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¢ Please check that this question paper contains 7 printed pages.

e Code number given on the right hand side of the question paper should be
written on the title page of the answer-book by the candidate.

e Please check that this question paper contains 24 questions.
¢ Please write down the Serial Number of the question before
attempting it.

e 15 minute time has been allotted to read this question paper. The question
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the
students will read the question paper only and will not write any answer on
the answer-book during this period.
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There are 24 questions in all.

All the questions are compulsory.

Questions no. 1 to 5 are very short-answer questions carrying 1 mark each.

Answer to each of these should not exceed 15 words.

Questions no. 6 to 10 are short-answer questions carrying 2 marks each.

Answer to each of these should not exceed 50 words.

Questions no. 11 to 17 are short-answer questions carrying 3 marks each.

Answer to each of these should not exceed 75 words.

Questions no. 18 to 21 are short-answer questions carrying 4 marks each.

Answer to each of these should not exceed 150 words.

Questions no. 22 to 24 are long-answer questions carrying 6 marks each.

Answer to each of these should not exceed 200 words.
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fareft e 1 Jwn § e 3 TrEv wel W SRR ST TR 2

What two important aspects must a costume reflect in a play ?

= W fopdt 9 bl 3TehNes fe@mE o & foiw 3gehl o= & T i 3tk i
U TorE YRR o1 Heh-379 forarm STTaT & 2 38Rt 9 foifaw |

Name the type of make-up that is generally used to correct the actor’s
skin tone and to make him/her look attractive on stage.

Tk TopaTeheld % &9 I T ol 3ETT 1R ?

What is the purpose of theatre as an activity ?

It T <6l g e ferfag |

State two characteristics of Parsi theatre.

{9 ATEepfieh <hgl sl TehedAT o YD T 3¢9 7 2

What is the aim behind the conceptualization of Zonal Cultural Centres ?

“Ieptlt AITesh H UEH IM ATl o R Tl SRIyWIsT i Uk §gd weaqul
ftreht 1 frafg e gar & |7 STYad S h ATIh H, THIST fh JwIm
feas 1 fope @& W & 21 =nfzu |

“Clothing and various costumes worn in a play have a very important

role to play.” In the light of the above statement, explain what should a
costume designer aim at.

g qaterEt o feior ot fem § afsha ®9 @ gora 7 3t sIfearstt
THY T 9ge1, TaRi <l faferl ek, sfe giafesd edt & | gear gra g
T WfirehT <l TEEN IR IR I8 T HIRY |

Sucheta is actively involved in scheduling and planning of rehearsals,

making sure that actors report on time, blocking dates for the show, etc.
Identify and explain the role played by Sucheta.
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TS A1 foame™ (NSD) & & v o Sifdafted foame™ &1 U dfsha Srishd
2 foreeh et gfawnfir o safedea o fasm@ qen wrereres fafast & Jor &+
T 3ok RIS SRS 61 I € | 98 FRIHH gL o Toal H 3T
TATET 1 BT B T T e ey sl agrrdn fohd JehR ot 8 ?

In addition to two wings of National School of Drama (NSD), the school

has an active programme under which many workshops are conducted to

develop personalities and expand the emotional horizons of the
participants. How does this programme help NSD in executing their
endeavours to far-fetched places ?

STei o1 T’ TRl el STaT § 2

What is meant by ‘“Theatre of Roots’ ?

THE W MY & g GHET UM o hivel ol o™ fman J1dr 2 | 38 &
! ITed A b TIU 99 Ted R <Al foregl @t Tt s @i s forfigu |

The skill of problem solving is developed through research in theatre.
Write any two methods and sources of acquiring knowledge that is used
to achieve this goal.

AIVETSAT < STETIH UM o &9 § Afafera Iushvll (THEEs) 1 Hg™ T
HT |

Explain the importance of accessories as a necessary appendage to the
costumes.

IaTs 3R gt (Tfi=) & sirfaftea st @ 2 S fopelt s1fimar <t srhirsafe =i
TTREAT 2T 8 3R I8 T TmE o 3R fovamdicuress 9 ¥ aifod AR i @l
HY ITT HT 8 ?

In addition to voice and speech, what else adds value to the expression of
an actor and how does it produce a desired physical action effortlessly
and convincingly ?
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HIg ANFA Tt 3N 9TEHTcHS TEfd’ 8 Jafdd B Tehdl & AR DIH-H

o o o o
den-len HAxdld endd HHY odlpaddl =3 Hisld enddl % ?

How can an actor unleash a ‘truthful and emotional performance’ and
which technique emphasizes on defeating self-consciousness while

performing ?

IMYfeh I TTHE T Uik TTHE 1 T TG TS ?
What impact did the Greek theatre have on the modern Western theatre ?

HIH-AT foar geiehl W ‘areafashal &1 YA UgT Al 8 ? T8 QI oh WA H fohelt
%1 i fod=mTeres gfe (TeRfehra =) el foenfém i & 2
Which concept provides the audience ‘an illusion of reality’ ? How does it

evoke a critical view of an action in the mind of an audience ?

oo ° frsured wemsti (Wwifn rdm) it sfivey e % w9 W @ AeH
rehreHt fope Yfiept 1 fatg et B 2

As the apex body specialising in the performing arts of the country, what
role does the Sangeet Natak Akademi play ?

T 1ega faemeff o Tuwur 3R WieHTeHS hiviell hl 9 Jvft ¥ Fud
HAT g TN b AR T AN T AT Tehell & | Fohegi g e faspedi =l
HeaY H gHEsy |

The study of theatre equips a student with a broad range of
communication and organisational skills, applicable to many careers.

Briefly explain any two career options.

T <hl TehTT FEEAT ! A= Afeheud (W femstam) @ otem & fomam
Gehdl Fifeh AT hl YUl FEfd TTHE TR § & <@l ST Hehell & |

(%) HD TR HTEAT o Sk kT 419 TAfgu |

@) 39 Afed & 99 fafey S = g & &89 § wifdert &
foram |

(M) IS < g 9@ Hidl & AW fafae |
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Stage lighting cannot be segregated from theatrical designing as the

whole performance of the play is visible due to stage lighting.
(a) Name the father of stage lighting.

(b) Name the person who performed revolutionary experiment in the
field of stage lighting.

(c) Name the two main sources of light.

“Ta-msan 31fiheuss (T feolieR) o1 &1 e &+ AR & fow Wifaes
gfqasr (feirera TuRfem) 1 31fiseus a1 8 |7 Uk 1! T9-gal IUciey
HUH & TIU Ao-mss Afehedss § w- faRiyard g =nfad 2

“The set designer’s job is to design the physical surrounding to facilitate

the action of the play.” What qualities should a set designer have to

produce a good set design ?

“SHadl wdl & o1a A fiwdl T % IRy qe Tt wersti | snyfehaaTg’ e
AN forem T 1”7 T S At wmErett W feEi 9ed 9t Fe=mWi i aviH
HIT |

“The term ‘modernism’ is applied to various developments in all art in the

late nineteenth to early twentieth century.” Describe the new innovations
that emerged in all branches of theatre.

‘Uit SR T T AR 8 2 WHT fordl @ femiwaneti = fafaw S wwer ®
IER Nl & foqu foret w=fig shaesdl & g g =fie |

What is meant by ‘theatrical research’ ? State any two qualities a theatre
researcher should have to communicate better to the society.

aft 7= 3AfYAaT, U TR MU AN 1 Teh a3 32T Bl & —
Tfe-feor | forar & v i |

All good actors, professionals and non-professionals seek a common goal
— a characterisation. Elaborate.
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TG % THY HE W A hl A1G hd qH rreger i - oty i i’
(TG BRY) T ST 31U YR &% €9 § w8 2 o =fe 1 afimar seqa
L T/ &1, 98 3T T1Y GaY Hy [Hidq o dhar 8 2

Which system of training uses ‘sense memory’ as its base to recall things
on stage while performing ? How can an actor create a relationship with
the character that he is portraying ?

AT THE o MYHeh 3R qaamRe IHged Hl fa: 9¢d ¢ aTd IRdE

ATEHDT oh STa 3R HET o IR H faeargas fafaw |

Write in detail about the life and works of an Indian playwright who
changed the modern and contemporary scene of Indian theatre.



