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Series : 1EGFH  #CDBA  

 . 
Roll No. 

       -    11  

       -  15   

 -        -    -  -   

         , -          

  -     15        -     10.15  
   10.15   10.30     -         
-      

 Please check that this question paper contains 11 printed pages. 
 Please check that this question paper contains 15 questions. 
 Q.P. Code given on the right hand side of the question paper should be written

on the title page of the answer-book by the candidate. 
 Please write down the serial number of the question in the answer-book 

at the given place before attempting it. 
 15 minute time has been allotted to read this question paper. The question 

paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the 
candidates will read the question paper only and will not write any answer on 
the answer-book during this period. 

  ( )
HINDUSTANI MUSIC (Percussion Instruments) 

{ZYm©[aV g‘¶ : 2 KÊQ>o A{YH$V‘ A§H$ : 30
Time allowed : 2 hours Maximum Marks : 30 

SET-4

 -   -  
-      
Candidates must write the Q.P. Code 
on the title page of the answer-book.  
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  : 

 (i) - –       (  1    ) 

 (ii) - –       (  2    ) 

 (iii) - –       (  6    ) 

 
       -   

 

1.         ? 1 

 (A) 3 

 (B) 6 

 (C) 5 

 (D) 4 

 

2.  ‘’      ? 1 

 (A)  

 (B)  

 (C)  

 (D)  

 

3.         ? 1 

 (A)  

 (B)  

 (C)  

 (D)  
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General Instructions : 

 (i) Section – A   Attempt all Questions (Each Question carry 1 mark). 

 (ii) Section – B   Attempt all Questions (Each Question carry 2 Marks). 

 (iii) Section – C   Attempt all Questions (Each Question carry 6 Marks). 

 

      SECTION – A  

1. How many division are there in Jhaptala ? 1 

 (A) 3 

 (B) 6 

 (C) 5 

 (D) 4 

 

2. Ancient ‘Aankik’ is associated with which instrument ? 1 

 (A) Mridang 

 (B) Tabla 

 (C) Khanjri 

 (D) Tumba 

 

3. Siddhar Khan belongs to which Gharana ? 1 

 (A) Banaras 

 (B) Punjab 

 (C) Ajrada 

 (D) Delhi 
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4. -I  -II     1  

-I -II 

  

(a)   (i)   

(b)   (ii)   

(c)   (iii)    

(d)   (iv)   

   (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (ii) (i) (iv) (iii) 
 (C) (iii) (i) (ii) (iv) 
 (D) (iv) (ii) (i) (iii) 
 
5.        1 

 (i)   

 (ii)    

 (iii)   

 (iv)  

     

 (A) (ii), (iii), (iv) (B) (i), (ii), (iii) 
 (C) (i), (ii), (iv) (D) (i), (iii), (iv) 
 
6.            1 

 (a)  (b)  

 (c)  (d)  

            

 (A) (a), (b), (c), (d) (B) (b), (a), (c), (d) 
 (C) (b), (a), (d), (c) (D) (c), (a), (b), (d) 
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4. Correctly match List-I with List-II : 1  
List – I List – II 
Artist Gharana 

(a) Anindo Chatterjee (i) Delhi Gharana 
(b) Safat Ahmad (ii) Panse Gharana 
(c) Balwant Rao (iii) Farukhabad Gharana 
(d) Ghanshyam Das (iv) Nathdwara Gharana 

   (a) (b) (c) (d) 
 (A) (i) (ii) (iii) (iv) 
 (B) (ii) (i) (iv) (iii) 
 (C) (iii) (i) (ii) (iv) 
 (D) (iv) (ii) (i) (iii) 
 
5. Choose the correct bols of Ektaal : 1 
 (i)  Dhage 

 (ii)  Gadigan  

 (iii)   Tirkit  

 (iv) Tu 
 Choose the correct answer : 
 (A) (ii), (iii), (iv) 
 (B) (i), (ii), (iii) 
 (C) (i), (ii), (iv) 
 (D) (i), (iii), (iv) 
 
6. Choose the correct sequence of Tabla solo of Farukhabad Gharana : 1 
 (a) Peshakar (b) Kayada 
 (c) Rela (d) Tukda 
 Choose the correct answer from the options given below : 
 (A) (a), (b), (c), (d) (B) (b), (a), (c), (d) 
 (C) (b), (a), (d), (c) (D) (c), (a), (b), (d) 
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7. -I :            1 

 -II :          

       

 (A) -I  II     

 (B) -I  II     

 (C) -I  ,  II    

 (D) -I  ,  II    

 

8.  -I :        1 

 -II :          

       

 (A) -I  II     

 (B) -I  II     

 (C) -I  ,  II    

 (D) -I  ,  II    

 

       –  
 

9. (a)       2 

           

 (b)       

 

10. (a)        2 

                   

 (b)          
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7. Statement – I : In Banaras Gharana Tabla Vadan begins with Uthan. 1 

 Statement – II : Pakhawaj Vadan also begins with Uthan. 

 Choose the correct option : 

 (A) Statement I and II both are correct. 

 (B) Statement I and II both are incorrect. 

 (C) Statement I is correct but II is incorrect. 

 (D) Statement I is incorrect but II is correct. 

 

8.  Statement – I : Sooltaal is played on Pakhawaj. 1 

 Statement – II : It is used with Dhrupad Gayan. 

 Choose the correct option : 

 (A) Statement I and II both are correct. 

 (B) Statement I and II both are incorrect. 

 (C) Statement I is correct but II is incorrect. 

 (D) Statement I is incorrect but II is correct. 

 

      SECTION – B 
 

9. (a) Describe Simple Tukda. 2 

              OR 

 (b) Define Farmaishi Chakradar. 

 

10. (a) Write about Delhi Gharana.  2 

        OR 

 (b) Write about Pakhawaj player Nana Panse. 
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11. (a)     ,       2 

                         

  (b)     ,       

 

12. (a) ‘ ’      2 

            

 (b)         

 

13. (a)    ,         2 

 

 (b)    ,         

 

       –  

14. (a)              6 

                        

 (b)    ,         
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11. (a) Describe Sooltala and write its Dugun in Tala Notation.  2 

                        OR 

  (b) Describe Jhaptala and write its Changun in Tala Notation. 

 

12. (a) Write about ‘Urdhavak Vadya’.  2 

       OR 

 (b) Explain about Alingya vadya. 

 

13. (a) Write one Kayada, one Palta and Tihai in Teentala with Tala 

Notation System.  2 

OR 

 (b) Write one Rela, one Palta and Tihai in Aditala with Tala Notation 

System. 

 

      SECTION – C 

14. (a) Write one Rela, three Paltas and Tihai in chartala in Tala Notation. 6 

                       OR 

 (b) Write one Kayada and two Paltas with Tihai in Ektaal. 
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15. (a)            ‘’  ‘’     

, , ,               

  -           ?  

  -      6 

 

 (b)      ,             

,       

__________ 
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15. (a) Farukhabad Gharana gave a new form to Rela which is also called as 

‘Rou’ or ‘Ravish’. Here Dhet, Tak, Dhig, Nag etc. are used very often. 

What were the fundamental changes made in the playing of tabla 

which gave prestige to Farukhabad Gharana ? Explain its features in 

detail.  6 

OR 

 (b) Explain the style of any one contemporary artiste who has impressed 

you the most, of the instrument that you perform. 

__________
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