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        
THEATRE STUDIES 

 

   :  3     : 70 

Time allowed : 3 hours   Maximum Marks : 70 
 

     :  

    (i) -   24    

    (ii)         

    (iii)    1  5        1   ,    15 
      

 Series : GBM/C 44

SET – 4 

    ....    
Code No.  

   -  - 
    
Candidates must write the Code on 

the title page of the answer-book. 

 

•       -    7   

• -            -  -    

•       -  24    

•         ,              ,              ,              ,       

•  -     15        -     10.15  
   10.15   10.30     -         
-       

• Please check that this question paper contains 7 printed pages. 

• Code number given on the right hand side of the question paper should be written on the 

title page of the answer-book by the candidate. 

• Please check that this question paper contains 24 questions. 

• Please write down the Serial Number of the question before attempting it. 

• 15 minutes time has been allotted to read this question paper. The question paper will be 

distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the students will read the 

question paper only and will not write any answer on the answer-book during this period. 
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    (iv)   6  10        2   ,    50   
    

 (v)   11  17        3   ,    75  
     

 (vi)   18  21        4   ,    150  
     

 (vii)   22  24     ,    6        
250       

 

General Instructions :  

    (i) There are 24 questions in all.  

 (ii) All the questions are compulsory. 

 (iii) Question nos. 1 to 5 are very short answer questions carrying 1 mark each. Answer 

to each of these should not exceed 15 words. 

 (iv) Question nos. 6 to 10 are short answer questions carrying 2 marks each. Answer to 

each of these should not exceed 50 words. 

 (v) Question nos. 11 to 17 are short answer questions carrying 3 marks each. Answer 

to each of these should not exceed 75 words. 

 (vi) Question nos. 18 to 21 are short answer questions carrying 4 marks each. Answer 

to each of these should not exceed 150 words. 

 (vii) Question no. 22 to 24 are long answer questions carrying 6 marks each. Answer to 

each of these should not exceed 250 words. 

 

1.   ( )     ? 1 

 Who is the inventor of “reflector lights” ? 

 

2.                  ? 1 

 Name the type of set where audience sees the actual space of action. 

 

3.  ‘             ’         1 

 There are three levels of conflict that make a play more satisfying. Mention any two 

such levels of conflict. 
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4.    -        ()    

 ?   1 

 Who brought three dimensional sets on stage and created integrity between actors and 

design ? 

 

5.                ? 1 

 Why an active extension programme was added to the two wings of National School 

of Drama (NSD) ? 

 

6.      -  ? 2 

 What are the two types of props ? 

 

7.  “                   

     ”           

              ? 2 

 “In real life there is always a stimulus that sets off our reaction but on the stage, the 

stimulus is unreal or imagined.” In the light of the above statement explain how an 

actor should aim to create a response to imaginary stimuli ? 

 

8.        -  (NCEP)     

           ? 2 

 How National Cultural Exchange Programme (NCEP) of Zonal Cultural Centres been 

able to achieve its objective of unity within diversity in our country ? 

 

9.  ‘  ’ (  )      2 

 Explain the term “Theatre of Cruelty”. 
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10.              , , ,  

             ( )  

      2 

 Renu has a teaching certificate in order to teach and instruct students in the techniques 

of acting, directing, playwriting, script analysis etc. Explain the role she can play in a 

production organization. 

 

11.                    

   ?    3 

 An actor’s potential lies in his ability to possess a power of co-ordination and positive 

movement. Explain. 

 

12.                 

  ?  3 

 Why it is important for a playwright to understand and know the established artistic 

and theatrical conventions of the theatre ? 

 

13.  ‘ ’ ( )      3 

 Explain the term “Action Research”. 

 

14.  ,                  

             ? 3 

 State how the ‘Sangeet Natak Academy’ preserves and promotes the vast intangible 

heritage of India’s diverse culture expressed in the forms of music, dance and drama. 
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15.  ()   -              

       ,       3 

 ()                

   

 (a) Name any one playwright who excelled in the Hindi language and added new 

dimensions to the modern and contemporary Indian theatre. Comment on his 

work. 

 (b) Give any two values reflected in the linguistic literary diversity of India. 

 

16.                     

                 3 

 Identify and explain the concept which was a kind a workshop theatre and a platform 

for those works that were rejected by the mainstream practitioners in those days. 

 

17.        ‘  ’     3 

 State the importance of ‘The Meissner Technique’, as an approach to acting. 

 

18.  ()                 

   4 

  (1)    ‘ ’              

  (2)   ,               

       

  (3)     -        ,  

        ()        

 ()    ‘ ’       ?  
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 (a) From the given statements, identify the type of light used to enhance a theatrical 

performance. 

  (1) These lamps are coated with fluorescent powder to activate, what is called 

‘Black Lamp’. 

  (2) These help us see the effect of clouds, rains as they create artificial effect 

of these natural phenomena. 

  (3) This is the most common stage light, having an ordinary lamp with higher 

wattage, a reflector and a socket mounted in a small metal enclosure. 

 (b) How do ‘Bubble Machine’ add dramatic effect to a musical theatre ? 

 

19.     ()                

 -                  

    4 

 Any work of art or design is a wholesome picture, which is built with small elements 

just like the ingredients of a well-cooked dish. Name and explain four basic elements 

of art in set design. 

 

20.                  ,  

         4 

 Describe the innovative changes, new forms of theatre and experiments that happened 

in late nineteenth and early twentieth century in modern western theatre. 

 

21.                  ,  , 

                   

      4 

                  

 ()            

 ()                  
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 Research is required to come up with new theories with the existing theory. 

Researches on the works of Aristotle, Bertolt Brecht, Stanlauski etc. have given us 

theories whose expertise have formed the basis of theatrical research. 

 Abhiram is interested in the research which would add new knowledge in the already 

existing body of knowledge. 

 (a) Identify the type of Research that Abhiram is interested in. 

 (b) Explain different classes in which this research can be categorized.   

 

22.                 6 

 Justify the role of director in a play production. 

 

23.                  

             ?     

    6 

 Which system of theatrical technique also focused on the development of artistic truth 

on stage by teaching actors to “experience the past” during performance ? Identify and 

explain. 

 

24.                 

     6 

 Write in detail about the life of any one western playwright who changed the scene of 

modern and western theatre. 

___________ 
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