ü 

 Ûæú™ü : 
 (A) I †Öî¸ü IV 

 (B) I †Öî¸ü II 

 (C) I †Öî¸ü III 

 (D) II †Öî¸ü III 
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47. Which one of the following 

statement is correct ? 

 (A) The subject that studies the 

nature of signs and the laws 

governing them is semantics. 

 (B) The subject that studies the 

nature of sign and the laws 

governing them is phonology. 

 (C) The subject that studies the 

nature of signs and the laws 

governing theme is linguistics. 

 (D) The subject that studies the 

nature of signs and the laws 

governing them is semiology. 

 
Read the passage below and answer the 

questions that follow based on the passage  

(48 – 50) : 

 Anthropologists and folklorists are 

perhaps less concerned about the national 

focus of their research than most scholars. 

Anthropology teaches one that culture is 

the property of all humanity. Folklore 

research has shown that tales, and many 

other items of folklore, have travelled from 

culture to culture and across national and 

linguistic boundaries throughout history.  

Which each people may leave their special 

impression on a tale, no one culture can 

claim ownership. Questions of origin, even 

if they could be answered (and they usually 

cannot) fade into irrelevance when one 

considers the variable experiences a tale 

acquires during its life history.  

 Still, in both the West and in India, 

there is a tendency to think only in terms of 

one’s own native folklore. While an 

argument can be made for the benefits of 

the study of folklore in order to encourage 

the self-awareness of a repressed people 

and reinforce their sense  of pride in their 

traditions, folklore study is too often 

limited by nationalism and other provincial 

feelings. People who approach folklore 

from this perspective too often fail to reach 

the real insights that the study of folklore 

has to offer. Fortunately, in both India and 

the West, there are also people who are 

developing an interest in a broader 

understanding of the aesthetic traditions of 

other parts of the world. Our American 

students – including some who are of 

Indian descent – are happy to have the 

opportunity to broaden their knowledge of 

the world through the study of Indian 

culture and folklore.  

 

48. The real insights that folklore study 

offers are 

 (A) nationalism and other 

provincial feelings 

 (B) broader understanding of the 

world and culture 

 (C) aesthetic traditions and 

opportunity to broaden 

knowledge 

 (D) Self-awareness and pride in 

one’s traditions 

 

49. Which statement is NOT correct ? 

 (A) Folklore research has shown 

that tales have travelled from 

culture to culture 

 (B) No culture can claim 

ownership of any tale 

 (C) American students are not 

happy to study Indian culture 

and folklore 

 (D) Anthropology teaches one that 

culture is the property of all 

humanity 

 

50. ‘Question of origin’ of a folklore 

item fade into irrelevance due to 

 (A) Variable experiences 

 (B) National feelings 

 (C) Indian descent 

 (D) Repression of feelings  
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47. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß Æîü ? 

 (A) �ÖÏŸÖßÛúÖë Ûúß �ÖÏÛéú×ŸÖ †Öî¸ü ˆ®ÖÛêú ×®Ö�Ö´ÖÖë ÛúÖ 

†¬�Ö�Ö®Ö †£ÖÔ ×¾Ö–ÖÖ®Ö Æîü … 

 (B) �ÖÏŸÖßÛúÖë Ûúß �ÖÏÛéú×ŸÖ †Öî̧ ü ˆ®ÖÛêú ×¾ÖÂÖ�ÖÖë ÛúÖ 

†¬�Ö�Ö®Ö ¬¾Ö×®Ö ×¾Ö–ÖÖ®Ö Æîü … 

 (C) �ÖÏŸÖßÛúÖë Ûúß �ÖÏÛéú×ŸÖ †Öî¸ü ×®Ö�Ö´ÖÖë ÛúÖ 

†¬�Ö�Ö®Ö ³ÖÖÂÖÖ ×¾Ö–ÖÖ®Ö Æîü … 

 (D) �ÖÏŸÖßÛúÖë Ûúß �ÖÏÛéú×ŸÖ †Öî¸ü ×®Ö�Ö´ÖÖë ÛúÖ 

†¬�Ö�Ö®Ö ÃÖÓÛêúŸÖ ×¾Ö–ÖÖ®Ö Æîü … 

 
×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖªÖÓ¿Ö ÛúÖê �Ö×œÌü‹ †Öî̧ ü ‡ÃÖÛêú †Ö¬ÖÖ ü̧ �Ö ü̧ 

®Öß“Öê ×¤ü‹ ÝÖ‹ �ÖÏ¿®ÖÖë ÛúÖ ˆ¢Ö ü̧ ¤üß×•Ö‹ : (�ÖÏ¿®Ö ®ÖÓ. 48-50) 

 ®Öé×¾Ö–ÖÖ×®Ö�ÖÖë †Öî̧ ü »ÖÖêÛú¾ÖÖŸÖÖÔÛúÖ¸üÖë ®Öê †®�Ö †®ÖêÛú 

×¾Ö«üÖ®ÖÖë Ûúß ŸÖã»Ö®ÖÖ ´Öë †�Ö®Öê ¿ÖÖê¬Ö ÛúÖê ¸üÖÂ™Òüß�Ö ÃŸÖ¸ü �Ö¸ü 

Ûëú×¦üŸÖ Ûú¸ü®Öê Ûúß ²ÖÆãüŸÖ Ûú´Ö Ø“ÖŸÖÖ Ûúß Æîü … ®Öé×¾Ö–ÖÖ®Ö Æü´Öë 

×ÃÖÜÖÖŸÖÖ Æîü ×Ûú ÃÖÓÃÛéú×ŸÖ ÃÖ´ÖÝÖÏ ´ÖÖ®Ö¾ÖŸÖÖ Ûúß ÃÖ´�Ö×¢Ö Æîü … 

»ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ¿ÖÖê¬Ö ®Öê �ÖÆü ×¤üÜÖÖ�ÖÖ Æîü ×Ûú Ûú£ÖÖ †Öî̧ ü 

»ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú †®�Ö †®ÖêÛú ×¾ÖÂÖ�ÖÖë ®Öê ‹Ûú ÃÖÓÃÛéú×ŸÖ ÃÖê 

¤æüÃÖ¸üß ÃÖÓÃÛéú×ŸÖ Ûêú ²Öß“Ö ŸÖ£ÖÖ ÃÖ´Öæ“Öê ‡×ŸÖÆüÖÃÖ ´Öë ¤êü¿ÖÖë †Öî¸ü 

³ÖÖÂÖÖ†Öë Ûúß ÃÖß´ÖÖ†Öë Ûêú ³ÖßŸÖ¸ü �ÖÖ¡ÖÖ‹Ñ Ûúß Æïü … •ÖÆüÖÑ 

�ÖÏŸ�ÖêÛú ¾�Ö×ŒŸÖ ÛúÖ Ûú£ÖÖ �Ö¸ü †�Ö®ÖÖ �ÖÏ³ÖÖ¾Ö ”ûÖê›Ìü®ÖÖ ÃÖÓ³Ö¾Ö 

Æîü, ¾ÖÆüÖÑ ÛúÖê‡Ô ¾�Ö×ŒŸÖ Ûú£ÖÖ Ûêú ˆ®Ö �Ö×¸ü¾ÖŸÖỐ ÖÖ®Ö †®Öã³Ö¾ÖÖë 

�Ö¸ü ×¾Ö“ÖÖ¸ü Ûú¸üŸÖÖ Æîü, ×•ÖÃÖê ¾ÖÆü †�Ö®Öê •Öß¾Ö®Ö@‡×ŸÖÆüÖÃÖ ´Öë 

†Ù•ÖŸÖ Ûú¸üŸÖß Æîü ŸÖÖê ‡ÃÖÛêú ˆ¤ËüÝÖ´Ö Ûêú �ÖÏ¿®Ö, �Ö×¤ü ˆ®ÖÛêú 

ˆ¢Ö¸ü ÃÖÓ³Ö¾Ö Æïü (�Öª×�Ö ¾Öê ®ÖÆüà Æïü), ÛÎú´Ö¿Ö: †�ÖÏÖÃÖÓ×ÝÖÛú 

ÆüÖêŸÖê •ÖÖŸÖê Æïü … ŸÖ£ÖÖ×�Ö �Ö×¿“Ö´Ö †Öî̧ ü ³ÖÖ¸üŸÖ ¤üÖê®ÖÖë ´Öë 

†�Ö®Öß Æüß ×®Ö•Öß ¤êü¿Ö•Ö ±úÖêÛú¾ÖÖŸÖÖÔ Ûêú ºþ�Ö ´Öë ÃÖÖê�Ö®Öê Ûúß 

�ÖÏ¾Öé×¢Ö Æîü … •ÖÆüÖÑ »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú ‹Ûú »ÖÖ³Ö Ûêú �ÖõÖ ´Öë ‹Ûú 

¤ü×´ÖŸÖ ¤êü¿Ö ÛúÖê †ÖŸ´Ö@ÃÖ•ÖÝÖŸÖÖ Ûêú ×»Ö‹ �ÖÏÖêŸÃÖÖ×ÆüŸÖ Ûú¸ü®Öê 

Ûêú ×»Ö‹ �ÖÏÖêŸÃÖÖ×ÆüŸÖ Ûú¸ü®Öê †Öî¸ü ˆ®ÖÛúß �Ö¸ü´�Ö¸üÖ ´Öë 

Ã¾ÖÖ×³Ö´ÖÖ®Ö Ûúß ³ÖÖ¾Ö®ÖÖ ÛúÖê ÃÖã¥üœÌü Ûú¸ü®Öê Ûêú ×»Ö‹ ‹Ûú ŸÖÛÔú 

×¤ü�ÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü, ¾ÖÆüà »ÖÖêÛú¾ÖÖŸÖÖÔ †¬�Ö�Ö®Ö �ÖÏÖ�Ö: 

¸üÖÂ™Òü¾ÖÖ¤üß ‹¾ÖÓ �ÖÏÖÓŸÖß�Ö ³ÖÖ¾Ö®ÖÖ†Öë ŸÖÛú ÃÖß×´ÖŸÖ ÆüÖê •ÖÖŸÖß   

Æîü … ‡ÃÖ �Ö×¸ü�ÖÏêõ�Ö ´Öë »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú †¬�Ö�Ö®Ö ´Öë �ÖÏ¾Öé¢Ö 

ÆüÖê®Öê ¾ÖÖ»Öê »ÖÖêÝÖ ˆÃÖ †ÓŸÖ¥Ôü×Â™ü ŸÖÛú �ÖÆãÑü“Ö®Öê ´Öë †ÃÖ±ú»Ö 

¸üÆü •ÖÖŸÖê Æïü, •ÖÖê »ÖÖêÛú¾ÖÖŸÖÖÔ †¬�Ö�Ö®Ö �ÖÏ¤üÖ®Ö Ûú¸ü ÃÖÛúŸÖÖ  

Æîü … ÃÖÖî³ÖÖÝ�Ö ÃÖê ³ÖÖ¸üŸÖ ´Öë ³Öß †Öî¸ü �Ö×¿“Ö´Ö ´Öë ³Öß ‹êÃÖê 

»ÖÖêÝÖ Æïü, •ÖÖê ×¾ÖÀ¾Ö Ûêú †®�Ö ³ÖÖÝÖÖë Ûúß ÃÖÖî®¤ü�ÖÔ¿ÖÖÃ¡Öß�Ö 

�Ö¸ü´�Ö¸üÖ†Öë Ûúß ¾�ÖÖ�ÖÛú ÃÖ´Ö—Ö ÛúÖê ×¾ÖÛú×ÃÖŸÖ Ûú¸ü®Öê ´Öë 

¹ý×“Ö ¸üÜÖŸÖê Æïü … Æü´ÖÖ¸êü †´Öê¸üßÛúß ×¾ÖªÖ£Öá, ×•Ö®Ö´Öë Ûãú”û 

³ÖÖ¸üŸÖß�Ö ´Öæ»Ö Ûêú Æïü, ³ÖÖ¸üŸÖß�Ö ÃÖÓÃÛéú×ŸÖ †Öî̧ ü »ÖÖêÛú¾ÖÖŸÖÖÔ Ûêú 

†¬�Ö�Ö®Ö Ûêú ´ÖÖ¬�Ö´Ö ÃÖê ÃÖÓÃÖÖ¸ü Ûêú †�Ö®Öê –ÖÖ®Ö ÛúÖ †¾ÖÃÖ¸ü 

�ÖÖ Ûú¸ü �ÖÏÃÖ®®Ö Æïü … 

 

48. »ÖÖêÛú¾ÖÖŸÖÖÔ †¬�Ö�Ö®Ö ÛúÖî®Ö ÃÖß ¾ÖÖÃŸÖ×¾ÖÛú 

†ÓŸÖ¥Ôü×Â™ü�ÖÖÑ �ÖÏ¤üÖ®Ö Ûú¸üŸÖÖ Æîü ? 

 (A) ¸üÖÂ™Òü¾ÖÖ¤ü †Öî¸ü †®�Ö �ÖÏÖÓŸÖß�Ö ³ÖÖ¾Ö®ÖÖ‹Ñ 

 (B) ×¾Ö¿¾Ö †Öî̧ ü ÃÖÓÃÛéú×ŸÖ Ûúß ¾�ÖÖ�ÖÛú ÃÖ´Ö—Ö 

 (C) ÃÖÖî®¤ü�ÖÔ¿ÖÖÃ¡Öß�Ö �Ö¸ü´�Ö¸üÖ‹Ñ †Öî¸ü –ÖÖ®Ö Ûêú 

×¾ÖÃŸÖÖ¸ü ÛúÖ †¾ÖÃÖ¸ü 

 (D) †ÖŸ´Ö@ÃÖ•ÖÝÖŸÖÖ †Öî¸ü †�Ö®Öß �Ö¸ü´�Ö¸üÖ†Öë 

ÛúÖ †×³Ö´ÖÖ®Ö 

 

49. ‡®Ö´Öë ÃÖê ÛúÖî®Ö ÃÖÖ Ûú£Ö®Ö ÃÖÆüß ®ÖÆüà Æîü ? 

 (A) »ÖÖêÛú¾ÖÖŸÖÖÔ †¬�Ö�Ö®Ö ®Öê ×¤üÜÖ»ÖÖ�ÖÖ Æîü ×Ûú 

Ûú£ÖÖ‹Ñ ‹Ûú ÃÖÓÃÛéú×ŸÖ ÃÖê ¤æüÃÖ¸üß ÃÖÓÃÛéú×ŸÖ ´Öë 

�ÖÖ¡ÖÖ Ûú¸üŸÖß Æïü … 

 (B) ÛúÖê‡Ô ³Öß ÃÖÓÃÛéú×ŸÖ ×ÛúÃÖß Ûú£ÖÖ Ûêú 

Ã¾ÖÖ×´ÖŸ¾Ö ÛúÖ ¤üÖ¾ÖÖ ®ÖÆüà Ûú¸ü ÃÖÛúŸÖß … 

 (C) †´Öȩ̂ üßÛúß ×¾ÖªÖ£Öá ³ÖÖ ü̧ŸÖß�Ö ÃÖÓÃÛéú×ŸÖ †Öî̧ ü 

»ÖÖêÛú¾ÖÖŸÖÖÔ ÛúÖ †¬�Ö�Ö®Ö ®ÖÆüà Ûú¸ü ÃÖÛúŸÖß …  

 (D) ®Öé×¾Ö–ÖÖ®Ö Æü´Öë ×ÃÖÜÖÖŸÖÖ Æîü ×Ûú ÃÖÓÃÛéú×ŸÖ 

ÃÖ´ÖÝÖÏ ´ÖÖ®Ö¾ÖŸÖÖ Ûúß ÃÖ´�Ö×¢Ö Æîü … 

 

50. »ÖÖêÛú¾ÖÖŸÖÖÔ ×¾ÖÂÖ�ÖÖë Ûêú ˆ¤üÝÖ´Ö ÛúÖ �ÖÏ¿®Ö ÛÎú´Ö¿Ö: 

×ÛúÃÖ ÛúÖ¸üÞÖ ÃÖê †�ÖÏÖÃÖÓ×ÝÖÛú ÆüÖêŸÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) �Ö×¸ü¾ÖŸÖÔ´ÖÖ®Ö †®Öã³Ö¾Ö  

 (B) ¸üÖÂ™Òüß�Ö ³ÖÖ¾Ö®ÖÖ‹Ñ 

 (C) ³ÖÖ¸üŸÖß�Ö ˆ¤ËüÝÖ´Ö 

 (D) ³ÖÖ¾Ö®ÖÖ†Öë ÛúÖ ¤ü´Ö®Ö 
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