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IV' CAREERINDIA

MUSEOLOGY AND CONSERVATION
PAPER - II

Note : This paper contains hundred (100) objective type questions of two (2) marks each.

questions are compulsory.

Which of the following is a dynamic technique of Interpretation ?
(1) Tableaux (2) Models
(3) Drama (4) Guide books

‘Reconstruction of a Tribal house’ is :
(1) Thematic exhibition (2) Ecological exhibition
(38) Systematic exhibition (4) Historical exhibition

Thymol is used in museums as :
(1) Insecticide (2) Fungicide
(3) Rodenticide (4) Weedicide

AAM stands for :

(1) American Alliance of Museums
(2) American Association of Museums
(3) Association of American Museums
(4) Alliance of American Museums

Which of the following is ICOM’s international committee for collecting ?

(1) CIDOC (2) COMCOL
(3) CAMOC (4) UMAC
HEPA filters are used to :

(1)  Filter particulate matter

(2) Filter UV rays

(3) Filter IR rays
)

4
o

Filter Ozone
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7.  The most important factor to consider before applying a facing on a painting is that :
(1) It can be successfully removed. (2) It cannot be removed.
(38) Itis hygroscopic. (4) It is transparent.

8.  British Museum Leather Dressing mixture does not contain :
(1) Paraffin wax (2)  Anhydrous lanolin
(3) Hexane (4) Bees wax

9.  Benzotriazole is used for treating :

(1) Iron objects (2) Bronze objects (3) Silver objects  (4) Leaded objects

10. The safest way of dealing with potentially unstable ‘weeping glass” objects is to ensure that
they are kept under :

(1) Humid conditions (2) Dry conditions
(3) Low temperature (4) Ultraviolet rays
11. The Scientific method of dating based on the analysis of patterns of tree rings, also known as
growth rings is called :
(1) Thermoluminescence dating (2) Radiocarbon dating
(3) Dendrochronology (4) Stratigraphy
12. A UV monitor is used to measure :
(1) the UV component of light (2) the intensity of UV radiation
(3) the exposure to UV radiation (4) level of illumination
13. Light damage is cumulative. It means that :
(1) Lower levels of illumination will mean less damage over the long term.
(2) Lower levels of illumination will mean more damage over the long term.
(3) Lower levels of illumination will mean more damage over the short term.
(4) Higher levels of illumination will mean less damage over the long term.

14. What is the exposure, in megalux hours, of an oil painting displayed for 48 weeks in a museum
which is open for eight hours a day, seven days a week and where light falling on the painting
has been measured as 150 lux ?

(1) 0.4032 (2) 4.032 (3) 4032 (4) 4032000
poses [ EHTHIANAN :
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15. Who said “a museum performs its complete office as it is at once gardant, monstrant, and
docent” ?
(1) John Cotton Dana (2) Benjamin Ives Gilman
(3) George Brown Goode (4) Dillon Ripley
16. Cloze Test is used to assess :
(1) Legibility of the text (2) Comprehensibility of the text
(38) Typography of the text (4) Readability of the text
17.  Which one of the followings is used to measure colour changes in paintings and textile due to
exposure to light ?
(1) UV lamp
(2) Psychrometer
(38) Stereoscopic binocular microscope
(4) Blue Wool Scale
18. Exit gradient effect means :
(1) visitors follow the straightest line between the entrance and a visible open door.
(2) an open door is an invitation to leave the gallery.
(3) visitors walk into the exhibit environment.
(4) visitors may touch and manipulate objects before leaving the gallery.
19. Victoria Memorial Hall, West Bengal is :
(1) an autonomous body of Ministry of Culture, Govt. of India.
(2) asubordinate office of the Ministry of Culture, Government of India.
(3) an autonomous body of Ministry Culture, Government of West Bengal.
(4) asubordinate office of Ministry Culture, Government of West Bengal.
20. What does ‘a” stand for in the accession number 85.257.7a ?
(1) quality or grade of the 7t accession
(2) quality or grade of the 7th object of the 257t accession
(3) quality or grade of the first part of the 7th object of the 257t accession
(4) first part of the 7t object of 257t accession
pocers [N :
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Paintings on translucent gauge combined with moving lights to create the impression of
movement and scene were the original form of :

(1) Cyclorama (2) Diorama
(3) Panorama (4) Tableau

Which of the following is effective on all stages of insect pests ?
(1) Ethylene oxide (2) Paradichlorobenzene
(3) Naphthalene (4) Thymol

Who developed the theory of multiple intelligences ?
(1) John Dewey (2) Robert Gagne (3) Carl Rogers (4) Howard Gardner

Silica gel :

a) can be used as a desiccant.

is non-toxic.

(

(b) can be used as a buffering agent.
(c

(d

)
) is non-corrosive.

Code :
(1) (@), (b), () (2)  (b), (), (d) @) (@), (o) (d) 4)  (a), (b), (), (d)

Colour can be used in exhibitions to :

(a) attract attention (b) give emphasis

(c) create mood (d) guide viewing

Code :

1) (@), 0), © (2) (b)) (d) 3 (b)) 4 (@), (), () (d

A'museum can augment its collections by acquiring objects on permanent basis by :
(a)  Gifts (b) Purchases (c) Fieldwork (d) Loans
Code :

1) (@, ®) () (2) (b)) (d) 3 @ (©) @ ORNCACACACY

posets ||H|||H||\||!H||“|H||||||||!H|\||H|\|“||||||!||H||! ;
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27. Excessive humidity can cause :

(@) Weakening of adhesive

(b)  Rotting of size

(c) Staining of paper

(d) Blurring of inks

Code

O @00 @ OOd 6 b @) @ 0), 0 @
28. Which of the following are inherent causes of deterioration in paper ?

(@) HighRH (b)  Bleaching residues

(c) Lignin (d) Unstable sizing

Code :

1) (@), (b) (c) (2) (b)) (d) 3 (b), (d) @) @, () (©) @
29. A plan-budget does not include expenses on :

(a) Salaries

(b)  Services such as electricity, water and gas

(c) Superannuation payments

(d) Building maintenance

Code

1) (@ (d) (2) (@), (), (©) 3 (b) (©) (d) @) @, () () @
30. Which of the following causes the post-mortem decay of Animals and plant ?

(@) Release of hydrolytic enzymes with in the cell

(b) Interaction of body with pollutants

(c) Attack by Scavengery

(d)  Invasion of the Bacteria present in the specimen

Code :

1) @ @ @ @00 @ @bd @ (@
pocers [N z
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31. Interpretation :

(a) allows for variation in technique

(b) is systematic instruction

(c) is personal

(d) 1is impersonal

Code :

1) (@), () (2)  (b), (d) 3 @ (© @) (@), (®), (©
32.  Which of the following statements are true ?

(@) Education and Interpretation are the same thing.

(b) A storyteller is a kind of interpreter.

(c) Docents do not need training.

(d) Museum tours can be enhanced by demonstration.

Code

1) (@), (b) () 2)  (b), (d) ®3) . (b) () (d) @ @ (© @
33. Which of the following statements are true ?

(@) A museum must accept all gifts.

(b) A collection policy is not required if a museum already has a collection.

(c) A collection is only as important as its documentation.

(d) Collecting was historically the first museum function.

Code

O @©d @ @© @ B) @O @ (@ ®
34. The Accession Number :

(a) establishes the identity of an object.

(b) ensures safety of an object.

() proves that the object belongs to the museum’s collection.

(d) serves as the access key for all documentation concerning an object.

Code :

(1) . (d) (2) (b)) (d) 3 (© () @) @, () (©)
_— Il .
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Which of the following are conductive to mould growth ?

(a) Temperature above 25°C (b) RH above 65%
(¢) Air circulation (d) Lack of air circulation
Code :

1) (@), (b), (d) 2)  (b), (c) (d) ®) @ © @ @) (@) (b) (c) (d)

In case of a fire :

(a) Remain Calm (b) Contact the Fire Department
(c) Inform the press (d) Do not break windows
Code :

1) (@, ®), () (2) (b)) (d) 3 @, () @) ) (4) @ b)

The pure wheat starch paste contains :

(@) Gluten (b) Amylose () Amylopectin  (d) Cellulose acetate
Code :
1) (@), () 2) (@, (®) () (3) (b)) @) @, () ()

Which of the following are examples of Remedial Conservation ?

(a) Disinfestation of textiles (b)  Deacidification of paper

(c) Removal of stains (d) Storage of prints in solander boxes

Code :

1) (@), (b) (2) (@), (b) () ) (®), () (d) 4 (@) (b) (o) (d)

Which of the following statements about organic materials are correct ?
(@) They are animal or vegetable in origin.

(b) They are carbon based with a cellular structure.

(c)  They are susceptible to deterioration by light.

(d)  They include natural stones, ceramics and glass.

Code :
(1) (a), (b), (o) 2) () (o), (d) @) (9, (d) 4 (@), (b), (0), (d)
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40. Guided discovery is :
(a) teacher-led learning method.
(b) learner-led learning method.
(c) characterized by divergent thinking.
(d) characterized by convergent thinking.
Code :
1) (@, (d) 2) (@), (®), () 3 @ () d 4 (b), () (d)
41. Which of the following would benefit people with mobility difficulties ?
(a) amplification devices (b) adequate seating in all galleries
(c) wheel chairs (d) lifts
Code :
1) (b), (d) 2) (@, (®), () (3) (b)) (d) 4) (b))
42. Which of the following can be used for communication with/by people with deafness or
hearing impairment ?
(a) Sign Language (b) Lip reading
(c) Braille (d) Paper and pencil
Code :
1) (@ (@ @ @ @@ () @b @ @ (@b, d
43. Which of the following are scholarly publications ?
(a) Journal (b) Catalogue () Monograph (d) Pamphlet
Code :
O @6Od @ @b 6 @O @ @@
44. Which of the following should influence the decision of a museum to acquire an object ?
(a) Significance of the object (b)  Availability of resources
(¢)  Liking of the curator (d) Scope of the museum’s collection
Code :
1) (@) (b) (d) (2) (@) () (b) G @ (d 4 (@) (b) (©) (d)
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45. Assertion (A) : Wood can warp upon drying or moistening.
Reason (R) : Because of the unequal loss or gain of moisture in longitudinal, radial and
tangential sides of the wood.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
46. Assertion (A) : Where museum activities involve a contemporary community or its heritage,
acquisitions should only be made based on informed and mutual consent.
Reason (R) : So that exploitation of the owner or informants is avoided and the wishes
of the community involved are respected.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
47. Assertion (A) : Conservators can bring back faded colours of painting.
Reason (R) : Effect of light is reversable.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
48. Assertion (A) : While packing an object with bubble pack, the bubble side should face away
from the object’s surface.
Reason (R) : Bubbles can leave impressions on the objects surface.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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49. Assertion (A) : While restoring a glass artifact, restorers use an adhesive that has a refractive
index similar to the glass.
Reason (R) : So that the adhesive does not react with the glass.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
50. Assertion (A) : Restorations should be invisible or unnoticeable to the viewers.
Reason (R) : Conservators want viewers to believe that the object is undamaged.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
51. Assertion (A) : To measure light level, the light meter should face the object.
Reason (R) : To get an accurate reading of light reflected by the object.
Code :
(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
52. Assertion (A) : Use of acrylic sheet is preferred over varnish to filter UV rays.
Reason (R) : Acrylic sheet is more convenient lasts longer, and does the job better.
Code :
(1) (A) is wrong, but (R) is right. (2) (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
53. Assertion (A) : Paper items should never be in a partial shadow cast by another item, show
case edge, polyester strap, suspension chain, etc.
Reason (R) : Because this will cause differential fading.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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54. Assertion (A) : Museum Ethics need to be followed strictly by museum workers.
Reason (R) : Because their violation leads to Punishment.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
55. Assertion (A) : A water logged wooden object will retain its shape as long as it is kept wet.
Reason (R) : If the water evaporates or is removed, the resulting surface tension forces of
the evaporating water cause the weakened cell walls to collapse.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
56. Assertion (A) : Polished silver objects should not be handled with bare hands.
Reason (R) : Salts and Oils from skin can etch into the polished silver objects and may
cause permanent damage.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
57. Assertion (A) : Gum Arabic is problematic as a consolidant for conservation purposes.
Reason (R) : Because of its tendency to become brittle upon aging.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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58. Assertion (A) : In temperate climates, electric fans can improve the environment of
collection holding spaces.

Reason (R) : By circulating the air and thereby creating micro-climates that may prevent
growth of micro-organisms.

Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

59. Assertion (A) : Before using gelatin as consolidant consider the future storage and display
of object to be treated.

Reason (R) : Because it is hygroscopic and can support mould growth in conditions of
high relative humidity. It becomes brittle under excessively dry conditions.

Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

60. Assertion (A) : When developing exhibit spaces, gradually decrease lighting from the
entrance.

Reason (R) : The eye requires time to adjust when moving from a bright area to a dimly
lighted space.

Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

61. Assertion (A) : An object brought to a museum for donation should be immediately given
a code and entered in the Accession Register.

Reason (R) : The information contained in the Accession Register will help in deciding
whether the object is suitable for acceptance or not.

Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.
(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.
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Assertion (A) : Each whole pH value below 7 is ten times more acidic then the next higher
value.

Reason (R) : The pH scale is Logarithmic.
Code :
(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

Assertion (A) : Avoid using rubber-based materials for storage or packing of ivory objects.
Reason (R) : As these can produce unnatural yellowing of ivory.

Code :

(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

Assertion (A) : Plastics are subject to degradation by light, heat, moisture and pollutants.
Reason (R) : Because they are organic.

Code :

(1) (A) is wrong, but (R) is right. (2)  (A) is right, but (R) is wrong.

(3) Both (A) and (R) are right. (4) Both (A) and (R) are wrong.

Arrange the following stages of New Exhibition development in order :
(a) Concept development and Testing.

(b) Idea generation and screening.

(¢) Summative Evaluation.

(d) Exhibition development.

Code :

O @ @ b, © @ ), @), @, ©

@) ©)© @, @

(d)
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66. Arrange the following stages of preparation of Insect specimen for Resin embedding.
(a) Preventive Coating (b) Positioning
(c) dehydration (d) Narcotization
Code :
1) (@ (©) () (b) (2) () (d), (©) (@)
3) (), (b), (©) (a) 4) (), () (b), ()
67. Arrange the following stages of planning an advertising campaign in order.
(@) Deciding the proper theme (b)  Scheduling of the Media
(c) Know the Target Audience (d) Selection of Media
Code :
1) © @, () (®) (2 (d), (b), () (@)
3) (@) (d) (b) (9 4)  (®) (9 (d), (@)
68. Arrange the following cognitive levels in order of Bloom’s Taxonomy.
(a) Comprehension (b) Knowledge
(¢) Evaluation (d)  Analysis
Code :
1) ©), @ @, @ ) (), @), @, ©
®) (@, ®) @), © @) (© @ b), @
69. Arrange the following departments of Museology in order of their establishment :
(@) Dept. of Museology, University of Calcutta.
(b)  Dept. of Museology Aligarh Muslim, University.
(c) Dept. of Museology, National Museum Institute.
(d) Dept. of Museology, The M.S. University of Baroda.
Code :
1) (b), (d), (@) () (2)  (©) (), (d) (b)
3) (@) @) (k) (© 4) () @) () (b)
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e
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vosss || T HNHLACI 2




70. Arrange the following museums in order of their establishment.
(@) Regional Museum of Natural History, Bhubneshwar.
(b) Regional Museum of Natural History, Swai Madhopur
(c) Regional Museum of Natural History, Bhopal

(d) Regional Museum of Natural History, Mysore

Code :
(1) (®), (d), (a), () (2)  (9), (a), (d), (b)
(3)  (d), @), (o) (b) 4)  (d), () (a), (b)

IV' CAREERINDIA

71. Arrange the following stages of organising visit of school children to a museum in order.

(a) Class preparation
(b)  Story telling session
(c)  Writing a letter of thanks to the museum

(d) Teacher’s preparatory visit to museum

Code :
(1) (d), (b), (a), () (2) (o), (b), (a), (d)
(3)  (d), (@), (b), () @ (@), (b) (9) (d)

72. Arrange the following stages of Documentation Procedures, after an object arrives at the

museum, in order.

(@) Decision taken to accept the object
(b) Complete entry Register

(c) Enter details in the Accession Register

(d)  Allocate and Mark Accession Number

Code :

1) (®), @), (d), (9 2 (), (), (), (@)

(3) (9 (b), (@), () @) (@), (®) (9 (d)
yoets [ 1IN "
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IV' CAREERINDIA

70. fr=AfafEd Sueal sl SHeh! T & hH H FALed hifsrd |

(a) O i SAh Tgea feedl, Yemvat

(b) T HAfeE S v feed, T
(©) e e it et e, s

(d) STt =ferm o e fewdl, R

%<
®  (®), (d), @) (9 2 (©) (a), (d), (b)
3)  (d), @) (o) (b) 4)  (d), (9) (a), (b)
71. forelt U= | Tholl 9=l ol o STH o FEAfAREd =Rl ol SHATER Hafeed st |
(a) e AR
(b) e A=A G
(c) U hl &S JUH 1 Teh 5 fera
(d) IR ¥ forerer 1 HuRTed <R
e
1) (d), (®), @), (9) @) (© (®), (), (d)
3)  (d) (@), () (9) 4) (@), (b), (c) (d)
72. TG wapfa & GUEEE YgE W YoreH Uik % fefafad =1on & wn § oafierd wife |
(a) helTehid shl TR A k1 TR <A
(b) ufafte dfsert o K
(c) UfEre dfsrent # SARI =t yfafe e
(d) - GfIET GE&A1 1 Tsied wo fegu
E TR
1) (b), (a), (d), (9) ) (b), (d), (9), (a)
(3) (9 (b), (d), () @) (@, (b), (o) (d)
o Il 7




IV' CAREERINDIA

73. Arrange the various stages in order of their occurance in observing Weeping Glass
phenomenon.
(@) Accumulation of water droplets on the surface of glass
(b) Combination of Hydroxyl ions with sodium and potassium
(¢) Formation of deliquiscent salts
(d) Rise in Relative Humidity above 42%
Code :
1) (®), @), () () (2) () (b) (o) (a)
3) (@) (9 (®) (a) 4) (@ (o) (d) (b)
74. Arrange the following steps in the conservation of a metal object in order of their occurance.
(@) Removal of corrosion products
(b) Application of protective layer
(c) Identification of metal
(d) Examination and documentation of conservation status
Code :
1) (), (b), (), (a) (2) (D) (@), (b) ()
3) () (9 (@) (b) @) (©) (d), (b), ()
75. Arrange the following metals in order of their increasing passivity.
(a) Gold (b) - Iron () Zinc (d) Lead
Code :
1) (©, ®) (d), (@ (2) (9 (d), (b), ()
3) (@) () (b), (d) 4) (9 () (@) (d)
76. Arrange the following periods in Chronological order.
(@) Iron age (b) Bronze age (c) Copper age (d) Stone age
Code :
1) @ 0), © @ @ @ © 0), @
3) (), (b), (@) (9) 4) () @) (d) (9
posess [ INIRLAAN 2




73.

74.

75.

76.

posets NI

IV' CAREERINDIA

ST T Fe T % Hfed B o Frefafad fafve ol i e | et st |
(a) TOIE S GAE W S S 1 STHI G

(b) Eifeam T dihEm & TRSIoa STl 1 HarsH

(c) T=& (SfereitEm) den o1 fmf

(d) wrafaen ST 1 42% 9 SAfues B

e
1) (), (@), (d), (o) 2 (), ®) (©, (@)
3)  (d), (@, (b), (a) 4) (@), (9), (d), (b)

TRt &g i HAThId o GV o ARG =XON Sl 39k A H ArEd Hifog |
(a) HETROT 3CUGT ohl BT ST
(b)  EXEdl 9 T ST

(c) ®1d ! UgaH

(d) TRemr feafg &t St iR gereH

% :

(1) (@), (®), (¢), (@) (2) - (d), (@), (b), (¢)
(3)  (d), (¢), (a), (b) 4) " (o) (d), (b), (a)

frAfafaa a1gsii ol 3Ten! sed! MSRaar o s | Hafed Hifsd |

(a) EF (b) - <Rl (c) = (d) dr
%<

1 (), (b), (d), (@) () (9) (d), (b), (a)

(3) (@), (9 (b), (d) (4) (o), (b), (a), (d)

frfafad i 1 37 HieTshd o STTER T Shifed |

(a) T (b) i g (c) ™I (d) TERFT
?:

1) (@), (), ©), (d @  (d), (), (b), ()

(3) (d), (b), @), (©) 4 (b), (@), (d), (©)

il 2



IV' CAREERINDIA

77. Arrange the following events in the history of the National Museum, New Delhi Chronological
order.
(a) Inaugration of present building by Dr. Sarvapalli Radhakrishnan
(b) Appointment of Maurice Gwyer Committee
(c) Inaugration by Shri. R.C. Rajagopalachari
(d) Separate institution placed under its own direct control
Code :
1) (b), (¢), (), () (2)  (b), (d) (9) ()
3 (b) @), (d) () @ (@), (d), (®) (9
78. Arrange the following parts of anatomy of an oil painting from lowest to highest.
(a) Varnish (b) Ground (c) Size (d) Support
Code :
1) (), @), (b), © 2 (), © (@) @
3) (@, ®) @, @ (4) (@, (), (b) @
79. Match the organisations in List - I with their status in List - II.
List - I List - 11
(a) National Museum, New Delhi (i) asubordinate office of Ministry of Forests
and environment, Government of India.
(b) AS.I New Delhi (i) anautonomousbody, Ministry of culture,
Government of India.
(c) Salarjung Museum, Hyderabad (i) an attached Office of Ministry of Culture,
Government of India.
(d) National Museum of Natural History, (iv) a subordinate Office of Ministry of
New Delhi. Culture, Government of India.
Code :
@@  (b) (9 (d)
(1) Gv) @) @ @
(2) () (@) (@) @
3 Gv) @ (@) @
4 @ (@v) @@ (i)
vocets | IITNANEAN Z Faper




IV' CAREERINDIA

77. TS 9UBe, 5 fooett & sfiee # Fefafad seaisll Sl Seshargar Sared Sife

(a) I GeUCH THHWME GNI IAHM Wod i IgHe
(b) & TeR Gt 1 T3

(c) . HI. TSIITATERT GRS

(d) TGH T WY AT § g Hew Sl @ ™

e
(1) (b), (¢) (d), (a) 2 (®), (d), (9, (a)
3) (b), (a), (d), (9) 4) (@), (d), (b), (c)
78. fodl qat foxt o1 Hmm & fafafeg arm o1 g 9 S=a9 & %9 e Sy |
(a) @t (b) THER (c) W& (d) g
e
1) (d), (@), (), (9 (2)  (b), (), (a), (d)
3)  (d), (b), (), (a) 4)  (d), (o) (b), (a)
79. G -1 ¥ {53 T Hirel ol el - I H < 70 37t feerfa & gafema s
et - 1 el - 11
(a) U Gy, 8 fooet () =9 TE AR HACHE, YA RN 1 Th
TR R
(b) MR QRIS wdev, 78 faeeht (i) TSR HACE, 9RA WEHR 6 Th @A
IEEIR
() TSI fsrem, SeUeg (i) TERfd HACH, YR THR H TH Ford
ARG
(d) T URfde faa 9Ueed, € fooeft  (iv) W Haer, 9Rd GRSl T SAETE
ARG
<he
(@) (b)) (o) (d)
(1) @v) @) @) ()
2 (v) (@) @) )
®) (v) (@) (@) ()
@) () (@v) (@) (i)
posts it 5




IV' CAREERINDIA

80. Match the terms in List - I with their meanings in List - II.

List - I

(@) Procedures

(b) Vision statement

() Mission statement

(d) Ergonomics

Code :

@ (b)) (9 (d
1) @) @) @ (@
2) @) G@ @) @
3 @) @O @) (i
@) Gv) @) @) ()

)

(i)

(i)
(iv)

List - 11

a written declaration of an organisation’s core purpose
and focus that normally remains unchanged over time.

an approach to job design by focusing on the worker and
considering how she/he interacts with environment and
equipments, etc.

step-by-step activities that carry out the plans.

an aspirational description of what an organisation would
like to achieve or accomplish in the mid term or long term
future.

81. Match the items in List - I with the items in List - II.

List -1

(@) Reference skills

(b) Interpretation skills

(c) Communication skills

(d) Translation skills

@ (b) (9 (d)

1) @) @) @ @
(2) Gv) @) @) @
3 () @(v) @ @
4 @) @O (@) (i
pocers IR

List - II

(i) - Ability to take information received in one form and
express it in another form.

(i) Ability to structure information and express it in
different modes.

(iii) Ability to find, select and extract information.

(iv) Ability to understand information.
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80. W - I TaI &l Gt - I1 H T8 731 37k 279 § gafer Hifs |
el - 1 et - 11
(a) wfsaTd () el G % 3w UH e foig &l fafaa =won si
MG 99 & W1 Tl aeerd |
(b) FeW FHA (fos Ren=) (i) M fesied o1 w gfesn fomes g wiffs w e

&fgd wW g A foar fwan s € o aw waferory
UV F Y FRT TR it 37 foman s/t B

() o wud (fvd Red=) (i) =RUI-S-=R01 HEHaM § f5HF gR e st
F R

(d) g9 geferent (STATHRT) (iv) T ARl i foh SIS Ee weaEfy stean Srefafy
fersa H SR T STere e SRS ShEAT e ¢ |

81. HeIt-13h Wal ol Geit - 1 H & T 7al § Afod hifo |

el - 1 et - 11
(a) e @ () et T T H TERER U A Y TR g w9 H
e T T &l
(b) ST HIRTA (i) fafvm faftrlil @ S’ T = 38 sfyersa & &t
&I
(c) TIIU HiwA (iii) 3TTT THRR Ge, SUHT T HIA T SH WK HL i
&
(d) STIR &R (iv) eI HHSH i &l
e
(@ (b) (o) (d)
(1) @) @Gv) (@) ()
(2 (v) (@) @) @)
3) () (@(v) (@) ()
4)  (iv) i) (il

0 () ()
LR 5

4) (
yosens ||




IV' CAREERINDIA

82. Match the types of communication media in List - I with their meanings in List - II.

List - I List - II
(a) Static (i) that includes conventional radio, telephonic and television
transmissions.

(b) Automation (i) the change in state is automatically programmed.
(c) Analog (iii) the change in the state is determined by the visitor.
(d) Operand (iv) those that do not change state.
Code :

@ (b) (9 (d
O @) G 6
@ v G 6 G
@) O v Gi) @)
@ G @) 6 ()

83. Match the books in List - I with their authors in List - II.

List - I List - 11
(@) The New Museum (i)  Plenderleith, Harold J., and A.E.A.
Werner

(b) The conservation of Antiquities and  (ii) Harrison, Molly
works of Art : Treatment, Repair, and

Restoration.
(c) Learning out of school : A teacher’s (i) Tilden, Freeman
Guide to the Educational use of
Museums.
(d) Interpreting our heritage (iv) Dana, John Cotton
Code :
@ (®) (o (@
1) @v) @ @) ()
(2) @) @) @ @
G O (@v) @@ (i
4) () (i)
posens | ] |||!H|\||H|\|“||||||!| 5




IV' CAREERINDIA

82. eIt - IH HoR WEAH & YohR ol Tt - 1 H T3 73 37k a1ef | gaferd mifsd |

et -1 T - 11
(a) fer (Rfew) () % " e TR el R (ShH) de gEsE
(TEfifas) o THR e ¥ |
(b) TEEH (AEYE) (i) feufd H ufeds oTaw e @ S €
(c) T (iii) Teurfa & afiedy <3 g feifa g 2
(d) FHE () (iv) o ot feafa # ufteds = 2l
%<
@ () () (d
1) Gv) @) @@ (i)
2 Gv) @) @ (i
@) @) (v) (@) (i)
4 (@) (v) @) (i)

83. et~ 14 & e geeR B g - 1 o T S vl @ g |

it -1 et - 11
(a) T Hf~Em () Ay eSS, R TIT A
(b) T FHEvH A Tf=faadis e awd (i) &, Her
ATH A : Fehe, TUSR, WIS T=EIWH
(c) T 3= ATh Thed : T I=H TS (iii) fewed, WA
T T TR IS S Hfee
(d) TURET 3T gfest (iv) M1, ST Fied

@@ () (9 (d
@v) @) () (i)
() @Gv) (@) (i)
®  (v) (@) ()

) @
il 3

)
)
)
4)

(iv) (D)
vocers | HIIAINN

ii

)
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IV' CAREERINDIA

84. Match the research terms in List - I with their meanings in List - II.
List - I List - II

(a) Beliefs (i) A reseacher’s ability to demonstrate that the object of a study is
accurately identified and described based on the way in which
the study was conducted.

(b) Bias (i) A research condition in which no one except the researcher(s)
knows the identities of the participants in a study.

(c) Confidentiality (iii) Ideas, doctrines, tenets, etc. that are accepted as true on grounds
which are not immediately susceptible to rigorous proof.

(d) Credibility (iv) Influences that distort the results of a research study.
Code :
(@ (b) (o) (d)
1) @) @ (v) (i)
(2 @ (v) @) (i)
(3) @) (v) (@) ()
(4) (v) @) (D) (D)

85. Match the types of alarm systems in List - I with their functioning in List - II.

List - I List - II
(a) Physical Contacts (i) - detects motion using the invisible infrared spectrum.
(b) Infrared (i)  detects a door or window being opened when two sensors

become separated.
(c)  Ultrasonic (iii) detects a visible or infrared beam being broken.

(d) Photo-electric beams (iv) detects motion like bats do, using bouncing sound waves
we can’t hear.

Code :
@ ®) (o (@
M @ @ Gv) ()
(2) @) (@v) (@) (@
G @ (@) (@) (i
4 O @) @) ()
vocets | IITNANEAN w




IV' CAREERINDIA

84. e - 1H ¥ T oy &I &l el - 1 ¥ o3 T STk &1ef § gafaa shifsd -

el -1 et - 11
(a) fowamw () TR viuendl gR0 9% Yef¥ia &3 =it &l fop sveee o Fuffta oo
F YR W AT i 9% I HE-T& TgaH &l T § iR
TE-|E Ui foran T B

(b) TEUE (i) iy = a5 feufa fed sy (Suswdist) & Al o7 &
ST | 9FRRI &1 98 Tl S|
(c)  TIgtea (i) foer, o (Sffed) 7@ (Tew) onfc 9= 38 oUR W wE
TR fohan < € o S ket I gamon 3 gfa diers 7 & )
[ERCEEIRE (iv) o 9uE S foReR vty eree o ufomHi i dred- TR ©

a) (b) (9 (d)
i
)

i)

(
(i
(i (i)
( )

( @)

iv)

85. geit-1H S Tt et Junel i gt - 11 H 3 T3 3ent & Jonel § gHferd it ¢

el - 1 et - 11
(a) IR duh ()  3TITH STILHK AT UIHH (TIFLH) 1 STANT K TFd Rl T=H
EZSIN
(b) TR A (THRES) (i)~ Tl SRamst toya fargeh! o T i SH U Ted i Sl §
el g1 Herdl (EEH) 37er € S € |

(c) oTegmEIfTh (iii) <21 T T AU FoRK AT (ITHRES) SH hl TgaH HLal
gl

(d) RrRI-gfRS o (iv) NG I Wifd I R TR ¥ 1 TOH TR dled ae
3T LA T HT YA FoRan ST ¥ 1

e

@@ () (9 (d)

B @ @@ @Gv) ()

@ @ @v) (@) @

G @O @v) (@) ()

4)

@4 @ @) @) @)
yocens [ HHINNIRNAN a



86. Match the artists in List - I with their famous works in List - II.

List - I
(@) Michelangelo
(b) Vincent Van Gogh
(c) Leonardo da Vinci
(d) Auguste Rodin
Code :

(@ (b) (o) (d)
1) @) @Gv) @) @)
2 @) @Gv) @) ()
@) ) @Gv) @ ()
(4) (@) @ (@v) (i)

List - IT

The Thinker
Vitruvian Man
Sistine Chapel Ceiling

Sunflowers

87. Match the items in List - I with items in List - II.

List - I
(a) The first Public Museum
(b)  The first Public Natural History Museum (i)
(c) The first great National Art Museum (i)
(d) The first Open Air Museum
Code :
(@ (b)) (o) (d)
(D ) @Gv) @) (i)
2 Gv) @) @) (i)
G) @) (v) (@) (@)
(4) @) @@ (@v) (i)
possts | IIHMIANT

List - 11

IV' CAREERINDIA

(i) Ashmolean Museum, Oxford

The Palace of the Louvre, Paris

Skansen Museum, Sweden

(iv) University Museum Basel

42
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86. el - 14 fad T FHelehrl | Felt - I H <t 71 ekt foreaq shemiepia § gHferd shifs |

(1)
(2)
(3)
(4)

87.

-1

REGIRS CEIRC DRG]

o ford gan o

TEell WTshfdeh Ufaeiiaeh Ueerd il 3T STal

Tecll HeM T Thedl HUeerd

Igel ST TR HfSa

@ ® () (@
© () () (i)
(iv) (i) (iid)
( (i) (@)

(1) @

@) @) @

() (iv)
)

iii)

) (v )
TR

3

ii)
4)
pases [

gt - 11
(i < fa
(i) forzfasm &4
(iii) ToemET =ga
(iv) HTFAEH

iv)

gelt - 17 < 7 el o0 gt - 1§ T e | gaferd st

it - 11
wHIfAs s, sl
T Yo & g o, uRE

ThI-I BfSIH, e

A efrm, o
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IV' CAREERINDIA

88. Match the objects in List - I with the Museums they are housed in List - II.

List - I
(a) Mona Lisa i)
(b) Roseta Stone (ii)
() Hope Diamond (i)
(d) Kohi-Noor Diamond (iv)
Code :

@@ (b) (o) (d)
1 @ @Gv) @) ()
2 (@) @Gv) @ (i)
3) (@v) () () ()
(4) @) @@ (@v) (i)

List - II

Smith Sonian Institute

Louvre Museum

Tower of London

British Museum

89. Match the statements in List - I with the Periods in List - II.

List - I List - 11

(a) Development of “Ecomuseums” (i) 19t Century
(b) Development of “Galleria” (i) 3" Century B.C.
(c) Golden Age of Art Museums (iti) 20t Century
(d) Alexendra “Mouseion” founded (iv) 16 Century
Code :

@ () () (d
(1) @) @) @) @
2 @) (@) (@) @
3 (@) @) @ @
4) @) @) @ @

pocers [N g
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IV' CAREERINDIA

88. Wit - IH & Tt helrh{aal i Gl - I H Sk W ST a1l SUeierd § gaferd shifsd |

T - 1 Tt - 11
(a) wHIfeE () ToeEfeR T=EeRE
(b) TSTAER (@ I =
(c) @9 SEHS (iii) TR A wed
d) HfeRIT (iv) fafes =fsem
Fe
@ () (9 (@
M @ Gv) (@) ()
2 @) @v) @ ()
@) Gv) @) (@) ()
@) @) @) @Gv) (i)
89. el - IH fo3 M weri 1 gt - 1T H f53 M3 &t & gAfea wifse
T - 1 gt - 11
(a) ‘‘sRIfSEE" o foRE G 195 wS
(b) ‘“‘TrifEn’’ @ o (i) 3% wreEt 2.,
(c) el HIRIET 1 WU g (iii) 205 WS
(d) STcTEIgl ARE wfud gaf (iv) 169 &=
Fe
@ (b) (9 (d
1) @) @) @) @)
@ @ @v) (@) (G
®) @) (@v) (@) ()
4 @) (@v) @ ()
posss || NI i




IV' CAREERINDIA

90. Match the personalities in List - I with their contribution in List - II.

List - I List - II

(@) Sir A. Cunningham (i) Introduced the Concept of Ecomuseum
(b) Arthur Hazelius (i) Established ASI
(c) George Heneri Riviere (iii) Founder of San Francisco Museum of Modern Art
(d) Grace Morley (iv) Founder of open air museum’s
Code :

@ () (o (d
1 @O Gv) @ ()
2 @ @) @) (i
®) @ @) @ G
4 @@ @) @) @

91. Match the conservation terms in List - I with their meanings in List - IL.

List - I List - II
(Conservation terms) (Meanings)

(a) Abrasion (i) A broad Wrinkle or System of Wrinkles without creasing,
usually referring to the conformation of paper or
parchment.

(b) Blanching (ii) A Surface loss apparently caused by friction.

(c) Bloom (i) Irregular, abnormal, pale or milky areas in paint or varnish.

(d) Cockling (iv) A milky cast or iridescence that may develop on the

surface of varnish causing some loss of transparency.

Code :
@ (b)) (o) (d)

1) @) @) @) @
(2)  ® @Gv) (@) @)
3 (@) @@ @ )
@) @) @ @ (i)
yosens | IITHIANEAD i
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90. Wil - 1 ¥ 53 73 =afaqal &1 et - 11 § 3 gN e T IreM 9 gafad Sifsd

Tt - 1

T - 11
) TR TR I YRS H
i) TUH.STE. i TG i
i) 9 HifeEen! s i o1 o Heemes

(i
"
(i
(iv) IO TSR HfSIH o HEATTh

91. eit-1H fg3 T Greror ugi =l it - I H 8 T 37 31§ gafaa wifss |

@@  (b) () (d)
1) @@ @) @) @)
2 ® (v) (@) @)
3 @) @ @ @)
(4)

(
posens ||

iv)

O @ G
LT

(i
(i)
)

et - 11
(a1ef)

T el facaae () ed gqe (i) 4 3, 9ma:
HITS 31e =8 95 (UHH=) i G & Hey |

HEUT o RO SR €9 & TS &l 7
e sreran e ® stfafid, sramr we ereren gfrn &=

St steren Tdif (SREdW) S anffer it w8 W Y B
Tkl & Fored arafiar # w1t 2 |
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92. Match the insurance terms in List - I with their meanings in List - II.

List - I List - II
(Insurance terms) (Meanings)

(@) Actof God (i)  the quality which an object has to deterioate or damage

itself without external help.

(b) Deductible (i) a happening, such as a tornado, a hailstorm, etc.

(c)  Fidelity exclusion (i) an agreed amount of loss which on insured must suffer

before his policy will pay.

(d) Inherent vice (iv) excludes protection for losses caused by the dishonesty of

the insured employee’s.

Code

@ (b)) (9 (@

1) G @) @) @

(2) @@ @) @) @

3 () @v) @) @

4 @@ @Gv) @ )

93. Match the marketing terms in List - I with their meanings in List - IL
List - I List - II

(a) Demographic Segmentation (i)  dividing a market into units such as countries,
regions or cities.

(b) Geographic Segmentation (i) segments selected because their needs and
other characteristics fit well with a specific
organisation’s goals and capabilities.

(c) Segement (iii) dividing the market into groups based on
variables such as age, gender, family life cycle,
family size, income, occupation, education,
religion or ethenic groups.

(d) Target Segments (iv) a group of current or prospective customers

Code :
(@ (b) (o) (d)
(M @) @@ (@v) (i)
(2 @) (@) (@v) (1)
®) @v) (@) @) @)
@4 @ (@Gv) (@) (i)
possts | IIHMIANT i

who share common characteristics, needs,
purchasing behaviour, or consumption
patterns.
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94. Match the terms in List - I with their examples in List - II.

List - I List - II

(Terms) (Examples)
(a) Primary colours (i)  Blue, green, violet, etc.
(b) Secondary colours (i) Red, blue and yellow
(c) Tertiary colours (i) Orange, green, violet
(d) Cool colours (iv) Red - Orange, green - yellow, blue - green
Code

@@ (b)) (9 (d

1 ®  Gv) (@) @)
(2) @) @) @) @
3 (@) @v) @ )
4) () @) @ @)

95. Match the Art terms in List - I with their Meanings in List - II.

List - I List - TI
(Art terms) (Meanings)
(a) Style (i)  The objects or events being depicted in an art work.
(b) Content (i) A Characteristic or a number of characteristics, that we can

identify as constant, recurring, or coherent.

(c) Subject Matter (iii) What a work of art is about, and its subject matter as interpreted
by the viewer. The message behind a work of art.

(d) Context (iv) The personal and Social Circumstances surrounding the making,
viewing, and interpreting of a work of art.

Code :
(@ (b)) () (d)

@ @ @ 0
@ @ 6@ G 0
® O @ 6@ G
@ @ @ O W
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96. Match the disciplines in List - I with the collections they are concerned with in List - II.

List - I List - II
(a) Botany (i)  Mollusc
(b) Herpetology (i) Insects
(c) Malacology (i) Plants
(d) Entomology (iv) Reptiles and Amphibians
Code

(@ (b) () (d)
1) @) @ @) @
(2) (@) @v) @ (@@
3 (v) @) (@) @
4) @ @) @ ()

Read the passage below and answer the questions that follow based on your understanding of
the same.

Museums have long been considered special places where the authoritative insights of trained
experts are shared with members of the public. It is true that we as an institution have something
unique to offer the public - the collections we amass and our intellectual insights into the creativity
of artists. However, to paraphrase Picasso (and many other artists for that matter), in producing
an art work, the artist carries the creative process half way - it is the responsibility of the viewer to
complete the process. This visitor-centred half of the creative process is based on the personalising
of symbolic objects. This process is not prescriptive, so institutions cannot control how the
personalising occurs. Museums can, however, be supportive of visitors as they personalise their
experiences with the art works.

What does the visitor side of creativity look like ? This creativity is idiosyncratic - sometimes
tentative, sometimes dogmatic; at times it is intensely moving, other times shocking, while at other
times it is insightful. To this writer, visitor-based creativity provides a powerful complement to the
intellectual insights of the museum experts. Accordingly, I submit that one of the core partnerships
that needs to be fully developed in museums (and particularly art museums) is an honest and
respectful relationship between the public and the institutions - a partnership in which the many
meanings of art can be explored and honoured.

97.. Traditional museums have been presenting views of :
(1) Artists (2) Curators

(3) Viewers (4) Governing authority

pocers IR &
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98.

99.

The creative process is completed by viewers in terms of :

(1) Style (2) Form (3) Content 4)

The visitor - centered half of the creative process is :

(1) Objective (2) Subjective (8) Prescriptive 4)

100. Which of the following statements is correct ?

(1) All viewers have their own individualistic interpretation.
(2) Viewers’ interpretation is same as the Curator.
(8) Viewers’ interpretation is same as the Artist.
(4)

4)  All viewers interpret in the same way.

-00o0-
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Subject matter

Descriptive
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Space For Rough Work
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