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1. Write your roll number in the space provided on the top of

this page.
2. This paper consists of fifty multiple-choice type of questions.
3. At the commencement of examination, the question booklet

will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the

paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on

the correct response against each item.

Example :

where (C) is the correct response.
5. Your responses to the items are to be indicated in the OMR

Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or put

any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.

9. You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
13. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

Number of Pages in this Booklet : 20 Number of Questions in this Booklet : 50

Instructions for the Candidates ¯Ö¸üßõÖÖÙ£ÖµÖÖë Ûêú ×»Ö‹ ×®Ö¤ìü¿Ö
1. ‡ÃÖ ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß �ÖÖµÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
�ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üµÖê �ÖÖµÖëÝÖê, ×�ÖÃÖÛúß �ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿µÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ˆÃÖÛêú Ûú¾Ö¸ü ¯Öê�Ö ¯Ö ü̧ »ÖÝÖß ÛúÖÝÖ�Ö

Ûúß ÃÖß»Ö ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô µÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß
¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜµÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú µÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×�Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë µÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖµÖê ÆüÖë µÖÖ ÃÖß×¸üµÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖµÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üµÖê �ÖÖµÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß �ÖÖµÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖµÖ ×¤üµÖÖ �ÖÖµÖêÝÖÖ …

(iii) ‡ÃÖ �ÖÖÑ“Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜµÖÖ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü ¤ëü …

4. ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) ŸÖ£ÖÖ (D) ×¤üµÖê
ÝÖµÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
�ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖµÖÖ ÝÖµÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ :
�Ö²Ö×Ûúú(C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üµÖê ÝÖµÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üµÖê ÝÖµÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®µÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»µÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üµÖê ÝÖµÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬µÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. µÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖµÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü µÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×�ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, µÖÖ ÛúÖê‡Ô
†®µÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏµÖÖêÝÖ Ûú¸üŸÖê Æïü, �ÖîÃÖê ×Ûú †Ó×ÛúŸÖ ×ÛúµÖê ÝÖµÖê
ˆ¢Ö¸ü ÛúÖê ×´Ö™üÖ®ÖÖ µÖÖ ÃÖ±êú¤ü ÃµÖÖÆüß ÃÖê ²Ö¤ü»Ö®ÖÖ ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖµÖê
†µÖÖêÝµÖ ‘ÖÖê×ÂÖŸÖ ×ÛúµÖê �ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ‹¾ÖÓ ´Öæ»Ö OMR ¯Ö¡ÖÛú
×®Ö¸üßõÖÛú ´ÖÆüÖê¤üµÖ ÛúÖê »ÖÖî™üÖ®ÖÖ †Ö¾Ö¿µÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü
ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü �ÖÖµÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö
¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü ´Öæ»Ö ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ŸÖ£ÖÖ OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü
¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê �ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) µÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏµÖÖêÝÖ ¾ÖÙ�ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô ®ÖÛúÖ¸üÖŸ´ÖÛú †ÓÛú ®ÖÆüà Æïü …
13. µÖ×¤ü †ÓÝÖÏê�Öß µÖÖ ØÆü¤üß ×¾Ö¾Ö¸üÞÖ ´Öë ÛúÖê‡Ô ×¾ÖÃÖÓÝÖ×ŸÖ ÆüÖê, ŸÖÖê †ÓÝÖÏê�Öß ×¾Ö¾Ö¸üÞÖ

†Ó×ŸÖ´Ö ´ÖÖ®ÖÖ �ÖÖ‹ÝÖÖ …

[Maximum Marks : 100Time : 1 1/4 hours]

PAPER-II
PERFORMING   ARTS - DANCE / DRAMA / THEATRE

(To be filled by the Candidate)

Signature and Name of Invigilator

OMR Sheet No. : ...............................................

Roll No.

(In words)

1. (Signature) __________________________

(Name)  ____________________________

2. (Signature) __________________________

(Name)  ____________________________
Roll No.________________________________

6 5

(In figures as per admission card)

J 1 4

J-65-14 1 P.T.O.
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1. Match the following : 

      List – I         List – II 

a. Utsah i. Satvik Bhāv 

b. Uddipan ii. Sthayi Bhāv 

c. Vepathu iii. Vibhāv 

d. Gatiprachar iv. Anubhāv 

 Codes : 
  a b c d 
 (A) i ii iii iv 
 (B) ii iii i iv 
 (C) iii iv ii i 
 (D) iv i iii ii 

 

2. Assertion (A) : The word  Sthayi 

Bhāv (Ã£ÖÖ�Öß ³ÖÖ¾Ö) is not mentioned 

in Bharat’s Rasa sutra. 

 Reason (R) : Rasa can exist 

without Sthayi Bhāv. 

 Codes :  

 (A) (A) is true, (R) is false. 

 (B) (A) is true, (R) is true. 

 (C) (A) is false, (R) is true. 

 (D) (A) is false, (R) is false. 

 

3. Select the correct sequence of the 

following Rasa theorists : 

 (A) Bhatt Lolla.ta, Sri Shankuka, 

Bha.t.t Nāyaka, Abhinavgupta 

 (B) Sri Shankuka, Bha.t.t Nāyaka, 

Abhinavgupta, Bhatt Lolla.ta  

 (C) Bha.t.t Nāyaka, Abhinavgupta, 

Bhatt Lolla.ta, Sri Shankuka  

 (D) Abhinavgupta, Bhatt Lolla.ta, 

Sri Shankuka, Bha.t.t Nāyaka 

 

 

 

 

 

 

 

 

 

 

 
4. Pick the odd one out : 

 (A) Shama 

 (B) Krodh 

 (C) Bhaya 

 (D) Dukh 

 

5. The concept of “Sadharanikarna” 

was evolved by 

 (A) Bha.t.t Lollata 

 (B) Bhatt Narayana 

 (C) Bhatt Nāyaka 

 (D) Bhatt Totta 

 

6. Select the correct sequence going 

from top to bottom : 

 (A) Nasika, Chibuk, Bhro, Kapol 

 (B) Kapol, Nasika, Bhro, Chibuk 

 (C) Bhro, Nasika, Kapol, Chibuk 

 (D) Kapol, Bhro, Nasika, Chibuk 

 

7. “Bhavaprakashana” of Sharadatanaya 

is special for its treatment of 

 (A) Rupaka 

 (B) Dasha-Rupaka 

 (C) Karana 

 (D) Upa-Rupaka

PERFORMING ARTS – DANCE / DRAMA / THEATRE  

Paper – II 

SPECIAL INSTRUCTIONS 

1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 

answer all the 25 questions of that Part only. Each question carries two 

marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 

Number which they have selected. 

PART – I 

Common to Dance / Drama / Theatre 
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1. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ˆŸÃÖÖÆü i. ÃÖÖ×¢¾ÖÛú ³ÖÖ¾Ö 
b. ˆ§üß�Ö®Ö ii. Ã£ÖÖ�Öß ³ÖÖ¾Ö 
c. ¾Öê�Ö£Öã iii. ×¾Ö³ÖÖ¾Ö 
d. ÝÖ×ŸÖ�ÖÏ“ÖÖ¸ü iv. †®Öã³ÖÖ¾Ö 

 Ûæú™ü : 
  a b c d 
 (A) i ii iii iv 
 (B) ii iii i iv 
 (C) iii iv ii i 
 (D) iv i iii ii 
 

2. †×³ÖÛú£Ö®Ö (A) : ³Ö¸üŸÖ Ûêú ¸üÃÖÃÖæ¡Ö ´Öë Ã£ÖÖ�Öß 
³ÖÖ¾Ö ÛúÖ ×•ÖÛÎú ®ÖÆüà Æîü …   

 ŸÖÛÔú (R) :  Ã£ÖÖ�Öß ³ÖÖ¾Ö Ûêú ×²Ö®ÖÖ ³Öß ¸üÃÖ ÛúÖ 
†×ÃŸÖ¢¾Ö ÆüÖê ÃÖÛúŸÖÖ Æîü …   

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, �Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü …  
 (B) (A) ÃÖÆüß Æîü †Öî¸üü (R) ÃÖÆüß Æîü …   
 (C) (A) ÝÖ»ÖŸÖ Æîü, �Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü …   
 (D) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÝÖ»ÖŸÖ Æîü … 
 

3. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸üÃÖ ×ÃÖ¨üÖ®ŸÖÛúÖ¸üÖë Ûêú ÃÖÆüß ÛÎú´Ö ÛúÖ 
“Ö�Ö®Ö Ûúß×•Ö‹ : 

 (A) ³Ö¼ü »ÖÖê»»Ö™ü, ÁÖß ¿ÖÓÛãúÛú, ³Ö¼ü ®ÖÖ�ÖÛú, 
†×³Ö®Ö¾ÖÝÖã�ŸÖ 

 (B) ÁÖß ¿ÖÓÛãúÛú, ³Ö¼ü ®ÖÖ�ÖÛú, †×³Ö®Ö¾ÖÝÖã�ŸÖ, 
³Ö¼ü »ÖÖê»»Ö™ü 

 (C) ³Ö¼ü ®ÖÖ�ÖÛú, †×³Ö®Ö¾ÖÝÖã�ŸÖ, ³Ö¼ü »ÖÖê»»Ö™ü, 
ÁÖß ¿ÖÓÛãúÛú 

 (D) †×³Ö®Ö¾ÖÝÖã�ŸÖ, ³Ö¼ü »ÖÖê»»Ö™ü, ÁÖß ¿ÖÓÛãúÛú, 
³Ö¼ü ®ÖÖ�ÖÛú 

 

 

 

 

 

 

 

 

 

 

4. ×¾ÖÂÖ´Ö ÛúÖê †»ÖÝÖ Ûú ȩ̈ü : 

 (A) ¿Ö´Ö 

 (B) ÛÎúÖê¬Ö 

 (C) ³Ö�Ö 

 (D) ¤ãü:ÜÖ 

 

5. ‘ÃÖÖ¬ÖÖ¸üÞÖßÛú¸üÞÖ’ Ûúß †¾Ö¬ÖÖ¸üÞÖÖ ÛúÖ �ÖÏ×ŸÖ�ÖÖ¤üÛú 
£ÖÖ  

 (A) ³Ö¼ü »ÖÖê»»Ö™ü 

 (B) ³Ö¼ü ®ÖÖ¸üÖ�ÖÞÖ 

 (C) ³Ö¼ü ®ÖÖ�ÖÛú 

 (D) ³Ö¼ü ŸÖÖî¢Ö 
 

6. ×ÃÖ¸ü ÃÖê ŸÖ»Öß Ûêú ÛÎú´ÖÖ®ÖãÃÖÖ¸ü, ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê, 
ÃÖÆüß ÛÎú´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ : 

 (A) ®ÖÖ×ÃÖÛúÖ, ×“Ö²ÖãÛú, ³ÖÏÖê, Ûú�ÖÖê»Ö 

 (B) Ûú�ÖÖê»Ö, ®ÖÖ×ÃÖÛúÖ, ³ÖÏÖê, ×“Ö²ÖãÛú 

 (C) ³ÖÏÖê, ®ÖÖ×ÃÖÛúÖ, Ûú�ÖÖê»Ö, ×“Ö²ÖãÛú 

 (D) Ûú�ÖÖê»Ö, ³ÖÏÖê, ®ÖÖ×ÃÖÛúÖ, ×“Ö²ÖãÛú 
 

7. ¿ÖÖ¸ü¤üÖŸÖ®Ö�Ö ÛúÖ ³ÖÖ¾Ö�ÖÏÛúÖ¿Ö®Ö ×ÛúÃÖÛêú ×®Öºþ�ÖÞÖ ´Öë 
×¾Ö×¿ÖÂ™ü Æîü ? 

 (A) ºþ�ÖÛú 

 (B) ¤ü¿Ö7ºþ�ÖÛú 

 (C) Ûú¸üÞÖ 

 (D) ˆ�Öºþ�ÖÛú 

PERFORMING ARTS – ®ÖéŸ�Ö / ®ÖÖ™üÛú / ¸ÓüÝÖ´ÖÓ“Ö 
Paper – II 

SPECIAL INSTRUCTIONS 

1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 

answer all the 25 questions of that Part only. Each question carries two 

marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 

Number which they have selected. 

PART – I 

®ÖéŸ�Ö / ®ÖÖ™üÛú / Ó̧üÝÖ´ÖÓ“Ö ÃÖ³Öß Ûêú ×»Ö‹ 
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8. Assertion (A) : The role of 

a creative artist is that of a reporter, 

narrator, historian and philosopher. 

 Reason (R) : Artists try to evoke 

the emotional response from an 

art presentation. 

 Codes :  
 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are false. 

 (C) (A) is true and (R) is false. 

 (D) (A) is false and (R) is true. 

 

9. Pick the odd one out : 

 (A) Kalidas 

 (B) Rajshekhar 

 (C) Someshwara 

 (D) Gunadatta 

 

10. Match the items in List – I with the 

items in List – II : 

      List – I         List – II 

a. Andhra 

Pradesh 

i. Todale Gombe-atta 

b. Karnataka ii. Toalpava Kuthu 

c. Kerala iii. Sakhi-Kundhei 

d. Orissa iv. Tolu Bommalatta 

 Codes : 

  a b c d 

 (A) iv i ii iii 

 (B) i ii iv iii 

 (C) ii iv iii i 

 (D) iii i ii iv 

 

11. Match the items in List – I with the 

items in List – II : 

      List – I         List – II 

a. Dashavatara i. Assam 

b. Laiharaoba ii. Karnataka 

c. Ankiyanata iii. Maharashtra 

d. Yakshagana iv. Manipura 

 Codes : 

  a b c d 

 (A) iii iv i ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) i ii iii iv 

12. Assertion (A) : It is necessary to 
have performing arts in all 
Indian Universities. 

 Reason (R) : India has a strong 
cultural heritage of Performing 
Arts. 

 Codes :  
 (A) (A) is true, (R) is false.  
 (B) (A) is false, (R) is true.  
 (C) (A) is true, and (R) is true. 
 (D) (A) is false, and (R) is false. 
 

13. Pick the odd one out : 

 (A) Navtejsing Johar 

 (B) Prerna Shrimali 

 (C) Madhu Natarajan 

 (D) Shaoli Mitra 
 

14. Which of the following is not 
correctly matched ? 
(A) Koothambalam – Koodiyattam 
(B) Vikristha 

Madhyama 
– Natyashastra 

(C) Kabuki – Japan 
(D) Bhavai – Maharashtra 

 

15. Which is not matching from the 

following ?  

(A) Govardhan 

Panchal 

– Koothambalam 

(B) Mrilanini 

Sarabhai 

– Folk tradition 

(C) Dharmaveer 

Bharti 

– Andhayug 

(D) Dr. V. 

Raghavan 

– Art Critic 

 

16. Match items in List – I with in List – II : 

      List – I         List – II 

a. Natya i. Abhinaya 

b. Avanti ii. Dharmi 

c. Angik iii. Aharya 

d. Chestim iv. Vritti 

 Codes : 

  a b c d 

 (A) iv i iii ii 

 (B) ii iv i iii 

 (C) iii ii i iv 

 (D) iv iii ii i 
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8. †×³ÖÛú£Ö®Ö (A) : ‹Ûú ÃÖé•Ö®ÖÖŸ´ÖÛú Ûú»ÖÖÛúÖ¸ü 
Ûúß ‹Ûú ×¸ü�ÖÖê™Ôü¸ü, †ÖÜ�ÖÖ®ÖÛú¢ÖÖÔ, 
‡×ŸÖÆüÖÃÖÛúÖ¸ü ŸÖ£ÖÖ ¤üÖ¿ÖÔ×®ÖÛú Ûúß ³Öæ×´ÖÛúÖ 
¸üÆüŸÖß Æîü …    

 ŸÖÛÔú (R) :  Ûú»ÖÖÛúÖ¸ü ‹Ûú Ûú»ÖÖ �ÖÏÃŸÖã×ŸÖ «üÖ¸üÖ 
³ÖÖ¾Ö®ÖÖŸ´ÖÛú �ÖÏ×ŸÖ×ÛÎú�ÖÖ •ÖÝÖÖ®ÖÖ “ÖÖÆüŸÖê      
Æïü …  

 Ûæú™ü : 
 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (B) (A) †Öî¸üü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …    
 (C) (A) ÃÖÆüß Æîü, �Ö¸ü®ŸÖã (R) ÝÖ»ÖŸÖ Æîü …   
 (D) (A) ÝÖ»ÖŸÖ Æîü �Ö¸ü®ŸÖã (R) ÃÖÆüß Æîü … 

 

9. ×¾ÖÂÖ´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ : 
 (A) ÛúÖ×»Ö¤üÖÃÖ (B) ¸üÖ•Ö¿ÖêÜÖ¸ü 
 (C) ÃÖÖê´Öê¿¾Ö¸ü (D) ÝÖãÞÖ¤ü¢ÖÖ 
 

10. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹ : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. †ÖÓ¬ÖÐ �ÖÏ¤êü¿Ö i. ™üÖê›ü»Öê ÝÖÖê´²Öê †¼üÖ 
b. Ûú®ÖÖÔ™üÛú  ii. ŸÖÖê»Ö�ÖÖ¾ÖÖ Ûãú£Öã 
c. Ûêú¸ü»Ö iii. ÃÖÖÜÖß Ûãú®šêü‡ 
d. ˆ›ÌüßÃÖÖ iv. ŸÖÖê»Öã ²ÖÖê´Ö»Ö¼üÖ 

 Ûæú™ü : 
  a b c d 

 (A) iv i ii iii 

 (B) i ii iv iii 

 (C) ii iv iii i 

 (D) iii i ii iv 

 
11. ÃÖæ“Öß-I ÃÖê ÃÖæ“Öß-II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹ : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ¤ü¿ÖÖ¾ÖŸÖÖ¸ü i. †ÖÃÖÖ´Ö 
b. »ÖÖ‡Æü¸üÖê²ÖÖ ii. ÛúÞÖÖÔ™üÛú 
c. †ÖÓ×Ûú†Ö®ÖÖ™ü iii. ´ÖÆüÖ¸üÖÂ™Òü 
d. �ÖõÖÝÖÖ®Ö iv. ´Ö×ÞÖ�Öã¸ü 

 Ûæú™ü : 
  a b c d 

 (A) iii iv i ii 

 (B) iv iii ii i 

 (C) ii i iv iii 

 (D) i ii iii iv 

12. †×³ÖÛú£Ö®Ö (A) : ÃÖ³Öß ³ÖÖ¸üŸÖß�Ö 
×¾Ö¿¾Ö×¾ÖªÖ»Ö�ÖÖë ´Öë ´ÖÓ“Öß�Ö Ûú»ÖÖ†Öë ÛúÖ 
ÆüÖê®ÖÖ †Ö¾Ö¿�ÖÛú Æîü …     

 ŸÖÛÔú (R) :  ³ÖÖ¸üŸÖ ´Öë ´ÖÓ“Öß�Ö Ûú»ÖÖ†Öë Ûúß 
ÃÖ¿ÖŒŸÖ ÃÖÖÓÃÛéú×ŸÖÛú ×¾Ö¸üÖÃÖŸÖ Æîü …   

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (B) (A) ÝÖ»ÖŸÖ Æîü,üü (R) ÃÖÆüß Æîü …  
 (C) (A) ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü …   
 (D) (A) ÝÖ»ÖŸÖ Æî,ü (R) ÝÖ»ÖŸÖ Æîü … 

 
13. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (A) ®Ö¾ÖŸÖê•ÖÃÖàÝÖ •ÖÖêÆü¸ü 
 (B) �ÖÏȩ̂ üÞÖÖ ÁÖß´ÖÖ»Öß 
 (C) ´Ö¬Öã ®Ö™ü¸üÖ•Ö®Ö 
 (D) ¿ÖÖ†Öê»Öß ×´Ö¡ÖÖ 
 

14. ÛúÖî®Ö ÃÖÖ �ÖãÝ´Ö ÃÖÆüß ®ÖÆüà Æîü ? 

(A) Ûãú£Ö´²Ö»Ö´ÖË – Ûãú×›ü†Ö¼ü´Ö 
(B) ×¾Ö×ÛÎúÂ™ü ´Ö¬�Ö´Ö – ®ÖÖ™Ëü�Ö¿ÖÖÃ¡Ö 
(C) ÛúÖ²ÖãÛúß – •ÖÖ�ÖÖ®Ö 
(D) ³Ö¾ÖÖ‡Ô – ´ÖÆüÖ¸üÖÂ™Òü 

 

15. ÛúÖî®Ö ÃÖÖ �ÖãÝ´Ö ÃÖÆüß ®ÖÆüà Æîü ? 

(A) ÝÖÖê¾Ö¬ÖÔ®Ö �ÖÓ“ÖÖ»Ö – Ûãú£Ö´²Ö»Ö´ÖË 
(B) ´ÖéÞÖÖ×»Ö®Öß ÃÖÖ¸üÖ³ÖÖ‡Ô – »ÖÖêÛúÛú»ÖÖ 
(C) ¬Ö´ÖÔ¾Öß¸ü ³ÖÖ¸üŸÖß – †Ó¬ÖÖ�ÖãÝÖ 
(D) ›üÖò. ¾Öß ¸üÖ‘Ö¾Ö®Ö – Ûú»ÖÖ ×¾Ö¾Öê“ÖÛú 

 

16. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹  : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ®ÖÖ™Ëü�Ö i. †×³Ö®Ö�Ö 
b. †¾Ö×®ŸÖ ii. ¬Ö´Öá 
c. †ÖÓ×ÝÖÛú iii. †ÆüÖ�ÖÔ 
d. “Öê×Â™ü´Ö iv. ¾Öé×¢Ö 

 Ûæú™ü : 
  a b c d 

 (A) iv i iii ii 

 (B) ii iv i iii 

 (C) iii ii i iv 

 (D) iv iii ii i 
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17. Assertion (A) : Bharat talked about 

four Vritti and four Pravritti. 

 Reason (R) : Indian Dance and 

Drama are two dharmis. 

 Codes :  
 (A) (A) is true, (R) is true.  

 (B) (A) is false, (R) is true.  

 (C) (A) is true, (R) is false.  

 (D) (A) is false, (R) is false. 

 

18. Identify the correct sequence of 

following Nayikas : 

 (A) Abhisarika, Vipralabdha, 

Proshitabhartruka, Khandita 

 (B) Vipralabdha, Proshitabhartruka, 

Abhisarika, Khandita 

 (C) Proshitabhartruka, Vipralabdha, 

Khandita, Abhisarika,  

 (D) Khandita, Vipralabdha, 

Proshitabhartruka, Abhisarika  

 

19. Pick the odd one out : 

 (A) Sthambha 

 (B) Sveda 

 (C) Shruti 

 (D) Svarabheda 

 
20. From the mythology, which 

characteristic often used in dance and 

drama ? 

 (A) Narada (B) Parvati 

 (C) Krishna (D) Parashuram 

 
21. Match the items in List – I with the 

items in List – II :  

      List – I         List – II 

a. Mythology i. Animal characters 

b. Rituals ii. Non-violence 

c. Buddhism iii. Performance 

orientation 

d. Panchatantra iv. Metaphoric 

 Codes : 

  a b c d 

 (A) i iv ii iii 

 (B) iv iii ii i 

 (C) i ii iii iv 

 (D) iii i iv ii 

22. Assertion (A) : Indian folk and 

traditional theatre are the 

extension of classical Sanskrit 

Drama. 

 Reason (R) : Folk theatre borrows 

elements from Natyashastra. 

 Codes :  

 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are false. 

 (C) (A) is true, (R) is false.  

 (D) (A) is false, (R) is true.  

 

23. Arrange the plays in correct sequence 

according to their time of writing. 

 (A) Malavikagnimitram, 

Bhagavatajjukam, 

Mrichhakatikam, 

Swapnavasavaduttam 

 (B) Bhagavatajjukam, 

Mrichhakatikam, 

Swapnavasavaduttam, 

Malavikagnimitram  

 (C) Mrichhakatikam,  

Swapnavasavaduttam, 

Malavikagnimitram, 

Bhagavatajjukam,  

 (D) Swapnavasavaduttam, 

Malavikagnimitram, 

Mrichhakatikam, 

Bhagavatajjukam  

 

24. Pick the odd one out : 

 (A) Nataka 

 (B) Itivritta 

 (C) Deema 

 (D) Veethi 

 

25. Banaras is famous for 

 (A) Jatra 

 (B) Bhavai 

 (C) Ramalila 

 (D) Khayal 
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17. †×³ÖÛú£Ö®Ö (A) : ³Ö¸üŸÖ ®Öê “ÖÖ¸ü ¾Öé×¢Ö †Öî¸ü “ÖÖ¸ü 
�ÖÏ¾Öé×¢Ö Ûúß “Ö“ÖÖÔ Ûúß Æî …ü      

 ŸÖÛÔú (R) :  ³ÖÖ¸üŸÖß�Ö ®ÖéŸ�Ö †Öî ü̧ ®ÖÖ™üÛú ×«ü¬Ö´Öá    
Æïü …    

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü …  
 (B) (A) ÝÖ»ÖŸÖ Æîü,üü (R) ÃÖÆüß Æîü …  
 (C) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …   
 (D) (A) ÝÖ»ÖŸÖ Æî,ü (R) ÝÖ»ÖŸÖ Æîü … 

 

18. ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ×�ÖÛúÖ†Öë ÛúÖ ÃÖÆüß ÛÎú´Ö ×“Ö×Å®ÖŸÖ 
Ûúß×•Ö‹ : 

 (A) †×³ÖÃÖÖ×¸üÛúÖ, ×¾Ö�ÖÏ»Ö²¬ÖÖ, �ÖÏÖê×¿ÖŸÖ³Ö¡ÖãÔÛúÖ, 
ÜÖÓ×›üŸÖÖ 

 (B) ×¾Ö�ÖÏ»Ö²¬ÖÖ, �ÖÏÖê×¿ÖŸÖ³Ö¡ÖãÔÛúÖ, †×³ÖÃÖÖ×¸üÛúÖ, 
ÜÖÓ×›üŸÖÖ 

 (C) �ÖÏÖê×¿ÖŸÖ³Ö¡ÖãÔÛúÖ, ×¾Ö�ÖÏ»Ö²¬ÖÖ, ÜÖÓ×›üŸÖÖ, 
†×³ÖÃÖÖ×¸üÛúÖ 

 (D) ÜÖÓ×›üŸÖÖ, ×¾Ö�ÖÏ»Ö²¬ÖÖ, �ÖÏÖê×¿ÖŸÖ³Ö¡ÖãÔÛúÖ, 
†×³ÖÃÖÖ×¸üÛúÖ 

 

19. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 
 (A) ÃŸÖÓ³Ö (B) Ã¾Öê¤ü 
 (C) ÁÖã×ŸÖ (D) Ã¾Ö¸ü³Öê¤ü 
 

20. �ÖÖî̧ üÖ×ÞÖÛú Ûú£ÖÖ†Öë ÃÖê ÛúÖî®Ö ÃÖÖ �ÖÖ¡Ö Æîü ×•ÖÃÖÛúÖ 
®ÖéŸ�Ö †Öî¸ü ®ÖÖ™Ëü�Ö ´Öë �ÖÏÖ�Ö: �ÖÏ�ÖÖêÝÖ ×Ûú�ÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ®ÖÖ¸ü¤ü (B) �ÖÖ¾ÖÔŸÖß 
 (C) ÛéúÂÞÖ (D) �Ö¸ü¿Öã̧ üÖ´Ö 
 

21. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹  : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. �ÖÖî̧ üÖ×ÞÖÛú Ûú£ÖÖ‹Ñ i. �Ö¿Öã �ÖÖ¡Ö 
b. ¸üß×ŸÖ ×¸ü¾ÖÖ•Ö ii. †ØÆüÃÖÖ 
c. ²ÖÖî¨ü ¬Ö´ÖÔ iii. ×®ÖÂ�ÖÖ¤ü®Ö7ˆ®´ÖãÜÖß 
d. �ÖÓ“ÖŸÖ®¡Ö iv. »ÖÖõÖ×ÞÖÛú 

 Ûæú™ü : 
  a b c d 

 (A) i iv ii iii 

 (B) iv iii ii i 

 (C) i ii iii iv 

 (D) iii i iv ii 

22. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖß�Ö »ÖÖêÛú ‹¾ÖÓ 
�ÖÖ¸ü´�Ö×¸üÛú ×£Ö‹™ü¸ü ¿ÖÖÃ¡Öß�Ö ÃÖÓÃÛéúŸÖ 
®ÖÖ™üÛú ÛúÖ ×¾ÖÃŸÖÖ¸ü Æïü …       

 ŸÖÛÔú (R) :  »ÖÖêÛú ®ÖÖ™Ëü�Ö ¿ÖÖÃ¡Ö ÃÖê ŸÖ¢¾Ö ˆ¬ÖüÖ¸ü 
»ÖêŸÖÖ Æîü …     

 Ûæú™ü : 

 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (C) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …   

 (D) (A) ÝÖ»ÖŸÖ Æî,ü (R) ÃÖÆüß Æîü … 

 

23. ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë ÛúÖ ˆ®ÖÛêú ¸ü“Ö®ÖÖÛúÖ»Ö Ûêú 
†®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ : 

 (A) ´ÖÖ»Ö×¾ÖÛúÖ×Ý®Ö×´Ö¡Ö´ÖË, ³ÖÖÝÖ¾ÖŸÖ••ÖãÛú´ÖË, 
´Öé”ûÛú×™üÛú´ÖË, Ã¾Ö�®Ö¾ÖÖÃÖ¾Ö¤ü¢Ö´ÖË 

 (B) ³ÖÖÝÖ¾ÖŸÖ••ÖãÛú´ÖË, ´Öé”ûÛú×™üÛú´ÖË, 
Ã¾Ö�®Ö¾ÖÖÃÖ¾Ö¤ü¢Ö´ÖË, ´ÖÖ»Ö×¾ÖÛúÖ×Ý®Ö×´Ö¡Ö´ÖË 

 (C) ´Öé”ûÛú×™üÛú´ÖË, Ã¾Ö�®Ö¾ÖÖÃÖ¾Ö¤ü¢Ö´ÖË, 
´ÖÖ»Ö×¾ÖÛúÖ×Ý®Ö×´Ö¡Ö´ÖË, ³ÖÖÝÖ¾ÖŸÖ••ÖãÛú´ÖË 

 (D) Ã¾Ö�®Ö¾ÖÖÃÖ¾Ö¤ü¢Ö´ÖË, ´ÖÖ»Ö×¾ÖÛúÖ×Ý®Ö×´Ö¡Ö´ÖË, 
´Öé”ûÛú×™üÛú´ÖË, ³ÖÖÝÖ¾ÖŸÖ••ÖãÛú´ÖË 

 

24. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) ®ÖÖ™üÛú 

 (B) ‡×ŸÖ¾Öé¢Ö 

 (C) ›ß´Ö 

 (D) ×¾Ö£Öß 

 

25. ²Ö®ÖÖ¸üÃÖ ‡ÃÖÛêú ×»Ö‹ �ÖÏ×ÃÖ¨ü Æîü : 

 (A) •ÖÖ¡ÖÖ 

 (B) ³Ö¾ÖÖ‡Ô 

 (C) ¸üÖ´Ö»Öß»ÖÖ 

 (D) ÜÍ�ÖÖ»Ö 
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26. The oldest dance festival is held at 

 (A) Chidambaram 

 (B) Khajuraho 

 (C) Ellora 

 (D) Konarka 

 

27. Ms. Gouri Ramnarayan is  

 (A) Performer 

 (B) Director 

 (C) Writer 

 (D) All of the above 

 

28. Assertion (A) : Russian Ballet had a 

strong influence of the French 

people. 

 Reason (R) : Louis XIV expelled 

the dancers from France. 

 Codes :  

 (A) (A) is true, (R) is false. 

 (B) (A) is false, (R) is true. 

 (C) Both (A) and (R) are true. 

 (D) Both (A) and (R) are false. 

 

29. Match the items in List – I with the 

items in List – II :  

      List – I      List – II 

a. Ramkein i. Java 

b. Kandiyan ii. Burma 

c. Pue iii. Sri Lanka 

d. Wayang iv. Indonesia 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) iv ii iii i 

 (C) i iii iv i 

 (D) iv iii ii i 

 
 

30. The SNA awardee for last year was  

 (A) Arsia Sethi 

 (B) Pratibha Prahlad 

 (C) Alekhya Punjala 

 (D) Priti Patel 

 

31. Match List – I with List – II :  

        List – I      List – II 

a. Satyabhama i. Kerala 

b. Mohini ii. Gosthalila 

c. Radha iii. Kuchipudi 

d. Yasoda iv. Raslila 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) iv iii ii i 

 (C) ii iii i iv 

 (D) iii i iv ii 

 

32. Identify the sequence from North to 

South : 

 (A) Lambadi, Kummi, Lavni, 

Tippani 

 (B) Lavni, Tippani, Kummi, 

Lambadi 

 (C) Lavni, Lambadi, Kummi, 

Tippani. 

 (D) Tippani, Lavni, Lambadi, 

Kummi 

 

33. Identify the odd one out : 

 (A) Mary Wigman 

 (B) Rudolf Laban 

 (C) Sasha Waltz 

 (D) John Cage 

PART – II 

DANCE 
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26. ÃÖ²ÖÃÖê �Öã¸üÖ®ÖÖ ®ÖéŸ�Ö ´ÖÆüÖêŸÃÖ¾Ö ÆüÖêŸÖÖ Æîü  

 (A) ×“Ö¤Óü´²Ö¸ü´ÖË 

 (B) ÜÖ•Öã̧ üÖÆüÖê 

 (C) ‡Ô»ÖÖê¸üÖ 

 (D) ÛúÖêÞÖÖÛÔú 

 

27. ÃÖãÁÖß ÝÖÖî¸üß ¸üÖ´Ö®ÖÖ¸üÖ�ÖÞÖ Æîü 

 (A) Ûú»ÖÖÛúÖ¸ü 

 (B) ×¤üÝ¤ü¿ÖÔÛú 

 (C) »Öê×ÜÖÛúÖ 

 (D) ˆ�Ö¸üÖêŒŸÖ ÃÖ³Öß  

 

28. †×³ÖÛú£Ö®Ö (A) : ºþÃÖ Ûêú ²Öî»Öê™ü �Ö¸ü ±ÏúÖÓÃÖ Ûêú 
»ÖÖêÝÖÖë ÛúÖ ÛúÖ±úß �ÖÏ³ÖÖ¾Ö Æîü …  

 ŸÖÛÔú (R) :  »Öã‡ÃÖ XIV ®Öê ®ÖéŸÖÛúÖë ÛúÖê ±ÏúÖÓÃÖ ÃÖê 
×®ÖÛúÖ»Ö ×¤ü�ÖÖ £ÖÖ …      

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 

29. ÃÖæ“Öß-I ÃÖê ÃÖæ“Öß-II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹  : 
ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ¸üÖ´ÖÛúß®Ö i. •ÖÖ¾ÖÖ 
b. Ûêú®›üß�Ö®Ö ii. ²Ö´ÖÖÔ 
c. �Öã‹ iii. ÁÖß»ÖÓÛúÖ 
d. ¾ÖÖ�ÖÖ®ÝÖ iv. ‡®›üÖê®Öê×¿Ö�ÖÖ 

 Ûæú™ü : 
  a b c d 

 (A) i ii iii iv 

 (B) iv ii iii i 

 (C) i iii iv i 

 (D) iv iii ii i 

 

 
30. ÝÖŸÖ ¾ÖÂÖÔ Ûêú ÃÖÓÝÖßŸÖ ®ÖÖ™Ëü�Ö †ÛúÖ¤ü´Öß Ûêú �Öã̧ üÃÛéúŸÖ 

£Öê  

 (A) †ÖÙ¿Ö†Ö ¿Öêšüß 

 (B) �ÖÏ×ŸÖ³ÖÖ �ÖÏÆü»ÖÖ¤ü 

 (C) †Ö»ÖêÜ�ÖÖ �ÖãÓ•ÖÖ»ÖÖ 

 (D) ×�ÖÏŸÖß �Ö™êü»Ö  

 

31. ÃÖæ“Öß-I ÃÖê ÃÖæ“Öß-II ÛúÖ ×´Ö»ÖÖ®Ö Ûúß×•Ö‹  : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ÃÖŸ�Ö³ÖÖ´ÖÖ i. Ûêú¸üÖ»ÖÖ 

b. ´ÖÖê×Æü®Öß ii. ÝÖÖêÂšü»Öß»ÖÖ 

c. ¸üÖ¬ÖÖ iii. Ûãú“Öß�Öã›üß 

d. �Ö¿ÖÖê¤üÖ iv. ¸üÖÃÖ»Öß»ÖÖ 

 Ûæú™ü : 

  a b c d 

 (A) i ii iii iv 

 (B) iv iii ii i 

 (C) ii iii i iv 

 (D) iii i iv ii 

 

32. ˆ¢Ö¸ü ÃÖê ¤ü×õÖÞÖ Ûúß †Öê¸ü ÛúÖ ÃÖÆüß ÛÎú´Ö Ûúß×•Ö‹ : 

 (A) »ÖÖ´²ÖÖ›Ìüß, Ûãú´´Öß, »ÖÖ¾ÖÞÖß, ™üß��ÖÞÖß 

 (B) »ÖÖ¾ÖÞÖß, ™üß��ÖÞÖß, Ûãú´´Öß, »ÖÖ´²ÖÖ›Ìüß 

 (C) »ÖÖ¾ÖÞÖß, »ÖÖ´²ÖÖ›Ìüß, Ûãú´´Öß, ™üß��ÖÞÖß 

 (D) ™üß��ÖÞÖß, »ÖÖ¾ÖÞÖß, »ÖÖ´²ÖÖ›Ìüß, Ûãú´´Öß 

 

33. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) ´Öî¸üß ×¾ÖÝÖ´Öî®Ö 

 (B) ¸ü›ü±ú »Ö²Ö®Ö 

 (C) ÃÖ¿ÖÖ ¾ÖÖò»™ü•ÖÌ 

 (D) •ÖÖò®Ö Ûêú•Ö 

PART – II 

®ÖéŸ�Ö 
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34. Which of the following is not 

correctly matched ? 

(A) Talaisaman – Head ornament 

(B) Mukut – Head gear 

(C) Ghungaru – Feet ornament 

(D) Zapa – Back ornament 

 

35. Assertion (A) : It was a complex 

historical by which localized 

devadasi traditions were 

transfigured into pan-Indian 

form of “Classical” dance. 

 Reason (R) : The world and 

specially the Britishers were 

looking forward to coming of 

an Indian classical dance. 

 Codes :  

 (A) (A) is true, (R) is false. 

 (B) (A) is false, (R) is true. 

 (C) Both (A) and (R) are false. 

 (D) Both (A) and (R) are true. 

 

36. Match List – I with List – II :  

       List – I      List – II 

a. Sukumara i. Tandava 

b. Nataraja ii. Krishna 

c. Natavara iii. Vritti 

d. Kaishiki iv. Lasya 

 Codes : 

  a b c d 

 (A) iv i ii iii 

 (B) iii ii i iv 

 (C) iv ii iii i 

 (D) i ii iii iv 

 

37. Which is correctly matched ? 

 (A) Incense and Isadora Duncan 

 (B) Radium Dance and Louis 

Fuller 

 (C) Noh and Chinese Opera 

 (D) None of the above 

38. The American institution which often 

gives grants to Indian classical dance 

is 

 (A) The Ketty Foundation 

 (B) The Kri Foundation 

 (C) The Onassis Trust 

 (D) The Ford Foundation 

 

39. Who was the famous partner of Uday 

Shankar ? 

 (A) Johara Sahgal 

 (B) Simki 

 (C) Gulbardhan 

 (D) Ruth St. Denis 

 

40. Assertion (A) : The classical forms 

in dance is seeing a 

metamorphosis in terms of 

newer collaborations. 

 Reason (R) : It is the innovative 

way of involving the younger 

generation. 

 Codes :  

 (A) (A) is false, (R) is true. 

 (B) Both (A) and (R) are true. 

 (C) Both (A) and (R) are false. 

 (D) (A) is true, (R) is false. 

 

41. Identify the correct sequence : 

 (A) Kapitha, Katakamukh, 

Tripataka, Ardhachandra 

 (B) Tripataka, Kapitha, 

Katakamukh, Ardhachandra 

 (C) Tripataka, Ardhachandra, 

Kapitha, Katakamukh 

 (D) Katakamukh, Ardhachandra, 

Kapitha, Tripataka 

 

42. Identify the odd one out : 

 (A) Pachha 

 (B) Varnam 

 (C) Bhangi Pareng 

 (D) Batu 
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34. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖã´Öê×»ÖŸÖ ®ÖÆüà Æîü ? 

(A) ŸÖ»ÖêÃÖ´ÖÖ – ¿ÖßÂÖÔ †Ö³ÖæÂÖÞÖ 
(B) ´ÖãÛãú™ü – ×ÃÖ¸ü �Ö¸ü �ÖÆü®Ö®Öê ÛúÖ 

†Ö³ÖæÂÖÞÖ 
(C) ‘ÖãÓ‘Öºþ – �Öî¸üÖë ÛúÖ †Ö³ÖæÂÖÞÖ 
(D) —Ö�Ö – �ÖéÂšü †Ö³ÖæÂÖÞÖ 

 

35. †×³ÖÛú£Ö®Ö (A) : �ÖÆü ‹Ûú •Ö×™ü»Ö ‹ê×ŸÖÆüÖ×ÃÖÛú 
ŸÖ£�Ö Æîü, ×•ÖÃÖÛêú «üÖ¸üÖ Ã£ÖÖ®Öß�Ö ¤êü¾Ö¤üÖÃÖß 
�Ö¸Óü�Ö¸üÖ ÛúÖê �Öæ•ÖÖ ´Öë ºþ�ÖÖÓŸÖ×¸üŸÖ ×Ûú�ÖÖ ÝÖ�ÖÖ 
£ÖÖ •ÖÖê ‘¿ÖÖÃ¡Öß�Ö’ ®ÖéŸ�Ö ÛúÖ ³ÖÖ¸üŸÖß�Ö ºþ�Ö 
Æîü …   

 ŸÖÛÔú (R) :  ×¾Ö¿¾Ö †Öî¸ü ×¾Ö¿ÖêÂÖŸÖ: ×²ÖÎ™êü®Ö Ûêú 
»ÖÖêÝÖ ‡ÃÖ ³ÖÖ¸üŸÖß�Ö ¿ÖÖÃ¡Öß�Ö ®ÖéŸ�Ö Ûêú †Ö®Öê 
Ûúß �ÖÏŸÖßõÖÖ Ûú¸ü ¸üÆêü £Öê …       

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  
 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 

36. ÃÖæ“Öß-I ÃÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ÃÖãÛãú´Ö¸üÖ i. ŸÖÓ›ü¾ÖÖ 
b. ®Ö™ü¸üÖ•Ö ii. ÛéúÂÞÖ 
c. ®Ö™ü¾Ö¸ü iii. ¾Öé×¢Ö 
d. Ûîú×¿ÖÛúß iv. »ÖÃ�Ö 

 Ûæú™ü : 
  a b c d 

 (A) iv i ii iii 

 (B) iii ii i iv 

 (C) iv ii iii i 

 (D) i ii iii iv 

 
37. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ÃÖã´Öê×»ÖŸÖ Æîü ? 
 (A) ‡®ÃÖëÃÖ †Öî¸ü †Ö‡ÃÖÖ›üÖȩ̂ üÖ ›ÓüÛú®Ö 
 (B) ¸êü×›ü�Ö´Ö ›üÖÓÃÖ †Öî¸ü »Öã‡ÃÖ ±ãú»Ö¸ü 
 (C) ®ÖÖêÆü †Öî̧ ü “Öß®Öß †Öê�Öȩ̂ üÖ 
 (D) ˆ�Ö�ÖãÔŒŸÖ ´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà  

38. †´Ö¸üßÛúß ÃÖÓÃ£ÖÖ, •ÖÖê �ÖÏÖ�Ö: ³ÖÖ¸üŸÖß�Ö ¿ÖÖÃ¡Öß�Ö 
®ÖéŸ�Ö ÛúÖê †®Öã¤üÖ®Ö ¤êüŸÖß Æîü  

 (A) ¤ü Ûêú™Ëü™üß ±úÖ Ó̂›êü¿Ö®Ö 

 (B) ¤ü ×ÛÎú ±úÖ Ó̂›êü¿Ö®Ö 

 (C) ¤ü †Öê®ÖÖ×ÃÖÃÖ ™ÒüÃ™ü 

 (D) ¤ü ±úÖê›Ôü ±úÖ Ó̂›êü¿Ö®Ö 

 

39. ˆ¤ü�Ö ¿ÖÓÛú¸ü ÛúÖ ÃÖã�ÖÏ×ÃÖ¨ü ÃÖÆü�ÖÖêÝÖß ÛúÖî®Ö £ÖÖ ? 

 (A) •ÖÖêÆü¸üÖ ÃÖÆüÝÖ»Ö 

 (B) ×ÃÖ´Ûúß 

 (C) ÝÖã»Ö²Ö¬ÖÔ®Ö 

 (D) ¹ý£Ö ÃÖë™ü ›êü×®ÖÃÖ 

 

40. †×³ÖÛú£Ö®Ö (A) : ®ÖéŸ�Ö Ûêú ¿ÖÖÃ¡Öß�Ö ºþ�Ö ´Öë ®Ö�Öê 
ÃÖÆü�ÖÖêÝÖÖë Ûêú †®ÖãÃÖÖ¸ü ÛúÖ�ÖÖÓŸÖ¸ü ×¤üÜÖÖ‡Ô ¤êü 
¸üÆüÖ Æîü …  

 ŸÖÛÔú (R) :  ®Ö‡Ô �ÖßœÌüß ÛúÖê ÃÖ×´´Ö×»ÖŸÖ Ûú¸ü®Öê ÛúÖ 
�ÖÆü ®Ö¾ÖÖê®´ÖêÂÖß ŸÖ¸üßÛúÖ Æîü …        

 Ûæú™ü : 

 (A) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 

41. ÃÖÆüß ÛÎú´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) Ûú×�ÖŸ£Ö, Ûú™üÛúÖ´ÖãÜÖ, ×¡Ö�ÖŸÖÖÛú, †¬ÖÔ“Ö®¦ü 

 (B) ×¡Ö�ÖŸÖÖÛú, Ûú×�ÖŸ£Ö, Ûú™üÛúÖ´ÖãÜÖ, †¬ÖÔ“Ö®¦ü 

 (C) ×¡Ö�ÖŸÖÖÛú, †¬ÖÔ“Ö®¦ü, Ûú×�ÖŸ£Ö, Ûú™üÛúÖ´ÖãÜÖ 

 (D) Ûú™üÛúÖ´ÖãÜÖ, †¬ÖÔ“Ö®¦ü, Ûú×�ÖŸ£Ö, ×¡Ö�ÖŸÖÖÛú 

 

42. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) �Ö““Ö 

 (B) ¾ÖÞÖÔ´Ö 

 (C) ³ÖÓ×ÝÖ �ÖÖ ȩ̈üÝÖ 
 (D) ²Ö™ãü 
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43. “Kalyani” is the name of  

 (A) a Dance production 

 (B) a Raga 

 (C) a Goddess 

 (D) All of above 

 

44. Match the following : 

       List – I      List – II 

a. Haveli Sangit i. Maitei 

b. Sankirtan ii. Tribal 

instrument 

c. Morchang iii. Religious 

music 

d. Ghangali iv. Mouth 

instrument 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iii i ii iv 

 (C) i iii ii iv 

 (D) ii iv i iii 

 

45. The famous folk-fair known for 

beauty and its dance & music is held 

at  

 (A) Pushkar 

 (B) Tarnetar 

 (C) Pandharpur 

 (D) Mammalapuram 

 

46. Which of the following is a Classic 

Ballet ? 

 (A) Fire bird 

 (B) La Sulphide 

 (C) The Nutcracker 

 (D) Gisselle 

47. Assertion (A) : Gita Govinda has a 

profound influence in all the 

arts of India. 

 Reason (R) : Vaishnavism was 

adapted by the people in 

general. 

 Codes :  

 (A) (A) is true, but (R) is false. 

 (B) (A) is false, but (R) is true. 

 (C) Both (A) and (R) are true. 

 (D) Both (A) and (R) are false. 

 

48. Match List – I with List – II : 

       List – I      List – II 

a. Padmini 

Cheltur 

i. Kelacharan 

Mahapatra 

b. Sangeeta 

Sharma 

ii. Kumudini 

Lakhia 

c. Ileana 

Citaristi 

iii. Narendra 

Sharma 

d. Daksha Seth iv. Chandralekha 

 Codes : 

  a b c d 

 (A) i ii iii iv 

 (B) iv iii i ii 

 (C) ii iii i iv 

 (D) iii ii iv i 

 

49. Identify the sequence from top to 

bottom : 

 (A) Udiyanam, Mattal, Vanki, 

Surya-Chandra 

 (B) Surya-Chandra, Vanki, Mattal, 

Udiyanam 

 (C) Mattal, Vanki, Udiyanam, 

Surya-Chandra 

 (D) Surya-Chandra, Mattal, Vanki, 

Udiyanam 

 

50. Identify the odd one out : 

 (A) Anna Pavlova 

 (B) Tamara Karsivana 

 (C) Diaghilev 

 (D) Michael Fokine 



www.ca
re

er
in

dia.
co

m

 J-65-14 13  Paper-II 

43. “Ûú»�ÖÖ×ÞÖ” ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ ®ÖÖ´Ö     
Æîü ? 

 (A) ®ÖéŸ�Ö �ÖÏÃŸÖã×ŸÖ 

 (B) ¸üÖÝÖ 

 (C) ¤êü¾Öß 

 (D) ˆ�Ö�ÖãÔŒŸÖ ÃÖ³Öß 

 

44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹  : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. Æü¾Öê»Öß ÃÖÓÝÖßŸÖ i. ´ÖîŸÖê�Ö 

b. ÃÖÓÛúßŸÖÔ®Ö ii. †Ö×¤ü¾ÖÖÃÖß ¾ÖÖª�ÖÓ¡Ö 

c. ´ÖÖê”ÕûÝÖ iii. ¬ÖÖÙ´ÖÛú ÃÖÓÝÖßŸÖ 

d. ‘ÖÓÝÖÖ»Öß iv. ´ÖãÜÖ ¾ÖÖª�ÖÓ¡Ö 

 Ûæú™ü : 
  a b c d 

 (A) iii i iv ii 

 (B) iii i ii iv 

 (C) i iii ii iv 

 (D) ii iv i iii 

 

45. ÃÖã�ÖÏ×ÃÖ¨ü »ÖÖêÛú7´Öê»ÖÖ ×•ÖÃÖê ÃÖãÓ¤ü¸üŸÖÖ †Öî̧ ü ‡ÃÖÛêú 
®ÖéŸ�Ö ŸÖ£ÖÖ ÃÖÓÝÖßŸÖ Ûêú ×»Ö‹ •ÖÖ®ÖÖ •ÖÖŸÖÖ Æîü, 
×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖ Ã£ÖÖ®Ö �Ö¸ü †Ö�ÖÖê×•ÖŸÖ 
×Ûú�ÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) �ÖãÂÛú¸ü 

 (B) ŸÖ¸üÞÖêŸÖ¸ü 

 (C) �ÖÓœü¸ü�Öã¸ü 

 (D) ´Ö´´Ö»ÖÖ�Öã¸ü´ÖË 

 

46. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ¿ÖÖÃ¡Öß�Ö ²Öî»Öê™ü Æîü ? 

 (A) ±úÖ�Ö¸ü ²Ö›Ôü 

 (B) »ÖÖ ÃÖ×»±ú›ü 

 (C) ¤ü ®Ö™üÛÎêúÛú¸ü 

 (D) ÝÖã¿Öê»Ö 

47. †×³ÖÛú£Ö®Ö (A) : ÝÖßŸÖ ÝÖÖê×¾Ö®¤ü ÛúÖ ³ÖÖ¸üŸÖ Ûúß 
ÃÖ³Öß Ûú»ÖÖ†Öë ´Öë ÛúÖ±úß �ÖÏ³ÖÖ¾Ö Æîü …   

 ŸÖÛÔú (R) :  ¾ÖîÂÞÖ¾Ö�ÖÓ£Ö ÛúÖê ÃÖÖ´ÖÖ®�Ö »ÖÖêÝÖÖë ®Öê 
†ÓÝÖßÛéúŸÖ ×Ûú�ÖÖ £ÖÖ …         

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …   

 (B) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …   

 

48. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹  : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. �Ö¤Ëü×´Ö®Öß “Ö»ŸÖã¸ü i. Ûêú»ÖÖ“Ö¸üÞÖ 
´ÖÆüÖ�ÖÖ¡Ö 

b. ÃÖÓÝÖßŸÖÖ ¿Ö´ÖÖÔ ii. Ûãú´Öã×¤ü®Öß »ÖÖ×ÜÖ�ÖÖ 

c. ‡»Öß®ÖÖ ×ÃÖ™üÖ×¸ü×Â™ü iii. ®Ö¸êü®¦ü ¿Ö´ÖÖÔ 

d. ¤üõÖÖ ÃÖêšü iv. “Ö®¦ü»ÖêÜÖÖ 

 Ûæú™ü : 
  a b c d 

 (A) i ii iii iv 

 (B) iv iii i ii 

 (C) ii iii i iv 

 (D) iii ii iv i 

 

49. ‰ú�Ö¸ü ÃÖê ®Öß“Öê ÛúÖê ÛÎú´Ö ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) ˆ›üß�ÖÖÞÖ´ÖË, ´ÖÖŸÖ»Ö, ¾ÖÖÓÛúß, ÃÖæ�ÖÔ7“ÖÓ¦ü 

 (B) ÃÖæ�ÖÔ7“ÖÓ¦ü, ¾ÖÖÓÛúß, ´ÖÖŸÖ»Ö, ˆ›üß�ÖÖÞÖ´ÖË 

 (C) ´ÖÖŸÖ»Ö, ¾ÖÖÓÛúß, ˆ›üß�ÖÖÞÖ´ÖË, ÃÖæ�ÖÔ7“ÖÓ¦ü 

 (D) ÃÖæ�ÖÔ7“ÖÓ¦ü, ´ÖÖŸÖ»Ö, ¾ÖÖÓÛúß, ˆ›üß�ÖÖÞÖ´ÖË 

 

50. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) †®®ÖÖ �Ö¾Ö»ÖÖê¾Ö 

 (B) ŸÖÖ´ÖÏ ÛúÙÃÖ¾Ö®Ö 

 (C) ›üÖ�Ö×‘Ö»Ö¾Ö 

 (D) ´ÖÖ‡Ûú»Ö ±úÖê×Ûú®Ö 
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26. Match the following : 

       List – I      List – II 

a. Edward 

Albee 

i. Strange 

Interlude 

b. Tennessee 

Williams 

ii. Cat on a Hot 

Tin Roof 

c. Arthur Miller  iii. The American 

Dream 

d. Eugene 

O’Neil 

iv. The Crucible 

 Codes : 

  a b c d 

 (A) iii ii iv i 

 (B) iv iii i ii 

 (C) i iv ii iii 

 (D) ii i iii iv 
 

27. Assertion (A) : In the play ‘Sakharam 

Binder’ Vijay Tendular has 

depicted Champa as merely a sex 

symbol. 

 Reason (R) : Champa is the victim 

of a society which has treated her 

like merchandise. 

 Codes :  
 (A) Both (A) and (R) are true. 

 (B) (A) is true, (R) is false. 

 (C) (A) is false, (R) is true.  

 (D) Both (A) and (R) are false. 
 

28. Give the correct sequence of the 

following Indian playwrights : 
 (A) Rabindranath Tagore, Aagha 

Hashra Kashmiri, Bhartendu 
Harishchandra, Jaishankar Prasad 

 (B) Bhartendu Harishchandra, 
Rabindranath Tagore, Aagha 
Hashra Kashmiri, Jaishankar 
Prasad 

 (C) Jaishankar Prasad, Bhartendu 
Harishchandra, Rabindranath 
Tagore, Aagha Hashra Kashmiri 

 (D) Aagha Hashra Kashmiri, 
Rabindranath Tagore, Jaishankar 
Prasad, Bhartendu Harishchandra 

 
 
 

29. Pick the odd one out : 

(A) Adya 

Rangacharya 

– Agni Sakshi 

(B) Dharmavir 

Bharti 

– Nadi Pyasi Thi 

(C) Habib Tanvir – Doodh ka 

glass 

(D) C.C. Mehta – Mena Gurjari 
 

30. The most important Urban Japanese 

Theatre Form between its beginnings 

C. 1600 and the early 20
th

 century 

 (A) N–oh (B) Kabuki 

 (C) Kyogen (D) Bunraku 
 

31. Match the items in List – I with            

List – II :   

       List – I      List – II 

a. Vasant Ritu 

ka Sapna 

i. B.V. Karanth 

b. Skandgupt ii. H. Kanhailal 

c. King of Dark 

Chamber 

iii. Habib Tanvir 

d. Draupadi iv. Ratan Thiyam 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) iv ii iii i 

 (C) i iv ii iii 

 (D) ii iii i iv 
 

32. Assertion (A) : Hanamichi is a ramp 

like narrow path which passes 

across the auditorium to join to 

the main stage in Kabuki 

Theatre 

 Reason (R) : Use of Hanamichi is 

a common practice in the 

contemporary theatre of the 

world. 

 Codes :  
 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are false. 

 (C) (A) is true, (R) is false.  

 (D) (A) is false, (R) is true. 

PART – III 

DRAMA/THEATRE  
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26. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹  : 
ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ‹›ü¾Ö›Ôü †»²Öß i. Ã™Òëü•Ö ‡Þ™ü¸ü»�Öæ›ü 
b. ™êü®®ÖêÃÃÖß 

×¾Ö×»Ö�Ö´ÃÖ 
ii. Ûîú™ü †Öò®Ö ‹ ÆüÖ™ü 

×™ü®Ö ºþ±ú 
c. †Ö£ÖÔ¸ü ×´Ö»»Ö¸ü iii. ¤Ëü †´Öê×¸üÛú®Ö ›Òüß´Ö 
d. ‡†Öê•Öß®Ö 

†Öê’®Öß»Ö 
iv. ¤Ëü ÛÎãúÃÖß²Ö»Ö 

 Ûæú™ü : 
  a b c d 

 (A) iii ii iv i 

 (B) iv iii i ii 

 (C) i iv ii iii 

 (D) ii i iii iv 

 

27. †×³ÖÛú£Ö®Ö (A) : ‘ÃÖÜÖÖ¸üÖ´Ö ²ÖÖ‡Õ›ü¸ü’ ®ÖÖ™üÛú ´Öë 
×¾Ö•Ö�Ö ŸÖê®¤ãü»ÖÛú¸ü ®Öê “Ö´�ÖÖ ÛúÖê ´ÖÖ¡Ö 
‘ÛúÖ´ÖãÛúŸÖÖ Ûêú �ÖÏŸÖßÛú’ Ûêú ºþ�Ö ´Öë ×“Ö×¡ÖŸÖ 
×Ûú�ÖÖ Æîü …   

 ŸÖÛÔú (R) :  “Ö´�ÖÖ ˆÃÖ ÃÖ´ÖÖ•Ö Ûúß ˆŸ�Öß×›ÌüŸÖÖ Æîü 
×•ÖÃÖ®Öê ˆÃÖê ‹Ûú ¾ÖÃŸÖã •ÖÖ®ÖÖ Æîü …  

 Ûæú™ü : 
 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  
 (B) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (C) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …   
 (D) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 

28. ×®Ö´®Ö×»Ö×ÜÖŸÖ ³ÖÖ¸üŸÖß�Ö ®ÖÖ™üÛúÛúÖ¸üÖë Ûêú ÃÖÆüß ÛÎú´Ö 
ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ : 

 (A) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü, †ÖÝÖÖ ÆüÁÖ ÛúÖ¿´Öß¸üß, 
³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“Ö®¦ü, •Ö�Ö¿ÖÓÛú¸ü �ÖÏÃÖÖ¤ü 

 (B) ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“Ö®¦ü, ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü, 
†ÖÝÖÖ ÆüÁÖ ÛúÖ¿´Öß¸üß, •Ö�Ö¿ÖÓÛú¸ü �ÖÏÃÖÖ¤ü 

 (C) •Ö�Ö¿ÖÓÛú¸ü �ÖÏÃÖÖ¤ü, ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“Ö®¦ü, 
¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü, †ÖÝÖÖ ÆüÁÖ ÛúÖ¿´Öß¸üß 

 (D) †ÖÝÖÖ ÆüÁÖ ÛúÖ¿´Öß¸üß, ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü, 
•Ö�Ö¿ÖÓÛú¸ü �ÖÏÃÖÖ¤ü, ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“Ö®¦ü 

 

 

 

29. ×¾ÖÂÖ´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ : 
(A) †Öª ¸ÓüÝÖÖ“ÖÖ�ÖÔ  – †×Ý®Ö ÃÖÖõÖß 
(B) ¬Ö´ÖÔ¾Öß¸ü ³ÖÖ¸üŸÖß – ®Ö¤üß ��ÖÖÃÖß £Öß  
(C) Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü – ¤æü¬Ö ÛúÖ ×ÝÖ»ÖÖÃÖ 
(D) ÃÖß.ÃÖß. ´ÖêÆüŸÖÖ – ´Öê®ÖÖ ÝÖã•ÖÔ¸üß 

 

30. ÃÖß71600 †Öî¸ü �ÖÏÖ¸ü×´³ÖÛú 20¾Öà ¿ÖŸÖÖ²¤üß Ûêú 
²Öß“Ö ®ÖÝÖ¸üß�Ö •ÖÖ�ÖÖ®Öß ×£Ö‹™ü¸ü ÛúÖ ºþ�Ö •ÖÖê ÃÖ²ÖÃÖê 
†×¬ÖÛú ´ÖÆü¢¾Ö�ÖæÞÖÔ ¸üÆüÖ : 

 (A) ®ÖÖîÆü (B) ÛúÖ²ÖãÛúß 
 (C) Œ�ÖÖêÝÖ®Ö (D) ²Öã®Ö¸üÖÛãú 
 

31. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹  : 
ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ¾ÖÃÖÓŸÖ ŠúŸÖã ÛúÖ 
ÃÖ�Ö®ÖÖ 

i. ²Öß.¾Öß. ÛúÖ Ó̧üŸÖ 

b. ÃÛÓú¤üÝÖã�ŸÖ ii. ‹“Ö. Ûú®Æîü�ÖÖ»ÖÖ»Ö 
c. ØÛúÝÖ †Öò±ú ›üÖÛÔú 

“Öê´²Ö¸ü 
iii. Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü 

d. ¦üÖî�Ö¤üß iv. ¸üŸÖ®Ö ×£Ö�ÖÖ´Ö 
  a b c d 

 (A) iii i iv ii 

 (B) iv ii iii i 

 (C) i iv ii iii 

 (D) ii iii i iv 

 

32. †×³ÖÛú£Ö®Ö (A) : Æü®ÖÖ×´Ö×“Ö ÃÖÓÛú¸êü �Ö£Ö ÃÖÖ ¸îü´�Ö 
Æîü, •ÖÖê ¸ÓüÝÖ¿ÖÖ»ÖÖ ÃÖê ÆüÖêŸÖê Æãü‹ ÛúÖ²ÖãÛúß 
×£Ö‹™ü¸ü Ûêú ´ÖãÜ�Ö ´ÖÓ“Ö ŸÖÛú •ÖÖŸÖÖ Æîü …   

 ŸÖÛÔú (R) :  Æü®ÖÖ×´Ö×“Ö ÛúÖ ˆ�Ö�ÖÖêÝÖ ×¾Ö¿¾Ö Ûêú 
ÃÖ´ÖÃÖÖ´ÖÖ×�ÖÛú ¸ÓüÝÖ´ÖÓ“Ö Ûúß ÃÖÖ´ÖÖ®�Ö 
�Ö¸Óü�Ö¸üÖ Æîü …  

 Ûæú™ü : 
 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (C) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

PART – III 

®ÖÖ™üÛú/¸ÓüÝÖ´ÖÓ“Ö 
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33. Arrange the following actresses in 
Chronological order : 

 (A) Vinodini Dasi, Tripti Mitza, 
Shulbha Deshpande, Seema 
Biswas  

 (B) Tripti Mitza, Vinodini Dasi, 
Seema Biswas, Shulbha  Desh- 
Pande 

 (C) Seema  Biswas, Vinodini Dasi, 
Shulbha Deshpande, Tripti Mitza 

 (D) Shulbha, Deshpande, Seema 
Biswas, Tripti Mitza, Vinodini 
Dasi 

 

34. Pick the odd one out : 

 (A) Bunraku (B) Sarugaku 

 (C) Noh Theatre (D) Kabuki 
 

35. The master of visual theatre in India is 
 (A) Rajendranath 
 (B) Usha Ganguli 
 (C) H. Kanhailal 
 (D) Ratan Thiyam 
 

36. Match the items in List – I with    
List – II :  
       List – I      List – II 
a. Norah 

Richards 
i. Assamese 

theatre 
b. Bibhas 

Chakrabroty 
ii. Punjabi theatre 

c. Baharul Islam iii. Hindi theatre 
d. Mohan 

Rakesh 
iv. Bengali theatre 

 Codes : 
  a b c d 
 (A) ii iv i iii 
 (B) iii i ii iv 
 (C) i iii iv ii 
 (D) iv ii iii i 
 

37. Assertion (A) : For us the Portrayal 
of man on the stage is a 
significant social function. 

 Reason (R) : Whenever man 
appears, his class or social 
stratum appears along with him. 

 Codes :  
 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true.  
 (C) (A) is true, (R) is true.  
 (D) (A) is false, (R) is false. 

38. Which is the correct sequence of 

following Modern Indian Plays ? 

 (A) Iggappa Hegde Vivaha 

Prahasana, Sita Swayamvar, 

Suhaag, Andher Nagari 

 (B) Andher Nagari, Suhaag, Sita 

Swayamvar, Iggappa Hegde 

Vivaha Prahasana 

 (C) Iggappa Hegde Vivaha 

Prahasana, Sita Swayamvar, 

Andher Nagari, Suhaag 

 (D) Sita Swayamvar, Andher 

Nagari, Iggappa Hegde Vivaha 

Prahasana, Suhaag 

 

39. The South East Asian Theatre from 

‘Wangkulit’ is a  

 (A) Leather puppet theatre 

 (B) Street theatre 

 (C) Dance theatre 

 (D) Absurd theatre 

 

40. Pick the odd one out : 

 (A) Neelam Mansing Chowdhury 

 (B) Usha Ganguly 

 (C) Hari Singh 

 (D) Ratan Thiyam 

 

41. Match the items in List – I with            

List – II : 

       List – I      List – II 

a. Indira 

Parthasarathy 

i. Tughlaq 

b. G. Shankara 

Pillai 

ii. Surya Ki 

Antim Kiran se 

Surya Ki Pahli 

Kiran Tak 

c. Surendra 

Varma 

iii. In search of 

Black God 

d. Girish Karnad iv. Aurangzeb 

 Codes : 

  a b c d 

 (A) i iv iii ii 

 (B) ii i iv iii 

 (C) iv iii ii i 

 (D) iii ii i iv 
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33. ×®Ö´®Ö×»Ö×ÜÖŸÖ †×³Ö®Öê×¡Ö�ÖÖë ÛúÖê ÛúÖ»Ö7ÛÎú´Ö ´Öë 
»ÖÝÖÖ‡‹ : 

 (A) ×¾Ö®ÖÖê×¤ü®Öß ¤üÖÃÖß, ŸÖé×�ŸÖ ×´ÖŸ•ÖÖ, ÃÖã»Ö³ÖÖ 
¤êü¿Ö�ÖÖÓ›êü, ÃÖß´ÖÖ ×¾Ö¿¾ÖÖÃÖ 

 (B) ŸÖé×�ŸÖ ×´ÖŸ•ÖÖ, ×¾Ö®ÖÖê×¤ü®Öß ¤üÖÃÖß, ÃÖß´ÖÖ 
×¾Ö¿¾ÖÖÃÖ, ÃÖã»Ö³ÖÖ ¤êü¿Ö�ÖÖÓ›êü 

 (C) ÃÖß´ÖÖ ×¾Ö¿¾ÖÖÃÖ, ×¾Ö®ÖÖê×¤ü®Öß ¤üÖÃÖß, ÃÖã»Ö³ÖÖ 
¤êü¿Ö�ÖÖÓ›êü, ŸÖé×�ŸÖ ×´ÖŸ•ÖÖ 

 (D) ÃÖã»Ö³ÖÖ ¤êü¿Ö�ÖÖÓ›êü, ÃÖß´ÖÖ ×¾Ö¿¾ÖÖÃÖ, ŸÖé×�ŸÖ 
×´ÖŸ•ÖÖ, ×¾Ö®ÖÖê×¤ü®Öß ¤üÖÃÖß 

 

34. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 
 (A) ²Öã®Ö¸üÖÛãú  (B) ÃÖ¹ýÝÖÛãú  
 (C) ®ÖÖêÆü ×£Ö‹™ü¸ü (D) ÛúÖ²Öã×Ûú 
 

35. ³ÖÖ¸üŸÖ ´Öë ¥ü¿�Ö ¸ÓüÝÖ´ÖÓ“Ö ÛúÖ ×¾Ö¿ÖêÂÖ–Ö Æîü 
 (A) ¸üÖ•Öê®¦ü®ÖÖ£Ö (B) ˆÂÖÖ ÝÖÖÓÝÖã»Öß 
 (C) ‹“Ö. Ûú®Æîü�ÖÖ»ÖÖ»Ö (D) ¸üŸÖ®Ö ×£Ö�ÖÖ´Ö 
 

36. ÃÖæ“Öß-I Ûúß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß-II Ûúß ´Ö¤üÖë ÃÖê ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹  : 

ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ®ÖÖȩ̂ üÖÆü ×¸ü“Ö›ÔËüÃÖ  i. †ÃÖ×´Ö�ÖÖ Ó̧üÝÖ´ÖÓ“Ö 
b. ×²Ö³ÖÖÃÖ “ÖÛÎú¾ÖŸÖá ii. �ÖÓ•ÖÖ²Öß ¸ÓüÝÖ´ÖÓ“Ö 
c. ²ÖÆü¹ý»Ö ‡Ã»ÖÖ´Ö iii. ØÆü¤üß ¸ÓüÝÖ´ÖÓ“Ö 
d. ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö iv. ²ÖÓÝÖ»ÖÖ Ó̧üÝÖ´ÖÓ“Ö 

 Ûæú™ü : 
  a b c d 

 (A) ii iv i iii 

 (B) iii i ii iv 

 (C) i iii iv ii 

 (D) iv ii iii i 

37. †×³ÖÛú£Ö®Ö (A) : Æü´ÖÖ¸êü ×»Ö‹ ´ÖÓ“Ö �Ö¸ü ´ÖÖ®Ö¾Ö 
ÛúÖ ×“Ö¡ÖÞÖ ´ÖÆü¢¾Ö�ÖæÞÖÔ ÃÖÖ´ÖÖ×•ÖÛú ÛúÖ�ÖÔ    
Æîü …   

 ŸÖÛÔú (R) :  •Ö²Ö Ûú³Öß ´ÖÖ®Ö¾Ö ´ÖÓ“Ö �Ö¸ü †ÖŸÖÖ Æîü 
ŸÖÖê ‡ÃÖÛúÖ ¾ÖÝÖÔ †£Ö¾ÖÖ ˆÃÖÛúÖ ÃÖÖ´ÖÖ×•ÖÛú 
�Ö¤ü ³Öß ˆÃÖÛêú ÃÖÖ£Ö Æüß �ÖÏÃŸÖãŸÖ ÆüÖêŸÖÖ Æîü …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  
 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü … 

 (C) (A) ÃÖÆüß Æîü, (R) ÃÖÆüß Æîü …  
 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

38. ×®Ö´®Ö×»Ö×ÜÖŸÖ †Ö¬Öã×®ÖÛú ³ÖÖ¸üŸÖß�Ö ®ÖÖ™üÛúÖë Ûêú 
×®Ö´®Ö×»Ö×ÜÖŸÖ ÛÎú´ÖÖë ÃÖê ÃÖÆüß ÛÎú´Ö ÛúÖ “Ö�Ö®Ö 
Ûúß×•Ö‹ : 

 (A) ‡ÝÝÖ��ÖÖ ÆêüÝÖ›êü ×¾Ö¾ÖÖÆü �ÖÏÆüÃÖ®Ö, ÃÖßŸÖÖ 
Ã¾Ö�ÖÓ¾Ö¸ü, ÃÖãÆüÖÝÖ, †Ó¬Öê¸ü ®ÖÝÖ¸üß 

 (B) †Ó¬Öê¸ü ®ÖÝÖ¸üß, ÃÖãÆüÖÝÖ, ÃÖßŸÖÖ Ã¾Ö�ÖÓ¾Ö¸ü, 
‡ÝÝÖ��ÖÖ ÆêüÝÖ›êü ×¾Ö¾ÖÖÆü �ÖÏÆüÃÖ®Ö 

 (C) ‡ÝÝÖ��ÖÖ ÆêüÝÖ›êü ×¾Ö¾ÖÖÆü �ÖÏÆüÃÖ®Ö, ÃÖßŸÖÖ 
Ã¾Ö�ÖÓ¾Ö¸ü, †Ó¬Öê¸ü ®ÖÝÖ¸üß, ÃÖãÆüÖÝÖ 

 (D) ÃÖßŸÖÖ Ã¾Ö�ÖÓ¾Ö¸ü, †Ó¬Öê¸ü ®ÖÝÖ¸üß, ‡ÝÝÖ��ÖÖ 
ÆêüÝÖ›êü ×¾Ö¾ÖÖÆü �ÖÏÆüÃÖ®Ö, ÃÖãÆüÖÝÖ 

 

39. ¤ü×õÖÞÖ �Öæ¾Öá ‹ê×¿Ö�Ö®Ö Ó̧üÝÖ´ÖÓ“Öß�Ö ºþ�Ö ‘¾ÖÓÝÖÛãú×»ÖŸÖ’ Æîü 

 (A) “Ö´ÖÔ �ÖãŸÖ»Öß Ó̧üÝÖ´ÖÓ“Ö 

 (B) ®ÖãŒÛú›Ìü Ó̧üÝÖ´ÖÓ“Ö 

 (C) ®ÖéŸ�Ö ¸ÓüÝÖ´ÖÓ“Ö 

 (D) †�Ö×¸üÂÛéúŸÖ ¸ÓüÝÖ´ÖÓ“Ö 
 

40. ×¾ÖÂÖ´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ : 

 (A) ®Öß»Ö´Ö ´ÖÖ®ÖØÃÖÆü “ÖÖî¬Ö¸üß 

 (B) ˆÂÖÖ ÝÖÖÓÝÖã»Öß 

 (C) Æü×¸üØÃÖÆü 

 (D) ¸üŸÖ®Ö ×£Ö†Ö´Ö 
 

41. ÃÖæ“Öß-I ÛúÖê ÃÖæ“Öß-II ÃÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹  : 
ÃÖæ“Öß-I ÃÖæ“Öß-II 

a. ‡Ó×¤ü¸üÖ �ÖÖ£ÖÔÃÖÖ¸ü£Öß i. ŸÖãÝÖ»ÖÛú 
b. •Öß. ¿ÖÓÛú¸ü ×�Ö»»Öî ii. ÃÖæ�ÖÔ Ûúß †Ó×ŸÖ´Ö 

×Ûú¸üÞÖ ÃÖê ÃÖæ�ÖÔ Ûúß 
�ÖÆü»Öß ×Ûú¸üÞÖ ŸÖÛú 

c. ÃÖã¸êü®¦ü ¾Ö´ÖÖÔ iii. ‡®Ö ÃÖ“ÖÔ †Öò±ú 
²»ÖêÛú ÝÖÖò›ü 

d. ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü iv. †Öî Ó̧üÝÖ•ÖÌê²Ö 
 Ûæú™ü : 
  a b c d 

 (A) i iv iii ii 

 (B) ii i iv iii 

 (C) iv iii ii i 

 (D) iii ii i iv 
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42. Assertion (A) : Social use of                

our body is a product of a 

culture. 

 Reason (R) : The performers have 

to discover their own life, their 

own independence and their 

own physical eloquence. 

 Codes :  

 (A) Both (A) and (R) are false. 

 (B) (A) is true, (R) is false.  

 (C) Both (A) and (R) are true. 

 (D) (A) is false, (R) is true.  

 

43. Write in correct order : 

 (A) B.M. Shah, Ratan Thiyam, E. 

Alkazi, B.V. Karanth 

 (B) B.V. Karanth, E. Alkazi, B.M. 

Shah, Ratan Thiyam 

 (C) Ratan Thiyam, E. Alkazi, B.M. 

Shah, B.V. Karanth 

 (D) E. Alkazi, B.V. Karanth, B.M. 

Shah, Ratan Thiyam 

 

44. Which one of the following pair is 

not correctly matched ? 

(A) Henrik Ibsen – Ghost 

(B) Moliere – Miser 

(C) Samuel 

Becket 

– Death of a 

Salesman 

(D) Shakespeare – Macbeth 

 

45. Shakespeare’s plays were performed 

in 

 (A) Hellenistic Theatre 

 (B) Theatre Olimpico 

 (C) Globe Theatre 

 (D) Roman Theatre 

46. Give the correct sequence of the 
following plays of Girish Karnad : 

 (A) Tughlaq, Nāgamandala, Yayati, 
Sword of Tipu Sultan, 
Hayvadana 

 (B) Hayvadana, Tughlaq, Yayati, 
Nāgamandala, Sword of Tipu 
Sultan 

 (C) Nāgamandala, Sword of Tipu 
Sultan, Hayvadana, Tughlaq, 
Yayati 

 (D) Yayati, Tughlaq, Hayvadana, 
Nāgamandala, Sord of Tipu 
Sultan 

 

47. Pick the odd one out : 
 (A) Laurence Olivier 
 (B) Gordon Craig 
 (C) David Garrick 
 (D) Marlon Brando 
 
48. Which is the correct sequence ? 
 (A) The Three Penny Opera, 

Tartuffe, Berenice, Surena  
 (B) Surena, Tartuffe, The Three 

Penny Opera, Berenice 
 (C) Tartuffe, Berenice, Surena, the 

Three Penny Opera 
 (D) Berenice, Tartuffe, Surena, The 

Three Penny Opera 
 
49. Put them in correct order : 

 (A) Roman theatre, Greeco-Roman 

theatre, Hellenistic theatre, 

Greek theatre 

 (B) Greek theatre, Hellenistic 

theatre, Greeco-Roman theatre, 

Roman theatre 

 (C) Roman theatre, Hellenistic 

theatre, Greeco-Roman theatre, 

Greek Theatre  

 (D) Hellenistic theatre, Greeco-

Roman theatre, Roman theatre, 

Greek theatre 
 

50. Huaju-Spoken Drama, Geju-Song 

Drama and Wuju-Dance Drama are 

the main forms of drama in  

 (A) Japan (B) Indonesia 

 (C) Korea (D) China 
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42. †×³ÖÛú£Ö®Ö (A) : Æü´ÖÖ¸êü ¿Ö¸üß¸ü ÛúÖ ÃÖÖ´ÖÖ×•ÖÛú 

ˆ�Ö�ÖÖêÝÖ ÃÖÓÃÛéú×ŸÖ Ûúß ˆ�Ö•Ö Æîü …   

 ŸÖÛÔú (R) :  †×³Ö®Ö�ÖÛú¢ÖÖÔ†Öë ÛúÖê †�Ö®Öê •Öß¾Ö®Ö, 

†�Ö®Öß Ã¾ÖŸÖÓ¡ÖŸÖÖ †Öî¸ü †�Ö®Öß ¿ÖÖ¸üß×¸üÛú 

¾ÖÖ×Ý´ÖŸÖÖ ÛúÖê ÜÖÖê•Ö®ÖÖ �Ö›ÌüŸÖÖ Æîü …  

 Ûæú™ü : 

 (A) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (B) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

43. ÃÖÆüß ÛÎú´Ö ´Öë ¾�Ö¾Ö×Ã£ÖŸÖ Ûúß×•Ö‹  : 

 (A) ²Öß.‹´Ö. ¿ÖÖÆü, ¸üŸÖ®Ö ×£Ö†Ö´Ö, ‡Ô. 

†»ÛúÖ•ÖÌß, ²Öß.¾Öß. ÛúÖ¸ü®ŸÖ, 

 (B) ²Öß.¾Öß. ÛúÖ¸ü®ŸÖ, ‡Ô. †»ÛúÖ•ÖÌß, ²Öß.‹´Ö. 

¿ÖÖÆü, ¸üŸÖ®Ö ×£Ö†Ö´Ö, 

 (C) ¸üŸÖ®Ö ×£Ö†Ö´Ö, ‡Ô. †»ÛúÖ•ÖÌß, ²Öß.‹´Ö. 

¿ÖÖÆü, ²Öß.¾Öß. ÛúÖ¸ü®ŸÖ, 

 (D) ‡Ô. †»ÛúÖ•ÖÌß, ²Öß.¾Öß. ÛúÖ¸ü®ŸÖ, ²Öß.‹´Ö. 

¿ÖÖÆü, ¸üŸÖ®Ö ×£Ö†Ö´Ö, 
 

44. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ �ÖãÝ´Ö ÃÖã´Öê×»ÖŸÖ ®ÖÆüà 

Æîü ? 

(A) Æêü®Ö×¸üÛú ‡²ÃÖ®Ö – ‘ÖÖêÃ™ü 

(B) ´ÖÖê×»Ö‹¸ü – ´ÖÖ‡•Ö¸ü 

(C) ÃÖê´Öã†»Ö ²ÖêÛêú™ü – ›êü£Ö †Öò±ú ‹ 

ÃÖê»ÃÖ´Öî®Ö 

(D) ¿ÖêŒÃÖ×�Ö�Ö¸ü – ´ÖêŒ²Öê£Ö 

 

45. ¿ÖêŒÃÖ×�Ö�Ö¸ü Ûêú ®ÖÖ™üÛúÖë ÛúÖ ´ÖÓ“Ö®Ö ÆüÖêŸÖÖ Æîü  

 (A) Æêü×»Ö×®Ö×Â™üÛú ×£Ö‹™ü¸ü 

 (B) ×£Ö‹™ü¸ü †Öê×»Ö×´�ÖÛúÖê 

 (C) Ý»ÖÖê²Ö ×£Ö‹™ü¸ü 

 (D) ¸üÖê´Ö®Ö ×£Ö‹™ü¸ü 

46. ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü Ûêú ×®Ö´®Ö×»Ö×ÜÖŸÖ ®ÖÖ™üÛúÖë Ûêú ÛÎú´ÖÖë 
ÃÖê ÃÖÆüß ¾�Ö¾Ö×Ã£ÖŸÖ ÛÎú´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ :  

 (A) ŸÖãÝÖ»ÖÛú, ®ÖÖÝÖ´ÖÓ›ü»Ö, �Ö�ÖÖŸÖß, ÃÖÖò›Ôü †Öò±ú 
™üß�Öæ ÃÖã»ÖŸÖÖ®Ö, Æü�Ö¾Ö¤ü®Ö 

 (B) Æü�Ö¾Ö¤ü®Ö, ŸÖãÝÖ»ÖÛú, �Ö�ÖÖŸÖß, ®ÖÖÝÖ´ÖÓ›ü»Ö, 
ÃÖÖò›Ôü †Öò±ú ™üß�Öæ ÃÖã»ÖŸÖÖ®Ö 

 (C) ®ÖÖÝÖ´ÖÓ›ü»Ö, ÃÖÖò›Ôü †Öò±ú ™üß�Öæ ÃÖã»ÖŸÖÖ®Ö, 
Æü�Ö¾Ö¤ü®Ö, ŸÖãÝÖ»ÖÛú, �Ö�ÖÖŸÖß 

 (D) �Ö�ÖÖŸÖß, ŸÖãÝÖ»ÖÛú, Æü�Ö¾Ö¤ü®Ö, ®ÖÖÝÖ´ÖÓ›ü»Ö, 
ÃÖÖò›Ôü †Öò±ú ™üß�Öæ ÃÖã»ÖŸÖÖ®Ö 

 

47. ×¾ÖÂÖ´Ö ÛúÖê ×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ :  

 (A) »ÖÖ¸êü®ÃÖ †Ö×»Ö¾Ö¸ü (B) ÝÖÖ›Ôü®Ö ÛÎêúÝÖ 

 (C) ›êü×¾Ö›ü ÝÖê×¸üÛú (D) ´ÖÖ»ÖÔ®Ö ²ÖÎë›üÖê 

 

48. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÃÖÆüß ÛÎú´Ö ÛúÖî®Ö ÃÖÖ Æîü ?  

 (A) ¤Ëü £ÖÐß �Öî®Öß †Öê�Öȩ̂ üÖ, ™üÖ™æÔü±ú, ²Öê ȩ̂ü×®ÖÃÖ, 
ÃÖã¸êü®ÖÖ 

 (B) ÃÖã¸êü®ÖÖ, ™üÖ™æÔü±ú, ¤Ëü £ÖÐß �Öî®Öß †Öê�Öê¸üÖ, 
²Öê ȩ̂ü×®ÖÃÖ 

 (C) ™üÖ™æÔü±ú, ²Öê¸êü×®ÖÃÖ, ÃÖã̧ êü®ÖÖ, ¤Ëü £ÖÐß �Öî®Öß 
†Öê�Öê¸üÖ 

 (D) ²Öê ȩ̂ü×®ÖÃÖ, ™üÖ™æÔü±ú, ÃÖã̧ êü®ÖÖ, ¤Ëü £ÖÐß �Öî®Öß 
†Öê�Öê¸üÖ 

 

49. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÃÖÆüß ÛÎú´Ö ÛúÖ “Ö�Ö®Ö Ûúß×•Ö‹ :  

 (A) ¸üÖê´Ö®Ö ×£Ö‹™ü¸ü, ÝÖÏßÛúÖê7¸üÖê´Ö®Ö ×£Ö‹™ü¸ü, 
Æêü×»Ö×®ÃÖ×™üÛú ×£Ö‹™ü¸ü, ÝÖÏßÛú ×£Ö‹™ü¸ü 

 (B) ÝÖÏßÛú ×£Ö‹™ü¸ü, Æêü×»Ö×®ÃÖ×™üÛú ×£Ö‹™ü¸ü, 
ÝÖÏßÛúÖê7¸üÖê´Ö®Ö ×£Ö‹™ü¸ü, ¸üÖê´Ö®Ö ×£Ö‹™ü̧ ü 

 (C) ¸üÖê´Ö®Ö ×£Ö‹™ü¸ü, Æêü×»Ö×®ÃÖ×™üÛú ×£Ö‹™ü¸ü, 
ÝÖÏßÛúÖê7¸üÖê´Ö®Ö ×£Ö‹™ü¸ü, ÝÖÏßÛú ×£Ö‹™ü ü̧ 

 (D) Æêü×»Ö×®ÃÖ×™üÛú ×£Ö‹™ü¸ü, ÝÖÏßÛúÖê7¸üÖê´Ö®Ö 
×£Ö‹™ü¸ü, ¸üÖê´Ö®Ö ×£Ö‹™ü¸ü, ÝÖÏßÛú ×£Ö‹™ü¸ü 

 

50. Æãü†Ö•Öã ´ÖÖî×ÜÖÛú ®ÖÖ™üÛú, ÝÖê•Öæ ÝÖßŸÖ7®ÖÖ™üÛú †Öî̧ ü 
¾Öã•Öã7®ÖéŸ�Ö ®ÖÖ™üÛú, ®ÖÖ™üÛú Ûêú ´ÖãÜ�Ö ºþ�Ö Æïü : 

 (A) •ÖÖ�ÖÖ®Ö Ûêú (B) ‡Þ›üÖê®Öê×¿Ö�ÖÖ Ûêú  
 (C) ÛúÖê×¸ü�ÖÖ Ûêú (D) “Öß®Ö Ûêú 
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